











> pee 
: rerEoT: — 


Ea 























o 


= bes pene SAR AS 
ere ee Be SGA Mesum 
on 


_ MADE IN U.S.A. 





‘a i } ; pak 
Cae ice sie 


Be aoe ee 
ge = 

Slee ROA IG AL FOR 
ee Ube Samba Phase 
Siege os 


wa MADE IN U.S.A. 





gece aoe aN 


rn ee Y 


yo the vesioau gts af aes 
ages vee is sprohibited. ay 
OS the ante. . 













































: eu ayaa Ys Ne we ' . 
Voseikian speata 
vo Ae Rebtodge tiem Bs the Recording. 
NUS BCRP). MAYER oe a CS is 
ae ni ‘ PAR 1 Bi aid A S 


eee LR 
oe ANSTRUMENTAL 
“>  1002-A” 


kurt 





YARIS ISMEN NEGVADZEH } 


‘Vocal by 
STEVE AJDHARIAN: 


ya 











2 2 tee + Be o. | fe 
cy | ee ee 





Se wt ae = agit 
Hie oo ee eae SS ; er : 


ae aN 


oe 


: 
ii y # . = ‘ y & , ces oS 
oo: eae ee 









Cea Se ER eA ae 


2 vine wad aaa 
oe ay aoe 









Fi ee es pep 
Ata ck” 
SF at 







- , ; S ! ‘ ro % 


. os 









ee 
fee 
(epg 
it 






ita be 
ret 
ny 


tind PRs 
a i 
; Ay 
yo 
i) Wie 
Trak 
‘ \ aa 
' 





OIG) ae a 


PSair ie Mae ea 


ie 4 , ratae ot : ey ay \ 
: Ne was . : eed ‘ 
hes z : . - en as ees 
es Weds re ial 
Ron Tey te 5 e A we ee ao 
‘ ae is ee ‘ " iB’ eye 14 ou eee 19 . 
See 0 ; ae ail r 4 
a ah ae _. 3 Fs 




















~~ 

















bray 


ae ees. Kani 
ae Maree 


ee Aa 





Silva | Ae atti 
(je eS ce! 


alias oe 

















a8. Wh Suge ee Pee 
Foes LY! 5 
Fy Ee 


ey ene 
: ae foe: 


Re: eo | 


“$29 ¢ F: ar 
: e 3 
>», ae $ 
a eS _ 


oe a ig: : eC ae on) 
‘ Mes os 78705 § 


De S08 ee 


a 2 2 i i as Q * ace 
ON MBALTELANOS | 
a EP or H oO 
ae ‘Ant. Melitsianos 


na es No, 46367. 









ODEON 


83018-A 








Turkish - song 





sus] pols cal 

&, Kardjiar Charki, Vah meyoussi AS 
<p Hafouz Achir Effendi iO 

% Dy, Recorded in Turkey we 

4 ONO <\0 ON 30° 

“Ep. OR APH CORPORA at© cok 


THE FAMOUS C 


ODEON 


8301 8-B eo © Turkish - song 


gs 
gual paale amr 
Findik 
Hafouz Achir Effendi 


Recorded in Turkey 


7 


“14 ONG \ONe 
wees sl rAPH “conpPORANOE 


E FAMOUS 





I 2 


LET THE MUSIC TAKE ME HAVEN’T YOU HEARD 
KEEPIN’ FAITH IN LOVE GIVIN’ IT UP IS GIVIN’ UP 
SETTLE FOR MY LOVE CALL ON ME 


MESSAGE IN THE MUSIC REPRISE (Message In The Music) 
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Oercussion and voice » 





TERRAIN 





' Voice, drums, cymbals, gongs, triangles, bells, bicycle horns, flexitones, temple blocks, steel drums, pot 
Dav! CO VA @SsS covers, plastic, pods, whoopers, ratchets, metal pieces, corrugahorn, Chinese zither, hammer dulcimer, 
singing tubes, tympani, koriko, rocks, water, wood, toys, Bertoia sound sculptures. 


Side 1 (19:02) 


TERRAIN 1-7 

#1 4:52 

#2 2:53 “| was born in 1949 and have performed solo percussion concerts since 1972. | have played with Fred Frith, 
#3 2:33 Andrea Centazzo, Tom Guralnick, Baird Hersey, Michael Lytle, George Cartwright, Michael Gilbert, Bill Dix- 
#4 1:48 on, Joseph Celli, Malcolm Goldstein; and with dancers Steve Paxton, Kenneth King, and Lisa Nelson. | am 
#5 4:17 interested here in texture, line, momentum, surprise, density, language, tangibility, and shape.” 

#6 58 

#7 1:41 

Side 2 (21 :00) Side 1 recorded in real-time; no overdubbing. (Exceptions; two vocal quartets) Recorded September 10, 1980 at WXXI, Rochester, NY. Engineer: Michael Lytle 
Phrase 3:00 Side 2 used multi-tracking on each piece, though all pieces are done in real-time with no editing or special effects. Recorded August 11, 18, 1980 at Nickel 
Talk 5:00 Recording, Hartford, CT. Engineer: Jack Stang. 

Tongue 8:00 Sides 1 & 2 mixed by Michael Gilbert and David Moss, 

Niche 5:00 All pleces composed by David Moss,® and ® Mossmusic. 


Cornpride 007 


Special thanks to Andrea Lerner and Michael Gilbert for all their help, advice, and ears. Distribution and/or booking information: David Moss, Box 33 Marlboro, VT 05344 Photography, design: Stephen Petegorsky 
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SIDE ONE ie 
1. FIFTH GEAR * 


2. HE'S A STRANGER he ae 
3. WINTER SKY = 508" 
4. PUNK ROCKER ~~” : 


5. | DON'T NEED ‘ASHEARTBREAKER 





Engineered and mixed by Scott*E§ 
we eyne Records. 


. puipsered at Euphoria Psiudi dl an 
‘Revere, Mass. ¢ ie ors 
ae 


Yaar: lale| hics by Daniel Bren 
Photogr 7 MR Fever Studios. 


Produced by G 
Records. 


These original works,.written by J. D. 
ce ate registered. at the 

egisigay’ of Copyrights, Washington, 
D.C., and are protected under the 
stftutes thereof. 


SIDE TWO 
6. WONDERIN’ a 
7. MUSIC NEVER STAYS THE,SAME 
8. DRIFTIN’ AWAY 
‘Pp. SUMMER STREET - 
10.« Si RATOSPHERE 
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Scott Esty, engineer and drummer, & 
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J. Dy Brennan: Vocafé iad, es enythin 
guitar, and bass. 
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special effects. ; 
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"PIRATE (3:12) aod 
Tommy Mandel: = vocal, Crumar DS-2'synth, piano, Casiotone, 
zs la at=) (ore | Cor Mar [biKo)at-14) 
Hilly Michaels: _ drum beats 
VA 10) 9) Fb 4 chorus vocal 
. =. Tommy Morongiello: * electric and acoustic guitars 
grunts & claps 


~~ Nick, Al, Tom: 


* CAUGHT in a CHINESE DISCO (6:42) 


kT M: vocals, synths, clavinet 
Hilly Michaels: drum beats 
ey 4-110) ») tb chorus vocal ” 
Nancy Godwin: slave chorus 
eens ‘John, Tom: claps 
side two 


ALLOW ME (TO DESTROY YOU) (3:59) 


aT. M.: Voters] MG i nn-1m DSA Nee 
aa (@F-1)(0)Ko)al=w ml-lanlante)a\em sion 
Vaco Orchestron, bass 





- Hilly Michaels: drum beats 

SOUL TANGO (4:28) 

T. M.: . vocals, Crumar DS-2 synths, 
| me castanets, gogo bells 
- Tommy Morrongiello: guitar 
| Larry Russell: bass 
eae = <0) 00) (=| (o) drums 
|” Jim “Tileface” Goodwin: __ sax! 
ey £=1 10) )- 1 chorus vocals 
~~ Jim, Jean, Tom, Z.: claps 


Sylvain Sylvain, and the Miamis. 

Hilly Michaels appears courtesy of Warner Bros. Records, Inc. 
Special Thanks: “Mad Dog” Morrongiello, Hilly 

Michaels, lan and Mick, Greg Calbi, Steve Paley, John 
Braswell, Johnny Sarlo, Steve and Nan, Mady and Ken, 

Mrs. M., Wayne and Nina, and especially Jeanie. 


KEEP YOUR EYES OPEN FOR TOMMY MANDEL... id ... LP ON THE WAY. 





Songshop Records 
126 W. 22nd St. 


All songs " & " 1981 Face The Music. 








Tommy Mandel is a member of the lan Hunter Band. He has played and recorded with Mick Ronson, David Johansen, 
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ZENOBIA 


PRODUCED BY: 


RECORDED AT: ‘MANAGEMENT: 


Wayne Vicanand Songshop Recording Co., 
Tommy Mandel. NYC. 





“Jean Petrucelli 
126 W. 22nd St. 
NY, NY 10011 
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Engineered by Wayne Vican—all except i 
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Mastered at Sterling Sound, N.Y.C. by Greg Calbi. 
Art.Direction, Design, Cover Photo: Nina Leto-Herman scoop arapnics, 
. Back CovérPhotos: Jacqueline Vican & Bob Leafe 
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DTL 93090 PANORAMA OF “MUSIQUE CONCRETE” 


PANORAMA 
OF “MUSIQUE 
CONCRETE” 


Side | 
I, CLASSICAL : Trifle in C (Henry and Schaeffer) 
2. INSTRUMENTAL STUDIES : 


(a) Drum—Fleeting Percussion (Henry) 
(6) Flute—Menican Flute (Schaeffer) 
(ce) Two Aspects of the Piano 
(i) Study for Piano (Schaeffer) 
(ii), Finale of the Concerto of Ambiguities (Henry) 
3. EXPRESSIONISM 1952 : Music without a Tithe—Sth and 6th movements (Henry) 
4. PRIMITIVE 1948 : Study for Whirligigs (Schaeffer) 


Side 2 
5. DRAMATIC CANTATA: The Veil of Orpheus (Henry) 
6 THREE DIRECTIONS : 
(a) Sound Effects—Railway Study (Schaeffer) 
(6) Poetic—Pathetic Study (Schaeffer) 
(c) A Single Sound Source (Schaeffer) 
7. MUSICAL BOX (Arthuys) 


Recorded in the studios of La Radio Télévision Frangaise 





eee 


This * Panorama of Musique Concréte constitutes the first record in the series of “ Con- 
temporary Musical Experiments” being issued under the sponsorship ef the International 
Music Council (U.N.E.S.C.O.). Since the efforts of so many serious minds are directed 
to the exploitation in musical composition of new technical means and since the results may 
have a telling influence on the music of tomorrow, the International Music Council considers 
it important to help make some of the results of current experimentation available to the 
general music public, 


One of the most common errors with regard to musique concréte is to confuse it with 
its very different rival, Electronic Music, which originated in Germany and which is 
entirely concerned with the artificial, electronic, manufacture of sounds, built up from 
a basic sinus tone. In truth, so far from eschewing “sound realism” by relying on the 
electron, musique concréte makes use of real sounds, which are natural, rather than synthetic, 
in order to re-work them with the aid of special instruments such as the Phonogtne, The 
Phonogtne, which reproduces the recording on magnetic tapes at varying speeds, makes 
it possible to alter the range of sounds which had previously been considered fixed, like 
the sound of a bell or the vibration of a cymbal. Musique concréte stems more from 
acoustics, therefore, than from electronics, 

This technique has been somewhat caricatured by its association with that of sound 
effects. It is true that Pierre Schaeffer and his collaborators willingly make use of noises 
as a source of sound, but, once filtered, modulated, or transposed, this noise becomes 
sO unrecognizable that the composers of musique concrete are obliged to take the precaution 
of numbering their various sound tapes in order to recognize them later, so great is the 
change from the original source. 

The closest comparison is with the cinema : just as the film is based on the montage 
of images, musique concrete * photographs * sounds, manipulates them by techniques of 
slow and high speed, * illuminates * them in different ways, and ‘mounts * them in an 
artificial order and juxtaposition, Thus, the sound of an instrument used in standard 
music may be given new qualities by separating the attack, the vibration and the termina- 
tion of the sound and by operating on these different aspects. 

Curious as one may be concerning the means and techniques of musique concrete, and 
also its definition and its aesthetic objectives, it is necessary to become acquainted with it 
in a “concrete” fashion by listening to it, Every aesthetic phenomenon is an original 
perception, a sensation, and a reflection on this sensation, The interest of an edition on 
records is therefore immense, since for the first time the public is able to re-hear musique 
concréfe many times and learn to understand its aims, 

The first Panorama of Musique Concréte was planned in order to give the listener a 
general idea of the means and the results of seven years of effort in this fascinating domain, 

The Trifle in C, considered one of the “ classics * of musique concréte, is a short contra- 
puntal work, tightly and brilliantly fashioned, using sounds taken exclusively from the 
piano, Certain hearers have gone so far as to discern the noises of a factory or a loco- 
motive ; this proves how impossible it is for an untrained ear to recognize the source 
of a sound. In reality, a slight effort of attention will reveal, after the initial attack, a 
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microgroove flexible 


sort of complex scale (Whence the title “...in C’’), which, transposed first to the bass 
and then to the treble (at tempi which are respectively twice as slow and twice as fast) 
is placed in counterpoint with itself, and is followed by a number of episodes which trans- 
form its development and mount to a brilliant conclusion, 

The Instrumental Studies of Pierre Henry and Pierre Schaeffer illustrate the varied 
possibilities of musique concrete starting from a given source, Faced by these infinite 
sound possibilities and the variety of combinations which can be achieved, the composers 
limited themselves deliberately to the use, in these studies, of a fragment of a natural 
sound which, once recorded, provided the basis for abundant developments, 

Fleeting Percussion, by Pierre Henry, makes use of the sound of four drums. The initial 
percussion sounds can be recognized in various parts of the work, provided that the listener 
follows them in their transpositions, It will be harder to recognize these same drums in 
the filtered sounds, which create brilliant sonorous flashes. Nevertheless, these too derive 
from the original percussions, but the initial attack has been eliminated and the remainder 
transposed by means of the continuous Phonogéne. 

Mexican Flute, by Pierre Schaeffer, is drawn from a little flute with six stops brought 
from Mexico, and the percussive effects, even the lowest, stem from the sound of a ring 
struck against this flute. This selection, conceived as an exercise, evokes a most poetic 
atmosphere. The judicious use of reverberation gives the results obtained by these deliber- 
ately limited means the fascinating perspectives of an impenetrable forest, 

In the Study for Piano, Schaetfer returns to this many-faceted instrument which Pierre 
Henry uses, in turn, in the finale of the Concerto of Ambiguities, Each of the \wo composers, 
who had previously joined forces to compose the same exercise in Trifle in C. displays 
here his individual inspiration, The Study for Piano, by Pierre Schaeffer, despite the 
gasping effect of some of the sounds, remains essentially melodious and harmonic. Pierre 
Henry, on the contrary, searches for and achieves a kind of paroxysm. While the work 
of Pierre Schaeffer is built on the folklore of Asia Minor, the rather realistic atmosphere 
of the Concerto of Pierre Henry seems nevertheless to be dealing with the unconscious ; 
the choreographer, P. Béjart, made use of it fora ballet called Dream in the Heart of a Child. 

An analogous inspiration produced the two following movements, taken from Music 
without a Title. What title, after all, could be given to this assemblage of sounds, in 
which one passes from an ultra-modern atmosphere of exterior tumult to one of interior 
anxiety, which plunges us back into ancestral terrors. In this work, musique concréte 
illustrates, with little restraint, the great emotional power of sounds. 

The Study for Whirligigs completes the first side of the record. The tone is less violent 
but still curious. Pierre Schaeffer composed this study with the aid of a child’s whirligig 
or whistling top, which produced four sounds forming a perfect chord, At this time (1948), 
without the help of either magnetic tape or the Phonogéne—which latter he invented 
subsequently—Pierre Schaeffer simply used a primitive technique called “the closed 
groove *. By making “ takes” of the initial sound in the form of closed grooves, Schaeffer 
isolated new sources of sound which he combined with the aid of six or eight turntables, 
The interest (largely anecdotal) of this experiment alone justifies its inclusion in this 
Panorama, though in addition the piece has a humorous quality that is by no means 
adventitious, 

The Veil of Orpheus, taken from the first * operatic * work of musique concréte, is un- 
doubtedly Pierre Henry’s most accomplished creation, In this case, the music is not an 
exercise based on a single instrument or a fragmentary sound. Although it is limited to 
a few carefully chosen sound sources, the “ concrete” orchestra attempts here to fashion 
a definitive synthesis, A realistic preamble that is deliberately penetrating—it accompanies 
the gradual tearing, on the stage, of an immense red _veil—is followed by a long, rhythmic 
pedal point, which serves as the pedestal of sound for the appearance of the decapitated 
head of Orpheus ; there then follows a liturgical sequence in which the mysterious acts 
of Fate are accomplished. At the culmination of this liturgy the voice of Fate itself is 
heard in a Greek text taken from an Orphic hymn, This voice, after its principal affirmative 
declaration, is in tarn broken down, is made to contradict itself and does not escape from 
the immense disarray of all things : the immense revolt of the martyr, 

Three short studies complete this side of the record, as on the first side, with a Kind of 
retrospective glance at the first directions taken in research in the field of musique concrete. 

By 1948, Pierre Schaeffer, faced with the immense possibilities which he already saw 
in the field, could reasonably ask himself whether he wished to succeed merely in extending 
the possibilities of sound effects or in contributing new means of producing sounds for a 
generalized poetic theory, Without neglecting these two aspects, the principal objective 
remains—nuisic, or, if you prefer, a generalized sort of music, In confirmation of this 
objective, Pierre Schaeffer has preferred not to use an example of his own works, but to 
present a young composer, Philippe Arthuys, whose Musical Box is one of his first 
compositions, . 2 : n 

The listener will undoubtedly appreciate the progress realized from the time of the 
Railway Study of the earliest period, which hesitates between musical orthodoxy (shown 
by certain sequences worked out from the sound of the rolling wheels) and the later 
dramatic anecdote. He will undoubtedly be struck by the surprising accents of the Pathetic 
Study, in which famous as well as unknown voices are mingled with Tibetan chants or 
the motors of canal boats. Musical Box constitutes a reassuring return to classicism, 
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One summer evening | was invited to the West 
Los Angeles home of Musician Paul Humphrey. The 
‘purpose of the meeting was to listen to a tape he 
was recording with the idea in mind that | would 
write the liner notes for the album. Now, this was a 

first for me, so with great anticipation, | jumped in 
= my car and headed for Paul's home. The vibes were 
are [elelen 

Arriving at the address, | pushed the doorbell. 
Chimes sounded for a minute, and when they stop- 
roy=Yo MMA aT= We (ole) pmo) o)=Tarcvo Me-lave Mo} r=laTe [ale MmANl=IMoMe]Mal-1ALale 
me with a warm smile, happy eyes and a strong 
handshake was Paul Humphrey. | was led into the 

‘beautifully decorated living room — | especially liked 
the two-story high arched ceiling — and seats were 
taken. champagne poured and the tape started. The 
room*exploded into a concert hall, filled with sound 
Sand excitement. 


While relaxing and enjoying the music, | couldn't 
help but notice the pleasure Paul was feeling at 
someone's hearing the new music he had created. | 
could sense that he knew he had really put somet- 
thing special together. The moods, the rhythms, the 
sound — it was all there — song after song, each 


‘ oh 
StaSRA 


one different and each one a winner. 
When the tape was over, | felt ready to write; | 
was really impressed; Paul had a good album here. 


_ But wait — Paul said not yet. He had some new 


ideas, a few changes he wanted to make. | wondered 
why. The music really was already super. | argued 
my point, but lost. The last time | saw Paul, he was in 


his Ferrari heading across Wilshire Boulevard 


toward the recording studio. | stood there in front 
of his house recalling the joy and positive vibes Paul 
emitted as he climbed into his car to leave. The 
summer night air was filled with the sound of Paul's 
Ferrari — happy sounds. 

It's early winter now and I've got the final anh ae) 
the music. Variety is the key to the seven cuts on 
the album. Paul's idea was to have something for 
everybody and at the same time, for the album to 
live throughout — not to die with one song. Its many 
changes leave the listener wanting more. You don't 
lose interest after the first song. 

For a drummer or anyone especially of drums, 
“Me and My Drums” will really catch your ear. 
Here you hear a master drummer at work, showing 
what is really possible with this instrument. The 
rhythms are fantastic. “One Out Of Six” is 
smooth, simple and melodic, with particularly 
outstanding guitar ‘work. ‘Chu Chu” takes the 
listener ona merry ride. You actually feel like you're 
on a moving train — destination unknown — and 
unimportant;.the ride and the song are great, how- 
ever. Side one ends with a tune called “Scream 
and Shout,” with the guitar and drum really having 
quite a conversation, When they finish talking, you'll 
find yourself rushing to the turntable to flip the 
album over to see what other treats are in store. 

On Side Two you'll find “My Mind ‘ts Free”, 
“Snore”, and “Here to Stay”. Listen and enjoy — 
then try to convince yourself that all this music was 
created and performed by just two musicians — 
Paul Humphrey, the headliner, playing, drums, 


percussion and keyboards, and featuring Tony : 


Drake on bass, guitar and keyboards. 

With this album, Detroit-born Paul Humphrey 
has given us some great music — something for 
everyone. But what else would you expect 
from a Libran? 


King Oliver, KJLH-FM 
(@oyanyelre)ahm@r=|ilie] malt) 


Paul Humphrey is currently featured drummer 
with Lawrence Welk and his orchestra on his 
weekly “hit” television show. 
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SELECTIONS 


SIDE A 
ME & MY DRUMS P. Humphrey 4:10 
ONE OUT OF SIX A. Drake 6:34 
CHU CHU A. Drake 5:10, 
SCREAM & SHOUT A. Drake 3:36 
=} | 3] =a =} 


MY MIND IS FREE 
UNCLE NATE‘S DREAM (Snore) 
HERE TO STAY 


P. Humphrey 5:16. 
A. Drake 7:12 
A. Drake 4:09 


All selections © 1979 Paul Humphrey Music ASCAP 


Produced By Paul Humphrey ~ 
Paul Humphrey — Drums, Percussion, Clavinet, Elka, Bells & Arp. 
Anthony (Tony) Drake — Guitar Bass, Elka, Arp, Tamb, Wurlitzer-& Piano 
Recorded at BUZZARD Studio, L.A., Calif. and: Tricentennial Electronic 
Music Studio, Carson, Calif. 
Engineers: A. Drake, P. Humphrey 
Over dubs — Goldstar Studio — Eng. Jerry Napeer . 
Mix at N.S.P. Studios, Hollywood, Calif. ee 
6362 Hollywood Blvd., Ste. 216 
462-6524 
Mix engineers: A. Drake; P. Humphrey 
Back up engineer: Kevin T. Wright 
Mastering Engineer: Fern Durrell, Annex Studio 





Executive Producer: Sonny. Craver - 
Cover by Blanco/Discographics, Los Angeles, california 
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STANSON RECORD COMPANY, INC. 
P.O. Box 3049 * 
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The Economics Rock & Roll Band 


side one 


1. Listen To The Words 
(Michelson) 


2. Daddy, You’ve Been Played 
(Hat-Luria) 


3. Some Drive Cars 
(Hat-Michelson) 


4. This Ship Is Sinking 
(Hat) 


5. See Her Energy 
(Michelson) 


6. Labor Is Value 
(Hat) 


7. Grand Rapids 
(Hat) 
side two 


1. Mondo Condo 
(Hat) 
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Desperate Characters 
(Hat-Michelson) 
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Bloodsucker 
(Hat) 


4. It’s Natural 
(Michelson-Luria) 


Marx Had A Word For It 
(Hat) 


History Will Take Me Home 
(Hat) 
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| LISTEN TO THE WORDS 
(Michelson © 1976) 


Some will say “Change your head, 

The world will change with you.” 

Some people say “The system is wrong,” 

And so they fight the system, seek a world that's new. 
Some people think not at all. 

They don't listen to the words. 

They can’t see what they must do 


DADDY YOU'VE BEEN PLAYED 
(Hat-Luria © 1975) 


Sittin’ here thinkin’ in the living room 

Hopin’ that my parents don’t come home too soon 

Gettin’ stoned watching on their color TV 

Wonderin’ what the future holds for me 

They drown me in their sermons ‘bout God and Flag 

They make my school a prison yard it's such a drag 

The leaders that they follow are just bought and sold crooks 
Who tie you up in lies and then they hang you up on hooks. 


| look at your life Daddy, and | see you've been abused 

At work and school you've been retooled and pitifully misused 

| look at your condition and I'm hurt but not betrayed 

They sold your time and fed you dimes, oh Daddy, you've been played 





My folks are scared of Negores whom they rarely see 

They mutter when they see black faces on TV 

They worry about busing they make such a fuss 

But they don't know a single soul they're sure that they can trust 


| look at your life Daddy and | see you've been abused 

At work and school you've been retooled and pitifully misused 

| look at your condition and the tears they burn my eyes 

You've paid your dues but still must choose it's fight or live on lies 


They tell me that my father's in line for a raise 

And that when | grow up I'll only work four days 

Tell me that the future's what we're workin’ for 

But workin’ for more things can't be the future anymore 


| look at our life Daddy and | see you've been sucked in 

You'd like to fight for what seems right but you don't think you can win 
| look at your condition and I’m hurt but not betrayed 

They stole your time and fed you dimes, oh Daddy, you've been played 


SOME DRIVE CARS 
(Hat-Michelson © 1976) 


Now some drive cars that don't go far 

And they get stuck in traffic 

So they curse the name of those who've done the same 
And their language gets guite graphic 


Now some work stinks so some folks drink 

It helps them do no thinking 

But they come each day, just to earn their pay 
So they can go on drinking 


Now some folks sweat while what they get 
Prevents their restful leisure 

And some folks ache while what they make 
Serves another's pleasure 


Now some folks own and some take loans 
And some folks say it's sappy 

That one class rules and one gets tooled 
But they both go home unhappy 
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LABOR IS VALUE 
(Hat © 1975) 


Labor is value, 'cause labor makes all wealth 


But the boss he comes and buys your time, and 


Keeps some for himself 
He ain't doin’ you no favor 


He lives off of your labor is value is you 


Corporate bosses, they know what labor's for 
It's the thing that takes their capital, and turns it into more 


You get more than you pay for 


When you live off others’ labor is value is you 


| once had a glimpse of a life without wimps 
Who exist off the things you're generating 


Every banker judge and stooge 
Every manager and scrooge 


GRAND RAPIDS 
(Hat © 1976) 


The autumn frost has come and it's killed all the tomatoes in Grand Rapids 

But their boy's been warm in Washington DC 

Perhaps they pass his house and they think about how he came from Grand Rapids 
Where his face is on the billboards that they see 

They think of how he came so far a town that makes furniture and cars 

The churches the bars the great factories 

They shrug their shoulders or just stare and think of how he learned not to care 
Just take it it's there that's how it's to be 


Take 94 through Detroit Marshall Battle Creek north to Grand Rapids 

Where the hills are flat and the towns are small and grey 

| used to live there and | know the people who live in Grand Rapids 

How their hearts speak but you can’t hear what they say 

Talk of a joy that isn't there the great unseen weight of things unfair 

A quiet despair they each feel alone 

The Chamber of Commerce meets downtown a local elite of kings and clowns 
A rally around a man they once owned 


| used to have a friend her name was Mary Rose and she came from Grand Rapids 
From a family that Buick picked apart 

She was a student nurse and she said one day she'd go back to Grand Rapids 
She said it had no soul but it raised her with a heart 

| think about her when | see pictures on TV come from Grand Rapids 

lt convinces me one day our world will 

Start speaking its heart playing its part and learning to care 

It'll start speaking its heart playing its part and learning to care 

It'll start speaking its heart playing its part and making it there 


THIS SHIP IS SINKING 
(Hat © 1977) 


Suburbs sprawl and traffic crawls 

Is this way we want it to be? 

And some folks choke and it's no joke 
But we could change it politically 

The common decision must now be made 
A union of many voices 

That the life we lead fillS a corporate need 
And gives hopeless illusions of choices 


Weren't there to chain the world we were creating 


We were celebrating 


Mind joined with matter has long been human's call 
But it’s going to get sadder ‘long as someone owns it all 


In a new world bold and braver 


We'll run it as one as labor is value is you 
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This ship is sinking awfully fast 

| feel the waters rising my friend 
This ship is sinking it won't last 
Only you can tell us how it will end 


From Arab sands and Texas lands 

The same hands they're controlling the flow 

From offshore rigs and stripmine digs 

It's these pigs who tell where it will go 

They won't give you the sun or the wind when it runs 
It only would show up as losses 

But it's cheap and it’s neat and provides you with heat 
And it doesn't require no bosses 


This ship is sinking awfully fast 
| feel the waters rising my friend 
This ship is sinking it won't last 
Only you can tell us how it will end 
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DESPERATE CHARACTERS 
(Hat-Michelson © 1977) 


Paraquat poisoning’s not so bad, there's worse things you could get or do. 


Coughin’ your lungs up and you feel real mad ‘bout what the government's doing to you. 


You buy that shit in those ‘ethylene bags, you smoke up half of the lid: 
Six weeks later you bleed and gag, you can't believe what they did! 


Times are hard now and life gets cheap, 
Solutions are hard to bring off 

The social fabric’s been cut too deep 
And you're just a guy with a cough! 


Birth control tablets they're not so bad, | mean, how else could anytwo screw? 
But then your insides start looking real sad, What's the doctor been doing to you? 


They said a family had to be planned; they sold you on ZPG. 
But after many years of fooling your glands it seems the Zero's not free! 


Times are hard now and life gets cheap, 
The haves have to have the have-nots 
The social fabric’s been cut too deep 
and you're just a woman with clots! 


Low-level radiation isn’t so bad. Who knows what effect will come through? 
The Christmas tree lights and the heating pad you're so glad for what the company's doing for you. 


You said you needed energy in your home, and never mind as to price. 


IT’S NATURAL 


Side Two 


(Michelson-Luria © 1976) 


You live in your world, me, I'm stuck here in mine 
You buy the best whiskey, me, I'm saving up for wine 


You say it's natural, someone's always on top; 


But you always get the green light, all my signs just say “stop.’ 


Barren Reo 
Red Shadow 


The Economics Rock & Roll Band 


| just got a promotion, you just lost your job 

Company moved to Taiwan, Cheaper labor to rob 

Guess you're right, it's natural: | was meant for Number One 
My merit's been rewarded and my climb, it's just begun 


| see you're still on welfare. Well, now, so am | 
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Austerity program cut my piece of the pie 
Yeah, it's natural, when there's two sides to the game 
When it comes to choosing sides, you and me we Ought to pick the same 


MARX HAD A WORD FOR IT 
(Hat © 1976) 


When you go to work tomorrow won't you think about this slow 


If the owner don't come in today, how would anybody know? 
Why would anybody miss him, why would anybody care? 


‘Cause when something don't do nothing you can't tell if it's not there 


| call it class—Marx had a word for it 


But now the marrow turns to dust in your bones, you lose your turn at the dice! 


Time are hard now and life gets cheap, 
the garbage gets took to the dump 
The social fabric’s been cut too deep 
and you're just a guy with a lump! 


MONDO CONDO 
(Hat © 1977) 


Housing's built on a platform of silt and the weight of a zoning decree 
Profit's kept by the bank landlord lawyers it's all for a fee 

Government builds it ‘cause otherwise there would be none 

Landlords write contracts and banks take the money and run 

Down to Miami to housing that sits in the sun 

Mondo Condo 


Some have nary a prayer their landlord's the mayor but walls still fall down 
Jones wrote the contract but he’s hard to contact he’s out of town 

He get an HUD fee under two-thirty-six 

Writes up a contract for someone who's thrown in the fix 

Build it cheap cash it in head to Miami for kicks 

Mondo Condo 


Would you like another martini 
Said a waitress in a bikini 
Yes | would my pleasure was mounting 
Hope they don't check all the accounting 
Poured concrete was bought on the payoff 
Jones ain't here though | saw his plane off 
Auditors will come to inspect things 
It's worked out though they won't suspect things 


Jones checks in a suite at the Deauville 
Crisp new bills to pay his hotel bill 
Hi I'm Jones I've started carousing 
I'm a contract lawyer in housing 
Here's the life and now you're in clover 
Stay down south until it blows over 
Drive fast cars and dress up real snappy 
This can't be graft I'm just too happy in 


Mondo Condo 
Mondo Condo 
Mondo Condo 
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Now who are you, what do you do, everyone knows deep inside 

And it's time to face the things for which you once had shame with pride 
You know each of us is different, we're all somehow unique 

But there's something common in our lives, and it’s that of which we speak 
When we talk about class—Marx had a word for it 


BLOODSUCKER 


There's folks who make their livin’ by dividing up our place 


Say lines are drawn or folks are torn on the grounds of sex and race 


(Hat © 1976) 


Bloodsucker, keep your fangs off me 

Bloodsucker, tryin’ to live for free 

You've been stealin’ my life, I've got to show you my knife 
That's how it has to be! 


Expert and leaders think I'm not quite smart 

But | know enough to take this place apart 

I've been bought I've been sold, I've seen my work turned to gold 
lll drive a stake through your heart! 


He was tight as a clam, and as poor as | am 
You know | never saw his face 

But | put my piece in a small valice, 

And | called a priest and | went to play my ace. 


Newspaper headlines, they all say 

Captain of industry found bound and slain 

With a hole in his chest, his soul it flew to its rest 
That's how the piper pays! 
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Say that white folks must hate black folks, say that women must hate men 
But there’s more to you than what's between your legs or on your skin 
You can call it class—Marx had a word for it 


HISTORY WILL TAKE ME HOME 
(Hat © 1976) 


| had a dream last night, the dream was free 
| found it deep within my sanity 

It feels so good to meet that part of me 
And history will take me home 


| read the news today, it made me feel 

It's like a curse that hurts to know what's real 
The great pains are the ones you can't conceal 
And history will take you home 


All of their stories they were lies just cash mythology 
But naked truth can't put on a disguise if you have eyes to see 
Their desperate pathology 


You wonder how the class that rules can hid the heart of things 
They take you for a pack of simple fools, and not a part of things 
When you're the very start of things to come 


| grew an eye today, it helped me know 
And | am like that eye ‘cause eyes will grow 
Eye sees and then | know the way to go 
And history will take me home 
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The Earle Hotel was located in downtown Richmond, Virginia, 
at the corner of West Main and North Adams. It was a massive 
yet fairly nondescript 1920's era building that took up over 
half the block, but by the end of the 70's, years of 
mismanagement and neglect had turned it into a shell of its 
former self. Even The Earle's distinguished neighbor, The 
Jefferson, was not immune to downtown's decline. The once 
grand 19th century hotel had turned shabby and was months 
away from permanently closing. Its days of hosting US 
Presidents, movie stars and Elvis Presley were ancient 
history. In its shadow, the low-rent, low-profile Earle 
struggled to hang on. 


If The Earle had any reputation left it was as a place to be 
avoided, a flophouse, where the down and out and desperate 
could find a room for the night, cheap, no questions asked. 
It was also home to nearly a hundred month to month 
residents ranging from drunks and prostitutes to street 
preachers, abandoned senior citizens, struggling artists and 
scores of working poor. One occupant, Max Monroe, was a 
writer and musician who had been staying at The Earle since 
he was a teenager in the early 70's. Back then it wasn't such 
a bad place. There were hotel maids, even a restaurant 
downstairs, Fodool's, with room service, but things had 
gotten out of hand fairly quickly. Despite the rapidly 
deteriorating conditions, Max would continue to rent Room 
111 for the foreseeable future. 


About a mile and a half from The Earle at 2049 West Broad 
Street was Alpha Audio. In the Spring of 1979 Max Monroe 
entered the state of the art studio to cut a record with his 
band The Trash Company. The session lasted about six hours 
and yielded three finished tracks. Only one of these recordings 
would see the light of day. "Come To Me Softly" served as 
both sides of a 45, the lone release on Monroe's label Kinky 
Blu, and the only thing the band would ever put out. 


The Trash Company was formed back in February of 1975 
in the lobby of the Earle Hotel. Three brothers, the Cheathams, 
had come to recruit Max for a new band they were trying to 
assemble. Watusi, Bee and Pop were familiar with Max from 
the Jackson Ward neighborhood they all grew up in. The 
brothers had already been in some bands together. As The 
Naturals, they once played the legendary Sahara Club on the 
city's Northside. That group eventually mutated into 
something called Rich Gypsy & The Wax Dollar Bills. It didn't 
take much to convince Max to join the Cheathams in their 
latest brainchild. "They had a band. | wanted to be in a band." 
Simple as that. Max was in. 


The new group could have passed for Funkadelic's kid 
brothers as they took it to the stage the following week for a 
Valentine's Day talent show at their old stomping ground, 
Maggie L. Walker High School. The six piece line up included 
Max (vocals and guitar), Watusi (Linwood Cheatham- guitar), 
Bee (Victor Cheatham- drums), Pop (Gregory Cheatham- 
percussion), Fisto (Tyrone Claude- keyboards), and Wounded 
Knee (guitar). Rounding out this ragtag crew was the band's 
friend Wolf, a dread-locked karate black belt, whose nomadic 
lifestyle included sleeping on park benches and under city 
bridges. It seemed only fitting that for The Trash Company's 
introduction Wolf would empty a garbage can full of paper into 
the audience. As the band's first few notes rang out in the 
stunned auditorium, the school principal ordered the curtains 
dropped and it was over. 


This inauspicious debut would set the tone for the handful of 
years that followed. The Trash Company gigged sporadically, 
mostly Jackson Ward bars, rarely or barely getting paid, 
seldom venturing outside of their downtown neighborhood. 
Max, who had become the leader by default, grew increasingly 
frustrated with the band's inactivity and the prevailing 
lackadaisical attitude. He had been writing a lot of new 
material that seemed to be going to waste. His decision to 
book studio time and make a record was essentially a last ditch 
effort to get something going. 


For the session that produced "Come To Me Softly" Max 


sang, played the guitars and bass, while Bee played drums. Watusi 


and Pop contributed the eerie "chimes", which were actually 
the sound of a toy xylophone being run through a ring 
modulator by Alpha Audio engineer Carlos Chafin. The backing 
vocals were supplied by Bee's wife Florence Cheatham and 
Robinette Gravely, niece of U.S. Navy pioneer Admiral Samuel 
L. Gravely. 


The 8-track reels were left at Alpha, and a couple months 
later Max received 500 newly pressed copies of the single from 
Cincinnati's QCA. The eye-catching 45 with its swirling blue 
label, was sent out to a number of record companies as well as 
an array of influential producers and artists. Maurice White of 
Earth, Wind & Fire sent back a nice hand-written note of 
encouragement. Frank Sinatra even replied with a signed 
letter of thanks. Country star Jerry Reed was not so kind. He 
took the time to mail the 45 back to Max... shattered into 
pieces. 


The new record showed quite a bit of growth since The Trash 
Company's wild beginnings, but it did little to change the 
group's fortunes. "Come To Me Softly" possessed an offbeat 
beauty, but only a few heard it, and most who did weren't sure 
what to make of it. The song was difficult to classify, hard to 
promote and sell, and the band itself didn't really fit into any 
scene. They seemed snake bitten, or at least unable to get out 
of their own way. More often than not Max found himself at 
odds with his bandmates, and as the decade of the 80's rolled 
in, the only thing left to do was part ways. He quit the band, 
never to join another. 


Max continued to write songs on his own, capturing them 
on his Bell & Howell cassette recorder. The music was taking 
on the harder edge he had originally envisioned for The Trash 
Company. Watusi would drop by The Earle every now and then, 
sometimes bringing his guitar, which now had a couple of 
strings removed in tribute to one of his favorite bands, The 
B-52's. He and Max would hang out, reminisce and occasionally 
collaborate on new tracks. The two had been like brothers, 
practically inseparable. They had their differences, they fought, 
but years of shared experiences, good and bad, forged a 
connection between them that seemed unbreakable. 


Ever since Max knew him, Watusi had a thyroid condition 
which produced a goiter on his neck. He would cover it with 
scarves or buttoned up shirt collars, but a decade plus of not 
taking care of himself fed to Watusi's situation worsening to 
the point that it could no longer be ignored. Max recalls 
walking into the emergency room of MCV Hospital with Watusi 
and seeing the horrified expressions on the nurses' faces. The 
size of the goiter was the type of extreme case you'd see 
documented in a medical publication. The nurses made him sit 
in a wheelchair and immediately whisked him away to see a 
doctor. Watusi, as usual, was very nonchalant about the whole 


thing, amused by all the fuss, cracking jokes as he was pushed 
down the corridor. 


Watusi received treatment, and his condition seemed to be 
under control, but gradually Max saw a change. He attributes 
most of it to the toll disease had taken on his friend physically 
and emotionally. His mood and psyche were altered by illness. 
After years of health struggles, Linwood "Watusi" Cheatham 
left this world at the age of 47, September 3, 1996. Max 
remembers his charismatic "brother", as looking like a cross 
between Jimi Hendrix and Bootsy Collins back in the day, with 
a larger than life personality. "The guy was magic...1 saw him 
perform hypnotism on people just by walking into a room." 


Through the first half of the 1980's, Max Monroe spent most 
of his time holed up in Room 111 creating new material through 
the chaos and squalor of his surroundings. He'd encountered 
some characters during his stay at The Earle. There was the 
guy who claimed to once be part of Elvis's Memphis Mafia, the 
two retired circus clowns, one of whom had appeared on the 
cover of Life Magazine in the 30's, the reputed rich eccentric, 
Dick Griffith, who happened to be President of The Richmond 
Rose Society and Secretary of the local chapter of the 
Archeological Society of Virginia. He'd lived at the Earle since 
moving to Richmond in the late 50's. By far the longest 
resident, Dick inexplicably was still there. "Look around.", 
Max philosophizes, "There is something you are to learn, 
someone you are to meet or a gift could be hiding in the 
clutter of dismay." He quickly adds, "Of course, sometimes 
this idea is pure bullshit and you need to get the hell out of 
there." He finally made his exit in 1985, but the darkness and 
grit of The Earle remained present in the music he was 
creating. 


In May of 1986 the remaining residents of The Earle were 
handed eviction notices. Just a few weeks earlier, The 
Jefferson reopened under new ownership. Renamed The 
Jefferson Sheraton, it had undergone three years and 30 
million dollars worth of renovations on its way to becoming 
a five star hotel. Its latest acquisition, The Earle, sat 
boarded-up, a haven for homeless squatters who routinely 
broke in, and set it ablaze several times. Public outcry led to 
the bombed-out, blighted property's demolition in the Winter 
of 1989. Today the ground where The Earle Hotel once stood 
is a parking lot for The Jefferson. 


Max Monroe has spent the last three decades making music. 
This collection focuses on a specific period from his prolific 
and widely varied output, a time when Monroe was diligently 
mailing demo cassettes to record labels in the hopes of making 
it as a songwriter. One such tape, sent to Capitol Records in 
the early 90's, garnered this curt response from then 
President of the R&B Division, Joy Bailey: "Some music was 
never meant to be heard." In hind sight, the odds were more 
than stacked against Max and his songs, but there is 
something undeniable about these recordings, starkly honest, 
deeply personal, yet demanding attention. The story behind 
these tapes is one of conviction and persistence in the face of 
rejection and indifference. It is time for this music to be heard. 


Covers printed by Keegan Cooke-The Circadian Press 
Design and layout by Dobey Design 

Liner notes by Troy Hurt 

(All songs copyright ) 2012 Zentao || Publishing ASCAP 
Steady Sounds 322 W Broad Richmond Va 23220 
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SIDE ONE 

CARAVAN — Ellington-Tizol-Mills *** Academy of Music, Inc. 

FOR YOU — Dubin-Burke *** Witmark 

1F | HAD YOU — Shapiro-Campbell-Conley *** Robbins Music 

BYE, BYE BLUES — Hamm-Bennett-Lown-Gray *** Bourne 
Music 

ONE HUNDRED YEARS FROM TODAY — Washington-Young- 
Young *** Robbins Music 


SIDE TWO 

1. JIM'S BLUES — Original 

2. DEED! DO — Hirsch-Rose *** Laurel Music 

3. GEE, BABY, AIN'T | GOOD TO YOU — Redman-Razaf 

Goldsen, Inc. 

4. ME AND MY SHADOW and ON THE SUNNY SIDE OF THE 
STREET MEDLEY — Jolson-Dreyer-Fields-McHugh *** 
Shapiro Music-Bourne Music 

EASY TO LOVE — Porter *** Chappell Music 

TUXEDO JUNCTION — Dash-Johnson-Hawkins-Feyne *** 
Lewis Music 
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Recording & Production Supervision by: 
ADVENT RECORDING CORP. 
23366 Commerce Park Rd. 
Cleveland, Ohio 44122 


Jack L. Renner-Recording Engineer 
a 
Who is June Alexander and why is she “Presenting her men?” She 
isa public school special education teacher and she thinks “her 

men’ are THE GREATEST! 


June studied at the Oberlin Conservatory of Music and played 
church pipe organ for many years before switching to the 
Hammond Organ and a ten-year period of trio work in num- 
erous mid-west supper clubs. Jim Leslie, her clarinet and sax 


man, played for USO shows during World War II. Jack Declemente, 


her guitarist and singer, played guitar for Tony Bennett for several 
years. Both men are now employed in industrial management pos- 
itions. Billy Kriso, her drummer, operates his own drum studio. 


One wouldn’t expect a strictly part-time musical group to be 
featured on an album, but the June Alexander Trio merits 

special recognition. They have a remarkably extensive repertoire, 
and the greater part of each performance is spent playing requests 
ranging from waltzes to rock and roll: June’s musicians are so 
talented that peopletravel literally hundreds of miles to hear 
them play again and again. 





JUNE ALEXANDER TRIO 


Theirs is an innovating type of musical group — not happy with 
the sound produced by conventional instrumentation. Thus you 
will hear only a sparse use of the tenor sax and repeated use of 
the bass clarinet and soprano sax plus a very subdued organ. This 
“easy on the ears” combination features an intentional mis-match 
of voicings which produces a rather unique listening experience - 
strange but pleasant. This is beautifully underplayed, intimate 
music. 


Versatility, smoothness, and “‘head”’ music are the keys to their 
appeal. The trio works from a basic idea, but no number is ever 
played the same way twice. There are no confining arrangements 
to follow, so the men are able to feel the flow of the music and 
to follow through with their own“‘on the spot” ideas. 


An interesting aspect of this album is the recording studio — 
a former one-room school house, chosen because it provided 
desirable natural acoustics and because the album itself is a 
touch of nostalgia. The only difficulty was in trying to out- 
guess the frequency with which the furnace blower would go 
on and off. 


The age of the musicians has helped contribute to their taste 

for big band numbers, those songs that retain much of their ap- 
peal when played by groups much smaller than those prevalent 
during the peak of their popularity. The record business is 
unique in that everybody watches the next person, and, as 

soon as there is a hint that a hit might be in the making, there 

is a rush of artists to “cover”? that particular number with ar- 
rangements of their own. This frequently results in older mel- 
odies enjoying a “second chance.” This album was made in the 
hope that some of these numbers can be made to enjoy a revival. 


The original trio consisted of June, Jim, and Billy. Later, other 
drummers were used, and, on several engagements, Jack replaced 
the drummer. Since some of their fans prefer the guitar while 
others like the drum, this album features BOTH June Alexander 


Trios, plus some numbers where the “‘six become four.” 


During the recording session, June asked Jack to sing a song 
they had never played before. She held the words for him to 
read. Jack picked up his guitar and started to play and sing. 


Jim wove a subtle background with the velvet tones of the bass 
clarinet, and, when it was finished, they liked the number so 
well that it was included in this album. This first and only play- 
ing of ‘For You” shows the ability of the men to make a re- 
quest ‘“‘from the floor” sound like a polished arrangement. 


Regular fans will notice that the trio’s “special” pieces have 
been shortened. This was done so they could be used as single 
records, However, during regular performances, the men im- 
provise chorus after chorus according to the mood of the 
audience. 


Their most frequent request, “‘Jim’s Blues’’, finds a distinctive , 
warm-toned clarinet soulfully probing the inner feelings of the 
listener until the number climaxes with the piercing sound of the 
soprano sax. Some people have called this “Music that makes 
your spine tingle.” 


The song, “One Hundred Years from Today,” reflects the 
philosophy of many of today’s young people although it was 
written years ago. Jack’s vocal styling results from “‘bended”’ 
notes and clear enunciation. 


In this album, driving rhythms, toe-tapping music, Dixieland, 
and soft, sentimental numbers are here for your enjoyment. 


Taping of “‘on the job” performances were played for some 
college students to get their reactions to music which is quite a 
bit more subtle than the type they usually hear. Some of their 
comments were: “Listening to this music gave me an extremely 
sweet high — one that took me up smoothly and brought me 
down easily”; “ 
ethereal’’; and “Certain numbers triggered different reactions 


They combine music in a way that verges on the 


in me.” 


When these same tapes were played for an older group, these 
comments were heard: “It” s an escape from the harried existence 
of today into a world of the charm associated with yesterday”; 
“Tt’s a chance to get to know your wife or lover better’’; and 
“You could put their music on the record player all day long 

and never get tired of it because the variety of sounds and com- 
binations keeps it from becoming monotonous.”’ And, froma 

fan of many years, “It’s strictly June Alexander — SENSUOUS.” 


The proof of the recording is in the listening. Will YOU listen? 


4270 








‘RGA STEREO RECORDS may be played on any modern phonograph with a lightweight tone arm. 
You will hear excellent sound reproduction on a mono player and full stereo sound on a stereo player. 








The Electric Junkyard! is the kind of band that speaks for itself, and they speak with power, authority and a good-sized’ 


helping of soul. Therefore, it seemed! out of place to clutter up their album with a lot of fancy liner notes. There are 
only two things that need to be said, and they are: 


1) The Electric Junkyard uses the following instrumentation: two guitars (one rhythm, one solo), electric piano 
(plus organ), alto and tenor saxophone, tenor and bass trombone, trumpet and fliigelhorn (all horns are electrified), 
fender bass, fuzz bass, drums and percussion. You will hear for yourself the incredible variety of sounds they 
achieve through the use of various combinations of instruments. : 


2) This album is the result of a great deal of careful preparation; nine months alone were spent experimenting with 
different recording techniques in order to come up with the best possible sound. 


E And now, a message from the Electric Junkyard. Dig it. 








TM(S) ® by Radio Corporation of America 
® 1969, RCA RECORDS, New York, N.Y. + Printed in U.S.A. 
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THE ELECTRIC JUNKYARD Stereo LSP-4158 


Aquarius 


Arranged by Frank Hunter 
Produced by Gregg Productions 


SIDE 1| SIDE 2 
| Freeway (B11 2:06) 


(from the American Tribal Love-Rock Musical “Hair”) (ASCAP 3:07)|{ David Sloane (emi 2:33) 
Smoke Coming Out of Your Ears (ascar 2:43)| Garbage Can Ballet 


Manchester England 


(from the American Tribal Love-Rock Musical “‘Hair’’) (ASCAP 2:34) 


Annie’s Place 
The Joint 


(from the Otto Preminger 
film “Skidoo”) (BMI 2:08) 


Roundtrip (ems 1:55) 
Ten Little Indians (emi 2:13) 
(BMi 4:24) | Bony Moronie (emi 2:30) 


(BMI 2:17) 





Recorded in RCA’s Studio A, New York City 





DYNAGROOVE® 


Recording Engineer: Mike Moran 


Is the product of research 


and development assuring that RCA Records are as mod- 


TaN 


ern as the latest advances in engineering and science. 
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A Barclay/Cachalot Record 


Baal 








Burundi Black 


(First Part) 
(Mike Steiphenson) 





Burundi Black 


(Second Part) 
(Mike Steiphenson) 


Additional drums by Rusty Egan 
Special Re-mix in London by 
Rusty Egan and J. P. Illiesco 

for Call Me Music, Inc. 


Photography by Peter Ashworth 


Originally recorded in the 
sixties, the hypnotic rhythm 
track that has been the basis 
of every Burund: Black rec- 


ord version first appeared on . 


the Ocora label. The label 
was for collectors of ethnic 
music from all over the 
Moya (oMe-TeveMaetem sitrubtetel muavol re 
was a field recording, made 
on a Nagra tape recorder in 
African Burundi by a team 
of specialists from the French 
National Broadcasting 
Service, the ORTE 
Featuring the Royal In- — 

-goma drums of the Burundi 
people, the recording was 

° distributed through Barclay 
Records who saw the possi- 
bilities of a modern arrange- 
ment featuring a piano and 
guitar over the original 
rhythm track. The first 
“modern” version was re- 
leased in the United King- 
dom in the early seventies 
and found a place in the 


English diane with sales of 
over 125,000 copies. 


Now, some ten years later, 
the title has been revived. 
Using the original rhythm 
track, Visage drummer Rusty 
Egan went into a London 
studio with French producer 
Jean-Philippe Iliesco and 
together they added a new 
plano and percussion ar- 
rangement to the Burundi 
drums. This latest version 
was released in the U.K. 
early 1981 and quickly 
became a favourite with the 
Blitz crowd. 


Burund: Black will help 
you discover the sources of 
the African sound that has 
inspired such modern musi- 
cians as Adam And The 
Ants, Bow Wow Wow, Brian 
Eno, David Byrne and 
others. Burundi Black will 
mesmerise you. You have 


heard nothing like it, ever. 








9 1971 Barclay 0 & © 1981 Cachalot Records, A division of Whale Productions Ine, 55 Mercer St. New York, NY 10013, All Rights Reserved. Unauthorized duplication is a violation of applicable laws, 
i, ' Markoted by JEM Rocords, Inc., South Plainfield, NJ 07080, Rosoda, Ca 91935, 


“ALL THE WAY 
A LONG LONG TIME” 


DIVINE SERVICE EACH LORDS DAY 
12. NOON €7.P.M. 


A MOST UN USUAL LOVE § STORY — zs RARE | 
LOOK AT NODA) ee 








ALL THE WAY IS A LONG LONG TIME! 


The story you are about to hear is true. All the characters herein named are from real life. 
It involves true sexuality from beginning to end. No punches are pulled, no stone left 
unturned, but straight frank, honest words are shared. 

If you want a preacher to preach to you, then leave this record alone. If you are looking for 
self-pity, or an excuse to continue the destruction of life, this story is not for you. 

On the other hand, if you’re looking for some of the answers about love, sex and 
marriage, then this is it. 

Jack Exum has been on a speaking tour for nearly a decade. He has presented this story 
around the world (in 25 countries) and to overflow audiences in most of the states at home. 
From Junior high through Universities, from country settings, to civic auditoriums, this 
message of simple wisdom has gone into the lives of thousands. 

Is sex what we DO or is sex what we ARE? That’s the real question. This L/P deals 
directly with the gut issues of human sexuality. You have the master storyteller in your 
hands. Take him home and hear for yourself the message that is destined to help you form 
strong convictions about life and its real meaning. 


EXUM PUBLICATIONS 
P. O. Box 482 
Royston, Georgia 30662 
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__WHEN THE LORD BROUGHT BACK THE CAPTIVE ONES 01 N, 
WE WERE LIKE D S 
_ THE LIBERATED WAILING WALL 


HINENI 02° 





: PSALM 126 


When the Lord brought back the captive ones.of Zion, 

We were like those who dream. 

Then our mouth was filled with laughter, 

And our tongue with joyful shouting; 

Then they said among the nations, 

“The Lord has done great things for them.” 

The Lord has done great things for us; 

We are glad. 
History has watched the Jewish people wander through lonely years, ivan ixeyanl 
the homeland that the Lord promised our forefather Abraham. 


Yet You, O Lord, have been continually faithful. 


We were wandering like dreamers when you brought us back in the ancient 
days to rebuild that land. 


~ We tossed ina nightmare of modern history, yet You were faithful once again. 
As in a dream, you returned us, a remnant, to that land. 


Lord, each return is a reminder of your promise: 
AGAIN WILL I REBUILD YOU, ISRAEL. . . 


We are-glad. Lord, for you have indeed done great things for us. 


You have kept your promise of redemption through the atonement provided 
by the Messiah of Israel. : 


@Lord, WE ARE GLAD! Bless Your Holy Name. 


THE LIBERATED WAILING WALL: 


AVNER BOSKEY _BENYOMIN ELLEGANT 
NAOMI DAUERMANN SHOSHANA MOORE 
STUART DAUERMANN 


- TUVYA ZARETSKY 


JEWS FOR JESUS P.O. BOX 3558 SAN RAFAEL, CA 94902 








ARE GLAD! 


JEWS FSR JESUS 


Side One 
I WILL CALL UPON THE LORD 
‘-(Psalm 18) (Glaser)'s 
MESSIAHMAS CAROL 
(Matthew 2; Luke 2) 
(Geiser-Rubin/Dauermann) 
JEREMIAH'’S CONSOLATION 
(Jeremiah 31) 
(Geiser-Rubin/Dauermann) 
MELECH OZAIR (Traditional Jewish Liturgy) 
(arr. Dauermann) 
WHAT A FRIEND WE HAVE IN JESUS 
(UBe-Velteceyer-l)) 
(WrdveCeltremmer-lats)t-\eCoye ni C-xe(-1x-1am aroletovet-\e(o) nam 
arr. Boskey/Dauermann) 
GET YOU UP (Isaiah 40) 
UDY-\er-yueet-Teley) 


Arrangements: 


STUART DAUERMANN 


©1976 
©1976 
©1975 


©1975 


©1975 


©1975 


with consultation by AVNER BOSKEY 


Engineer: 





STEVE MANTOANI  * 





ye (a Ktvze) 


REJOICE AND BE EXCEEDING 


(Matthew 5 & 24) 


(Geiser-Rubin/Dauermann) ™s 
CHANUKAH MEDLEY (Traditional 


(arr. Dauermann) 


‘ TREES OF THE FIELD (Isaiah 55) 
(Geiser-Rubin/Dauermann) 


OUT OF THE DEPTHS (Psalm 130) 
(Geiser-Rubin/Dauermann) 
COME BACK PEOPLE (Zechariah 14) 


(sXolx-10 YA) (19) 
WE WERE LIKE DREAMERS 
(Psalm 126) 
(Dauermann) 
Photos: IN SIGHT: BRUCE MALLON 
Cover Design: STEFFI‘GEISER-RUBIN” - 
BD 5 -{0x0) vo (Xe 8 @ WALLY HEIDER RECORDING * 
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Produced by Lewis Merenstein, 
for Inherit Productions, 
a division of 
Schwaid-Merenstein, Inc. 


Cover by Glickencrank Prod. 
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SIDE 
Tare [=te4 -1(e)g} 3:00 . 


If | Had The Fire 2:55 
Goes Around, Comes Around 3:53 
La Naissance 4:05 
Man Of Mine 2:45 
SIDE 2 ' 
You Men At The Bar 2:45 
River "9:50 
Celebration 4:05 
Shenandoah 4:27 


NVAVAi dalelOh am Aol0) 3:15 - 


Cathy Lunsford - rhythm guitar and vocal 
Stephen Bradley - lead guitar 

Fred Coyner - bass 

NV/ Med ake (lis) oat (e1.4- Uae fee ol f-Vale) F 

1D] eevlol alam (Clolarce) MCre) (elnnt-Vanema (Ul CY Act} <0) ©) ale) aT =) 
Ron Steen - percussion 

INEColan in =} (0 ]an) o\-1a¢ eemex-1 | [e) 


’ All compositions by Cathy Lunsford 


for Votre Dame Music CASCAP except 
SJal-var-lareler-lan-Valem aa-lalelamce-lalclevelelamiels 
La Naissance by Anne Martin. 


iaicverelael=\om-Vens) ol=1e] Ud U [ancy dv lo) [ole axe) adt-Vale 
Oregon — engineered by Mike Carter — 
NVARUS Cem o) cole [Uler-\o oye] gol0) 0-010) a trees 
Pade-Wlaryelie-talelamigelaam iyi leat-(-)| 
Strickland and Michael Adelsheim. 
Thanks to Rock Creek Tavern — 
photography by Chuck Palmer 

Special thanks to Bob and Sheryl! Eaton, 
Roger Baker, Stephen and Laura Stewart, 
R.B. and Mom and Dad. .Cover design, 
Gloria Breyer — Sandy Johnson 
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JDC RECORDSiINC. 


(IN THE PORT OF LOS ANGELES) A A 
’ 567 W. STH STREET 
/. SAN PEDRO, CA 90731 USA D.J. PEBO 
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SIDE ONE 


ISCOMEVALO NGRsa rn i eran Tin (2:44) 
2 GOEDENFAWAIIA RE mm nC rian (4:10) 
SSSIGNIOR SURRENDERS nnn Cnn itn: (4:36) 
Gh SUMUALS UINAING 5 56 5 oc ono ooo OOO (3:33) 
SO LURTTO HRB AS © Niemen iin SIS (2:56) 


SIDE TWO 


LeHIDDENAW.O RIED S ae ieneeannere (3:24) 
2. PLL NEVER BE YOUNGER 

THAN TODAY. . (3:14) 
ZU NATURES) SEGRE Ian aera (3:04) 
4. EMBODIMENT OF BLISS .......... (3:16) 
5 OH THOUGH DRUEIMEN ene ena (4:23) 





MUSICIANS : 

Lead Vocal and Guitar—Michael Cassidy 
Flute— Gerry Peterson 
Lead Guitar—Steve Bartek 

Cello— Roberleigh H. Barnhart 
Bass—Bill Breland 

Tablas—Peter Peringer 

Background Vocals—Lyn Harper, Lea Harper 
Drums— Drew Lawrence 

Keyboards— Wayne Cook 

Banjo—Tarry McNelly 

Congas—Bob Conti 

Flute & Claranette—Glen Garret 


Words & Music— Michael Cassidy & 
Jeffrey Armstrong 

Producer — Michael Cassidy 

Recorded at Hit City West 

Recording Engineer—Andy Wallace 

Assistant Engineer—Ken Krabitz 

Mastered at Quad Tech Studios 

Photos—W.J. Gorry Jr. 

Album Design — Ray Henderson 


®© 1977 Golden Lotus Records 
3311 Cardiff Ave., L.A., CA 90034 






Special thanks to Earl F. Singer 
Jerry Reshkin and Barry Goldman f 
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This album represents the first in what will hopefully be a 
long line of products showcasing the talents of a major, but 
little-known. artist, Hal Walls. Beginning his professional 


career in his early teenage years, Hal continued his career modern trends in music, while still retaining the best of the \ 
while serving in the U.S. Navy. In the years since his dis- past. He adapts the past and present musical styles to his, \\ 
charge, he has devoted his time completely to music, own Style and to the wishes of his listeners. \ Ae 
performing in hotels and nightclubs throughout the East, \\) 
Midwest, and South. A native West Virginian, Hal, his wife, and their three \f 


Hal is a keyboard specialist, and he displays his virtuosity in 


this album on the Yamaha YC45D_ Organ, the Mellotron NUE 
400, and_the acoustic piano, Hal constantly strives to keep 


up with the musical techniques and advances affecting all ' 


children reside in Lewisburg, a delightfully historic small 


town in southeastern West Virginia. 


Recorded live at the Greenbrier, White Sulphur Springs, West Virginia by Hastern Recording Studios, Richmond, Va. Engineers—Tom Williams and Bill Duncan 


ERS 566 





nan 
su 
eS, 


iMIONO 2 


PUFUS HADLEY 


re 


RUFUS HARLEY 
SCOTCH & SOUL 

















© 1967 Atlantic Recording Corp. 


side 1 
1. FEELING GOOD 


(By Leslie Bricusse & Anthony Newley; Musical Comedy 
Productions, BMI. Time: 7:22) 


2. IF YOU COULD 
SEE ME NOW 


(By Tadd Dameron & Carl Sigman; Robbins, ASCAP. Time: 6:13) 


3. TAURUS THE 20TH 


(By Rufus Harley; Birdseed, BMI. Time: 6:56) 


side 2 


1. SCOTCH & SOUL 


(By Rufus Harley; Birdseed, BMI. Time: 5:09) 


2. PASSING THE CUP 
AROUND 


(By Rufus Harley; Birdseed, BMI. Time: 4:02) 


3. A NIGHTINGALE SANG 
IN BERKELEY SQUARE 


(By Eric Maschwitz & Manning Sherwin; Shapiro Bernstein, 
ASCAP. Time: 5:01) 


4. SUFUR 


(By Rufus Harley; Birdseed, BMI. Time: 4:48) 





Rufus Harley, bagpipes, flute, soprano sax or tenor sax; 
Oliver Collins, piano; James Glenn, bass; Billy Abner, drums; 
Robert Gossett, conga drums. 





Recording engineer: Phil lehle 
Cover: Fuentes/McCann 
Supervision: Joel Dorn 





This is a high fidelity recording. For best results observe the R.I.A.A. 
high frequency roll-off characteristic with a 500 cycle crossover. 


Printed in U.S.A, 


Since time remembered man has suffered 
the inevitable failing of attempting to categor- 
ize all he knows. His perplexity when some- 
thing radical in its newness denies him a 
means of comparison with past experience is 
unfortunately just as inevitable. 

Jazz is a reservoir of musicians attempting 
to explore new sounds with an instrument 
familiar to the idiom, and behind their efforts 
comes the shout from the academicians that 
they shut themselves into a closet to practice. 
There are also the firmly committed who, be- 
lieving that they have found a new tool of com- 
munication, have had their endeavors decried 
as gimmickry. Yet vision somehow makes crit- 
icism based strictly on convention glare sin- 
red with the passing of time. 

The current vogue of the jazz community is 
to claim membership in the elite clique of mu- 
sicians who refuse to discuss the content of 
their music. Their performances speak for 
them, even those compositions employing 
new or unfamiliar concepts which may appear 
at times to border on chaotic bursts of noise. 
The number of times that even the profession- 
ally trained listeners have disagreed when 
confronted with the validity of a new musi- 
cian’s approach is countless. Still the artist 
takes refuge in the proverbial ivory tower, re- 
fusing to aid those who seek to understand. 

Rufus Harley’s willingness to talk about 
what he does must give cause for hairs to 
bristle on the backs of the necks of the reti- 
cent “‘organization.’’ He goes out of his way 
to explain an attempt, a new idea, an investi- 
gation from a new angle, even though most 
of the time his verbal descriptions aren't 
necessary. The reason: he plays nothing but 
straight ahead, hard-cooking jazz, unparal- 





Rufus Harley can also be heard on Atlantic — 
LP 3001: Bagpipe Blues. 


leled for getting the message to the people. 

Rufus Harley also plays bagpipes. 

Being a jazz musician he is a member of a 
mean gathering, while playing bagpipes as- 
certains his position in the hierarchy which 
extends, geographically and chronologically, 
from the Near Orient, B.C., to the Scottish 
Highlands, A.D. 

Rufus Harley also has eyes to set the world 
aflame, though you won't find him passing the 
blame to the Christians for his own reworking 
of Vulcan’s handiwork—he and his Praetorian 
guards will take all of the credit. Their ‘‘weap- 
ons’’ bear little resemblance to the arms of 
the Roman soldiers, but they are more than 
adequately used in expanding Rufus’s musi- 
cal empire. His rhythm section's ability to 
bend and flex with the variety of instruments 
with which Rufus has his say credits their mu- 
sical acumen. Each member of his all-Phila- 
delphian team, Oliver Collins, James Glenn, 
and Billy Abner, supplies his unique extrac- 
tions of individual experience, lifting what 
could be a tumult of swirling noises reeking 
of superfluity to cohesiveness. 

Once again the word is in the streets. Rufus 
has set out with his legion to captivate new 
peoples. The heralds have hipped both the 
plebeians and the patricians to his coming by 
making his first album, ‘‘Bagpipe Blues,”’ 
standard repertoire on their programs, and 
now the Jazz piper primeval is on the march. 
The folk of the countryside eagerly await his 
arrival, filling the inns to bursting. Out of the 
dust an apparition—the legion wielding their 
torches ready to burrrrrrrn. 

VINCE GARRETT 
WHAT-FM 
Philadelphia, Pa. 
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SARA, LONG |S THE NIGHT, DEBBIE'S PRELUDE, 
WAITING FOR THE WEEKEND, BOBBY ABACROMBY, 
ef) NOCTURNAL AMBITION, GONNA LOSE- WRITTEN 
BY LOREN KOREVEC 


JENNIFER IN PASSING, FAT OLO DOG~- WRITTEN 
BY JOEL HIGGINS 


NONSENSE SONG-WRITTEN BY RAY TEMPLIN 
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SIDE ONE 

1. You'll Never Miss 

Your Mother Till She’s Gone 

2. Lovely Old Milltown 

3. This World Is Not My Home 
4 It’s A Little More Like Heaven 
5. Ballad of Mac. & Shanahan 











MATTY 


SIDE TWO 

1. Daddy Sang Base 

2. Springtime in Alaska 
3. Wanted Man 

4. Before | Met You 

5. Long Black Veil 

6. Ring of Fire 


To all my friends where ever they may be I would like to dedicate this album hoping tt 
will bring back to them the times, the places and the MANY great moments that we 
shared together and to my mother to whom I especially dedicate side one of this album 
in appreciation for her never ending love and concern which has always been a blessing 
for me and the other members of my family. 


PJ. HARVEY 


Special Thanks 


To 


e JOHN O'NEILL, Drums & Accordion 
e MATTY CONNOLLY, Base Guitar & Tin Whistle 
@ MARTIN MULHARE, 
Lead & Steel Guitars 
e LOMMY O'NEILL, Rhythm Guitar 
e GERALDINE O'NEILL, Vocalist 
¢ JOHN TWOHIG, 
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CTEPEO C60 28737 003 


CroponHa 1 — 21.14 
Noct-non, Ik3anbTHpoBaHHan KONbIGenbHas, BeipBaHHas CTpaHhua, 
Uymeca pan, A6contotHoe cono (1987 r.) 


CropoHa 2 — 22.13 

Mapwesbih CKHHAPOM (1987 ©.), [eHeTHYeCKHH Kog (1987 ©.) 
Nponcxom penne Buaa (1984 1.) 

Nocne3sy4ne (1988 r.). (namatH Tamapbi [nbitHeson) 

Dpornyeckan pbi6a Mapyann (nerkombicneHHoe npuHoweHHe) (1987 r.) 
Nynbcaunsa Houn (1984 ©.) 


Komno3nunhn 4 HcnonHeHHe Muxanna YekanhHa 


Muxann Yekannh, CHHTe3aTOpbi, PHTM-KOMMbIOTePbI, BOKAN, BOCbMHKA- 
HaNbHbIA MarHHTOCoH, cBegeHne 


3ayKopexnccep VU, 3amapaes. Pegaktop O. [nywkosa 
XygomwHnk M. YekankH. Moto 4. YekanuHa 


Tloctpomantnam 6 MY3bIKe, NOCTHMNPECCHONNSM B AHBONKCH, NOCTMOAEPUK3M HB AMTepa 


Type Kak HaBecTHO, 9TH TeNeNHs B HCKYCCTBe, C OANOM CTOPOHW, OTPHUATH COnepmanne 
POMANTHSMA, HMNPECCHOHH3MA HAH MOMEPHH3MA, a Cc Apyroh — nonbsoBaancy HX KE cobcT 
BEHHLMH BLIPAIHTETNEIMH CpeAcTBaMH 

Koraa mockoscknii kKomno3sHTtop Muxana Yekannn (p. 1959) Hassan cnow ciwHTy 


«fMloct-non — Wou-non», on HMeA B BAY NON-My3uKy, T. €. Nonyaspnyw, aerkyw, acTpan- 
HyIO My3bIKyY MaWHX AHeH, H B caMOM fene, B CloHTe Nekanniia MOKHO yCAbuWaTh H OT 
FONOCKH KKOCMHYECKHX TAHO2 panuy3ckoH rpynne «Cneiic», H neByune TeMOpes noabcKoro 
Neola HM KOMMO3HTOpa Hecaana Hemena, M 9AeKTPONNBe MeANTAUHK 3anaanorepmancKoro 
opranneta Kaayca LUlyabue. Ho cxonctso 9310 WHcTO sHewHee. Ecan nepsyto cpow 
rpamnaactunky «Bokaan3 6 pannae> M. Yekannn noctpoua Kak KONUEPTHBIe NoprpeTb 
NONYAAPNX MYIKIKATBUX HKAKPOB, BLINOAHEHHBIE B CTHIe COBPEMEHHON INEKTPOHHON MY3bKH 
TO B cwHTe «fMoct-non HOH-NON> OH NApPHMenHeT OOpaTnyi Metron. Tak xe Kak Xy 
LOKNHKH NON-APTA CO3LAWT CRON HEOKHAANNBE KOIIAKH H3 CAMbIX NpOCTMX NpeAMeTOR 
noncelneBHoro cnpoca kKoncepsnx Ganok (9. Yopxon) Han oronsatctpaunh (P. Payuwen 
Gepr), TAK HW Yekaann B HacTOAMeH paGoTe NOAbSyeTCA FOTOBLMH MOMEAAMH NON-My3bIKH 
JMUlb KAK HCXOAHBIM MaTepHatOM, Pa3sue Neab3n He yCbuaTb, 4TO «IporHyeckan pda 
Mapyaun> Han «IksanbTHpOBANHAR KONWOeCABHAN» 9TO HE CTOAKKO NOApaxkanne nave Ma 
pyank 4 Kan-Muueato Kappy, cKoabKO H3anWNAR NApOAHH, cCKOpee NOGpoAyuinan, 4em rpo 
TECKOHAN (OVEN YK TONKO CTHANIOBAND! JATOAOBKHK ITHX HOMEPOB NOM HAIHANMA KAPTHH Pene 
Marpurra Han cTHXOTBOpeHHH Moan Inwapa) 

Bnpouem, KON K NOWNMANINO CONTR COnepKUTCA yKE B NeEpBOM NoMepe Noct 
hon» (@ oTKpBaUN BTOpyio cropony «Mapuiesnit CHNApOM» npeactapaner co6oh ero 
BAPHANT): AKAIOBME PAPMONHH, ABTOMATHDIE OYEPeAH PHTM-KOMNbWTePA, LEPOPMHPOBAHHHe 
TEMOPh) YeMOBENECKOFO FOTOCA, HMHTAUNA NATETHYECKHN CKPHNOK pce 393TO NO OTMeAbHOCTH 
TAK THNNUHO DAN NOBCENHEBHOO HCNOALIOBAHHA QAEKTPOMYIWKAIKHNX CHHTeSAaTOpOR kB 
ANCKOTeKe, HA 9CTPane, B KHHO HAH TeaTpe. «Buippannan crpannua» 4 B CaMOM jene 
Moraa Obl CTATh CONPORORACHHEM K KAKOMY-HHOYAb MybTHbMY, ecAH Ob cama no cebe 





yxe We Guna cTOAb BeIPAsTerbHO H NAACTHYHON. «AGcoAWTHOe Cono» — BUpTyO3HAN KON- 
UepTHAN NECA, B KOTOPOH pOdb COANCTOB-HMNPOBHIATOPOB ckphHnaua, cakcodonncra, rpy6a 
4a HCNOAHAMET, PAasyMeeTCH, OANH ABTOP komnosnrop M, Yekannn. Kerarh, mp 3sanncn 


CBO MY3SUIKH ON HE NOABSVETCH CEKBENCOPHON TEXHOAOrHEH, BCE, WTO Bb CARUINTe Ha NAaACTHH- 
Ke, B NPHHUNNe MOxKeT OblTh NOBTOpeHO B KONUEPTe, XOTA COsMAeTCH B CTYANH SByKOZaNKCH 
Ecan «AGcontotnoe como» HMNpOBN3HpyetTcAR Ha Gone NAOTHOrO «XeBH-MeTAINNYECKOrO? 
AKKOMNANeMeNTAa, TO «4yneca pany, HA Nepayi BaraAAA, TAKAKe HeIaMbcNOBATAN HMNPOBH- 
sau po omyxe Yecnapa Hemena, na weve OCHOBANA HA CHOXRHOM —NepenaerTenHH PHTMH 
MECKHX PHCYHKOB 

Keratn, oGuee y Yekxannna nw Hemena, ckopee, & Apyrom B CO3MANHH OGMeCTARANCKOFO 
Npowworo, cnaapnnewero KyabTypH Boctroka # Sanana B eANHOe WH HepaspeiBHoe eae 
Kak B nbece «Penernvecknil KOM», cRoero poka parmente MONYMeHTAABHON annecKo 
@peckn, Yeroono woctroutyh armochepy naweil HeTOpHH NepenaeT BOCKMAR ACTS CONT 
«Mponcxoxnenne onaar 

Haspanne «fMocaeasnysne» rosopHr camo 3a cedn 2TO INNTADMHA, BAcTABARWULAN BCNOM- 
Huth Pere: «SByki SaMNpatoT, rAPMOHHA OCTAeTCHY, C TOM PasHHuel, YTO B AANNOM Caydae 
SDYKH HE BSAMHPAIOT, HO HEORMANHO OGpeBawTcA, KAK GyATO BbIKTMYeH CHHTesSaTOp- 
KOMNbIOTep, SaBepuaeT cloHTY «focT-non HOH-NON> pasaer, HAIBANHET «MyabcauiA HOUND 
3ro pans nowrenun Kaaycey Ulynoue, myspikanty, @aktTHyeckH OTKPNBWeMY CORPEMEHHYH 
NCTOPHIO QMEKTPONHOT MYSHIKH, BBINECIIEMY SKCHEPHMENTHL INEKTPOARKYCTHYECKUN CTY AHI & 
WHPOKOMY cyMaTento A. YXOB 


Side 1 — 21.14 


Post-Pop, Ecstatic Lullaby, 
Torn Page, 
Wonders Of The Paradise, 


Absolute Solo (1987) 


Side 2 — 22.13 

March Syndrome (1987), Genetic Code (1987), Origin Of Species (1984) 
After-The-Sound (1988) (to the memory of Tamara Glytneva) 

Erotic Fish Marouani (frivolous offering) (1987) 

Night Pulsation (1984) 


Composed and: performed by Mikhail Chekalin 


Mikhail Chekalin, synthesizers, rhythm-computers, vocal, eight-track 
tape recorder, mixing 


Consultant Dmitri Ukhov 


Recording engineer |. Zamaraey. Editor O. Glushkova 
Cover design by M, Chekalin, Photo by D, Chekalin 


©) BIMO «chMPMA MENIO AMA», 1989 jy J? 
BeecoiosHas cryaus) roamsanucn, Sanucn 1984, 1987, 1988 rr. « 
Anpenesckni opaena JledvHa sap0q mBamMnnactHHoK 


1990 | Bak. 46, Tupax 7300 Apr. 11-1. Leta 2-py6-S0-kon, 
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SIDE ONE: 


THE STORM > PRETTY EYES 

SEQUEL SHAME ON YOU 

ATTILLIO ® SILENCE OF THE HOURS 
CHOIRBOYS > /'LL BE AT HOME 

BONNIE LEE PROJECT ® HAIRLINE FRACTURE 


WILD DOGS » BORN TO ROCK 
MAP OF FRANCE > NOBODY'S BABY 
MR. NICE GUY WE DELIVER 

SNAKE EYES > LIKE LIGHTNING 









 genneeensans 


/ 


® © 1982, KGEONSRADIO, PQx6 : 
DES MOINES R&GISTER & TRIBUNE CO 









Race (ee i os 


ROBERT GODDARD 
MIDDLE SCHOOL 


LIT TLETON,COLO. 


1ID7Z2 75 


The Goddard Music Association takes pride in presenting this record in an attempt to capture a moment in time for the students of Goddard School and their 
parents. It is hoped that these students and parents may be able to recapture this moment in the future each time they hear the recording. 


The Symphonic Band is the top of the four bands at Goddard, consisting 
of approximately 64 students in Grades 7-9. This band has marched in 
several parades this year and won wide acclaim. 


The Orchestra is made up of about 65 members consisting of students in 
Grades 5-9. The Orchestra is featuring on its record Tim Morgenthaler, an 
outstanding 9th grade violinist who has studied with Harold Whitler here 
in Denver. Mr. Feldman is most pleased with his outstanding work as 
concert master for the last 4 years. The Orchestra has made great strides 
and is one of the few junior high school orchestras here in the Denver 
Area. 


The Stage Band is made up of students in Grades 6-9 who audition for 
chairs. This class meets during the Open End Programming two days a 
week. They try to perform all different styles of music between jazz and 
swing. They participate in the Jazz Festival at Flood Jr. High every year 
and in the Stage Band Concert at Heritage High School where they 
received an outstanding ovation. 


The 7th Grade Choir consists of a select 70-80 students in the 7th Grade, 
who take choir 5 days a week. They sing popular, secular and semi-classic 
songs. They perform in 2-3 concerts a year. 


The 8th and 9th Grade Choirs is an elective choir which leads into high 
school singing. They sing Broadway, rock, popular, classical songs, and 
perform for various concerts and assemblies. These students are also 
selected on their abilities. 


Goddard takes great pride in its three music teachers, Marv Feldman, Don Boley and Richard Binkley. Mr. Feldman received his Bachelor Degree in Music at 
Denver University, and Masters of Arts at D. U. He has been with this School District for 11 years and at Goddard for 5 as Director of Instrumental Music. Dr. 
Boley received his Bachelor and Masters Degrees from the University of Northern Colorado in Greeley, and his Doctorate at lowa, in Music Education, and 
commands great respect as Choir director at Goddard. Mr. Binkley received his Bachelor degree at the University of Northern Colorado in Greeley, and has been 
in our school district for 6 years, and previously in Englewood for 5 years. He teaches both vocal and general music. To these three outstanding gentlemen, the 


Goddard Music Association dedicate this first record, Viking I. 











SIDE ONE 


1. DAYS OF GLORY 
(Symphonic Band) COMP. John Cacavas 2:16 
2. DRAGONS AND JET PLANES 
(Symphonic Band) COMP. Andrew Balent 3:56 
3. CONCERTINO 
(Orchestra, Tim Morganthaler, Violin Solo) 
COMP. Adolf Huber 4:07 
4. DIDON OVERTURE 
(Orchestra) COMP. Nicola Piccini 4:21 
5. MERCY, MERCY 
(Stage Band) COMP. Bob Montgomery 3:13 





SIDE TWO 


1. FALCONS AWAY 
(Stage Band) COMP. Chuck Gardner 1:53 
2. I'M GETTING SENTIMENTAL OVER YOU 
(Stage Band, Bruce Kautsky Trombone Soloist) 
ARR. Jom Warrington 2:27 
3. MONDAY, MONDAY 
(7th Grade Choir) 2:45 
4. PEACE ON EARTH 
(7th Grade Choir) 2:30 
5. FAMILY OF MAN 
(8th and 9th Grade Choir) 1:54 





Vo Feo 6. IN THE YEAR 2525 
A aX \ (8th and 9th Grade Choir) 4:25 
| ory 7. BLESS THE BEASTS AND THE CHILDREN 
Vso) (8th and 9th Grade Choir) 2:31 30536 
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STEREO 


Side 1 


1. QUANDO , QUANDO 
IMPOSSIBLE 

LA NAVE DEL OLVIDO 
DELILAH 

FOR ALL WE KNOW 
DANNY BOY 


2S Eee SS 


CAESARS PALACE 


“The lounge rings with a rich voice in the Rouvan tradition 
along with the easy going style of Sinatra’ 


— Nevada News 
EL SAN JUAN HOTEL 


“Estupendo, Espectacular’ — Variedades, San Juan, PR 


DRAKE HOTEL 
“An outstanding entertainer” 


—Charlie Dawn; Chicago American 


AMERICANA HOTEL 


Elario is an artist unique and it is easy to predict that 
he will be a great star” —Stern, The American Magazine, NY 


ROYAL SONESTA HOTEL, NEW ORLEANS 


AN EVENING 
WITH ELARIO. — : 


Elario is a native of San Antonio,Texas 


who has travelled extensively since the age 3 
of 18. 

He studied voice in Italy and guitar in 4. 
Spain where he specialized in Flamenco. 5 
His four years of intensive study were then | 
flavored by two years on tour through Europe 6. 


and the Middle East. All of which contri- 
buted to his development as a supreme 
talent. As the man of a 1000 voices. Read 
what some pretty knowledgeable people 
had to say about this talent: 


PIERRE HOTEL 
“Elario excels with a rich voice and/a/sentimental 
guitar —don't miss him’ — Morrison, Variety, NY 


HARTFORD HILTON 





EPI-1001 


Side 2 


MY WAY 


. HELP ME MAKE IT THROUGH 


THE NIGHT 
JE NE REGRETTE RIEN 


ELUSIVE DREAMS 


. THE SHADOW OF YOUR SMILE 


AL DILA 


“A great, expressive entertainer’ + A. Widéem, Hartford Times 


ACAPULCO PRINCESS 


“Dean Martin and Frank Sinatra enjoy Elario at the 


Acapulco Princess’ —El Avance | 
NEW YORK JOCKEY CLUB | 


WESTBURY HOTEL 


— Blaik Kerby, Globe and Mail, Toronto,/Ganada. 


“The Royal Sonesta Hotel is lucky to have him—he’s 
most welcome to New Orleans” 
— Mark Hemeter, The States Item. 


“Elario, a first rate entertainer, hits New Orleans” 


— Thomas Griffin, Lagniappe 








-_ 
Produced by D. Shea & Elario, 
Elario Productions Inc., 
30 Wren Drive 

| Roslyn, NY, 11567 

Art & 

Jarhet Design by The Ad Works, San Antonio, Texas 
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And now listen to the voice that 
prompted those remarks. 


“Elario clicks at New Yorks Jockey Club’)-Ed Sullivan, NY Post 


| ! | 
“Elario communicating emotion without being tense” 
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Photography by Lloyd Poissenot 


Elario Productions, Inc. 


300 Bourbon St. 


New Orleans, La 70140 


°Elario Jive? DEN OF THE CONESTA eri 


The Mystic Den. How appropriate that name is for an 
intimate lounge in a New Orleans hotel. 

It conjures up images of the original Dr. John, Sante 
Dede and Marie Laveau, The Voodoo Queen. 

There is a mystique about this city; a certain magic, 
and it seems appropriate that the Mystick Den of the 
Royal Sonesta Hotel would feature the great ELARIO, a 
singer-musician-entertainer, who has his own special 
brand of mystique and that magical ability to capture 
any audience at the mere flick of a guitar string. 

ELARIO maintains the great traditions of the trouba- 
dour; that hale fellow, well met, who careens down the 


“less-traveled highways and byways of the world with a 


guitar on his shoulder, a smile on his face, and with a 
song in his heart. 

We don't have many troubadours in these days. In 
their place are the ‘folk singers’, who too frequently 
substitute for the exuberant joy of life a one dimensional 
look at their own microcosmic world; rotating centers 
of their own self-indulgent universe. 

There is no self-indulgence in an ELARIO perfor- 
mance. There /s the total spirit of sharing — experi- 
ences, music, laughter, affairs of the heart and soul — 
and Life! For ELARIO, /ife is what it is all about. Your 
life, and mine, and his. And he shares a portion of that 
life each time he is on stage. 

For a troubadour, minstrel, balladeer/ raconteur — 
one who shares the joys and sorrows of Jhis life — it 
would be grossly inappropriate to record/his magic in 
some bare studio, bereft of that/ingredient which, like 
the sword Excalibur, brings out the magic in his per- 
formances; an audience. An audience typical of the 
thousands he has entertained and enthralled through 
the years. And typically, he has left this one hanging 
on the ropes and begging for more. 

The material in this album consists of some of 
ELARIO’S greatest material. All are gems but perhaps 
one song stands above them all. It seems to me that 
Wish | Were the Wind represents the remarkable 
sum total of the magic which is ELARIO — that remark- 
able man who made the long journey from Texas to 
Brooklyn to Italy to Spain, and finally, to the magical 
City of New Orleans where he has cast his own distinc- 
tive spell upon each aidence he appears before. 

Here then, from the Mystick Den, is ELARIO, 
LIVE! 

VIVA ELARIO! 

PAUL LENTZ 


HOTEL 


INTRODUCTION (2:42) 


QUANDO-QUANDO 
Warner Bros. Music (BMI) (2:42) 


WISH | WERE THE WIND 
Putnam & Laine (ASCAP) (4:48) = 


TIE A YELLOW RIBBON (‘ROUND THE OLD OAK TREE) 


Levine-Brown Music (BMI) (4:25) 


HELP ME MAKE IT THROUGH THE NIGHT 
Combine Music Corp. (BMI) (3:58) 


FIDDLER ON THE ROOF 
Sunbeam Music, Inc. (BMI) (14:30) 


PROUD MARY 
Jandora Music (BMI) (3:52) 
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A&R Coordination: Marge Meoli/Remixing Engineers: Don Holden and Steve Francisco/Remixed at RCA s Music Center of. the World, Hollywood, California 
Photography: Nick Sangiamo/Art Direction: Acy Lehman 4 
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ORIGINAL MOTION PICTURE SOUNDTRACK 





20th CENTURY-FOX Presents A PALOMAR PICTURE 























20th CENTURY-FOX Presents A PALOMAR PICTURE 


PAUL WINFIELD 


isGordonin . ¢ 


Executive saan EDGAR J. SCHERICK 
Produced by ROBERT L. SCHAFFEL 
Directed by OSSIE DAVIS 
Written by HOWARD FRIEDLANDER 
& ED SPIELMAN 





SIDE ONE 


CHILD OF TOMORROW* (3:45) 
Sung by: Barbara Mason 
JUST PLAIN LUTHER* (3:54) 
HE’LL BE THERE* (5:03) 
ROBERTA’S THEME* (2:36) 
HARLEM DREAMS** (5:02) 


SIDE TWO 
COME ON AND DREAM SOME PARADISE? (4:04) 
Sung by: New Birth 
Arranged and Conducted by Harvey Fugua 
TELL THAT MAN TO GO TO HELL** (5:07) 
CHILD OF TOMORROW* (1:19) 


SUPER SHINE +9** (2:43) 

Sung by: Sister Goose and the Ducklings 
HOT WHEELS** (The Chase) (2:59) 
CHILD OF TOMORROW* (2:00) 

Sung by: Barbara Mason 
Soundtrack Album and 
Movie Music Soundtrack 
PRODUCED BY AL ELIAS & ANDY BADALE 
All selections performed by: ‘“Badder Than Evil 
unless otherwise indicated 
All selections written by 
AL ELIAS & ANDY BADALE 
and published by 20th Century Fox Music Corp. (ASCAP) 
All selections Arranged and Conducted by 
HORACE OTT 
unless otherwise indicated 
*Recorded at A&R Recording Studios, N.Y.C. 
Engineer: Phil Ramone 
Mixed by: Dixon Van Winkle 
**Recorded at Generation Sound Studios, N.Y.C 
Engineer: Tony May 

tPRODUCED BY HARVEY FUQUA, AL ELIAS, ANDY BADALE 


tRecorded at RCA Recording Studios, N.Y.C. 


Album Art Direction: Michael Mendel 
Packaging: Milton Sincoff 
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i THE BIG 





GABRIEL LOPEZ, Jr. — Leader & Singer 
GENE WING — Ist Trumpet 

THAD KLIMAS — 2nd Trumpet 

JOE LOPEZ — Drummer 


DICK MITCHELL — Tenor Sax LADO “A” LADO “B” 
RAY AMEZCUA — Bass Guitar SIDE “A” SIDE “B” 
JR & THE PRELUDES Corrido Corrido rE 
i avaein fete aoe Ricardo Acosta Dr. Juan José Espinosa 2 
2. YANO ESTAS 2. EN LA ORILLA DEL MAR 5 | 
Bolero Bolero nq 
| Alvaro Carrillo Jestis Guerra Ms | 
3. TU YANO SOPLAS 3. LOS ANIMALES | 
Corrido Polka | 
Lorenzo Barcelata D. ALR. | 
4. CUANDO TE VUELVA A VER 4. MELO DIJO ADELA | 
Corrido Cha-cha-cha | 
Ricardo Acosta 5. AQUE HAS VENIDO 
5. NO DEJES DE QUERERME Polka 
Bolero D. ALR. 
Guillermo A. Aguirre 6. LA MUJER PASEADA 
6. EL MEXICANO Ranchera 


Rock 
Ornelas-Herrera 


ORFEON RECORDS INC. 


Daniel Garcés 


3 re LOS ANGELES, CALIF. 
amprofon. : VORFEON" “DIMBA" MARCA NEGISTRADA . “n Printed in U.S.A. 
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SCHOENBERG 


serenade or.s 


UNDER THE DIRECTION OF 


PIERRE BOULEZ 





GUY DEPLUS —clarinet 
LOUIS MONTAIGNE —bass clarinet 
PAUL GRUND~—mandolin 
PAUL STINGL— guitar 
LUBEN YORDANOFF —violin 
SERGE COLLOT — viola 
JEAN HUCHOT —cello 


LOUIS-JACQUES RONDELEUX~—hbass 


side one side two 
MARCH SONNET No. 217 of PETRARCH 
MINUET TANZSCENE 
VARIATION LIED 
FINALE 


Arnold Schoenberg’s Serenade Op. 24 is a not completely 
atonal work, and in it we find lively contrast between 
style and language: contrast between a very “classical’”’ 
counterpoint and a totally new and imaginative instru- 
mentation; between a sometimes stereotyped scheme 
and a “modern” sounding inspiration. This is not meant 
to slight these works, but merely to point out that in them, 
the language-syntax dialectic is not yet crystallized. 


Concerning the instrumentation itself—we must remem- 
ber that Schoenberg was attracted both to large orchestral 
formations (The Pieces, op. 16, 4 melodies, op. 22, Vari- 
ations for orchestra)—and to smaller, chamber music 
ensembles (Pierrot Lunaire, Suite, op. 29). But here, 
apart from the originality of ensemble, it is the serial 
rnaterial that is of interest: two of the pieces in the 
Serenade are more or less “strictly” serial melodies 
(the third and especially the fourth, Sonnet). True, they 
are used not as formative material in structure, but 
rather as uniform material in pure contrapuntal elabo- 
rations. The serial character of the pieces forming the 
Serenade reminds us of the Suite for Piano, op. 25 
and the Woodwind Quintet, op. 26. In all these works 
we find Schcenberg’s preoccupation with “verifying” 
serial music within Classical moulds: March, minuet, 
theme and variations, waltz, etc. The insertion, in the 
middle of this truly instrumental suite, of a Petrarch 
Sonnet, has in it an element of drama. It does not, how- 
ever, alter this preoccupation: the sonnet is the most 
strictly serial piece of the suite. The voice integrates 
with the instrumental writing, in the manner of certain 
pieces from Pierrot (the 17th, Parodie). The voice is no 
longer a solo by itself, but a “chief participant”. 


There is strong symmetry in the layout of this work: the 
instrumental pieces (1-2-3, 5-6-7) are spaced on either 
side of the Sonnet, while the Finale is conceived as a 
“double” or variation of the initial march, with brief 
references to the 5th & 6th movements. Noteworthy 
also is the rather dry sonority of the ensemble, with the 
mandolin and guitar adding a touch of Viennese folk 
music atmosphere. 


The menuett, in spite of the influence of the classical 
mould, is infinitely more “written” than any of its models. 
Its brief instrumental cadences recall certain parts of 
Pierrot. Following the classical format, the menuett has 
a trio followed by a repeat and a brief coda. 


The third part, Variationen, is firmly serial: the clarinet 
introduces a “theme” of 5 bars, followed by its recur- 
rence; this “series” is, however, not complete, consisting 
of only 11 notes. Variation consists of developing this 
serial fragment, in the manner of a melodic pretext (as 
in the Wind Quintet), not as a homogeneous canvas of 
heights, lengths and dynamics (that Webern was to 
introduce). The “accompanying” voices are partly free, 
and partly taken from the main voice. The variation form 
(in the manner of Beethoven) is very real here, but 
appears in a totally new instrumental garb and great 
freedom of tempi. 


The fourth and central piece comprises the Sonnet No. 
217 of Petrarch. A complete series serves as the thematic 
pivot for all voices in the piece, with, as usual, some free 
parts. The choice of serial element manifests only a linear 
tendency (as in the Variations) and, in point of fact, this 
piece is one of the most strictly cqntrapuntal of the set. 
Schoenberg often tends to blend voice and instruments 
in mainly instrumental forms (cf. the 2nd Quartet). 


The Tanzscene is more informal. The guitar and mandolin 
play an important role here. It is in this type of piece 
that we note a certain ambiguity in Schoenberg’s mind. 
Although the middle part is a Laendler pure and simple, 
it is kept from becoming maudlin by dint of Schoenberg's 
atonal impregnation. 


These remarks apply, though to a lesser degree, to the 
Lied that follows, a brief homage to Mendelssohn's songs 
without words. 


in the Finale we find the elements of the Marsch in the 
same A-B-A form (the central exposition is taken twice), 
followed by a coda. A brief reference to the Tanzscene 
and Lied occur just before the coda and offset the perfect 
symmetry of the two “framing” pieces: Marsch and Finale. 

— Gilbert Amy 


Translated from the French by Giveon Cornfield 





PIERRE BOULEZ 


Pierre Boulez is one of the most exciting 
musicians to have emerged in Europe since 
the end of the second world war. No one will 
dispute the fact that he is one of contempo- 
rary music's most valuable assets, both as 
a composer and conductor. 
Boulez was born in 1925 in the small town 
of Montbrison in eastern Auvergne. When 
Pierre was seven, his older sister received a 
piano and began taking lessons, and the boy 
was instantly fascinated. He took lessons in 
nearby Saint-Etienne, and devoured every 
musical score he could jay his hands on. His 
father, an engineer, wanted the boy to follow 
the same career, and so the young man was 
sent to Lyons. In his own words, “I was alone 
in Lyons, a town blinded by the black-out 
and emptied by the curfew; | worked like a 
fiend on my mathematics courses. But | 
hadn't forgotten music. After a year | made 
a decision. | packed up and went to Paris, 
and enrolled in the Conservatoire. It was a 
clean break, a sudden release. | left one 
world to enter another. Musical life in Paris 
was much more exciting than it is today. 
There were no Cars, not much in the way of 
entertainment and lots of restrictions, and 
to forget all this for an hour or two, people 
stormed the theatres and the concert halls. 
There were crowds for the first Honegger 
concerts. When Charles Munch conducted, 
every seat was filled.” 
In 1943 Boulez became a pupil of Olivier 
Messiaen, who gave a series of private lec- 
tures outside the official Conservatoire 
schedule for his most gifted students. Bou- 
lez goes on to say, “They were mammoth 
classes that went on for more than five hours 
at a stretch. Along with oriental music, | dis- 
covered oriental thought and the oriental ap- 
proach to a work of art. For us art is a deluxe 
consumer item—we want to have something 
for our money. But in the Orient, they get 
inside a work of art as though it were a laby- 
rinth with a thousand and one secret pas- 
sages.” 
This idea of the work of art as a labyrinth, 
strengthened by later reading of Joyce and 
Mallarmé, became an important facet of 
Boulez’ philosophy. In some of his most re- 
cent works he has gone so far as to leave 
the performer free to express his own per- 
sonality by changing the order of the dif- 
ferent parts of a composition. “They say that 
| have introduced the element of chance into 
music. It's really a simple matter of freedom 
of orientation. | trace the map of a town in 
which the performer can wander about as he 
wishes." 
In 1945 Boulez won a first prize in harmony. 
He was twenty then, and suddenly made the 
discovery that was to affect the whole of his 
musical life: the “Vienna School" of Schoen- 
berg, Berg and Webern. “It was a revelation,” 
he relates, “I had a passionate urge to learn 
all about that music, to know how it was 
made. There were violent discussions then 
and the music of the Vienna School was 
called ‘mathematical recipes.’ But | realized 
that this was a music for our time, a lan- 
guage with unlimited possibilities for evolu- 
tion. No other language was possible. It 
was the most radical revolution since 
Monteverdi. Suddenly all our familiar no- 
tions were abolished. Music moved out of 
the world of Newton and into the world of 
Einstein. The tonal idea was based on a 
universe defined by gravity and attraction; 
the serial idea, on a universe in perpetual 
expansion.” 


AN EVEREST RECORDS PRODUCTION / WRI7 FOR FREE CATALOG / EVEREST RECORDS, 10920 WILSHIRE BLVD., SUITE 410, LOS ANGELES, CALIFORNIA 90024 
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Have You Heard The News Face Your Fears 


™ Have you earl e news iF ace your fears 
and did she tell it right: You got nothing to lose but youP years, 
first she threw him out and face your fears ' 
then she called him back tn. you got nothing toshed but your tears 
Have you heard the news my dear 
and did she mention me at all. You're ele 


Have I got the blues you're not Young 


sittin here each night youre Just Were, bg 
walking with my doubts (face your FORrs) 


ana staring at the blank walls, »Andas the stlence of night Av awys OA om 
Have J got the blues Cfitcomjoursfears) 


By: amen free at laste eet Like abeacon of light yes tts clear 


. . ft 
Women are funn i 
fe Youre yot old 
And thers nothin 
Way ae 


©1973 BULLDOG MUSIC ii | we Se ad : 
But when you want an answer x : 
ay. ott ; ‘adi, 
“and the words argue cancer: - ae “a — 
si — > wf i , ‘ a 
art Peed your hear Wiutow” . > od 
Mysongs a little sad, 
don't really feel so bad. 


Iknow that this will pass 


they goon that way, 


‘iy Life you should run from. 


they tell you they're your only friend. 


and yes theres lots of ways of dying 
but have you heard the news, 
d did she mention wile 
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ay?! king With The Blues 
ST irwal king reggae 
soning with the blues 
and Im talking 
talking ‘bout the blues. 
Walking with the blues and talking ‘bout the blues 
Spend all my time just trying to choose 


<7 


Away 

to get back home 

Maybe not tomorrow but someday 
Maybe not this life but baby, one day... 


This place 
it aint no.cemgugace 
~~ Lotsof people thon Weve 
hb? Fits Face. 


{ ots of people leary towatch the fires bury 
: et their hary down and go on into town 
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ev hold tight, hold on with my bare h 
Wont let go, Let go of my rare plans 

Dont think twice, uh uh, ‘bout the bad ti 
Cold as Ice and,uh wh, social climbs, bene 





ep on walking 
oy talking 


©1973 BULLDOG MUSIC 





“Badinowd live, and jee T Tive, and now 


4 bY apy ne * 
Seems my dreams are dead in this Oe 










Now If Live (And Now My Life is Done) 


y prime of youth vs but a frost of cares 
My crop of corn vs but afield of. tares 





The day ts past and yet Jsaw nasun 





And nowJI live and now my life ts done 
And nowI Live,and now? live, and now live 


And naw my life vs done. gut ia 






My tale was heard and yet it was not told , i 
My youth Msspent and yet Jam not oielf 


My glass full and now my glass vs run 





} 
And yowd live and now my life rs done f 









my life ts done. 





Taken from CHIDIOCK TICHBORNE's Musee! 
“On The Eve of His Execution’, written AD.1586 














Pen Re OF TH Fc o-m Ber 


An album of quiet electronic spacemusic 


created to enhance stargazing, comet tracking 


and other celestial experiences 


c- (@)Nle oe : 
Tales of Snow a0 er: Star Rains 9:00 
Stardate 342.1 530 - . Behind the Sun 7:10 
Return of the Comet 68 Farewell to the Planet 6:45 


. . 
e 


All selections composed and performed by David Lange - 
Special thanks to Barbara Miller, Stephen Hill, Anna Turner and Ted Hlavac * 


®©1985 Dav‘Lange Music ‘ BEST VIEWING TIMES OTHER IMPORTANT DATES 

Cover Art Direction: Melinda Hart December 1-15, 1985 Comet in Pisces February 9,1986 Perihelion (closest approach to sun) 

Cover Photo: Garry Gay January 1-25, 1986 Comet in Aquarius April 10, 1986 Closest approach to earth (39 million miles) 
Graphic Design: Janaia Donaldson, March 8-12, 1986 Comet in Capricorn July 28, 2061 The next Return of the Comet 


Concept Image Design April 2-13, 1986 Comet in Sagittarius 





Manufactured and 
Marketed by 
Hearts of Space 
P.O, Box 31321 * San Francisco 
CA 94131 © (415) 495-0537 
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STEINSKI & MASS MEDIA 
Featuring D.J. “SUGAR” KANE 
“Let’s Play It Coal” 
45 RPM 
STEREO 


BWAY 459 
SIDE B 
® 1988 ISLAND 
RECORDS, INC. 
1. Hippleboy’s Jungle Mix (4:51) 


. 4 ¢ 
¢ 


= 


y \ 
4th & Broadway”, A Division paaieg Company an Island Records, Inc. Company 
; 14 East 4th Street, New York TM Owned by Island Entertainment Group, Inc. 
Used under License ® 1988 Islan s, Inc. © 1988 Island Records, Ltd. All rights reserved. 
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Side one 
]. CUT THE CAKE 


(White, Gorrie, Mcintosh) 


2. SCHOOL BOY CRUSH 


(White, Stuart, Ferrone, Gorrie) 


3. ITS A MYSTERY 


(Stuart, White, Mcintosh): 


4, GROOVIN’ THE NIGHT AWAY 


(White, Stuart) 


S. IF | EVER LOSE THIS HEAVEN 


(Ware, Sawyer) 


Sidle two 
1. WHY 


(Ball, Stuart, Gorrie) 


2. HIGH FLYIN’ WOMAN 


(White, McIntyre, Gorrie) 


3. CLOUDY 


(Stuart, Gorrie) 


4, HOW SWEET CAN YOU GET 


(Ball, Stuart, Gorrie) 


S. WHEN THEY BRING DOWN THE CURTAIN 


(Gorrie, Ball) 


All selections published by AWB’ Music, BMI administered 


by Cotillion Music, Inc. except If] Ever Lose This Heaven 
which is published by Almo/Jobete, ASCAP. 








HAMISH STUART & ALAN GORRIE 


Vocals 


ALAN GORRIE 


Bass 


HAMISH STUART. & ONNIE McINTYRE 


Guitars 


ROGER BALL 


Keyboards, synthesizer, alto & baritone saxophones 


MALCOLM (MOLLY) DUNCAN 


Tenor saxophone 


STEPHEN FERRONE 


Drums & percussion 


Onlts A Mystery & When They Bring Down The 
Curtain Ray Barretto is added on congas. 

On Cut The Gake & School Boy Crush Hamish Stuart 
plays bass and Alan Gorrie plays guitar. 
“Dundee Horns’ arranged by Roger Ball. 

RECORDING ENGINEER: GENE PAUL 
Engineers for additional recording: Peter Granet & Neal Schwartz 
Mastering engineer: Dennis King 
Inner sleeve photographs: Slick Lawson 
Cover illustration: Vincent Topazio 
Art direction: Bob Defrin 


PRODUCED BY ARIF MARDIN 


Special thanks to Bruce McCaskill. 


Ray Barretto appears through the courtesy of Fania Records. 
Also on Atlantic: Average White Band’ (SD 7308). 


® © 1975 Atlantic Recording Corporation (YA Warner Communications Company Printed in U.S.A. 
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CUT THE CAKE 


CUT THE CAKE —give me alittle piece 

let me lick up the cream 
CUT THE CAKE—well, just a little piece 

baby, you know what | mean 
CUT THE CAKE—give mea little piece 

alittle lovin’ on the side 
CUT THE CAKE—I need a little piece 

just to keep me satisfied 





Chorus 






gimm 


gimme, gimme, gimme 

me gimme gimme gimme gimme that cake 
lit tastes so good don't pass it all around 
gimme gimme gimme gimme 

gimme gimme gimme gimme 
You got to cut it—down! 

a little piece 

our sweet love 


lon't you know that | 








gimme that cake 
















a CAKE 
CUT THE CAKE— 
T THE CAKE 

CUT THE CAKE 


tisfied 


gimm Jimme gimme gimme 

gimme gimme gimme gimme gimme that cake 
Well it tastes so good don't pass it all around 
gimme gir 


gimme 










me gimme 


Never knev 
gimme gimme gimme gimme 
jimme gimme gimme gimme gimme that cake 
T the recipe around 
gimme 
eqimme gimme gimme gimme that coke 
You got to cut it -DOWN 

: ut it —DOWN 

it it —DOWN —cut the cake —please 






gimme gimmi 





SCHOOL BOY CRUSH 


Meet me in the playground at a quarter to four 
everybody's gone 

t be so many things that we can explore 
| can walk you home 

we can take some 
d like to hold your little hand 






laybe 


fit starts t 





My head is spinning like ao helter-skelter 





I get to know each other if we can 


he said hey —wait a minute —hold on 

he said hey —just a little bit —hold on 

Vhenever | try to think of what it feels like to feel it 
e first time, and was it really such a thrill 

he said look, boy —but don't you touch 

That ain't much —only a school boy crush 


Got to keep this secret —can't take no chance 

Don't want nobody else to know 

There is nothing wrong with trying to start a romance 
But we should take it nice and slow 

If we play it cool —it ll be all right 

Don't let the teacher see us talk ing 

But after school we can be out of sight 

Everybody gonna think we just gone walkin 


Repeat Chorus 





IT'S A MYSTERY 


When | hear you call my name 

So soft and low 

I get to feel so good 

Way down inside of me 

You could have had the choice 

Of anyone you want 

1 can't understand why you're here 
Right here beside me now, oh baby. 


Chorus 

ITS A MYSTERY 
What you see in me 
| know | got to 
Keep on seeing you 
ITS A MYSTERY 
What you see in me 


When | speak to you 

Over the telephone 

| just want to be right there 

Beside you, girl 

Cause holding you and loving you 
Ison my mind 

I'm so glad, I'm so glad 

You feel the same way too 


Chorus 


GROOVIN’ THE NIGHT AWAY 


We didn't come around here to sit around and mope, nono 
We didn't come around here to sit like this and lookin’ bored 
We came down here to party 

That's what we're gonna do 

Groovin’ the night away 

Groovin’ the night away 


| know that times are tough 

But it ain't here, not tonight, no no 
Get up off your backside 

Got to do it right 

Let's roll up the carpet 

Time to get down 

Groovin’ the night away 

Groovin the night away 


Now that we got started 

Let's keep keepin’ on till dawn 
op until | drop 

Got to get it on 

We came down here to party 
That's what we're goin’ do 
Groovin’ the night away 
Groovin’ the night away 


| won 





IF | EVER LOSE THIS HEAVEN 


If you're foolin’ only foolin’ all lask is why 
If you're playin’ all I'm sayin’ is feelin's sure can lie 


If you're lying keep on lying don't tell the truth 
Don't you dare 

You can t drop me ‘cause you still got me 
After takin me way up there 


Chorus 

Oh if | ever lose this heaven 
If lever ever lose this heaven 
Oh I'll never be the same 


When you're kind extra kind then suddenly you're cross 

You're so moody but you get to me | still can’t turn you off 

You're fascinating more fascinating than the dark side of the moon 
You're so exciting that I'm rewriting the book of love called you 


Chorus fade 





WHY 


Why did love bring us together 

| wonder if it wos real or 

whether it was something out of time 
A situation we could not explain 
Could it be your love was just like 
sunshine turned to rain 


Try as hard as | may, girl 

(can find nothing to say, cause 

yesterday you walked right out on me 

An’ | can't find the reason why 

Still | can't decide if it was really my 

mistake that made you break away from me 
All |have left is the memory 


Chorus 

Why do you wanna go 

Why do you wanna go and make me love you 
Why do you wanna go 

Why do you wanna go and make me love you 
You made me believe 

| needed something more than what | had 
Then you had to leave 

All it did was make me sad 


Why do you wanna go 
Why do you wanna go and make me love you 
Why do you wanna go 

Why do you wanna go and make me love you 
You made me believe 

| needed something more than what | had 
Then you had to leave 

All it did was make me sad 

Why do you wanna go 

Why do you wanna go and make me lo 





HIGH FLYIN’ WOMAN 


Stand up 

Don't let the people get you down 

Play some funky music, get dancin 

Better than hangin’ around 

You got to fight, fight 

The blues ain't strong enough to beat you 
Come on out tonight, don't need money 
I'll be there to meet you 


Cause | believe | can make you 
AHIGH FLYIN’ WOMAN again, 
Forget about the past 

You'll never see that man again 


Time was 

We were just like sister and brother 

But you got hung on him —all the time 

He treated you like the others 

Hey now 

He's gone from your life —let’s celebrate 

Put on these high-heeled shoes, paint your face 
Got no time to waste 


‘Cause | believe | can make you 
A HIGH FLYIN’ WOMAN again 
Forget about the past 

You'll never see that man again 


Hey, hey, gonna make you a high:steppin’ chicken again 
Hey, hey, come on baby, come on out tonight 

‘Cause | believe | can make you 

A HIGH FLYIN’ WOMAN again 

Forget about the past, 

You'll never see that man again 

Cause | believe | can make you 

A HIGH FLYIN’ WOMAN again 


CLOUDY 


Cloudy, 

It used to be so easy just to love you 

Now babe, 

You seem to have a million problems on your mind 
at the one time 


Cloudy, don't you drift away, no, 
Cloudy, don't you drift away, 
Said | feel like I'm losin’ you 
Slowly but surely, 

Oh babe, oh babe 


All lyrics copyright ©1975 Average Music administered by Cotillion Music, Inc. except If | Ever Lose This Heaven 
copyright © 1973 Almo Music Corp. and Jobate Music Company, Inc 


All rights reserved 


Used by permission 





Maybe 

| could be the one to help you 
Solve all those things 

Just try, 

All you have to do is 

Open that door 

What are you waiting for? 





Cloudy, don't yo 
Cloudy, don't you 





HOW SWEET CAN YOL 
HOW SWEET CAN YOL 





WHEN THEY 
BRING DOWN THE CURTAIN 


When they BRING DOWN THE CURTAIN 
Ev'rybody’s gonna think it’s over 

In the back of my mind | know 

It's only the start of the show 

When they BRING DOWN THE CURTAIN 
That's when my troubles begin 

When it g 


That's the hardest house to win 





ets to you, girl 


Sitting here in my room backstage 

With only my thoughts to keep me company 
Read the script again from an empty page 
Still | see your face in front of me 

But tcan't let this feeling take over 





lve got to go out and play my part 
No one else realises 
Vn doing it all with an aching heart tonight 


The houselights dim and the show has begun 
All the lines seem to flow so easily 

People laugh but |.can't join the fun 

All my words just echo back at me 

Still | go through the motions 

Tella joke, pull a funny face 

No one else has a notion 

I've lost something !can't replace tonight 


When they BRING DOWN THE CURTAIN 
Ev'rybody's gonna think it’s over 

In the back of my mind | know 

It's only the start of the show 

When they BRING DOWN THE CURTAIN 
That's when my troubles begin 

When it comes to you, git! 

That's the hardest house to win 








ai 
HAMISH STUART 


Vocals & Guitar 








STEPHEN FERRONE 


Drums & Percussion 


ONNIE McINTYRE 


Guitar 





ROGER BALL 


Keyboards, Synthesizer, Alto & Baritone Saxophones 


ALAN GORRIE 


Vocals & Bass 





MALCOLM (MOLLY) DUNCAN. 


Tenor Saxophone & Flute 
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RISE! 
The Arc Gospel Choir 


James Allen - Director 
— Live In Concert — 


SIDE I SIDE 2 
ep HG HE Ree ee ee IRA GREIG 1. SWING LOW .................... HAROLD “SONNY” WRIGHT, 
2. ACCEPT HIM .. PAULETTE LAND, CYNTHIA FUGATE, FRANK HOWARD, JAMES GABRIEL 
LORETTA CRAIG, REVA LUMPKIN, VICKI TURNER 2a CINMIBINGSeaetee es ee ee ee LORETTA CRAIG 
SBE PATIENT 0c. occc0c0cccceccesasbocnoeves:. REVA LUMPKIN, 3. HE’S MY LIGHT............... HAROLD “SONNY” WRIGHT 
HAROLD “SONNY” WRIGHT, FRANK HOWARD 4, LAST MULE...................... HAROLD “SONNY” WRIGHT, 
4), CONTA Dy (O12 0D] Dye eee FRANK HOWARD JAMES ALLEN, EDWARD CARTER 
SWRISE ohn. REGGIE BRYANT, FRANK HOWARD, 5. THERE IS A LAND .................... WILBERT CONWELL, 
LARRY FREDERICKS, IRA GREIG, EDWARD CARTER, EDWARD CARTER 
HAROLD “SONNY” WRIGHT 
THE ARC SINGERS ADDICTS REHABILITATION CENTER THE ARC SINGERS 
1ST TENORS 1881 Park Avenue, New York City, N.Y. 10035 BARITONES 
MELISSA DAVIS Cre set se SAMUEL BREWINGTON 
LARRY FREDERICKS EDGAR BROWN 
CYNTHIA FUGATE EDWARD CARTER 
BETTY GATEWOOD JAMES GABRIEL 
FRANK HOWARD IRA GREIG 
LINDA PLEASANT FRANK HALL 


STEPHANIE PLEASANT 
VICKI TURNER 
VERYL WALKER 


2ND TENORS 
INGRID BLANCHARD 
CAROL BRIGHT 
JERROLD BROWN 
JUANITA HARVEY 
JANICE JENKINS 
PAULETTE LAND 
REVA LUMPKIN 
FRED MARTIN 
CURTIS WALTON 
HAROLD “SONNY” WRIGHT 





HAROLD HAMMOND 
BENNIE JOHNSON 
JAMES McLEOD 
JESUS CHE SERRANO 


BASS 
REGGIE BRYANT 
WILBERT CONWELL 


THE ADDICTS REHABILITATION CENTER FUND, INC. WISHES TO THANK EACH AND EVERY- 
ONE FOR THEIR FINANCIAL SUPPORT THAT HAS MADE IT POSSIBLE TO PAY THE MORTGAGE ON 
THE ABOVE BUILDING THAT HOUSES THE RESIDENTS. 

WE ARE INDEED GRATEFUL TO THE ARC GOSPEL CHOIR FOR THEIR UNENDING DEDI- 
CATION, GIVING THEIR TIME AND SERVICE OVER THE PAST SEVEN YEARS. 

THE ADDICTS REHABILITATION CENTER STANDS ON A SOLID ROCK WITH OPEN DOORS 
TO ALL WHO SEEK SALVATION FROM THE DRUG SLAVE CULTURE THAT DESTROYS LIVES. 

WE PRAY THAT GOD’S LOVE KEEPS ON LIFTING US HIGHER BECAUSE WE HAVE LEARNED 
TO ACCEPT HIM AS WE SWING LOW OR AS WE CLIMB THE LAST MILE. GOD TEACHES THE OLE 
CHILE TO BE PATIENT. HE PROVIDES THE LIGHT IN THE LAND, FOR ALL TO RISE AGAIN.... 


SPECIAL THANKS TO GIL NOBLE AND THE CATHEDRAL OF ST. JOHN THE DIVINE FOR THEIR 
SUPPORT AND PARTICIPATION. 
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DON'T LET GO” : : } 
WHAT DOES IT TAKE 

A FEW MORE KISSES TO GO 
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SIDE TWO 


FEVER 
SOMEONE WHO WILL TAKE THE 
PLACE OF YOU j : . 


PRODUCED BY ISAAC HAYES 

RHYTHM ARRANGEMENTS: 

ISAAC HAYES : 5 

HORN AND STRING ARRANGEMENTS: . 
ISAAC HAYES AND BILL PURSE 

VOCAL ARRANGEMENTS: : 

ISAAC HAYES 





SIDE? 

ALL SONGS PUBLISHED BY IKECO MUSIC 
LTD. (BMI) EXCEPT — BY SCREEN GEMS-EMI 
MUSIC, INC. (BMD 

SIDE 2 

PUBLISHING BY IKECO MUSIC LTD. (BMI) 
EXCEPT BY JAY AND CEE MUSIC CORP. 
(BM 


RHYTHM TRACKS ON "A FEW MORE 
KISSES TO GO" AND “WHAT DOES IT 
TAKE'’ RECORDED AT NORTH STAR 
STUDIOS, BOULDER, COLORADO— 
MARK HARMAN, ENGINEER 
RHYTAM TRACKS ON REMAINING ee 
SONGS, ALL HORNS AND STRINGS ' 
AND ALL VOCALS RECORDED AT 
MASTER SOUND STUDIOS, ATLANTA, 
GEORGIA—JOE NEIL, ENGINEER 
RE-MIX ENGINEERS: ISAAC HAYES & 
. JOE NEIL 
MASTERING: GLEN MEADOWS, 
MASTERFONICS, NASHVILLE, 
TENNESSEE 


RHYTHM SECTION: 
KEYBOARDS: TRAVIS (HYENA) BIGGS; 
JESSE (CASPER) BUTLER; 
“ISAAC HAYES: AND BILL 
(POCKETBOOK) PURSE 
GUITARS: KIM (GODFATHER) PALUMU; 
_MICHAEL TOWLES; AND 
OTIS (LOOKIELOO) WILLIAMS Se. 
BASS: DERRICK (BABY BUZZARD) & 
GALBRIETH 
PERCUSSION: DANIEL (HOPS) 
ZEBULON 
DRUMS & PERCUSSION: 
“WILLIE CLARENCE” HALL 
HORNS & STRINGS: BEN PICONE AND 
THE ATLANTA HORNS AND STRINGS 
BACKGROUND VOCALS: DEBRA 
CARTER; DIANE DAVIS; PAT LEWIS; 
| AND ROSE WILLIAMS 


! WRITER INFORMATION: 
| “WHAT DOES IT TAKE '—ISAAC HAYES, 
| IKECO MUSIC LTD. (BMI) 
‘A FEW MORE KISSES TO GO '—ISAAC, 
HAYES, IKECO MUSIC LTD. (BMI) 
“SOMEONE WHO WILL TAKE THE PLACE OF 
YOU’ —ISAAC HAYES, IKECO MUSIC LTD. (BMI) 
COPIEST:STEVESHERRILL _ 


PHOTOGRAPHY: ISAAC HAYES 
DESIGN: STEPHANIE ZURAS (AGI) 


SPECIAL THANKS TO THE FINE GROUP 
OF MUSICIANS WHO PARTICIPATED IN 
THE PRODUCTION OF THIS PRODUCT 
AND ALSO SPECIAL THANKS TO ALEX 
MAJOR AT NORTH STAR STUDIOS; TO 
BABS AND BOB RICHARDSON AT 
MASTER SOUND STUDIOS; TO TIM 
COMBS AT GOLD LAKE RANCH IN 
WARD, COLORADO; AND TO WOLF 
CAMERA SUPPLY OF ATLANTA, 
GEORGIA. 


ALL RIGHTS RESERVED UNAUTHORIZED 
DUPLICATION IS A VIOLATION OF 
APPLICABLE LAWS. 
THIS RECORD HAS BEEN ENGINEERED AND 
MANUFACTURED IN ACCORDANCE WITH 
STANDARDS DEVELOPED BY THE 
- RECORDING INDUSTRY ASSOCIATION OF 
“ AMERICA, INC., A NON-PROFIT ‘ 
ORGANIZATION DEDICATED TO THE 
BETTERMENT OF RECORDED MUSIC AND 
LITERATURE 


1979 POLYDOR INCORPORATED 
MANUFACTURED AND MARKETED BY 
POLYOOR INCORPORATED, 010 SEVENTH 
AVENUE, NEW YORK, NY 10059. DISTRIB- 
UTED BY POLYGRAM DISTRIBUTION, INC. 
Printedin USA 
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cena. - Concert In Woodstoc 


“GREAT EXCITEMENT!”’ exclaimed the posters of the Woodstock 
Playhouse in Woodstock, New York. For the first time in its history, the 
Playhouse would present an evening...a full cvening...of Mid - East dance 
and music! The program was a daring departure from the traditionally 


accepted cultural fare. The tastefully designed posters listed a calendar 
of events for the month: The New York Baroque Ensemble... SERENA... 
Opera Highlights with Boris Goldovsky. For Serena’s concert there was 
simply the name SERENA, printed in red ink and in her own specially 


designed typeface; no explanation, no ‘ 


‘ad’? copy...only the date and time 
of the performance. Most theatrical moguls would refuse the ‘tone name’’ 
concept; they would insist on footlight adjectives such as ‘‘famous’’, 
“fabulous’’, or ‘exotic’? to capture an audience. But, Harris Gordon, 
the director of the Playhouse, was determined that the single word SER- 
ENA represented an artistry which was so widely known and respected 
that she would draw an SRO audience without an artificial ‘‘ballyhoo’’. 
He placed his reputation (And his pocketbook!) on the line in his belief 
that Serena was an artist who commanded a discerning following. Neither 
he, nor the audience at the Playhouse were disappointed...lt was an even- 


The overwhelming enthusiasm of a jam-packed 





Ing of great excite 
theater spilled over into the press in a review of the concert written by 
Kitty Montgomery for the Ulster County Townsman: 

“Saturday night at Serena’s concert of Near Eastern music and dance, 
| had the bizarre sensation I must be sitting at the family table in a local 
tavernawhere the village flower was about to unfold to the accompaniment 
of all her cousins and uncles. Warmed up by a set of a live, insidious 
musical mix of oud, clarinet, dumbeg drums, and bass that seduced, never 
assaulted the senses, the audience at the Woodstock Playhouse loved 


Serena on sight......all swathed in black and gold traditional Egyptian 





iress that effected chic greater than Liza Minelli in ‘Cabaret’, the first 
thing Serena lifted was a black cane ina very gay Arabic dance. Decided 
as I watched, the cane was really a petrified serpent hypnotized by her 


movements. Proof of utter control of it, and the dance was _ her slow, 





ilmost imperceptibly shimmying back-dip and rise with said object bal- 
anced across an extended hip. The audience broke into applause first 
of a dozen mid-performance outbursts from this sold-out house... The 


* in a choreo- 


econd time Serena broke hearts was when she danced ‘‘Isis’ 
graphed version of an Egyptian myth wherein the Godess disciplines six 
vain maidens. At one point, balancing lighted candles on open palms on 
a half-lit stage, Serena did a floor descent and undulation that conveyed 
sobbing and lament...What a difference an artist can make!...The true 
finale of the evening was Serena’s danse du ventre...she moved with the 
music through three or four moves, accompanying them dirge-like or brassy 


with her finger cymbals, then tossed off her head-band and veil to dance 





bangled necklace that extended the length of her 


and to play on a brass 
torso to her skirt. She used a series of stomach flutters and rolls so 
subtle as to be almost indiscernable...but | could hear the cocking of her 
exotic chain-mail like a fifth instrument of Japanese wind-chimes..... 
“Beautiful!’’...despite rhythmic clapping, traditional hissing, the end 
of Serena’s dance was final’’. 

This is not so much a ‘‘recording’’ as it is a genuine record of a per- 
formance which can never be repeated. There is a sponaneity of love as 
expressed simultaneously between dancer and musicians which could 
never be achieved in the sound-proofed walls of a recording studio. It is 
a live’? and living inspiration to those who hear it. It is only fitting 


that this be portrayed in the cover photo of Serena dancing a celebration 


of life at her property in Woodstock. 


Serena is represented exclusively 
by Roseanne Kirk DeLeo 


SIDE A SIDE B 


1. Gouj’n Ara (the Ha Ha song) 1, Serena in Concert - The 
ENSEMBLE raditional Danse Du 


2. ‘Moorish Improvisation Ventre - ENSEMBLE 
Maurice Sedacca 2. ISIS 
3. Armenian Soul by Scott Wilson 
Set Proodian 3. Petrified Snake 
4. Sensuous Cifte Telli (Serena’s Cane Dance) 
5. Yerevan Impressions 
Scott Wilson 
6. Abena D’Abena 


THE SERENA ENSEMBLE 
(Itor) Bill Kleinsmith, Scott Wilson, Set Proodian, Maurice Sedacca, 


Alan (Rip) Wilson 





sg Fone a - 
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THE MUSICIANS 

















BILL KLEINSMITH (Conga Drums) - Bill received his formal trainir dance at NYU School of 
the Arts in New York City, and has performed with various professional dance groups throurhout 
the tri-state area. Music and dance have been vital influences in his life, but these influences 
were crystallized when his talents as a percussionist were recognized during a class in Mid-East 
drumming at Serena’s Woodstock Studio, and he was invited to participate in the concert. His con= 
tribution ts considerable, and his continued success is assured. 

SCOTT WILSON (Oud) - Scott's intense love and respect for the Oud were inspired at ave 9 wher 
be met and studied with Bob Zakian (who he still regards as his favorite teacher, dearest frier 
and from whom he still “borrows a phrase’ now and then) He has also been powerfully influenced 
by his studies with the master of the oud Chick Ganimian, his voice teachers Joseph Kassab and 
Elias Sarkan As well as rapidly becoming one of New York's most popular andsought.\after Mid= 
East musicians, he ts an acc omplished craftsman in construction and repatr of ouds. 

SET PROODIAN (Clarinet) - Set Procdianis the first authentic Armenian clarinetist with whor 
Serena worked...some years ago. lis everincreasing virtuosity and mellowness of tone, cou a 
with bis intense sensitivity for the dance have made him not only a favorite ac companist 1 





treasured friend. There is no doubt that Set owes a great debt to bis father Karekim Prood 
this esteemed artist cut some of the first Armenian records ever sold in Americ a, and 
son to the musicianship be possesses todays. 

MAURICE SEDACCA (Guitar) = Maurice has been a serious student of music and the eurltar Since 
the age of nine. After studying with such notable teachers and performers as Howard Morgen and 
Rodrigo Riera, and having been a music major at thnter ¢ ollege, he turned his talents to berform- 
ing and teaching professionally, When his wife Louise, became a student of Serena's in 1973 his 
Moorish ancestry exerted itself, and he “returned to the fold’? of Oriental music. Since then he 
has been an actively creative member of the Serena Ensemble and has appeared as her sole guitar- 
ist/bassist. 

ALAN (RIP) WILSON (Darbouka) + Rip has an illustrious musical heritage. His father, Don 
Wilson, a longetime member of ASCAP, has had literally hundreds of symphonies, operettas and 
shows published in the past fifty years. Rips’ musical abilities are uniquely varied from classical 
piano to drummer with the “Dixieland Ramblers” to ragtime pianist on Bourbon Street in Neu 
Orleans. As Serena’s Personal drummer and musical director, be is work tne with ber on blends of 
muste and dance that unite avantesearde and antiquity, and on their latest book, *tNew Serena 
Techniques of Belly Dancing.” 
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John V. Lindsay, Mayor—City Of New York 


Children are not born with racial prejudice—they learn it. From 
Roosevelt Franklin they can learn other things instead—toler- 
ance and understanding and friendship for each other. This 
album is a delightful, constructive contribution to the struggle 
for understanding and equality. 


Barbara Walters, Today Show—NBC-TV 


“Roosevelt Franklin” not only delighted my two-and-one-half 
year o/d, but more important, it should help her, and all of us, 
live in a happier, more understanding world. 


Ed Sullivan 
As a grandfather of tive | recommend it! Not only to the nation’s 
youngsters, but to their parents as well. It offers something to 


people of all races and all creeds. 


B. B. King, ABC Records Recording Artist 


| really enjoyed this LP when | heard it. | wish albums like this 
would have been available when | was a kid in Mississippi. 


C 30387 


to 


U.S. Congresswoman Shirley Chisholm 
“Roosevelt Franklin” brings together children, black and white, 


fat and thin, shy and bold. They are natural children untouched 
by the polluted minds of adults. It is beautiful. BS, 


Ed McMahon 


“This recording is vibrant... it is with it... itis educational 
but above all it teaches tolerance for others and love for all. 
That's a big order beautifully fulfilled.” 


Mrs. Minerva Rosario, Kindergarten Teacher—PS 115 


Very lovely, modern, exciting beat throughout the record. The 
children love the rhythm of it. It made them feel like dancing. 


Maratia Cantarella (Age—3 years) Brooklyn, N.Y. 


sell want to hear. You know, Mama, | want to hear the Roosevelt 
Franklin record. Do it again, Mama, please. Make it some more.” 









THESE SONGS 
ARE ON THE 









1. Roosevelt Franklin Counts 


Now that's all about knowing your numbers, but what's more important than 
just knowing your numbers is what you use them for when you grow up. 


2. Days Of The Week 


They are Monday, Tuesday, Wednesday, Thursday, Friday, Saturday and 
Sunday. When my friends and | get through with this song we make those days 


get up and sit down and turn around upside down, 


3. Mobity Mosely’s Months 


Well, | told you that nobody knows Mobity, but he knows almost as much as 
| do. And he does know his months. He knows the name of every month from 
January to December, but he knows them only in a certain way—his way. 


4. Keep On Trying 


That's Mary Frances telling Baby Ray that you should never quit trying When 


SINGING IS SOMETHING SPECIAL ON SES 
AND HERE IS WHAT WE SING: 


AME STREET, 


7. The Skin I'm In 


That's Baby Ray singing about how happy he is about the color of his skin 
and what tielooks {ike and what his family looks like. And you should be happy 
about your skin, toc, 


8. A Bear Eats Bear Foud 


What's bear food? It’s anything any bear has a good mind to eat. And there 
is nO sense in saying that all bears eat honey, because | know that there is a 


bear somewhere who can't stand honey. 
4 


i 
3 


Did you ever have a great Jig sandwich, anda friend of yours came up to 


10. Me And You 


you'and said “Halfies?”He meant that he wanted you to share your sandwich 
with-him. That's okay, because the next time you see your friend, he'll share 
something with you. Listen'to A.B. Gito. He Knows all about sharing stuff. 


My sister and | get together and do a lot of things because, you see, sometimes 


she vr | will try to do'something alone, something like lifting a heavy box. 
But Go you know what we found out? We found outit's easier to lift the box if 





you're trying to do something. At least, don’t quit until you do what you're trying 
to do. Then you can quit because you don’t have to try anymore: notif you 
already did it. ; 


5. The Safety Boy Blues 


That's telling you to watch out for all those cars on the street because they 
can hurt you real bad if you don’t cross the street like you are supposed to. 


6. Just Because : 

You better pay attention to this song. It’s all about not hurting other people. 
Now, if somebody wants you to hurt some folks that you don’t even know just 
because somebocly told you to, that is not right, and besides that, it's wrong. 


she lifts up one end and | lift up the other. That's called ‘getting togeiher.” 
And let me tell you, there are many, many things you can do if you get together. 


11. Old King Midas 

See, that's about a King who was so greedy for gold that he wished that 
everything he touched would turn to gold. And his wish came true, and man. 
was he some kind of sorry. 


12. Roosevelt Franklin’s Alphabet 

Well, my momma wants to know if | know my. alphabet. | know my. alphabet 
and | can read a little and write a little, But it’s\what you do with your letters 
when you grow up that’s inyportant. So ('ll tell you this much. | Want to usemy 
letters to read and write abou’ how to live and how to let other people live. 
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Music by Matt Robinson and Joe Raposo 
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EBONITE PRESENTS TO YOU 
THE VOCAL SOUNDS OF 


The Backwoods Guard 


A talent we feel deserves your attention. 
Ebonite will bring to you a series of new vocal 
groups for you to explore. Discover along with 
us exciting new talent worthy of recording. 
Ebonite Records will fill your home with music 
that demands appreciation. 
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EBONITE PRESENTS TO YOU 
THE VOCAL SOUNDS OF 


The Midnight Suns 


A talent we feel deserves your attention. 
Ebonite will bring to you a series of new vocal 
groups for you to explore, Discover along with 
us exciting new talent worthy of recording. 
Ebonite Records will fill your home with music 
that demands appreciation. 
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YOU'RE LOOKING 
HOT TONIGHT 


BY GLORIA FRANCES 
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GLORIA FRANCES 


‘37 QVIwtse 


Gloria Frances has been professionally teaching & choreographing 
for twenty years. Gloria is the owner & director of the Gloria 
Frances School of Performing Arts, in Wayne N.WJ. 

Her students have won numerous dance competitions, and have 
performed at the Garden State Arts Center in N.J., Resorts Inter— 
national Hotel in Atlantic City. Many of her students are currently 
performing on Broadway, including “42nd Street” and “Spookhouse"’ 

Miss Frances has taught Master Classes for such organizations 
as the Miami Valley Dance Teachers Association, Dance Teachers 
Club of Boston, the Professional Dance Teachers Association and 
the Canadian Dance Teachers Association. 

Gloria has toured nationally with Dance Olympus for the past 
6 years. 
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Produced by: JOE ZISA 
Arranged by: JOE ZISA & JOHN LAPORE 
Vocals by: JOE ZISA, CINDY MILLER & SAL SELLITTO 
Musicians: MIKE LANEVE, Drums 
JOHN HUGHES, Bass* 
JOHN LAPORE, Keyboards & Synthesizers 
RICH CHIAFFO, Guitar 
JOE ZISA & MUZZY NAPATANSDO, Saxophone 
Recorded at: BARGE STUDIOS, Wayne, New Jersey & 
FOX SOUND STUDIOS, Rutherford, New Jersey 


Mastered by SPIRAL DISC Roslyn Heights, New York 
Album Design by ARDT CREATIONS, Seaford, New York 
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SIDE A SIDE B 
4. You're Looking Hot Tonight 1. Curly Shuffle 
‘ 2. Evergreen 2, Let The Good Times Roll { 
‘ ' 3. Freak-a-Zoid 3. Malaguena 
_ 4. Megatron Man 4. Mr. Cool 
es 5. Jump 5. Slaughter on 10th Avenue 


- 6. Let The Music Play 
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side one 


Saved 
Soloist: 


He’s Sweet 
Soloist: 

Open Thou Mine Eyes 
Soloist: 

Hiding Place 
Soloist: 


Musicians 
Piano: 
Organ: 


Bass: 
Drums: 
Percussion: 
Synthesizers: 


Engineer Recording & Mixing: 


Assistant Engineer: 


Overdub & Mastering: 


Photograph By : 


Art & Design Direction: 


Produced By : 


Production Assistants: 


. under the sound of our voices. 


Steve Williams 
Florine Jewell 


Joyce Williams 
Geraldine Gladden 


Renita Satchell 





Minister 

Steve 
Williams 

SA VIED) © 


Recorded Live At The Revival Time Deliverance Center 
Springfield, Ma. Apostle James Williams Pastor 


Steve Williams 

Steve Williams 

James Williams Jr. 
Darrell Marshall 
Winston “Luke” Maxwell 
Shaun Hayes 

Joeseph Hill 

Steve Williams 

James Williams Jr. 


Carson Thompson Sr. 
Elder Mitchell 

20 - 20 Recording Studios 
Savannah, Ga. 

Butch Howard 

Carl Yates 

Steve Williams 

Steve Williams 

Geraldine Gladden 

John Roland 


And The Springfield 
Gospel Community Choir 


James Baily 
Tina Dupree 
Sharon Glynn 


- Bonita Johnson 


John McNeil 
Renita Satchell 


Choir President: 


Vice President: 


Choir Directors : 


from the very beginning, “Heres #1 Doc”, and Joe for sharing your talent, thanks brothers. 


“Ray” Jr. 


Steve 
This album is dedicated to my family: Apostle James Williams, my mother Dorothy Williams, Jimmy, Joyce, David, Julie, “baby sis”, My wife Denise, Tiffany and little Steve 


: SW-360 


side two 


Give God A Try 

Soloist: Steve Williams 
Holy Spirit 

Soloist: Steve Williams 
He’s Coming Again 

Soloist: Steve Williams 


All Songs Written & Composed By : 


Steve Williams 


All Rhythm & Vocals Arrangments By : 


Steve Williams 


Helen Bridgewater 
Christine Flowers 
Joan Hickson 
Darrell Marshall 
Linda Morrison 

« Peggy Slocumb 


Geraldine Gladden 
Steve Williams 
Geraldine Gladden 
Renita Satchell 
Steve Williams 


May God Bless You, 
Geraldine 


I'd like to thank and praise my God for entrusting me with the gift of song, for without him I am nothing. To God be the Glory. 


To Geraldine Gladden and SGCC for your faithfulness, dedication and hours of pratice to allow this vision to come to pass, thank you. 


The Springfield Gospel Community Choir 


Tonya Cannon 
Caleb Gladden 
Florine Jewell 
Evelyn McNeil 
John Roland 

Joyce Williams 


The Springfield Gospel Community Choir was founded in 1984. The purpose was to be an avenue for bringing people to Christ through the ministry of song. After seeking 
God for a co-partner in this ministry, the Lord sent us Minister Steve Williams. Brother Steve freely and unselfishly gave his time and talents in this area of God's service. 
Together this choir has been a blessing to many in the prisons, hospitals, college campuses, and to every door that the Lord opens. As founder and president of the SGCC, I 
consider this a great privilege to present to you Minister Steve Williams, a very gifted anointed song writer and minister of God. May this album be a blessing to everyone 


Many special thanks to: My Revival Time Deliverance Center church family for all your prayers and financial support to help make thisalbum possible, I love you all.. 


Jacket Madein Canada 


To all my musicians, Shaun one of the best, Darrel “Maestro” Marshall, my big bro, Jim “Captain Keyboard", Williams, who's talentis unmeasurable, Luke who was with me 


To Prophetess Idell Cheevers Pastor & Overseer of the Pentecost Miracle Deliverance Churches, Savannah, Ga. for allowing her personal engineers to record for me, thank 
you elders Thompson & Mitchell. 
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1. Anything Goes eh 
2. Holding Out for a Hero 
3. Overture from the Chocolate Soldier 
4. Let’s Hear It for the Boy 
5. Top Hat, White Tie & Tails 
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1. Footloose 
2. Dancing In The Sheets 
3. Hey There Good Times / 
4. Terms of Endearment 


5. Ghostbusters / 


5 For Additional Informations Call Statler Records SLP 1435 
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STEREO SPRO-10248 
33 1/3 RPM 7087 610248 14 


This Compilation V6-200-2 
® 1995 Capito! Records, Inc. V6-200-4 
Motion Picture & Artwork Title 

© 1995 Hollywood Pictures Company 


1. Walk On By - /saac Hayes 4:32 


(Composed by Burt Bacharach / Hal David) New Hidden Valley Music 
(Administered by Feadbach Music-ASCAP) / Casa David 
Executive Album Producers: Albert Hughes & Allen Hughes & Darryl Porter 
Co-Executive Album Producer: Bonnie Greenberg 
Courtesy of Fantasy, Inc. 

(From the Motion Picture Soundtrack CD and Cassette 
*DEAD PRESIDENTS" COP-32438 & C4-32438) 
® 1982 Stax Records 


2. The Payback - James Brown 7:39 


(Composed by James Brown / Fred Wesley / John Starks) Dynatone Publishing Company 
(Administered by Unichappell Music, Inc,-BM!) 
Executive Album Producers: Albort Hughos & Allen Hughes & Darryl Portor 

Co-Executive Album Producer; Bonnie Greanborg 

Courtesy of Polydor Records 
By arrangement with PolyGram Special Markets 

(From the Motion Picture Soundtrack CD and Cassette 
“DEAD PRESIDENTS* COP-32438 & C4-32438) 
® 1973 Polydor Records 
PROMOTIONAL USE ONLY - 
NOT FOR SALE 
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I WANNA BE YOUR LOVER 
WHY YOU WANNA TREAT ME SO BAD? 


SEXY DANCER - 


WHEN WE'RE DANCING CLOSE AND SLOW 


_ Engineered by’Gary Brandt 
Assistant Engineer: Mark Ette| 
Recorded at Alpha Studios, Burbank, California 
Remixed by Bob Mockler and Prince at - 
Hollywood Sound Recorders, Hollywood, California 
Mastered by Bernie Gruidman 
at A&M Records, Hollywood, California 
Heaven-sent helpers: Bobby Z and Andre Cymone 
Album concept by Prince. 

_ Front Cover Photography: 
Jurgen Reisch 


Back Cover Photography: 
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I WANNA BE YOUR LOVER 

Tain’t got no money 

Tain’t like those other guys you hang around 

It’s kinda funny, but they always seem to let you down 
And I get discouraged, ‘cause I never see you anymore 
I need your love, baby; that’s all Pm living for 3 
didn’t wanna pressure you, baby = 

But all I ever wanted to do... 


-- I wanna be your lover 
I wanna be the only one that makes you come.. sruaing 
T wanna be your lover 
T wanna tur you on, turn you out, all nigh long 
Make you shout—oh, lover! 
Twanna be the only one you come for 


T wanna be your brother 
~ ~Lwanna be your mother.and your sister, too 
There ain’t no other, that can do the things 
That Pll do to you 
But I get discouraged, ’cause you treat me just like a child 
And they say P'm so shy 
But with you, I'd just go wild! 
I didn’t want to pressure you, baby 
But all I ever wanted to do... 
--T wanna be your lover 
I wanna be the only one that makes you come... running 
T wanna be your lover 
T wanna turn you, turn you out, all night long 
Make you shout —oh, lover! = 
T wanna be the only one you come for 


WHY YOU WANNA TREAT ME SO BAD? 
There’s some talk going ’round town 
That you really don’t give a damn 
They say you really put me down 
When I’m doing the best I can 
T gave you all of my love... 
Teven gave you my body / 
Tell me, baby, ain’t that enough? 
What more do you want me to do? 
I play the fool when we're together 
But I cry when we're apart 
T couldn’t do you no better 
Don't break what’s left of my broken heart 
Why you wanna treat. me so bad 
. When you know I love you? 
How can you do this to me when you know I care? 
Why you wanna treat me so bad 
When you know I love you? 
You know, I try so hard to keep you satisfied 
Sometimes you play the part 
Sometimes you're so full of pride 
And if it’s still good to ya 
Why you wanna treat me so bad? 
You used to love it when I'd do you 
You used to say I was the best you'd ever had 
I play the fool when we're together 
I give you everything I can 
And if it’s still good to ya 
There's just something that I can't understand 
Why you wanna treat me so bad 
When you know I love you? : 
How can you do this to me 
When you know I care? 
Why you wanna treat me so bad 
When you know I love you? 


SEXY DANCER 

Sexy dancer, sexy dancer 

Sexy dancer, you got my body screamin’ 
Sexy dancer, you got me just-a-creamin’ 
Sexy dancer, when you rub my body 
Sexy dancer, it’s gets me so hot... hot! 


Sexy dancer, I want your body, want your body 
Sexy dancer, dance 


WHEN WE’RE DANCING CLOSE AND SLOW: 
When we're dancing close and slow... 

T never want to let you go, no, no 

I feel your warm embrace 

The softness of your face 

Tell me, baby, are we here alone? 


When we're kissing long and hard... 

T can almost taste the thoughts within your mind 
Sex-related fantasy is all that my mind can see 
Baby, that’s honestly the way I feel_ 


When we're dancing close and slow... 
P'm not afraid to let my feelings show 


.. I want to come inside of you 


Twant to hold you when we're through — 
Can't you feel my love touching you? 


WITH YOU 

Ive held your hand so many times 

But I still get the feeling I felt the very (ee time 
I've kissed your lips and laid with you 


~ And I cherish every moment we spend in each other’s arms 


'T guess my eyes can only see as far as you 


: Tonly want to be...with you 


We've come so far in so little time 

That sometimes I wonder if this is meant to be 

Sometimes you are so very kind 

That the nights you’re not with me I’m scared you're 
gonna leave 


T guess you could say that I’m just being a fool 
But I only want to be...with you 


BAMBI 


- I knew from the start - 


That I loved you with all my heart 
But you were untrue, You had another 
Lover and she looked just like you 


Bambi, can’t you understand? 

Bambi, it’s better with a man * 

It’s so hard to believe 

Maybesit’s because you're so young 

Or maybe I’m just too naive 

Who’s to say, maybe you're really having fun 
‘Bambi, can’t you understand? 

Bambi, it’s better with a man 

All your lovers —they look just like you 

But they can only do the things that you do 
Come on, baby, and take me by the hand 

I’m gonna show you what it’s like to be loved by a man 
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“STILL WAITING 


All my friends tell me about the loves they've had 

Can't they see what they’re doing to me? 

Tt makes me feel so bad 

I'm so alone and brokenhearted 

It ain’t like my life is ended . 

But more like it never started __ 

The love my friends rap about I keep anticipatitig 

I try so hard but don’t you know, y patience is 
fading away 


Tm still waiting 

Whiting for the love 

Still waiting 

T wish on 

Every star above 

Still waiting, waiting for the love to come around 


People say that I’m too young... 

Too young to fall in love 

But they don’t know 

They really don’t know that’s all that I've been dreaming of 
I spend my nights just a-crying 

I spend my days just a-trying 

To find that love to call my own 

Cause I’m sick and tired of being alone 


| 3) =) >) Oo SO) a GO) 0) 

Baby, baby, when I look at you 

T get a warm feeling inside 

There’s something ‘bout the things you do 
That keeps me satisfied 

T wouldn't lie to you, baby 

It’s mainly a physical thing 

This feeling that I got for you, baby 
Tt makes me wanna sing... 

I feel for you, I think I lope you 

I feel for you. I think I love you 


Baby, baby, when I lay with you 
There’s no place I'd rather be 

I can't believe, can’t believe it’s true 
The things that you do to me 

T wouldn't lie to you, baby 

I'm physically attracted to you 

This feeling that I got for you, baby 
There’s nothing that T wouldn't do 
I feel for you, I think it’s love 


IT’S GONNA BE LONELY 

We've been together for quite some time 

Td think by now you'd know 

It would take forever to get you off my mind — 


+ If ever you decide to go 


I guess I got.a little insecurity when it’s concerning you 
T guess I’m just afraid that if you ever leave 
Fd be in a messed-up state of blue 


And I'd be so... lonely 

Without you loving me 

T know it’s gonna be... lonely 

Without you giving me everylittlesinglething that I need 
... lonely 


Whanes in your kiss, it really turns me on 

Til I go right out of my mind 

And who could resist your accent from gay Paree 

Tt gets me every time 

T betcha thatcha never knew that in my dreams you are 
the star : 

The only bummer is that you always want to leave - 

Who do you think you are! 

And Pd be so... lonely 

Without you loving me 

T know it’s gonna. be... lonely 

Iithout you giving me everylittlesinglething that I need 
«lonely 

All compositions © 1979 Ecnirp Music 

All Rights Reserved, Used by Pennission. 
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Mama a WOITy 

Bout a little time that we had 

Babeh in a hurry 

T’make our good thing last 

Hey my brother stop telling me 

About where I’m at and I’m supposed to be 
So rap on 

Rap on 


Maybe better move on 

Down to try and coax her back 

And maybe she found another cat 

And that ain’t where it’s at 

Oh God woncha tell me what I can say 
T’bring dat lady back to stay 


Lady woncha bring it on home 
Your love after a while 

Love don’t be shy 

Oh Oh 


Papa I’m a cryin 

What more can I do 

Mama I ain’t lyin 

If I lose her I am through 

Hey my son I gotta get it together 
A cable, gram or a word or a letter 
Rap on 

Rap on 


Mama is that the mailman 

What’s that cable say 

Sonny she’s a comin 

Comin home to stay 

Hey my brother gonna shout about it 
Hey my mama gonna scream about it 
Lady is a bringin on home 

Her love after a while 

She ain’t gonna be shy 

Oh Oh 

Mother — _ I told you he was comin back 
so I don’ wanna hear "bout it no more 































Father —  He’s a mean so and so but I 

like it just the same you remember? 

Sister — I don’ know about this whole 

thing you know it really messes me up 

like the time she was at the lake you remember? * 
BROKEN CLOUD 


JANITA — Vocals Face in the sun 


ED — Dmums, Percussion 
DAVE — Bass F Like a broken cloud 
ALAN — Electric Guitar, Vocals, Percussion Fore morning’s come 
DAVE PUNSHON — Electric Piano alee sty 

RAY HARRIS — Trumpet Squintin’ eyes 

STEVE GREGORY & Dave White — Flutes In the desert waste 


GASPAR LAWAL — Mother Drum (Gbedu) 
KEITH CHRISTIE & RAY PREMRU — Trombones 
String Section Led By JOHN GEORGIADIS 


Shouts his cause 
It’s no disgrace 


Broken Cloud 
Standin’ high 

Sees the sun 

And gives out his cry 


Light in his hair 
Mighty like the spear 
In hardened grip 
Gazing 

Over yonder plains 
Stalks the prey 

With fingertips 


Scars bear his chest 
Feathers surround his head 
Quick and light 

Ready for fight 

Loves his life 

But the warrior is forgot 


He may laugh at all 
The weathered storms 
Friendly with the sun 
That gives him warmth 
Alone but free 

He’s a memory 

Past is the pride 
That’s his company * 


JANITA— Vocals 

ED — Drums, Timpani 

DAVE — Bass 

CHRIS — Electric Piano 

ALAN —_ Spanish Guitars, Celeste 
RAY HARRIS —_ Flugelhorns 
JACK ELLORY & BRIAN WARREN 


— _ Flutes 
String Section Led By JOHN GEORGIADIS 
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GIMME SOME LEG 
(There Ain’t Nothin’ You Can Do 
‘Bout It!) 


Hitchin down for Berkeley Way 
Was taken for a ride 

Soul brothers ridin 

In a big white limo 

Gonna take me where 

I wanna hide 


They was wearin shades 

Takin swills 

Of liquor strong and pure 

I poured out m’heart 

While they laughed with an art 
(‘Smiling faces tell those lies’’) 


They wanted some leg 

But I shook mah head 

And offered dollar bills instead 
So they spun me round 

And drove me where no mouse 
Could hear a sound 


Gimme — Gimme 





They wanted some leg 

But I shook mah head 

And offered dollar bills instead 
So they spun me round 

And drove me where 

No mouse could hear a sound 
And they said 

‘‘Gimme some leg cos there 
Ain’t nothin you can do about it’’ 


(Gimme some leg, man, there’s 
Nothin you can do about it) 


If ya want some leg 
I’m gonna shake mah head 
If ya offer dollar bills instead 
So don’t spin me round 
And drive me where 
No mouse can hear a sound 
And don’t say 
“‘Gimme some leg cos there 
ain’t nothin 
You can do about it”’ 


(‘Gimme some leg, man, cos there 
Ain’t nothin you can do _ oe 
‘bout it baby’’) 


BABY PRIDE 


And saw 

Winter creepin 

Inside your mind 

That’s only livin’ 

For the sun 

And Baby Pride 

We're string puppets 

Dancin’ past forgettin smiles 
Forget the cold and wintry lie 
“It’s past your eyes”’ 


I feel cold and warm 

Things I find are gone 

We make it so very hard 

To be loved for what we are 
We're string puppets 

Dancin’ past forgettin smiles 
Forget the cold and wintry lie 
‘Forget your pride’. * 


JANITA— Vocals 

ED — Dmms 

DAVE — Bass 

CHRIS — Organ 

ALAN — Electric Guitar 

GASPAR LAWAL — 

Vocal Asides, 

Assorted Percussion 


JANITA — Vocals 
CHRIS — Electric Piano 
ALAN — Electric Guitars 


CHRIS BUSHEN — Choir 








COOL JERK 


Cool Jerk 
Cool Jerk 
Cool Jerk 
Cool Jerk 


We know the cat who can really do the 
Cool Jerk 

He’s the cat who can really do the 
Cool Jerk 


Welle 

This cat they’re talkin about 

I wonder who could it be 

Cos I know 

That I’m the heaviest cat 

The heaviest cat you ever did see 
When you see me walkin 

Down the street 

And the fellahs want to speak 

On their faces they wear silly smirks 
Cos they know I’m the queen of the Cool Jerk 


Cool Jerk 


Look at them guys lookin 

At me like I’m a fool 

Hah but deep down inside 

They know I’m cool 

I said now I said now the moment 
Of truth has finally come 

When I’m gonna show you 

Some: some of that Cool Jerk 


Can you do it 
Can you do it 


Cool Jerk 

Come on people! 
Cool Jerk 

Yeah! 


When you see me walking down the street 
And the fellahs want to speak 

On their faces they wear silly smirks 

Cos they know I’m the queen of the Cool Jerk 


Cool Jerk * 


JANITA— Vocals 
ED — 


Drums 
DAVE — Bass, Fuzz Bass 
ALAN — Electric Guitar, Vocals 


DAVE PUNSHON — Steinway Piano 
STEVE GREGORY — Tenor Sax 
RON CARTHY — Trumpet 
BUDDY BEADLE — Baritone Sax 





WE ARE HOLDING ON * 


ALAN 


Spanish Guitar, Acoustic Guitar, 
Electric Piano, Tambourine 





DOCTOR LOVE 


Babeh 

Better watch out 

He’s a mean one 

Is he gay 

Ain't he just 

He’s inbetween one 

He’s turnin up mah life 
Makin me real shy 

If he told you some of the 
Things he tried Mama 

It'd make you shudder a might 
I wanna tell you now 

Oh, Oh you’re Doctor Love. 


RAYMOND VINCENT* Violin 
DUNCAN LAMONT Flute Lover 


NICK MOBBS** 


* by kind permission of A & M Records Inc 


Tambourine 


In his time 
He been a dancer 


**by kind permission of Harvest Records. Loser 


With the chicks 

He found the answer 

He prances with the guys 

He'll give each one the eye 
Doncha ever turn your back 

On the Doc you big d.dummy 
Cos you sure in for a big surprise 
You wanna hear about 


Oh you’re Doctor Love 

Oh you’re Doctor Love 

mm Doctor 

Yeah you’re Doctor Love 
mmm You’re Doctor Love — 
oh Doctor 





Listen now honey 

Don’t you want mah seed 
Cos I'd just as sooner 
Have some weed * 


JANITA — Vocals 
ED — Dmums, Percussion 


DAVE — Bass 

ALAN — Electric Guitar, Organ 
GASPAR LAWAL — Congas 
STEVE GREGORY — Tenor Sax 
RON CARTHY — Trumpet 
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LADY (Shacklock) 

BROKEN CLOUD (Shacklock/Haan) 
GIMME SOME LEG (Haan/Shacklock) 
BABY PRIDE (Shacklock/Haan) 


Side Two 

| COOL JERK (Storball) : 

2 WE ARE HOLDING ON' (Shacklock) 
3. DOCTOR LOVE (Shacklock) 

4. AMAR CABALLERO (Sin Ton Ni Son) 


(a) 
(b) 
(c) 


El Caballero de la Reina Isabella (Shacklock/Haan) 
Hombre de la Guitana (Shacklock) : 

El Testament de’ Amelia (Trad. arr/Llobet) 
Biblioteca Fortea (Madrid). 


EL CABALLERO DE LA REINA 
ISABELLA 


He’s a knight from the light 

Of Queen Isabella’s reign 

He’s told how to fight 

But he really don’t want to remain 
His life is a concert 

Fighting for ladies at court 

Till battles his last love game 

And is dubbed for no reason 

At all * 


JANITA— Vocals 
ED 


— Drums 
DAVE — Bass 
ALAN — Spanish Guitar, 
Martin Acoustic Guitar, 
Mellotron 
ANGELITO PEREZ — Congas, 


Cowbell, Vocals 


JANITA HAAN — VOICES 

ED SPEVOCK — DRUMS, PERCUSSION 
DAVE HEWITT — FENDER BASS 

CHRIS HOLMES — KEYBOARDS 


ALAN SHACK-LOCK 
— ALL GUITARS, KEYBOARDS, 


VOCALS, PER—CUSSION 
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SITTIN, ON THE DOCK OF THE BAY 


Geb \ ADE FAMOUS BY OTIS REDDING a 


OF 1000 DANCES 


AS MAD FAMOUS BY WILSON PICKETT 


SAY A LLFTLE PRAYER 


| A$ MADE FAMOUS LT DIONNE WARWICK 


~ THEAR-A SYMPHONY 


is ADE FAMOUS: BY THE SUPREMES 


TWIST AND SHOUT 


AS MADE ele) BY THE ISLEY BROTHE RS 


EVERYDAY PEOPLE ~—<_Siing by THE SOUL BUTTERCUPS . 


AS MADE-FAMOUS BY oN 
_ SLY: AND THE FAMILY STONE : ; me ; 
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‘AS MADE FAMOUS BY 
ARETHA FRANKLIN 


HOLD ME NGHT ~ 


“as eee FAMOUS BY JOHNNY NASH 
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SOLID a 


OUL sung by THE SOUL BUTTERCUPS 





SIDE ONE Soul music has invaded the charts to a point where those 
SITTIN ON THE DOCK OF THE BAY who are unfamiliar with the meaning of soul are asking, 
LAND OF A 1000 DANCES What is it all about? How do you define it? 
|SAY ALITTLE PRAYER ; - ; 
| HEAR A SYMPHONY That's the thing about this brand of music — has no defini- 
TWIST AND SHOUT tion — it is what the vocalist feels the moment of recording, 

it could be classified as pop, but not quite, it has been 
called blues, but that isn’t it either, so we will leave it up 
to you. 
EVERYDAY PEOPLE 
ONCE IN MY LIFE Gathered in the pop parade soul searching disc, are the 
SOULFUL STRUT charts top million winners such as, “SITTIN ON THE DOCK 
CHAIN OF FOOLS OF THE BAY,” “LAND OF 1000 DANCES,” “EVERY- 
HOLD ME TIGHT DAY PEOPLE,” and many more performed by the SOUL 





SIDE TWO FEELIN’ “SOUL BUTTERCUPS.” 


SOLID SOUL 
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Statler Records Presents | 


KEEP SMILIN’, KEEP DANCIN’ 


In the Matty Tradition 
By 


| Ronald Matty 


RONALD MATTY 


SLP 1334 


Ronald Matty is one of the nation’s foremost KEEP SMILIN’, KEEP DANCIN’ 


authorities in dance. Unsurpasses as a 
performer, dance educator, choreographer, 

2/9) and consultant, he has a wealth of entertain- 
ment experience to his credit. 


He has been on the faculty of every major 
i dance organization in the country, and 7 
Dance Olympus, U.S.A. has acclaimed him, “The most popular and the Side A 
most requested teacher ever to teach to their annual teachers’ workshops.” ane —0 ae 
His reputation gained international fame when he was chosen from the I. Heep Smilin’, Keep Dancin 
dance roster of the entire country to represent the United States at the 9. Join The Circus 


World Dance Conference held in London. 
3. Come Follow The Band 


Ronald Matty is owner and director of the Ronald Matty Dance Arts Center 4. Thank Gold I'm Old 
in Pittsburgh, Penna., and for over two decades he has been devoted to 

building a school of excellence and uncompromising dedication to the ideal 
of quality in dance education. 


Mr. Matty’s choreography is in constant demand from teachers throughout A 2 
the country and he is always gratified to see his routines and production Side B on 
numbers presented by the leading dance studios of the nation. a 4 
1. Dancin’ (Lifts Your Spirits Higher) 
A!though dancing is one of Mr. Matty’s major accomplishments, it is only 9. Meco's Theme 
one facet of his talent. He is also accomplished in the musical field as a ; es 
pianist, organist, and arranger. As a musical consultant for Statler Records 3. Cest Magnifique 
of New York, he is able to bring to the dance world his graded system in 4. Give Me A Break 
dance as well as a variety of records of his special production routines. 

Ronald Matty is National President and Pennsylvanaia’s State Director of 

the Professional Dance Teachers AssociAtion. This position enables him to 

endeavor to heighten the standard of dance education in the nation. 


Cover Design: Ardt Creations, Seaford, New York 


For Complete Catalog Call or Write: 


STATLER RECORDS, INC. 
1795 Express Drive North, Smithtown, New York 11787/(516) 582-3386 
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JAUIL COSIBY SINGS 
A Rocking, Soul Aulowmnn 


yy" Silver Throat” 


We first met this fellow back in 1964. It was on the set of 
the Dick Van Dyke Show in Hollywood. This practically 
unknown comedian had come out to California for a 
meeting with our Executive Producer, Sheldon Leonard. 
He was very late for that meeting because he was so 
funny we wouldn’t let him leave the set. He finally met 
with Mr. Leonard who had the great brains to hire him 
for this brand new adventure show. 


Well, | SPY was a big hit... still is a big hit... and 
everybody is happy, including us. We don’t have a thing 
to do with | SPY but we’re happy because it is filmed 
on the same lot where we work. We’re happy about this 
because we get a chance to hang around a lot with the 
funny fellow we met back in 1964. We eat lunch; go to 
the gym; smoke cigars; play stick ball, half-ball, basket- 
ball, touch-football; tell jokes; talk about wives, babies, 
good guys, bay guys, movies, TV shows... almost every- 
thing guys talk about. And, with all this talking and cigar 
smoking and playing ball we all got to like each other 
very much. 

So, you can understand why we felt so sad when our 
buddy’s close friend and manager, Roy Silver, asked us 
to listen to this recording. Well, not sad... MAD...so 
mad that we wanted to punch our cigar-smoking buddy 
right in the mouth. We were mad because not once in all 
these years of hanging around did he ever say... “Hey, 
| can sing alittle’...or “Hey... would you like to hear 


PRODUCED BY FRED SMITH / EXECUTIVE PRODUCER ROY SILVER 
Arranged by James Carmichael / Recorded at Nashville West, Hollywood / 
Engineers: Charles Underwood and Bruce Duman / Art Direction: Ed Thrasher 


MADE IN U.S.A 


me hum something?” No... he just goes around saying 
clever things making everybody laugh not caring that he 
could also make people cry. Are the songs sad? Not 
necessarily. But the singing is great. And when someone 
you dig does something unexpected and it is really great, 
that act has been known to bring a tear to one’s eye. 

We’re not mad anymore. He made it up to us by giving 
us each a spaldeen ball, a box of malomars, and a dollar 
cigar. 

Be alerted, though. Some of the numbers in this album 
will make you laugh... but with a beat... . expertly pro- 
vided by Fred Smith. 

Enjoy then the fantastic soundof... 

SILVER THROAT 


Bill Persky & Sam Denoff 


our friend 


Side Two: 
Little Ole Man 


(4:12) 


Mojo Workout 


Side One: 

Bright Lights, Big City 
(2:50) 

Big Boss Man 


(2:47) (2:55) 


Hush Hush 


| Gota Woman 
(1:58) (3:19) 


Baby, What You Want Me to Do Don’cha Know 
(2:44) 


(3:59) 
Tell Me You Love Me Place in the Sun 
(3:12) (2:35) 


Aw Shucks, Hush Your Mouth 
(1:40) 
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Festival Overture, Op. 49 (Original Scoring] 


CAPRICCIO ITALIEN Op.45 ANTAL DORATI conducting the 
MINNEAPOLIS SYMPHONY ORCHESTRA 


UNIWERSITY OF MINNESOTA BRASS BAND Gerald Prescott, director » BRONZE CANNON, Strasbourg, France (1761) Courtesy U. S. Military 
Academy, West Point, N. Y. + BELLS OF THE HARKNESS MEMORIAL TOWER Yale University » Spoken Commentary by DEEMS TAYLOR 


The lineage of the descriptive battle piece in music would 
seem to be as ancient as the art itself, dating back through 
the 18th century and the renaissance even to the ancient 
Greeks. 

It was, however, none other than the redoubtable Ludwig 
van Beethoven who set the pace in the field of symphonic 
battle pieces with his Wellington’s Victory, the Battle of 
Vittoria, Op. 91, Besides the normal symphony orchestra, 
Beethoven calls here for two brass bands, a pair of extra- 
large bass drums placed off opposite sides of the stage, as 
well as watchmen’s rattles to supply the necessary musketry 
effects. 

The scoring of Tchaikovsky's Overture 1812 with its use 
of cannon, church bells and augmented brass was itself antici- 
pated as early as 1789, when Giuseppe Sarti (1729-1802) in 
his capacity as Court Conductor to Catherine the Great com- 
posed a Te Deum to celebrate Potemkin’s capture of Otchakow 
from the Turks. This work which called for the use of cannon, 
bells and fireworks was performed in the open air both at 
Catherine’s palace at Jassy, as well as at St. Petersburg. 


So it was that when Tchaikovsky was commissioned by 
Nicholas Rubinstein in 1880 to write a festive and patriotic 
piece to coincide with the Moscow Arts and Industry Exhibi- 
tion and with the consecration of the Moscow Cathedral of 
the Saviour (built to commemorate the liberation of the Rus- 
sians from the 1812 Napoleonic invasion), there already 
existed a body of precedent for the use of brass band, church 
bells and cannon together with symphony orchestra. Plans 
seemed to indicate open air performance in the great square 
before the Kremlin, with the cannon to be fired by electrical 
signal from the conductor's desk. However, the Cathedral con- 
secration took place in the summer of 1881 minus Tchaikov- 
sky's music. It was Edward Napravnik who finally conducted 
the premiere of the Overture 1812 during an all-Tchaikovsky 
concert at the Moscow Exhibition—presumably under normal 
concert hall conditions. 


Taking his precedent from Beethoven, whose Battle of Vit- 
toria depicted the combat between the forces of Wellington 
and Napoleon in terms of Rule Britannia and Malbrouk s’en 
va-t’en-Guerre ending with a triumphant apotheosis on God 
Save the King, Tchaikovsky for his 1812 Overture drew upon 
the Russian hymn, God Preserve Thy People, the French 
Marseillaise, Cossack and Novgorod folksongs—and for the 
concluding apotheosis, the Russian national anthem God Pre- 
serve the Czar. 


Be that as it may, the musical-expressive content of 
Tchaikovsky’s Overture follows the Russian fortunes during 
and just after that fateful September 7, 1812, when the 
armies of Russia and Napoleonic France fought so bitterly at 
Borodino, with the Russians eventually retreating from Mos- 
cow, Napoleon taking over the city, only to be driven out by 
fire—thus marking the start of the long and disastrous retreat 
which was to destroy the once proud grand armée. 


The solemn mood is set at the very opening with eight 
solo ‘cellos intoning the hymn, God Preserve Thy People. The 
main body of the Overture follows, in which thematic material 
evocative of savage conflict is elaborated together with frag- 
ments of the Marseillaise and Russian folksong. The lyrical 
interludes are founded for the most part on Russian folk 
material. The coda is ushered in with a mighty crescendo 
based on the Marseillaise, in which the final statement by 
utmost power of brass and percussion is reinforced by cannon, 
A long cadenza for the full string body paves the way for 
the turning of the tide wherein full orchestra, brass band and 
pealing church bells sound forth in solemn triumph God Pre- 
serve Thy People. Then comes the Russian quickstep theme 
in counterpoint to God Preserve the Czar with cannon pro- 
viding the rhythmic accentuation—the whole winding up with 
a final wild peal of bells and fanfare of augmented brass and 
full orchestra. 


Interesting facts about this recorded performance 


When plans were first discussed for this Mercury Living 
Presence recording of Tchaikovsky’s Overture 1812, it Was 
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agreed that every effort should be made to bring to full 
realization the intent of the original 1880 commission made 
to Tchaikovsky for a festival piece to be performed with 
symphony orchestra augmented by brass band, church bells 
and cannon, Although the Overture"1812 never came to per- 
formance under these conditions, the score was published 
with full designation of the augmentation and special effects. 
The band notation is indicated on two lines of the full score; 
and the sixteen cannon shots are precisely indicated. The 
moment of entry and duration for the clangor of church bells 
is likewise indicated on a separate line of the full score; 
but no specific pattern of melody or figuration is shown— 
which would seem to place this element of the score in the 
category of special effects rather than music per se. 

Thus the music of the Overture 1812 was recorded in 
Northrop Memorial Auditorium, the oychestra being placed 
in normal concert performance arrangement on the bare stage 
and with the University of Minnesota Band brass choir being 
ranged immediately alongside the regular Minneapolis Sym- 
phony brass players. A single microphone was hung approxi- 
mately 15 feet above and slightly behind the conductor's 
podium, and maintained in this position without change during 
the course of the recording. 

The mechanical and electronic integration of the cannon 
and church bells into the finished musical production of 
the Overture 1812 was in a sense the least of the problems 
to be faced following the recording session, It was nec- 
essary first to decide what kind of cannon sound and what 
kind of bell sonority would best fulfill the intent of the 
music and under what practical conditions these could be 
obtained. 

Accounts of the 1880 plans for the abortive outdoor 
premiere of the Overture 1812 seemed to show that the 
work was to have been played in the courtyard of the Moscow 
Kremlin in front of the newly consecrated Cathedral of the 
Redeemer. The conductor was supposed to be able to actuate 
the cannon shots by means of an electrical push-button on 
the podium, while at a given signal the bells of the new 
Cathedral, together with the hundreds of bells hung in all 
the other Kremlin churches and towers were to add their 
festive clamor to the whole grand uproar. 

Presumably the Russian artillery of 1880 was of the breach- 
loading instantaneous firing type; for otherwise it would not 
have been possible to cue in the 16 shots as indicated in 
the score. !n all probability at least 16 separate field pieces 
would have had to be used, since the cannon shots occur 
so closely together in the score. 

For purposes-of this Mercury Living Presence recording, 
it was decided to go a step further than the Russians of 
1880 in the matter of realism and documentation for this 
musical depiction of Napoleon’s pyrrhic victory at Borodino 
and to secure an authentic muzzle-loading field piece of 
the type used by the French emperor at that fateful 
battle. 

Accordingly, the celebrated Museum of the U.S. Military 
Academy at West Point was called upon for help; and with 
the enthusiastic cooperation of Museum Director Frederick 
Todd and Curator Gerald C. Stowe, one of the historic cannon 
from famed Trophy Point was secured for the purpose, The 
piece in question was made at Strasbourg, France in 1761, 
being a muzzle-loading bronze field piece of the 6-pounder 
type used in Napoleon’s Grande Armée during the 1812 
Russian campaign. The original gun carriage having long since 
rotted away, a special sled mount was built for the projected 
firing. The cannon itself, not having been fired for more than 
170 years was subjected to minute inspection and cleaning 
by the U.S. Military Academy Ordnance Department. It is 
believed, though not conclusively verified, that this cannon 
was one of 200 purchased in 1776 by Silas Deane in France 
for use by the American Army during the War of the Ameri- 
can Revolution. 


On a bitter cold January morning, the Mercury 
engineering staff and mobile recording unit were on hand 
to attempt a recording of the firing of this 1761 field piece. 
Six shots were fired in all, beginning with a modest charge 
of powder and gradually increasing in strength until the last 
two, which were judged to be as much as could be used 
without endangering gun crew and bystanders alike. 

It is the next-to-last shot which has been used on this 
finished disc. 


The achievement of the proper bell effects for this Living 
Presence recording of Tchaikovsky's Overture 1812 proved 
in some respects an even more formidable problem than the 
cannon. In the days when Russia's ancient capital of Moscow 
boasted more than 5000 bells, it was said that when these 
were all rung at the same time for some great holiday, It 
was impossible for people to speak to each other on the 
streets. The most intensive concentration of these bells was 
to be found in the towers and churches of the Kremlin and 
on the adjoining Red Square—their sizes ranging from brilliant 
high-pitched chimes to the 100-ton monster that hangs with 


33 companion bells of various sizes in the Tower of Ivan the 
Great at the Kremlin, Though bell founding in Russia dates 
from the early 16th century, it is important to note that 
the bells of Russia are never swung to and fro as in England 
and the U.S.A. They are hung always in stationary position 
and the clappers pulled by ropes. On a festive occasion, the 
small bells can, of course, be rung by a single person at 
a considerable rate of speed. However, the rate of strokes 
possible for a 100-ton giant such as that in the Tower of 
Ivan the Great is limited by the fact that four or five men 
are needed to pull the clapper from one side to the other, 
The magnificent stylizations of Russian festive bell ringing, 
in which the typical pattern is that of individual bells being 
rung at the maximum rate of speed in keeping with their 
size—the small ones very fast and high in pitch, with the 
largest offering a stately booming pedal point. 

With the assent of the academic authorities at Yale Uni- 
versity in New Haven and with the direct cooperation of 
Luther Noss, Dean of the School of Music and of Elliot Kone, 
Director of the Audio-Visual Center, use was obtained of the 
bells of the beautiful Harkness Memorial Tower on the Yale 
University campus. Installed in 1922 as part of a magnificent 
bequest by Mrs. Stephen V. Harkness, the 10 bells hung in 
Harkness Memorial Tower range in size from 7 tons to 1500 
pounds. Hung in stationary position, they are played by hand 
from a clavier four times daily by students comprising The 
Guild of Harkness Bell Ringers. 


To record the bells, the microphone was placed in such 
a way that the bells would be heard from the vantage point 
of a spectator at the 1880 Moscow festivities rather than 
located in the Tower itself. The pattern rung by the bells 
represents as close an approximation as possible to the Rus- 
sian bell-ringing style. This has been further enhanced by 
copying the original tape recorded at twice the speed—thereby 
giving the necessary effect of rapidly ringing small bells. 
The bells as heard in this recording represent a combination 
of the original and the speeded-up tape. 


Having obtained the necessary original recordings of church 
bells and cannon, these sonic materials were edited into an 
“effects’’ tape which was then played in synchronization with 
the music tape p/eviously recorded in Minneapolis. The final 
“composite’’ is the Living Presence recording of the 1812 
Overture offered here. 


CAPRICCIO ITALIEN, Op. 45 


A fitting companion to the Overture 1812 is the brilliantly 
colorful Capriccio Italien. Composed in 1880, more than half- 
a-dozen years before Rimsky-Korsakov’s equally celebrated 
Capriccio Espagnol (Mercury MG50020 or MG50039), Tchaikov- 
sky’s Capriccio Italien was intended by the composer as a 
frankly ‘‘popular’’ piece. ‘‘I think it has a bright future,’’ he 
once wrote from Rome; ‘‘It will be effective because of the 
wonderful melodies | happened to pick up, partly from pub- 
lished collections, and partly from out in the streets with 
my own ears.’’ 


The scoring is for very full orchestra, featuring as it does 
glockenspiel, triangle and tambourine in the percussion sec- 
tion, as well as cornets and English horn in the winds 
augmenting the normal symphonic forces. The bugle call of 
the Italian Royal Cuirassiers (whose barracks adjoined a hotel 
at which Tchaikovsky stayed) is sounded by the trumpets at 
the very opening of the Capriccio Italien. There follows a 
plaintive and darkly hued melody, heard first in the strings, 
then worked gradually toward a climax that features a return 
of the cavalry call with trumpets and clashing cymbals. 
English horn and bassoons recall the plaintive melody for a 
brief space, but an ensuing change of tempo brings with it 
a lilting folktune played by the oboes in thirds then by the 
cornets, with tinkling glockenspiel chiming in at the close 
of each phrase. Again a climax is reached, this time with 
the full orchestral forces, and the tempo becomes still faster 
as strings set forth a brisk rhythmic figure for a lively tune 
sounded by first violins and cornets in turn. Still another 
melody, again in lively tempo but of more lush harmonic 
texture is sounded by the entire string section with tam- 
bourine marking the rhythm, As this melody reaches a peak 
of color and harmonic richness, it subsides gradually through 
the horns and the rhythmic tension quite suddenly evaporates, 
paving the way for the strings to recapitulate the plaintive 
melody heard in the music’s earlier pages. This does not 
last for long; for we are quite suddenly plunged into a 
presto tarantella episode introduced by flutes and clarinets, 
but soon Involving every section of the orchestra even to 
the full percussion forces, A tremendous climax and brilliant 
descending scale bringsy back in full panoply the folktune 
in 3-time introduced originally by oboes and cornets in turn. 
The presto is then resumed, but with still another tarantella 
figure which brings this colorful work to a close with a blaze 
of orchestral pyrotechnics, 
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Featuring Music by 
Barton McLean, Karl Korte, & Reed Holmes 


Side 1 


Band1: Barton McLean, Etunytude (2:32) 
Narration 

Band 2: Barton McLean, Etunytude (5:28) 
Performance 

Band3: Barton McLean, The Last Ten Minutes (2:27) 
Narration 

Band 4: Barton McLean, TheLastTen Minutes (11:07) 
Performance 


Karl Korte, The Whistling Wind 
Narration 

Karl Korte, The Whistling Wind 
Performance Elizabeth Manion, 
Mezzo-soprano 

Reed Holmes, Moire 
Narration 

Reed Holmes, Moire 
Performance 
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Robert Mason—Synthesizer/Howard Rego—Drums/Harvey Sarch—Guitar/Jaime Austria—Bass » Recording Engineer—Jerry Smith; Mix Engineer—Don Meehan; 
Recordists: Lou Waxman/Lehman Yates/Peter Dauria/Ted Brosnan * Heller Management Enterprises, 40 Cedar St., Dobbs Ferry on the Hudson, N.Y. 10522 * Special Thanks to 
Vivian, Julia, and the Meehan Magic * Original photos: David Gahr/Serigraphs by Richard Kenerson/Photographed by CRPS/Design by John Berg and Nick Fasciano 


Stardrive is a ridiculously unique rock band put together by an equally spacey 
musician-inventor to combat the dullness found in synthesized music. After 
years of living with electronic music, Robert Mason decided it was time to do 
something different with a synthesizer. As it was, the existing machines could 
play a lot of notes and make very bizarre sounds but they couldn’t function as 
keyboard instruments. They couldn’t play chords. They couldn’t maneuver. 
They couldn't be... FUNKY. 

Experimenting with all the existing models of machinery and finding them 


of no use to his musical aim, Mason decided to build his own synthesizer. 
Two years and countless short circuits later, we have Stardrive . . . the first 
rock band on earth to feature a synthesizer as LEAD instrument. No tedious 
blooze guitar. No lisping vocalists, Just Mason and his extra-special, extra- 
terrestrial machine, zipping) through funkafide space like greased lightning. 
Taking you to a rock realm where the only glitter you can see is in the stars. 
Beyond musical clichés. Beyond space. Twilight Zone, anyone? 
—naha 


Mastering Engineer—Slan Kalina/@ 1974 CS jnu./® 1974 GBS Ine. /Manulactured by Columbia Recorde/Gus ino./S) W, $2 Street, New york, N.Y./@"Golumbia,""() Marcas Reg. 
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peter dickson lopez 


performed by the arch ensemble for experimental music 
robert hughes, conductor 
tom buckner, tenor 


SIDEA 23:47 SIDE B 18:21 TOTAL 42:08 


About the music 


The Ship of Death, a dramatic wark for Male Voice and Chamber Orchestra, is 
based upon the poem of the same title by D. H. Lawrence. There are ten parts of the 
corresponding to the ten parts of the poem. However the music Is 
ch that the work reads as a continuous musical entity and not as ten 
song cycle.” The Prologue and Epilogue were added as an 
the ten-part division of the poem. The Prologue sets the stage in 
mal, dramatic and psychological concerns of the piece, while 
5 tO SUM UP What has gone before. 
self.a vision of the reality, challenge and promise of rebirth and 
eS an ongoing. infinite process of voyage taken on “The Ship of 
capture in the musical form the infinite number of possible 
rcorporates the use of open-form to provide this psycho- 
lution while simultaneously summing up the materials and structure 











>nclosed insert for a detailed discussion of the work) 


About the composer. 


PETER DICKSON LOPEZ 
Since 1976, Peter Dickson Lopez has been working intensively in the area of 


Tal 








ward both honing his craft and codifying a unique 
Berkeley in 1950, Lopez studied keyboard literature from 
oung piano student of Theodore Gorbacheff in Oakland 
arly interested in pursuing a Career in music, and much 
training in the tonal tradition left an indelible, yet not 
juent creative work. It is this early experience 
ts Of analysis, experimentation, and extrapolation 
niques that have combined in the formation of this 
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sitional posture is verified by his numerous 
and Europe. His music has been performed by 
emble for Experimental Music, The San Francisco 
The Berkeley Contemporary Chamber Players, The 
er Orchestra, and the sfz Ensemble (Minneapolis). He has also 
formances of new music during the 1978 Gaudeamu. 
Netherlands}, the 1980 Henryk Wieniawski Festi 
Tanglewood in 1979. Among his various awards are the GEOR 
PRIZE (1976-78), a CHANCELLOR'S POSTDOCTORAL FELLOWSHIP 
ty of California at Berkeley (1979-80), the 1981 LIL! BOULANGER 
and FIRST PRIZE in the EAST AND WEST ARTISTS 7th ANNUAL 
NTEST (1982). He has written for piano, chamber ensembles, 
and live electronics with tape. 
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Members of the Arch Ensemble: 


PATRICE HAMBELTON, flute; ROBIN MAY, oboe; WILLIAM WOHLMACHER, clarinet: 
GREG BARBER, bassoon; GEORGE MEALY, French hom; CAROLE KLEIN, trumpet; 
JOHANNES MAGER, trombone; DAN SMILEY, violin; LORRIE HUNT, viola; AMI 
RADUNSKAYA, cello; RAE IMAMURA, piano; NORMAN PECK, WARD SPANGLER, 
RAYMOND FROELICH, PETER SCHERER, PERRY DREIMAN, SCOTT THOMAS, per- 
cussion; PAULA ABRAMS, harp; SARAH LUTMAN, manager. 


Special thanks to ANTHONY GNAZZO for his production advice, assistance, and his 
performance of the live electronics. 


About the performers: 


ARCH ENSEMBLE 

The Arch Ensemble was founded in 1977 in Berkeley, California by composer/ 
conductor Robert Hughes and tenor Tom Buckner. Its members are specialists in 
contemporary music, drawn from the ranks of professional symphony orchestras 
These musicians are committed to ongoing membership in the ensemble, providing 
the rare opportunity to develop an ensemble sound in a large variety of 
experimental approaches. 

While performing recent music from Europe and America, including a recording 
of Luigi Dallapiccola’s “Cinque Canti” (1750 Arch Records S-1 782), the Ensemble has 
specialized in the works of California-based composers. Since its inception, the 
Ensemble has premiered compositions by “Blue” Gene Tyranny, Don Buchla 
Roscoe Mitchell, Charles Amirkhanian, Charles Shere, David Rosenboom, Alauddin 
Mathieu, Ami Radunskaya, Gerald Oshita, Ingram Marshall, Mary Winder Baker, 
Johannes Mager and William Bolcom 

In 1981 the Arch Ensemble was a featured group atthe New Music America 
Festival (San Francisco) and made tts first tour of Europe, giving concerts in Italy and 
Austria. The following year, it gamered favorable reviews for its New York appearances at 
the Kitchen, continuing on for its second European tour with concerts in Stuttgart 
and Cologne. The Ensemble has recently featured performances of works by 
California composer Robert Erickson, which are soon to be recorded and released 
on CRI Recordings 


TOM BUCKNER, tenor and co-music director 

Tom Buckner has received critical acclaim for his performances of a wide range 
of contemporary repertoire—from the theatrical, jazz-rooted “Ballad” of Salvatore 
Martirano to the complex and yet highly lyrical twelve-tone “Cinque Canti”’ of Luigi 
Dallapiccola. Buckner began his performing career with Elizabethan music, col- 
laborating with lutenist Joseph Bacon. He has also pursued his irterest In improvisa- 
tion through extensive work with pianist Denny Zeitlin, drummer George Marsh and 
bassists Mel Graves and Ratzo Harris. 

Most recently, in addition to the continuing work of the Arch Ensemble, 
Buckner has been devoting his musical activities to Space, a trio of himself and two 
multi-instrumentalists/composers, Roscoe Mitchell (Art Ensemble of Chicago) and 
Gerald Oshita (Music Circus). This trio has appeared throughout the United States 
and Europe, including the Actual Music Festival in London and New Music America 
‘82 in Chicago. They have recently released “New Music for Woodwinds and Voice” 
(1750 Arch Records S-1785) 

The presentation of new works, often prepared in collaboration with the 
composer, has been a major part of Buckner’s activities. He appeared in Paris at the 
American Center with composer Conrad Cummings, and again at the Festival 
d’Automne in works of Gerard Condé. Buckner also has appeared as soloist with the 
New Music Ensemble of the San Francisco Conservatory of Music and the Cabrillo 
Music Festival 

A resident of the San Francisco Bay Area, Buckner has contributed to its cultural 
life through the 1750 Arch Concerts, which he founded in 1972 and directed until its 
close in 1980. In addition, he organized and participated in the lves-Schoenberqg 
Centennial Festival and instituted and programmed a concert Series for the San 
Crancisca Museum of Madern Art entitled ‘Avant Garde Music Throiahy The Ages 
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ROBERT HUGHES, conductor and co-music director 

Recipient of the 1980 ASCAP Award for Advent 
Contemporary Music, Robert Hughes’ career as conductor 
operatic as well as contemporary music. In 197! he prod 
recorded (Fantasy Records $12001) the world pr 
Testament with the San Francisco Opera’s We 
on the Desto and Arch labels feature Hughes cc 
Harrison, Henry Brant. Luigi Dallapiccola, Ulysses Kay, Willia 
Walker, William Fischer, Arthur Cunningham, and Stephen C 

A published composer and performer of internationally acclaimed works in th 
multi-media genre (in collaboration with dancer Margaret Fisher). Hughe 
compositions are represented on record in performances of Cadences [19 
orchestra and electronics (1750 Arch Records S-1 772). and Sonitudes (1970) for flute 
and cello (1750 Arch Records S-! 760) 
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BOTH SIDES NOW + HEY JUDE * ROCK ME «+ THE ELECTRONIC CONCEPT ORCHESTRA 
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| world of pop music (except perhaps the “wa-wa‘: melody, music, and “good vibes’ first and novelty “MUS C2 Ine. (ASCAP)... 0... e eee eeenees eed | | 
| pedal)—and then it happened. Within: the past _ gimmicks second. To that end, the efforts of Eddie * | 
year electronic music has exploded upon the scene. Higgins as performer and arranger have been PAM HIREPY bey /Hawkins Music, (ASCAP) .. 3:27 
t After more than fifteen years of development and invaluable. Well known as a jazz pianist, Eddie Pali arta aa U UAE i 
| experimentation mostly in abstract avant-garde has entered the world of electronic music with HEY JUDE j | 
serious music, electronic music has finally been a real feeling for the fusion of the pop and elec- —(). fennon—P. MeCartney), Maclen Music. (at) eee 430 
} applied to songs that really set a groove. tronic fields. : . ‘ 
This exciting development hasn't happened auto- So here is the Electronic Concept Orchestra lire] BOTH SIDES NOW % 
& matically. Only within the past several years have its ‘Moog Groove.” With thanks to The Beatles, (J. Mitchell), Gandolf Publ., (BMI)... 0.0.66. seco ees 2357 ; | 
" there been electronic music instruments that are Donovan, Joni Mitchell, Joe Cocker, Michel | @ 
compact enough to be used in a recording studio. LeGrand and many others for bringing these great GRAZING IN THE GRASS i. 
: At present, of the available instruments, the Moog _ songs to our attention, we hope that you dig these = (40"—Elston), Chisa. Music Inc. (BMI)... 0.6... ..6.. +2380 i: 
Synthesizer is gaining thé greatest use (in the sounds where you can feel it. Relax, loosen up, _ 
background on the front cover). Developed by and get into the ‘Moog Groove"! —R.M. FEELIN’ ALRIGHT a | 
Robert Moog, it has been used for effects on rock (D, Mason), Almo Musie Corp., (ASCAP) ©. ooo 3220 | 
records for quite a while. Now with the creation ADDITIONAL NOTE: PENNY LANE ng 
of the Electronic Concept Orchestra it becomes sometimes magic happens in a recording studio. VU. Lennon--P. McCartney), Maclen Music, (BMI)... . 2:54 
a pop instrument of amazing versatility. By elec- | happened on this album. From the moment that : : 
tronically producing tones with an infinite variety Grummer, Morris Jennings, walked into the studio, ATLANTIS 
' of frequency characteristics, the “Moog,” through cet up his drums, and started to play, we all knew —_(0. Leitch), Peer International Cord. (BMI)... ccc ence 3:36 
the technique of multi-track recording, can create We were into something special. As a result, most 
a whole range of entirely new musical colors. of the instrumental backgrounds were “one take’ ROCK ME 
The Electronic Concept Orchestra was formed to affairs. A good performance, like good food, is (J. Kay), Trousdale Music Publishers, Inc. (BMI) <<<... 2:55 
create a musical approach to pop and rock music fine, but that really exceptional performance (just 
that is as fresh as Walter Carlos’ efforts in the laying it down right) is like a gourmet meal— WINDMILLS OF YOUR MIND : 
classical area with “Switched On Bach." Although and Morris is a terrific ‘cook’! (Bergman—Legrand—Bergman), United Artists, (ASCAP). 2:31 


THE ELECTRONIC CONCEPT ORCHESTRA e Robin McBride —Musical Director e Eddie Higgins —Piano, Moog Synthesizer, Allen Electronic Harpsichord, RMI Electra-Piano, 

Hohuer Clavinet, Echo-pléx, Electronically Modified Lowrey Organ e Jimmy Dondlinger (Courtesy of Columbia Records) —Electric and Acoustic Guitar e Denny Roche —Fender 

Bass e Morris Jennings —Drums & Congo Drums e Mike Tegza—Drums'on “Penny Lane” and "Hey Jude" e Phil Thomas—Congo Drums e All compositions arranged by Eddie 

Higgins (Courtesy of Dunwich Productions, Ltd.) ¢ Produced by Robin McBride e Recorded at Universal Recording Studios, Chicago, Illinois, Doug Brand, engineer e Electronics } 
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The BBC Radiophonic Workshop's long (and 
contain’) association with the Doctor Who series 
began with the Signature Tune for the very first 
programme. Ron Grainer provided the composition 
notes and the Workshop did the rest. 


During the past twenty years, the Workshop has 
provided all the special sounds and latterly the 
incidental music for the past three series. Most 
famous sounds are, of course, the Tardis 
materialisation and dematerialisation sounds (not an 
elephant in labour, but the strings of an old piano 
recorded and treated) and the treatment of speech 
which produced the Dalek voices. Brian Hodgson 
was creator of the sounds for the first nine years, since 
which time Dick Mills has continued the tradition still 
making full use of the Workshop's synthesizers and 
acoustically recorded real sounds. 


The incidental music is composed by Malcolm 
Clarke, Peter Howell and Roger Limb on a shared 
basis over the series, which accounts for the varying 
styles of composition but which are nevertheless just 
what the Doctor ordered. 





Recordings produced by The BBC Redlopne ne Workshop 


Co-ordinated by Dick Mills and John Walley 


All titles BBC Copyright except ‘Doctor Who’ signature tune. 


Illustration by IAIN McCAIG 
Art Direction by Marlo Moscardin| 


THE MUSIC 








SIDE 4 
4. TARDIS — DOCTOR WHO 
The Tardis arrives, with the Signature Tune from the 


original series, up to August 4980. 

(Music; Ron Grainer arr, Della Derbyshire/Erle Music — 
Chappell Music Ltd. 

Tardis sound created by Brian Hodgson) 


2. THE SEA DEVILS 

England's sea defences are threatened by the Sea 
Devils, led by the Doctor's arch-enemy the Master. The 
incidental music (the first full electronic score by the 
Workshop for Dr. Who in 1974) reflects the menace of 
their underwater world. 

(Doctor Who and the Sea Devils starring Jon Pertwee, 1971. 

Music: Malcolm Clarke 

Special Sound: Brian Hodgson) 


3. MEGLOS 

The Doctor is stalked by Meglos, a power-crazed 
cacioid. 

(Meglos starring Tom Baker, September 1980. 

Music: Peter Howell 

Special Sound: Dick Mills) 


4. NYSSA’S THEME 


5. KASSIA’S WEDDING MUSIC 


6. THE THREAT OF MELKUR 

The Doctor's travels are not always terrifying and 
hazardous. Nyssa’s Theme an i 9 
Music provide welcome respite from the Threat of 
Melkur who is preoccupied with taking over the 
Throne of Traken, by conirolling the Source 


Manipulator. 

(Bands 4, 5 and 6 — The Keeper of Traken starring Tom Baker, 
January 1981. ‘ 

Music: Roger Limb 

Special Sound: Dick Mills) 


7. EXPLORING THE LAB 

Across the void of space comes a spaceliner 
carrying the evil Monarch and his assistants 
Enlightenment and Persuasion. The scene is the 
deserted laboratory with its ever-spying Monopticon; 
the Doctor, Tegan, Nyssa and Adric investigate. 


8. NYSSA IS HYPNOTIZED 
When Nyssa becomes suspicious of Monarch’s plans, 


she is hypnotized by Enlightenment. : 
ele 7-8 — Four to Doomsday starring Peter Davison, January 


Music: Roger Limb 
Special Sound: Dick Mills) 


9. THE LEISURE HIVE 

The Tardis transports us to Argolis, a planet with a 
violent radioactive atmosphere. Within the Hive, 
pane: Is cloning regiments of warriors by means of 
the Tachyon Re-Creation Generator. The music 
accompanies the warriors as they emerge from the 
Generator intent on taking over the planet — and 


beyond. 

(The Leisure Hive starring Tom Baker, August 1980. 
Music: Peter Howell 

Special Sound: Dick Mills) 
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SIDE 2 


4. OMEGA FIELD FORCE 2 
Through the opening observation screen of the flying 
Tardis, a strange shape is seen approaching from 

that part of space and time known as the Arc of 

Infinity. A force field created by Omega takes over 

the Tardis. 


2. ERGON THREAT 

Meanwhile, in an underground cellar somewhere in 
Amsterdam, the Ergon (under orders from Omega) 
overcomes Tegan and Colin with an energy laser. 


3. TERMINATION OF THE DOCTOR 

Subsequenily on Gallifrey, the Matrix has also fallen 
under Omega's control; Nyssa pleads for the Doctor's 
life but he is ‘terminated’ and disappears into the 


Mairix itself. 
reires 4,2.and 3 — Arc of Infinity starring Peter Davison, January 


Music: Roger Limb 
Special Sound: Dick Mills) 


4. BANQUETING MUSIC 

The Time Winds, which constantly blow on the reverse 
side of the Gateway Mirror, act as a background to 
ghostly banqueting music. 

(Warrior's Gate starring Tom Baker, January 1981. 

Music: Peter Howell 

Special Sound: Dick Mills) 


5. TSS MACHINE ATTACKED 
Adric is trapped helplessly in the TSS Machine as it is 
attacked by the Kinda led by Aris, who is uncer the 


conirol of the Mara.. 

(Kinda starring Peter Davison, February 1982. 
Music: Peter Howell 

Special Sound: Dick Mills) 


6. JANISSARY BAND 

In this excerpt from the sequel to ‘Kinda’ the Janissary 
ceremonial band passes by. 

(Snakedance starring Peter Davison, January 1983. 

Music: Peter Howell 

Special Sound: Dick Mills) 


7. SUBTERRANEAN CAVES _ 
The Life-Detecting Scanner on the Earth's surface 
traces events in the subterranean caves where 
mysterious Androids glide to and fro; a rockfall adds 
to the terrors awaiting the Troopers in the darkness. 


8. REQUIEM 
A Requiem for a Trooper mortally wounded by an 
Android's laser. 


9. MARCH OF THE CYBERMEN SS 
Space music leads into the vast cargo hold aboard nay 
an inter-galactic freighter. Within Cryogenic 

Capsules the Cybermen are awaiting the signal to 
emerge and march against the Doctor, 

(Bands 7, 8 and 9 — Earthshock starring Peter Davison, March 1982, 
Music; Malcolm Clarke 

Special Sound; Dick Mills) 


40. DOCTOR WHO 
Wbesigngiute Tune to the current series, from August 


(Music: Ron Grainer arr. Peter Howell/Erle Music — 
Chappell Music Ltd.) 
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Upon hearing my music, people have often asked me, 
“Were you improvising or is that a worked out compo- 
sition?” This question would lead to lengthy discus- 
sions so I came up with Comprovisation (a portman- 
teau for composition and improvisation) to connect 
the two directly. 


When this date was recorded, John and I were doing 
day gigs and squeezing rehearsals in wherever we 
could. All first takes were chosen, as I budgeted the 
album to be recorded, in two evenings. 


Felicity, | hope simply evokes what its title implies. It’s 
a swinger that we always have fun with. 


Lorena is a ballad that I named after a third cousin of 
mine in Palermo, Sicily. The piece was written some 
time ago and seemed appropriate for this beautiful 
five year old girl. The feel during the solos are in 
constant motion, for the time is played with in a 
capricious childlike manner. The praxis of implied 
swing is a formula on which we work in great detail, 
creating a floating-like meandering course, which can 
be easily shaken by playing too straight. 


Having been inspired by Coming of Age in Samoa by 
Margaret Mead (William Morrow & Company Inc.), 
Siva is a dance of the Samoan people. The dance 
“...is a highly individual activity set in a social 
framework.” Small children are put upon public floors 
with no formal instruction. According to Margaret 
Mead babies learn to clap in their mothers’ arms 
before they learn to walk, so the rhythms are indelibly 
fixed in their minds. These festivities serve as a means 
of beautiful free expression in a collective artistic 
arena of ritual. 


The size of these dances can vary from a dozen people 
to very large groups (i.e. weddings) in which neighbor- 
ing villages may join in the ongoing ceremonies. 
Visitors and hosts alike take turns in providing the 


TRIO COMPROVISATIONS 


Side 1 
Felicity 5:16 
Lorena 9:20 

Siva 5:35 


ePROVIS 


music and dance so that a village “impromptu” can 
turn into a spontaneous wonder of exchange. The 
children are the limelight in these improvised hap- 
penings, and those who await to dance sit in the front 
as arbiters. On the outskirts lurk other children who 
may be drawn in at any moment. The elders sit in the 
background in direct reversal of the customary pro- 
cedure where the young people take a back seat. It 
also”...offsets the rigorous subordination in which 
children are habitually kept. Here the admonitions of 
the elders change from ‘sit down and keep still!’ to 
“Stand up and dance!’...Each child is a person with a 
definite contribution to make...” 


Young men provide the music with a leader directing 
the singing. An imported string instrument is used to 
set the mode. Everyone else will accompany by clap- 
ping their hands or beating their knuckles against the 
floor. The verse patterns are also extemporaneous, so 
new ideas (names of villages, individuals) are con- 
stantly intermixed with old patterns creating canonic 
interplay of great freedom. One can imagine the 
stochastic harmonies as this musical litany ensues. 


We attempt to capture these impressions in an au- 
ral ballet through the form of a double trio. The first 
trio plays the delicate foundation: setting the omni- 
present 4. John is using mallets while Larry bows and I 
play the little lyrical song. A certain amount of free- 
dom is used here in the phrasing but the harmony is 
very strict. The second trio provides the embellish- 
ments and permutations that really give the piece its 
emotive strength. Again, there is no free playing. 
Harmonically the modes are pandiatonically played 
with and metrically the first trio serves as a conductor 
for the second trio. 


The introduction to Keep Right is whimsical octave 
displacement played twice through the chord progres- 
sion. The head is then played with tinges of Latin, 
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followed by a piano solo, a very lyrical bass solo, head, 
and out. 


There are four concentric points (two rhythmic and 
two harmonic) that occasionally meet creating the 
pivot point or Axis. Harmonically the Axis is a pedal 
point on F*#, while there are two distinct time signa- 
tures: sand 4. The figure in sis a drone accompaniment 
to the lyrical lines of 4. The tempo at which the 3 is 
taken determines where the Axis will meet. The piece 
is an epi-cycle of inevitable sound collisions which 
gives the work a built in rubato. 


The form is not that of traditional piano trio. The 
introductory 4 sets the drone. The two meters play 
around and against one another leading into a piano 
solo, while the drums float freely between the poly- 
rhythms. The accompaniments are derived from any 
of the material of either time signature. The head is 
then played in unison for the first time leading into 
trade-offs between the drums and the ensemble (free 
fours). 


The players of these Comprovisations have a mutual 
aesthetic understanding of the manifestation period 
as well as the conclusion of a work. If we are to have 
control over improvisational collective art, this basic 
understanding must be a commitment. 


People have said to me after hearing my music, “I’ve 
never heard anything like it before”’....or....“‘I don’t 
understand it”... or... “I don’t know if I like it’”’.... 
or.... It’s the most exciting sound I’ve ever heard”’.... 
or.... I hate it!” These are all compliments, because 
all art is not beautiful in the literal sense of the word. 
Music should be pleasing, beautiful, ugly, harsh, melli- 
fluous, violent, passionate, sensuous, bold, meek, etc. 
It should enter the listener in any one or combination 
of varied emotional responses. If it does, then the 
music is successful. 


REGAN Ryzuk 


TRIO COMPROVISATIONS 
Side 2 


Keep Right 6:37 
Axis 13:56 
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analy? Ba, Valse}. 
Jon Pareles, Records Editor 
Village Voice 
842 Broadway 
New York, N.Y., 10003 


Dear Mr. Pareles, 


Enclosed are three of our Happening releases along 
with our current catalogue. 


At this time, we are seeking reviews on these LPs 
and are wondering if you would cover them. 


If you have any questions about Happening Records, 
please do not hesitate to contact me. 


If you review the LPs, we would very much appreciate 
a copy or statement telling us which issue to look for. 


Thank you. 
Sincerely, 
Regan Ryzuk 


RR/mr 


201 335 1815 
PO, Box 96 Montville, New Jersey 07045 201 334 8186 
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HAPPENING COLOR PRINTS: color prints of Happening Record covers 
ave available @ $2.50/copy plus 50¢ for postage and handling. 


HAPPENING PUBLICATIONS: Happening Records has available for 
intermediate and advanced drum students John Hvasta’s invaluable 
Short Studies for the Left Hand—a comprehensive look at the drummers 
wrist, fingers and thumb. Available @ $12.95/copy plus 50¢ for 
postage and handling. 


For bookings, commussions and other services of the artists presented 
on Happening Records contact Happening Records, PO. Box 96, Montville, 
N.J. 07045 U.S.A. or call 201 335 181. 


COMPOSERS AND IMPROVISERS. send us your original tapes or LP’s— 
Happening Records 1s curtous and eager to help careers of creative artists. 


We are a network of jazz information without charges or fees. 
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This recording of electronic music presents 
the works of four authors who come from four 
different countries with quite varied musical 
backgrounds. Two of them have considerable 
knowledge of electronics which stems from a 
formal engineering training in one case, and 
from a high degree of practical experience in the 
other. Diversity of styles is in evidence, as each 
composer's style is his own concern. The com- 
mon experience for these composers has been 
the use of technical resourses at the Columbia- 
Princeton Electronic Music Center and the in- 
vestigation of specialized methods for the evolu- 
tion and transformation of recorded sound ma- 
terials, conducted in my course at Columbia and 
further demonstrated in private sessions by 
technicians. This work is done in Studio 106, 
located in McMillin Theatre on the campus of 
Columbia University in the same room where 
the older Columbia University Tape Studio was 
housed. The present studio has been consider- 
ably expanded in recent years and has become 
a part of a complex of three studios and a small 
laboratory established under a Rockefeller 
Foundation Grant given to Columbia and 
Princeton Universities in 1959. 

With the notable exception of the very unique 
possibilities offered by the RCA Sound Synthe- 
sizer located in Studio 318, the standard and 
specialized equipment of the Center is devoted 
to the production of sound materials by “Clas- 
sical” methods, common to all electronic music 
studios. Thus, materials (of either purely elec- 
tronic or non-electronic origin) recorded on 
tape, may be subjected to manipulation by tape 
speed variation, electronic filtering, several types 
of frequency modulation, artificial reverbera- 
tion, etc. Tape cutting and splicing by hand still 
occupies a good deal of time in preparing the 
sound patterns and arranging them in longer 
sequences. Techniques are available to create 
certain types of rhythmic patterns and timbre 
variations by semi-automatic methods, but the 
materials thus produced are of limited useful- 
ness. Much time in classroom discussion is 
devoted to the structural considerations which 
we believe to be quite challenging and of para- 
mount importance in the electronic music 
medium, rich as it is in unusual timbres and 
opportunities for the realization of complex 
rhythms. 

It is hard to imagine that there is much occa- 
sion any more for claiming that electronic music 


This monaural record is a precision made product. Although it is 
designed primarily for monaural reproducers, it should also give excel- 
lent reproduction on stereophonic equipment. With care it should last 
innumerable plays. To assure this, we recommend the following: 1. Use 
only a needle specifically designed for long-playing records, monaural 
or stereophonic. 2. Keep record surfaces dust free. 3. Remember that 


ELECTRONIC MUSIC 


LEWIN-RICHTER: Study No. 1; MIMAROGLU: 

Le Tombeau d’Edgar Poe (Poem by Stephane Mallarme; 
Erdem Buri, Speaker), Intermezzo, Bowery Bum (Study 
after Jean Dubuffet); AVNI: Vocalise (Pnina Avni, Soprano); 
CARLOS: Variations for Flute and Electronic Sound, 
Dialogues for Piano and Two Loudspeakers. 


is “dehumanized” in its content. Electronic music 

simply undertakes to express, by different means, 

human situations, ideas, and emotions. 
VLADIMIR USSACHEVSKY 


PROFESSOR OF MUSIC 
COLUMBIA UNIVERSITY 


SIDE 1 
Band 1. Study No. | 


My main objectives in this Study were: |. to 
obtain instrument-like sounds, such as the bell- 
like sonorities of the opening (derived from 
saw-tooth waves), or those in the epilogue that 
resemble contrabass pizzicati (derived from sine 
waves), With a vast range of percussive and 
plucking sounds in between; and 2. to create 
tensions and relaxations, the former achieved 
through complex rhythms, increased densities 
of tone color, and other similar effects; the 
latter occurring when a high degree of intensity 
is diluted by the introduction of “richer” and 
“more familiar’ sounds. The sources are all 
electronic. 

Absolute control has been exercised over the 
development of component materials and their 
final mixing, by integrating six channels coming 
from four precisely synchronized tape recorders. 
The result is a finished composition originally 
designed for two-channel reproduction. 

ANDRES LEWIN-RICHTER 


Band 2. Le Tombeau D'Edgar Poe; Band 3. 
Intermezzo; Band 4, Bowery Bum 

For the realization of Le Tombeau d'Edgar 
Poe, I used as sound source only a pre-recorded 
reading (by Erdem Buri, noted Turkish broad- 
casting and literary personality) of Mallarmé’s 
poem, and applied the entire range of classic 
studio techniques toward its transformation. 
Like the two other pieces on this disc, this melo- 
drama is suggestive of diverse influences which 
governed my stylistic (particularly syntactic ) 
preoccupations of recent years: Hitchock and 
Godard, Rauschenberg and Dubuffet, Ives and 
Ornette Coleman....One further influence in 
this case has been that of Liszt -his Orpheus, in 
particular, to which I found myself continuously 
attracted during the months (September through 
November, 1964) I was working on the melo- 
drama. I cannot rationalize about such an at- 
traction, except to say that Liszt was Mallarmé’s 


‘contemporary. The piece certainly does not 


bear a concrete resemblance to any of Liszt's 
symphonic poems, or to any of his works. 

All the musical ideas (or sound images) are 
meant to reflect those of the poem. Believing, 


this record is easily damaged through scratching, though non-break- 
able. Treat it with the same care you would a fine book. 4. Your needle 
should be checked frequently under a microscope to prevent damage 
to your records. 5, Use the stylus pressure recommended by the manu- 
facturer of your cartridge. 6, For those 
advised to compensate for the RIAA curve. 


however, that once a sound image acquires its 
properties it should be experienced in its own 
terms, I refrain from giving here a list of musi- 
cal-literary associations which determined both 
the formal and the emotive character of the 
piece. 

The Intermezzo (December 1964) is so named 
because it was composed as a diversion between 
two projects of more severe technical demands. 
It is inspired by the recent work of Ahmet 
Giirsoy, a Turkish abstractionist, whose action 
painting methods call for absolute structural 
control once the materials are developed through 
chance operations. The sound sources of the 
piece are purely electronic. Aiming at some 
complexity through applying very basic labora- 
tory procedures, I deliberately limited the range 
of my operations to an extreme: ring modula- 
tion and mixing are the only techniques I utilized 
here. Despite the visual impetus at its origin, 
it is a piece of “pure music”, i.e. without any 
extra-musical implications. 

Visual impetus was again at the origin of 
Bowery Bum (Visual Study No. 3 after Jean 
Dubuffet, composed in May 1964), although 
this time it extended further, suggesting the 
form, the content, and even the sound source. 
The latter is that of a rubber band, representing 
a counterpart to the single material (India ink) 
Dubuffet used in his famous drawing. The trans- 
formation techniques I applied are again pur- 
posely limited: amplification, filtering, speed 
variation, and superimposition. The outer formal 
character of the piece is determined by that of 
the drawing—a seemingly random maze of 
lines, through which appears a human figure, 
pathetic and droll. ILHAN MIMAROGLU 


SIDE 2 
Band 1. Vocalise 


Vocalise was composed in the Spring of 1964. 
Conceived as a study, it is an attempt to create 
electronic music of an expressive, emotional 
nature. Two elements are juxtaposed: the human 
voice (that of Pnina Avni, my wife) and sounds 
from electronic sources. 

These elements are stated at the beginning 
in a pure and simple form, but later undergo 
changes and variations through the use of the 
techniques of the electronic medium. 

After the first presentation of the musical 
material, an elaborate process of development 
ensues, in which the two elements — voice and 
electronic sounds — are drawn closer and closer 
together until it sometimes becomes almost 
impossible to distinguish which is which, 


The third section of the work serves as a 
kind of recapitulation, and the piece ends in the 
same characteristic lyrical mood as in the be- 
ginning. Tzvi AvNI 


Band 2. Variations for Flute and Electronic 
Sound 

Band 3. Dialogues for Piano and Two Loud- 
speakers 

Since 1954, composers of electronic music 
have turned their attention to the problem of 
combining electronic sound with traditional 
instruments. The discipline, as well as requir- 
ing new compositional skills, calls on a com- 
poser’s more traditional training in matters of 
balance and notation, and heightens his sensi 
tivity to the formal problems of composition in 
general. My pieces on this disk were designed 
to give the live performer maximum expressive 
freedom within each tape cue. The cuese are 
not “technical improvisations in sound”, but 
are realizations of a carefully notated score in 
which both live and taped portions have been 
composed. A competent musico-technician, once 
familiar with my notational techniques and 
compositional style, could produce, from the 
written score, an electronic performance differ- 
ing only in interpretation from the sounds heard 
on this record. 

Variations for Flute and Electronic Sound 
(1964) in contrast to Dialogues, is a very 
strictly organized set of six variations on an 
eleven-bar theme stated at the outset by the 
flute. The first variation is a restatement of the 
theme (in altered rhythm) to march-like elec- 
tronic accompaniment. The second is a strict 
canon in three parts. The third, entirely elec- 
tronic, burlesques the theme, making free use 
of octave transposition. The flute re-enters with 
the fourth variation, a passionate soliloquy 
with only one brief electronic punctuation. Vari- 
ation five, a character variation, features rapid 
alternation between flute and electronic sound, 
and a distinctive trilling figuration. Variation 
six, drawn freely on materials from variations 
one and five, brings the piece to a brisk cadence. 

Dialogues for Piano and Two Loudspeakers 
(1963) is rhapsodic in character, deriving most 
of- its thematic-motivic construction from an 
ascending series of gradually diminishing in- 
tervals, forming an almost-serial basis for the 
piece. Two of the themes are developed and 
transformed at some length, i.e., the piano’s 
theme in twelfths at the entrance of the elec- 
tronic sound, and the rhythmic novelty of a 
rising and accelerating series of seven eighth- 
notes, heard in the middle and latter portions 
of the piece. 

WALTER CaRLos 
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This album will help you get it together — and probably every member of your family or group will tune in — together — 


to dance and sing and listen. 


Play this album on stereo equipment. The spaced-out movement of sound from speaker to speaker is important. Sometimes oe 
listen with earphones at moderate volume — you never know what you might discover. 


The songs are recorded so that they become complete when you add your voice to them. 


Jackpine Savage wnotegte album, played all the instruments and sang it all (except for his back-up chorus which is electronic). 


SIDE 1 


1. MAYBE THIS SONG 


Maybe this song is for the winter 
Maybe this song is for the spring 
Maybe this song will tell us a story 
Maybe this song is just for us to sing... 

Maybe this song is always happy 

Maybe this song is never sad 

Maybe this song will keep us singin’ on and on and on 
Maybe this song is the best song we ever had... 


Maybe this world will make us happy 

Maybe this world will make us sad 

Maybe «his world will tell us a story 

Maybe this world is the best world we ever had... 
Maybe this song is always happy 

Maybe this song is never sad 

Maybe this song wil! keep us singin’ on and on and on 
Maybe this song is the best song we ever had... 


Maybe this life will make us happy 

Maybe this life will make us sad 

Maybe this life will keep us singin’ on and on and on 
Maybe this life is the best life we ever had. . . 
Maybe this song is for the winter 

Maybe this song is for the spring 

Maybe this song will tell us a story 

Maybe this song is just for us to sing. 


2. TOW A 


Touch sornething near you 
Touch) tre ceiling — Br 
If you caji’t reach it ow 
Then touth the floor. By 1 
Touch) somebody 

Stancijg hear you — 
Touc’ a \yindow 

Or touci a door. 


Toucn your body — 


Touch a friendly pet — 
Touc1 a doll cf” Lb 
Or a te-ddy-bear. Xo gw 


Touch) th things 

You f ave to touch — 

But dir’. get chewin’ gum 
In your hair. 


3. RAIN OF EARTH 


We had comea long long way 
We were not very old — 
Children from another world 
We flew on wings of gold — 


No need to try — 
it was eary tofly... 
And like al) children everywhere wy , 
we thovglit that we would play — xX Jie 
When suddenly the rain came down all 
And washed our wings away — Fe Y 
No need to try = yo “ 
We couldn't fly... 5 d ore 
©1971 — Din ensfonia on 


And when at last the sun came out 
With rainbows that it brings — 
Some children of the earth came by 
And offered us their wings — 

That was the day 

We decided to stay ... 


Now if you just learned how to fly — Co 
And if it starts to rain — 
and if your wings get washed away 
They’ll grow right back again — 
See how they grow — cord 
Children all know — 
See how they grow — 
Children all know. 


] 
4.0.K. ROBOT wd cow" 


5. COLORS ae) CY on yo 


Once upon a time in a movie for TV 

There was just one color everyone could see... 
In a crimson kingdom there lived a crimson King 
With a crimson throne and a crimson lasar ring... 


No one in the kingdom ever had seen green 

No one missed the colors they had never seen. . . 
No one thought that there could be 

Another color they could ever see... . 


But the King — who was wise — said ‘‘You’ll be surprised .. . 
Someday you'll see many colors — all together — 
Right before your eyes...” 


Well — some folks believed him 

And some didn’t want to — 

But the day came when they all could see 
The colors they thought could never be... 


Now the King — who was crimson — 

And the Queen who was blue 

And the bright purple Princess 

And the yellow Prince too — 

All showed their colors — all saw each other — 


And together they had made the greatest 

Special color movie ever made... yo? 

Now they’re still in the air YY oO ow 67 

All colors everywhere OPrre wp A) 

Looking great together — 

Together everywhere, b be ? 
on on} 


6. INTERMISSION wally ae ght) 


SIDE 2 


1. FUNKY LITTLE SONG 
Ding dong 


6 
Funky little song WP x oot oo 
Everything’s up y 
And nothing’s down pe 
Everything’s so right 
That nothing could be wrong 
Because we found 2 
Our funky little song. 


2. ABRACADABRA wee ig Pa 


f 7 ® 
3. PUNCHING BAG Que 


4. RIGHT ON 


We are children of the earth 
The world’s our favorite place 
We love ourselves — we love our friends 
We love our time and space — 
Right on 
Right on 7 


We are children everywhere oe 
We are both rich and poor : 

We do not have to hurt to win vw 

We have no need for war — . 

Right on 

Right on 


We are children who can work 

And dance and listen too 

And we can sing our friends this song 
So they can sing it too... 

Right on 

Right on 


Kid 
rhonks ° 


More exciting participation records are available at $5 each 
from Dimension 5, Box 185, Kingsbridge Station, Bronx, 
New York 10463. 


1. Dance Sing and Listen 

2. Dance Sing and Listen Again 

3. Dance Sing and Listen Again and Again 
4. The “Way Out” Record for Children we 


5. OUTERMISSION 
created especially for this album by Harry. 


5. The Electronic Record for Children if 


5 , Cw 
Musical Consultant: Praxiteles Pandel = fea NG 


Cover Photo — Richard G. Watherwax Son! 


Due 


We are proud of our great reviews by: 


George Woods — The New York Times 

Martha Hill — Director Dance Dept. — Julliard School of Music 
Evelyn Lemone — Dance Magazine 
Elva Daniels — The Instructor Magazine 
The “New Yorker” Magazine 
The Library Journal 

The American Record Guide 
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Joe Goa” 
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‘ All selections previously released 


on UNI album old number UNI-73111 
entitled BLACK MASS BY LUCIFER 
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SOLOMON’S RING 3:20 

THE RIDE OF AIDA (VOODOO) 3:07 
INCUBUS 3:29 

BLACK MASS _ 3:39 

THE EVILVEYEs 230 


SIDE TWO 


EXORCISM 3:45 
THE PHILOSOPHER'S STONE 3:27 
NVLO) [0] So @) at | =e) =P | =| 1) LOL) Oe) , 
WITCH TRIAL 3:00 
ESP) 1:01 





All selections ASCAP 

Published by CAVALCADE MUSIC CORP, / EMANAY MUSIC CO. 
l=iTcYoq exe) alcemanleisicemexelan) ele\xcle cM ictclPAcYeM ON’ Ol aM MECTUa\s1@)\\ 
Direction by DAVE WILLIAMS 

Electronic engineering by EUGENE HAMBLIN 

Produced by PATCHCORD PRODUCTIONS i 

Jacket design by VIRGINIA CLARK ‘ 
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FOR 


CHILDREN 
created by Bruce Haack 


‘Tile WAY—OUT RECOR 














featuring, 


MISS NELSON 
& BRUCE 





WITH 
Tony Spiridakis 
Risa Sokolsky 





Harry Spiridakis 
Mara Sokolsky THE WORK OF BRUCE HAACK AND ESTHER NELSON IS DUG BY: 


and 
DANCE MAGAZINE 


, 
PRAXITELES PANDEL Bruce Haack and Esther Nelson have 
done it again. Small wonder that these records have 
the recommendation of N.Y.C.’s Board of Education 
and numerous periodicals. They are fun 
to work to and just to sit and listen to— 


for anyone. Evelyn LeMone 


THE Wow YORKER Another company 


that has taken a bead on juvenile in- 
ertia is Dimension 5... it 
inspires children ‘‘to think—to move— 
to create—to shout ‘yes’ to the thunder 


and dance to the music of the wind.’’ 





The New York Times 


incredibly varied and gives 
off sounds that UFO’s would 
make — if there were such 
things. And if there are they 
can drop in anytime as long 
as Bruce and Miss Nelson are 


aboard, 


GEORGE A, WOODS 





\) 


THIS WILD AND WONDERFUL RECORD OFFERS ANOTHER ‘‘WAY OUT’? FOR CHILDREN FROM TYPI- 
CAL RECORDINGS. OUR FIRST THREE RECORDINGS PROVE THAT OUR SIMPLE PHILOSOPHY OF 
LOVE AND REVERSE-PSYCHEDELICS WORKS. WE DO FILL THE SENSES WITH AN ALMOST INFINITE 
RANGE OF CONCEPTS, ABSTRACTS, WORDS, SOUNDS, ADVICE AND A CONTACT WITH ORDER AND 
FORM. BUT WE KNOW THAT KIDS COMPUTE—SO WE ASK THEM TO USE OUR BASICS AND STRETCH 
TO THE SKY. THEY DO—BECAUSE KIDS ARE TURNED ON. 


‘IN THIS WILD AND WONDERFUL TIME WE HEREBY TAKE THE SLOGAN “DROP OUT’’—TURN IT 
AROUND—AND PRINT OUR OWN BUTTON FOR CHILDREN...‘‘DROP- IN—WE LOVE.YOU”’ 


DIMENSION 5 


The list of successful accomplishments of BRUCE HAACK in 


music alone —ranging from Broadway theatre to psychedelic happenings for 
advertising—is too long to print. He holds a degree in psychology, has 
appeared often on network television as an inventor, and is an accomplished 
author and poet. He created this entire recording and performed all the 
music himself by multi-track recording. Bruce Haack directs most of his 


genius to children. 


ESTHER NELSON teaches children through love and creative 


body movement. She is the leading dance educator for early childhood of 
our time. Miss Nelson (with degrees in psychology and dance education) 
has given thousands of children a secure sense of psyche-body tuning. She 


has appeared on television, is author of publications on early childhood 





dance education, and trains teachers in her unique approach. 


The RAVG reviews* of the year are for the “DANCE SING AND LISTEN’ SERIES OF 
PARTICIPATION RECORDINGS WHICH HAS WON OVERWHELMING 
NATIONAL ACCLAIM BY PARENTS, EDUCATORS AND CRITICS... 


DANCE SING AND LISTEN 
AGAIN & AGAIN! 
with 
MISS NELSON 
& BRUCE 





DANCE SING 
AND LISTEN 







with 
VIUISS NELSON 
& BREECH 










DANCE SING 
AND LISTEN 
AGAIN! 






vith: 
MISS NELSON 
& BRUCE 






VOLUME 3 
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e DIMENSION 5 — BOX 185 
KINGSBRIDGE STATION 
BRONX, NEW YORK 10463 





ON THE RECORD 


SIDE 1 


1. INTRODUCTION: 


LISTEN TO WHAT WE SAY DEAR HEARTS—THIS IS WHERE THE 
MAGIC STARTS! 


MOTORCYCLE RIDE: 


HERE IS YOUR FIRST LESSON IN DRIVING AN ENGLISH MOTOR- 
CYCLE...HAVE A SAFE TRIP! 


3. MEDIEVAL DANCING: 


STICK WITH US BABY AND WE'LL TAKE YOU 700 YEARS BACK 
IN TIME! 


4. SCHOOL FOR ROBOTS: 


DO NOT RUST UNTIL YOU CAN MOVE TO THIS! 


5. MUDRA: 


WE GIVE YOU LOVE, PEACE AND MUSIC ON THE SITAR. MARA 
AND RISA OFFER YOU A CHANCE TOFLY... 


6. ACCENTS: 


LISTEN AND YOU WILL DO THINGS THAT CAN HANG-UP 
GROWN-UPS. 


7, RUBBERBANDS: 


LIKE SNAP... 


SIDE 2 


1. THE SAUCER’S APPRENTICE: 
THE WORLD IS A SHEET OF BLUE CONSTRUCTION PAPER WITH 
A GOLD MORNING SUN IN ONE CORNER AND A RED EVENING 
SUN IN ANOTHER. WHAT DOES THE LITTLE CREATURE FROM 
OUTER SPACE LEARN FROM EARTHKIDS? 


ZEN GORE: 

HARRY INTRODUCES RIANIST PRAXITELES PANDEL WHOSE 
BRILLIANT PERFORMANCE ROCKED OUR LAST RECORD. HERE, 
AS AN ENCORE, HE PLAYS ‘'LA COMPARSA"’ BY ERNESTO 
LECUONA. 


3. FOUR SEASONS: 


IF PEPPER COMES, CAN SALT BE FAR BEHIND? 


4. TOOLS: 


ANY MONKEY KNOWS THAT WE'RE NO FOOLS—HE USES HIS 
TAIL BUT WE USE TOOLS! 


5. NOTHING TO DO: 
TONY SPIRIDAKIS (AGE 9) SINGS THIS. SOULFUL ROCK WHICH HE 
CONCEIVED AND HELPED BRUCE WRITE. THE RECORD'S OVER 
IT'S OVER-IT'S ALL OVER-AND THERE'S NOTHIN’ TO DO... 





AZ 
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THIS RECORD IS DEDICATED WITH GRATITUDE TO MARTHA HILL. 
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K @ @ 
“ekimi creates a wide variety of moods 
and maintains interest through a 


blend of fine musicianship and 
surprising eclecticism.” 


John Schaefer 
New Sounds/WNYC-FM 


“Outstanding musicians, beautifully 
produced” 


Oke: tua Brer-Ce hve | 
Jazz with O.T. 


“...a vibrant:new age recording, ekimi 
,has a sense of humor, lots of technique 
and is a rare bird:in this genre.” 


Cliff Radel 
The Cincinnati Enquirer 


“Ihave found ekimi to be extraordinarily 
refreshing, inventive and of the highest 
caliber of musical taste. The piano 
work of Billy Larkin is extremely 
sensitive to the spatial qualities of the 
compositions. The electro-acoustic 
bass work of Chris Dahlgren is perhaps 
on the leading edge of any bass work. 
in the world. I highly recommend this 
album.” 


David Darling 
ECM Recording Artist 


“With this release they've demonstrated 
a wonderful ability to create a self 
contained musical world that is rich in 
tone color, lyricism, and feeling.” 


Tom Manoff 
Mu ritic 
All Things Considered/NPR 











June 1, 1987 


Dear Music Programmer, 


With pleasure, Krysdahlark Records has entrusted you to receive this 
special promotional album, entitled "ekimi." 


Listen to "ekimi'" and you will need no persuasion to introduce these 
talented musicians to your audience. Billy Larkin, on piano, and Chris 
Dahlgren, on basses, have created a sophisticated, contemporary blend 
of jazz and classical music. Heavy on improvisational jazz. 


Larkin and Dahlgren have earned the warm reception that "ekimi" 
has been granted by Cincinnati listeners. The two area public radio 
stations, WGUC and WVXU, have needed very little encouragement to 
promote these artists and this live, direct to digital recording. For 
that we are very appreciative. 


It is time, however, to grow beyond our city and home. 


We seek your cooperation in bringing our music to your area. Stra- 
tegic music programmers will play "ekimi' around programs such as 


Music from the Hearts of Space, New Sounds, or any contemporary 


music program. 


Of course, we do not expect you to do this alone. To support your 
effort, we will make ourselves available to your station for interviews, 
or even co-sponsored concerts. Bear in mind that your station is the 
only station in your area that has received this album and will be 
given this support. 


Available to the public on cassette tape only, "ekimi" can be obtained 
by your listeners by sending $10 to Krysdahlark Music, P.O. Box 
26160, Cincinnati, OH 45226. If desired, arrangements can be made 
for cassettes in bulk at a reduced cost. 

We are small, but we think that we have something that is special. 


Thanks for listening and your consideration. 


7 KO 
Ord, Ady |v. 
Jeff Krys / J ) 


Executive Producer 


P.S. Please let us know what you think by returning the response 
postcard after you have listened to "ekimi." 


THE KRYS COMPANY 447 MISSOUR! AVENUE CINCINNATI, OHIO 45226 (5139)8 


71-4470 
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Live from 
the Hyatt 


Saturday nights 
10-midnight 


WGUC FM 90.9 
Fine arts public radio 





Fine Arts Public Radio from the University of Cincinnati | | 34100 








1223 Central Parkway 
Cincinnati, Ohio 45214 
(513) 475-4444 


Featuring national artists 
with our area’s finest 
jazz musicians 


Join us downtown at 
Hyatt Regency Cincinnati 
or 90.9 on your FM dial 


Hosted by Rick VanMatre 
Produced by 


Barbara Pratt and Jeff Krys 
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by William Abramovitz 





Capturing the Spirit of “ekimi’”’ 


For musicians who begin their 
normal working hours late at night. 
ten in the moming is a cruel hour to 
give an interview. Although 
somewhat disheveled and bleary- 
eyed at first, bassist Chris Dahlgren 
and pianist Billy Larkin quickly perk- 
up as they talk about “ekimi'.” their 
debut album as a duo. Despite their 
youth, Dahlgren, 25, and Larkin, 28, 
are already well-established as two 
of the most innovative performers on 
Cincinnati's jazz scene. And now 
with the release of “ekimi” 
(pronounced ee-key-me), their 
musical universe is rapidly 
expanding in new directions. 


Recorded at WGUC’s Corbett 
Studio, “ekimi” represents the natural 
evolution of a musical collaboration 
that began three-and-a-half years 
ago when Larkin first heard Dahlgren 
play at a local restaurant. “He had a 
real strange orange bass,” Larkin 
recalls. “He looked more like a rock 
bassist than a jazz bassist.” But much 
more than visual impact, Larkin 
sensed a kindred musical spirit. 
“When | saw Chiis, | liked the fact 
that he was coming from different 
places and he was approaching 
music in different ways, which is 
what I've always done.” 


The bond between the two 
deepened through extended jam 
sessions, where they explored each 
other musically, and through conver- 
sation. “We sit around and talk to 
five in the moming whenever we 
can,” says Danhigren. “And not just 
about music,” adds Larkin. One of 
the first mutual interests they disco- 
vered was science fiction and con- 
cocting alternative endings to stories 
during breaks on jobs. 

Both musicians feel that their close 
personal relationship — they fre- 
quently refer to each other as family 
or as brothers — is an important 
aspect of what people respond to in 
their music. “If the audience senses 





5 GC word used by the Mbuti tribe of the 
tribe calm and peaceful feelings. As half 
apt, its opposite half, akami, means 
emotions. 






ArtScape February 1987 





Billy Larkin (above) and Chris Dahigren 
(right) share a spiritual intimacy that 
listeners can perceive in their music. 
Their new recording, “ekimi”. will be 
broadcast on Music Cincinnati on 
WGUC, Tuesday, February 3. 


a kind of intimacy going on 
between the performers, a certain 
kind of love affair that pervades the 
music, it’s a very powerful thing,” 
says Dahlgren. 

Slight of build, with blond hair and 
a wispy Van Dyke beard, Dahlgren 
looks dwarfed by the bass until you 
see him effortlessly embrace the 
instrument with his extraordinarily 
long fingers and willowy arms. 
Inspired to play the bass by listening 
to jazz at age 12, Dahlgren went on 
to graduate with honors from the 
University of Cincinnati’s College- 
Conservatory of Music (CCM), gar- 
nering a number of awards along 
the way. But the path hasn‘t always 
been that smooth. Battling pro- 
longed bouts of depression as a 
teenager, Dahlgren turned to east- 
ern thought and spent some time in 
Zen Centers and studying Tibetan 
Buddhism. 

Larkin also has links to CCM. He 
began studies in piano, music theory 
and composition there at the age of 
five, and was later awarded a full 
scholarship to CCM in composition. 
In may ways, Larkin mirrors 
Dahlgren’s introspective demeanor, 
but, by contrast, the dark-haired 


pianist, dressed in a tweed jacket, 
an aquamarine shirt and orange 
high-top sneakers, seems driven by a 
restless, nervous kind of energy. Cur- 
rently the music director of Ohio Uni- 
versity’s School of Dance, Larkin fre- 
quently works with choreographers, 
including his wife Cheryl Wallace 
and her dance company. Larkin 
also shares Dahlgren’‘s interest in 
eastern thought and applying it to 
the dynamics of performance. When 
the two encounter obstacles in their 
music or in a studio session, their 
approach fo solving the problem 
sounds like a Zen koan. Explains Lar- 
kin, “When we get stuck in the 
music, we don’t bear down and try 
to rehearse that part. We try to give 
up what we intended, relax for a 
moment or share a moment of 
peacefulness, and then go back 
and try again.” 

Because their music is rooted in 
improvisation, the recording of 
“ekimi” presented the paradox of try- 
ing to create a flawless performance 
on tape without becoming self con- 
scious or losing spontaneity. “The 
music we're trying to record is free 
music, playful music and it can't 
exist with too much thinking,” says 
Dahlgren. “The way we record is like 
the way Japanese painters paint 
with an ink brush on a very thin sheet 
of rice paper,” says Dahlgren. “They 
cannot erase any mistakes. As a 
matter of fact, they can punch 
through the paper very easily, so it’s 
got to be done in one motion.” 

The recording method used on 
“ekimi” was live-to-digital two-track 
tape; a process that precludes any 
editing or remixing. This particular 
technique places the responsibility 
of the live mix on the producer, who 
in this case was WGUC's Program 
Operations Director, Jeff Krys. “It was 
very important what Jeff as brought 
to “ekimi” because we could trust 
that somebody in the studio heard 
what we heard,” says Larkin. For Krys, 
who has worked with multitudes of 





musicians since producing his first 
single at age 18, the “ekimi" project 
has been a unique experience. 
“There’s a love and emotion there, | 
feel like I’m in a family with these 
guys,” he says. 

The recording sessions for “ekimi’’ 
also enabled Dahlgren and Larkin to 
further explore and expand their 
already enormous palette of sound. 
Inspired by the work and philosophy 
of composer John Cage, Larkin, who 
at the moment eschews electronic 
instruments, prefers to search for new 
sounds through experimentation 
and modification of the standard 
acoustic piano. The unusual colors 
that Larkin coaxes from the piano in 
“ekimi” have been obtained by 
means that are surprising and ele- 
gant in their simplicity. For example, 
Larkin replicates the rounded mellow 
tone of a hammered dulcimer by 
stacking papers on the middle 
strings of the piano, while two empty 
cassette boxes on the upper strings 
lend a brilliant harpsichord-like 
sound to the piano. 

Dahigren, who plays both electric 
and acoustic bass on “ekimi”, rever- 
ently refers to the acoustic instru- 
ment as being “like the human 
voice, capable of making so many 
different sounds that you almost 
cannot classify all the possibilities.” In 
addition to the standard effects like 
harmonic glissandos, pizzicato 
(plucking the string) and ponticello 
(playing near the bridge of the 
instrument) he sometimes uses an 
electronic digital delay to extend 
and create large washes of sound. 
Dahlgren emphasizes that the dig- 
ital delay doesn't modify the natural 
sound of the instrument. “All that | 
want to do is take the sound that 
the bass creates and have more of 
it, not change it.” 

When Larkin and Dahlgren name 
their musical influences, they come 
up with an ecletic list that has com- 
posers Bela Bartok and Erik Satie side 
by side with English avant-garde 
rock guitarist Fred Frith, jazz pianist 
Chick Corea and the group Weather 
Report. It’s not surprising, then, that 





Dahigren (above) and Larkin can be 
seen performing with cellist David 
Darling on WGUC’'s Jazz—Live from the 
Hyatt Saturday, March 14 at 10 p.m. 


the music on “ekimi” defies easy 
classification. For example, the bal- 
lad with Kathy Wade (“First Snow’) 
has the directness and simplicity of a 
pop song, while other tunes reveal 
elements of jazz fusion, bee-bop, 
contemporary classical music and 
even a hint of Country and Westem. 
But because of the soothing, and 
relaxed tone of most of the cuts, 
“ekimi” will probable be lumped into 
that enigmatic catergory known as 
“new age” music. That prospect 
doesn't exactly thrill Larkin. “Part of 
the problem is that... the range of 
emotion in [new age] music is very 
limited. | personally prefer emotions 
in music that are more melancholy 
and sometimes sad and 
depressing.” Dahlgren agrees, “It 
makes you feel more intense than 
this music that is just trying to put 
you to sleep.” 

Spurred by the success of “ekimi”’, 
both musicians are overflowing with 
ideas for future recording projects. 
They're interested, for instance, in 
recording a concept album that 
consists totally of improvisational 
music. At the same time their deter- 
mination to preserve the integrity of 
their music tempers their enthusiasm. 
“We're not so concemed with giving 
people what they want,” says 
Dahlgren. “We're concemed with 


expressing our feelings and that's all 
any artist can do. | don’t want to be 
limited by a record company or 
producer saying this is what you do 
well and it will make you a lot of 
money.” Producer Krys echoes the 
sentiment, “I’d like to get them out 
there to be heard by as many peo- 
ple as possible without great con- 
cem for commercializing them, 
because | think that would be a 
mistake.” 

Meanwhile, Larkin and Dahlgren 
want to use their other talents to 
incorporate aspects of theatre — 
lighting, props, slide and film projec- 
tions, and movement — into their 
live performances. They’re indulging 
in just this type of experimentation 
by writing the music and lyrics for 
“Maud Gonne,” a multi-media thea- 
tre production based on the life of 
the Irish political activist. The work will 
be presented at Xavier University 
Theatre, March 27 and 28, at 8 p.m. 
as part of the “Arts 87. 


In addition to regular club dates, 
they look forward to another concert 
with the Cheryl Wallace Dance 
Company in the spring and also 
more recording. According to 
Dahigren and Larkin, “ekimi’” is just 
one stop at the beginning of a 
life-long musical partnership. “| hope 
to see us get together to play and 
record for the rest of our lives,” says 
Dahigren. “I look forward to growing 
old playing with him.” Larkin smiles 
and nods his head in agreement. LY 


“ekimi” on Music Cincinnati 

You can hear selections from the 
album “ekimi” and conversation 
with Billy Larkin and Chris Dahigren 
on Music Cincinnati, Feb. 3, at 7 p.m. 
Host Peggy Schmidt will talk with the 
duo about their improvisational pro- 
cess, the recording of “ekimi” and 
their future projects. EY 


ArtScape WGUC-FM 90.9 
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A Billy Larkin: Piano 

@ Chris Dahlgren: Acoustic ah Electric Basses { 
@ Compositions by both Billy Larkin and Chris Dahlgren | 
All selections ublished by Kovach Music (BMI) 


Ekimi is a Live, Digital, Direct-to- } 
two-track recording { 
Recorded in March 1986 at the | 
Corbett Studio, WGUC, Cincinnati 

Engineer: Bruce Ellis 





Special Guest: Kathy Wade, vocals 
Cover Art: David Grojean 

Photography; Alan Brown!PhotoDesign 
Design: Lari Steinkamp-Siebert. 
Produced by Jeff Krys 
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om oe ALL 
0 | ACh | FM SHRINE: 
1 Ld b 10 UN Osamu—kKoto, Synthesizers (Oh-Daiko, Percussion, etc.) 
: Masakazu Yoshizawa—Shakuhachi 
snark Joe Curiale—Synthesizers (Strings) 
{ i Mf ae j Hiromitsu Katada—Tsuzumi, Percussion 
\ Michael Fisher—Percussion 
Richard Elliot—Lyricon 


THE BRONZE MIRROR: 
Osamu—Synthesizers, Acoustic Guitar, Koto, Bass, TR-707, Percussion 
} é Kim Richmond—EWI 
SIDE 2] Kozo Yasuda—tlectric Guitar 
x Joe Curiale—Synthesizer 


ANCIENT MIDI STARS: 

Osamu—koto, Synthesizers (Electric Piano, Cello, Percussion, Voice, etc:), 
Acoustic Guitar, Isozu 

Joe Curiale—Synthesizers (Strings and effects) 

Geoffrey Hales—Percussion 

Hiromitsu Katada—Tsuzumi, Percussion 

Michael Fisher—Percussion 


SECRET LAGOON: 
Osamu—koto, Acoustic Guitar, Synthesizers (Chinese Strings, Crickets, 
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T ‘| Hy ay Vaya Y Dancing Frog, etc.), Percussion 
aie Ly] Bob Marullo—Synthesizers (Strings 
InUVon!) Aol ee 








Richard Elliot—Lyricon 

David Mansfield—Violin 

Michael Fisher—Percussion, Water Drops 
Geoffrey Hales—Percussion 

Hiromitsu Katada—Tsuzumi 


PASSAGES: 

Osamu—koto, Synthesizers, Bass, TR-707, Percussion 
Michael Fisher—Percussion 

Suzie Katayama String Quartet 


EBB AND FLOW: 

Osamu—Koto, Synthesizers (Strings, Water, Bird, Fl. Cloud, Music Box, etc.) 
Acoustic Guitar, Electric Guitar, Percussion 

David Benoit—Acoustic Piano 

Masakazu Yoshizawa—Shakuhachi 

Geoffrey Hales—Percussion 

David Mansfield—Violin 











MYSTIC KNOT: . 0 
ea retard etten 0 experience the music of Osamu and not | 
Pav nd ae feel a subtle stirring of our senses is almost | 
Joe Curiale—Synthesizers ; ; i ; ; 
Me oar ate nT impossible. There's a power in this man’s 
THOUGHTS AGO: unique ability to transport the listener through 
—Synth Bass, TR-707, Pt i Q “ . ” . 
Kaan OStieGie Coe ae a series of “mental journeys.” We are carried to 
Ine Curile—Sytheser (Rhodes Pat) mystical areas of nature, emotion, sentiment, 
PASSAGES (Version for Strings & Koto) friendship, cultural exchange and attitude both 
Osamu—koto, Cymbals t d t A i | || A t || 
Joe Curlale—Synthesizers past and present. A Special pleasure Is t0 allow 
pape I a! A ourselves to dream ahead as we sit back, relax, 
Special thanks to Yoko, Mai, Sei, Yui, Yoshiaki Nitta, Seiji Yokoyama, Hiroshi Maeyama, . . “ ” 
Jun Hirooka, Richard Lomax, Paulette Hawkins, Lisa & Britt Bacon, Terry Tsutsumi, listen and experience Passages. 
Takao Oshima, Bill Traut, Scott Borden, Tomofusa & Akiko Kitajima, Owl, Eastern Eyes and pj j i 
Western Skies, Chikong Masters in China, and Great Wall. Richard Lomax and Diana Maika 
Cover design: Joel Zimmerman Cover Photo: Ron Morecraft 
© 1987 CBS Inc./® 1987 Epic/Sony Inc./""CBS" and "DisComputer' are trademarks 
of CBS Inc./Warning: All rights reserved, Unauthorized duplication |s a violation of applicable laws 
Manufactured by CBS Records/51 West 52 Street, New York, N.Y. 
Direction: Open Door Management (Bill Traut & Rev Moore) 845 Via de la Paz, Suite 365, Pacific Palisades, CA 90272 
Mastered from the original digital recording by Vlado Meller at the CBS 
Studios on the CBS DisComputer™ System 
Ancient Midi Stars, Ebb and Flow, FM Shrine & Secret Lagoon were recorded at Skyline Recording Studio, Topanga, CA, and Preferred Sound, Woodland Hills, CA, Dec, 1985 & Jan. 1986. Mixed at Skyline Recording. All selections written & arranged by Osamu 
String arrangements by Osamu on Ebb and Flow and Ancient Midi Stars, String arrangements by Joe Curiale on FM Shrino, Secret Lagoon & Ancient Midi Stars. 
Engineered by Kirk Butler/Mixed by Kirk Butler & Osamu/Second engineers; Britt Bacon & Matthew Spindel/All other selections: Written & arranged by Osamu except Mystic Knot by Osamu, Joe Curiale & David Lindloy, String : 


arrangements by Osamu on Passages and Thoughts Ago, Enginoored by Kirk Butler/Mixed by Kirk Butler & Osamu/Second engineers; John Woodhouse & David Garfield, Recorded Sept, 1986 and mixed at Skyline Recording/Digital Editing: Michael 
Boshears at Dave Pell Digital, Hollywood, CA D 
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AS LONG 


LOVE AROUND 3:31 


(L. Hutson) 
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Norman Shobey 
Morris Beeks 
Miller Pertum 
Joel Brandon 
Michael Hawkins 
Leroy Hutson 


Jerry Wilson 
Michael Harris 
Michael Davis 
Aaron Dodd 
Bill McFarland 
Joe Reeves 
Sonny Seals 
Billy Howell 
Sol Bobroy 


Conga 

Organ 

Vibes 

Flute 

Piano 

Electric Piano 
Electric Arp 
Percussion 
Sax 

Trumpet 
Trombone 
Tuba 
Trombone 
Percussion 
Tenor Sax 
Trombone 
String Contractor 


Recorded at Curtom Studios, Chicago 


Engineer: R. Anfinsen 


my Bishop, Music and 
Director, W DAS Philadelphia 


“A Nova is defined as a star which 
suddenly flares up in the heavens, with a 
brilliance compared to none. Such is the 
story of Leroy Hutson, entertainer 
extraordinaire. To put itin three words, 
he is together...” 
Cecil Hale, Ass’t Program and 
Music Director, WV ON Chicago 


“Leroy has impressed me with his total 
knowledge of music from Otterino Resphigi 
to Bill Withers. I think he’s a mother . . .” 

Jay T, Johnson, WV ON Chicago 


“A very talented writer...” 
Roberta Flack 
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AS CURTOM CRS 8017 


Curtom Records. Inc., 5915 North Lincoln, Chicago, Mlinois 60659, distributed by Warner Bros, Records Inc,, 


4 Warner Communications Company 
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Bembe Negro (Naniga) 
Pasion Caliente 

Ritmo Marteo 
Afro-Mambo Alegre 
Belleza Y Diablo 


Calypso Cubano 
Sesion Grande 
Noche En Havana 
Afro-Bop 
Mgombo 
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bongo Madre a 


Exciting Sounds Presented by DON RALKE’ 


The word “BONGO” comes from the word “MGOMBO”. Both words originated in Africa, as 
does the music associated with Congo, Bongo, Afro, Cuban, and even American Jazz. These 
varied forms of primitive music are to be heard in this unusual Hi-Fidelity album in a most 
colorful and exciting fashion. Don Ralké has called upon the two most basic instruments of 
African ‘primitive — the flute and drums. Buddy Collette is featured on the flute, and Jack 
Burger is featured on the drums. These fine musicians are heard independently, in concert, 
and in musical conversation. Transitions from mood to mood, and style to style, are provid- 
ed by Don Ralké on the piano, and Don Tosti on the bass. The basic conga drum patterns 


are 


played by Tom Wofford. 


SIDE ONE 


ih 


BEMBE NEGRO — A Naniga which 
generates excitement from the opening 
montuna to the pulsations of the 6/8 
thythm of the conga drums. 


SIDE TWO 


1. 


CALYPSO CUBANO — A happy calyp- 
so wanders the streets of Trinidad tell- 
ing amusing stories. He stops, converses 
merrily with a friend, and goes on his 


2. PASION CALIENTA — A Don Ralké ye 

original in contrast to the melodic line 2. SESION GRANDE — Clave, maracas, 

of Bembé Negro. The basic Afro bongo, conga, and cow bell join forces 

patterns continue while the melody to create a Cuban session. 

changes to the American Jazz form. A 
3. RITMO MARTEO — An African lament Sb NILES TIN EN ASSEN URES 

: composition which typifies a Cuban 
which allows Buddy Collete complete 1 
2 x A ament. 

freedom to explore the mystries of the 

Belgium Congo. 4. AFRO-BOP — Another Don Ralké or- 
4. AFRO-MAMBO ALEGRE — A Cuban iginal. This is a jazz session which in- 

Mambo, featuring the conga drums. corporates the Latin rhythm section. 
5. BELLEZA Y DIABLO —A Don Tosti 5. MGOMBO — Jack Burger displays a 


conception which contrasts the lows of 
the bass instruments with the highs of 
the treble. 


range of bongo patterns which he joins 
together in a most exciting and inter- 
esting solo. 


Cover Photography: Gene Lesser—Hollywood 


Art Direction & Production: Florette Bihari 
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CLP 5001 Rock’N Roll Dance Party — Top Rock 'N Roll Artists CLP 5032 Cuban Mist Cha Cha — The Eddie Gomer Latin- CLP 5056 Jaxx Confidential — Dave Brubeck, Stan Getx, Cal Tjader = 
CLP 5002 Groovin’ High — Stan Getz American Orchestra CLP 5057 Great American Folk Songs — Sung by Paul Sykes 2 
CLP 5003 Singin’ Kay Starr — Swingin’ Erroll Garner CLP 5035 Beatufiul Strauss Waltzes — Hans Hagan Conducting CLP 5058 Pete Johnson — Hadda Brooks Swings The Boogie = 
CLP 5004 Way Out Wardell — Wardell Gray Viennese Colonade Orchestra CLP 5059 Brahm's Symphony #1 — Vienna World Symphony Orch. m 
CLP 5006 Rocks and Rolls All Nite Long — Joe Houston CLP 5036 Oklahoma CLP 5060 Fury of The Brave Bulls — Luis Jiminexz — Music of re) 
CLP 5007 The Swingin’st — Vido Musso Orchestra CLP 5037 Honky Tonk Piano — Crazy Guy The Bull Fights z 
CLP 5008 Jazz Surprise — Modern Jazz Stars CLP 5038 12 Top Hits CLP 5061 Scheherazade — Vienna Pro-Art Orchestra 4 
CLP 5009 Jazz Masquerade — Modern Jazz Stars CLP 5041 Stephen Foster Melodies CLP 5062 The Music Man — Complete Cast — Meredith Willson's 
CLP 5011 Hollywood Rock 'N Roll Record Hop — Top Rock 'N CLP 5042 My Fair Lady Hit Musical 

Roll Artists CLP 5043 Caribbean Rendezvous — Eddie Gomex Orchestra CLP 5063 The Blues — with B. B. King 
CLP 5012 Callender Speaks Low — Red Callender-Buddy Collette CLP 5044 Aloha Hawaii — The Polynesians CLP 5064 Gigi — Words & Music from the Motion Hit 
CLP 5014 Fabulous Jimmy Beasley CLP 5045 The Fantabulous Kings of Dixieland CLP 5065 Peer Gynt Suite — The International Symphony Orch. 
CLP 5015 The Rockin’ and Reelin’ Cadets — The Cadets CLP 5046 I’m In The Nude For Love — Jon Trevanni and His CLP 5066 L’Arlesianne Suites No. 1 & 2 — Vienna Pro Arte Orch. 
CLP 5019 Bongo Madness — Exciting Sounds by Don Ralke Continental Orchestra CLP 5067 Nutcracker Suite — The International Symphony Orch. 

Buddy Collette CLP 5047 A Toast To Tommy and Jimmy Dorsey — Members of CLP 5068 In The Miller Mood — Les Howard Orchestra 
CLP 5020 Singin’ the Blues — B. B. King the Dorsey Orchestra CLP 5069 The Gay 90's — Johnny O'Toole and His Naughty 
CLP 5021 Jumpin’ With The Jacks — The Jacks CLP 5048 Paris Life — Pierre Legendre and the Paris International Naughty Band 
CLP 5022 Eddie My Love — The Teen Queens Orchestra CLP 5070 Roaring 20's — Billy Randolph & His High Hatters 
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CLP 5024 88 Ala Carte — Willard McDaniel 

CLP 5025 Red Callender Swingin’ Suite — Red Callender 

CLP 5029 Teenage Dance Party — Vido Musso Orchestra 

CLP 5030 Around The World In 80 Days — Music by Victor Young 
CLP 5031 Calypso Trinidad — Louis Polliemon-Lord Preston Epps 


CLP 5049 Joy To The World — Ivan Dittmars — Organ & Chimes 
CLP 5050 A Tribute To Glenn Miller 

CLP 5052 Vienna Night Life — Anton Paulik and His Vienese Orch. 
CLP 5053 Pal Joey — Duke Hazlett 

CLP 5054 South Pacific — Renee Guerin and Complete Cast 

CLP 5055 Polka Parade — Alex Pulaski and The Polka Dots 


CLP 5071 Don Juan & Capriccio-Espagnol —- The Bavarian Arte 
Orchestra 

CLP 5072 Dance, Dance, Dance -— Phil Martin plays tribute to the 
all-time greats. 

CLP 5073 Music Made Famous by Glenn Miller 

CLP 5074 Saturday Nite Dance — Dean Lester Orch. 
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VOP STYLE 


FRANK HATCHETT 


SIDEA SIDEB 


Rain Forest . Solid Gold 
Doing It Right . Let It Blow 
Annihilation | . Oh Yes 
Annihilation II . Rock the Box 


Take Me to Heaven Go 


CREDITS 


Mastering: Stu Gale, Spiral Disc, Greenvale, New York 
Cover Design: Ardt, Seaford, New York 
Musicians: Drums & Vocals: Bernard Davis — Bass: Clyde Bullard — Keyboards: Fred McFarlane 
Guitar: Bass, keyboards — Vocal: Don Tipton — Vocal: Nancy Pasternack 
Recorded & Mixed: ] & J Recording Studio 


FOR INFORMATION WRITE OR CALL: 
Statler Records Inc. — 1795 Express Drive North, Smithtown, NY 11787 / 516-582-3386 
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ADVERTISING) 0... smccumasecentseheriis Bear With Light On 
BACKDOOR i bc oceivniinceiti viral Last Rig In Convoy 
BACK-UM-DOWN ............ 0... e cece eee Slow Down to 55 
BEAR...... rile rere Shae yaya Taroynelevarera nave State Highway Patrol 
BEAR IN THE AIR................. 00 cece ee ,- Spy in The Sky 
BEAR\REPORMetxiiecnnaeccrsccieenie oes Where Are They? 
BEAR TAKING PICTURES......................00eee Radar 
BEARS WALL TO WALL......................... Many Bears 
BEAT THE BUSHES oop t esses ose dees Find The Bears 
BLOW THE DOORS OFF ....................ee ee eeeeaee Pass 
BOULEVARD Winasctraceet iat ae cients Interstate Highway 
BOUNCE-AROUND ..................0.0e ee eeeee Return Trip 
BREAK, 3. osicecinsct ier einen’: Let Me On The Channel 
BUBBLE GUM MACHINE............ Police Emergency Light 
CHICKEN CHOKER ......................... A Poultry Truck 
CHICKEN COOPS.... 203... 08. eee Weigh Stations 
CUEEAN) so josccto insta etnies ae OTS No Bears Ahead 
CONVOY? a acacksdssonmrecineiio. ae enerter Organized Bear Hunt 
COTmONTPICKERS ee eeeer et eer renner Anybody Else 
COUNTY MOUNT cxisemrccicceic sclerotic Local Bear 
(A DEAD) PEDAL rr oaeerr rence A Slow Moving Vehicle 
DO: UT TOMT.ciacctocteresrtecivaecys anit Put The Hammer Down 
DOUBLE NICKELS..................... 55 (The Speed Limit) 
DRAGGINSWAGONE Parrett einer A Wrecker 
it igndosctoaonocvaobabodcouboopocodhaodsooscanS C.B. Radio 
EAT-UM-U Pre crerericeirret tier trickier ls Truck Stop Cafe 
EIGHTEEN WH EECERRe ernst th iri ttt in tetris All Semis 
FEED THE BEARG........... OF00bba00 Bodagnwad Get A Ticket 
FIVE-FIVE). 3 .t.5).;.cttervecronern reer eonererrten eG Speed Limit 
FLEAGWAVERD -.:.-/-/ tos seiner Road Construction Worker 
FOURIWHEELER yee creer ncrnrie Automobile 
FRONTSDOORR RE Lerhet herr tener Lead Rig In Convoy 
GOGO GIRLS.............. Load Of Pigs Headed For Market 
GRASS iiciie acinar ears ee REET Ree ee Median Strip 
GREENISTAMPS2ryencdaetaiinetrt ee eer er tnn tr tnt Dollars 
HAMMER) DOWN) ....:.f).c-curmueneceerrrreet Moving Fast 
PNT Socopann0an000G0G00000000000000000000 C.B. Nickname 


MERCYASAKES iiewicreniyes ite ere erence Mercy Sakes 
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JooopooduDeEORDoAOUDGooADOOEAD Legal Speed Limit 
covddDGADD000DGODOOQDD00DOD0pNONRENNDOO Parked 

oon javamoddnon condocdadasunn Police Radar Car 
poodddoeo0O00B00000G00000 000 Unmarked Car 

Numbers On S-Meter 

otoocbdodacqobosppOdosOOsBde VW 

o0000000000 Back Door 

Never Stops Talking 

(WASAAAn soosoaseqpededounonavecaoseddaona Refrigerated Truck 
REST-<UM-U PIP ctecrasisrnis cole eistetetaicte siclesieisisiers evs istare Rest Area 
RUG ieee teperctete eich stertcre's, eledels e/stcrarsheateetovs's C.B. Radio Or Truck 
ROCKIN’ CHAIR ..................... Middle Rigs In Convoy 
ROPEERISKATIER reer eirtets stein valerie ieistceteleievs cele eve Small Car 
SEATEC OVERS errerercicrcicrirareriael titleist Girls In Cars 
SEVENTH REESReeeererescrrnricrrrrricter Best of Luck 
SHAKYSIDE.............. California, Because Of Earthquakes 
CUO aenssnooacocpossougodoodos saoodeouened Same As Bear 
SMOKEY WITH EARS ........................ Bear with C.B. 
SUICIDE JOCKEY.......... Driver Hauling Dangerous Goods 
SWINDLE SHEETS ..................... Trucker’s Log Books 
TENSE OUR iy cc systercnts sraysiciecisie ae ioimeitevinclayatscnns oe Yes, O.K. 
MEN-BOURMAVBI Ge tervelseterersfctcletetersteteteverelvelerssshevsi erase A Big Yes 
BIENSSEN EN ict sregcrsycts.stelachersverisrey ticiarereisrexctsisccleressievers Off The Air 
UENRNUINS scab cdsoggcdonenstucpessccmsenoanaeed Repeat That 
ATEN =MWLE NUT ( ccevereye ys se shes stesnverese sfeteaereralere aversseieis Where Are You? 
EN STRIRM Yann REER: ceriieictiiiiictiitriis Emergency 
TEN-THIRTY-SIX... 0... een eee What Time Is It? 
TEN-ONE-HUNDRED......................- | Gotta Go Potty 
THERMOS BOTTLE ........................... A Tank Truck 
TH REESSONN OUR rere eee een eri eri ern Best Regards 
THREES AND EIGHTS Heavy Regards 
MIIWANASTIAX Ue eracicisycinaistcrc snisysreassonc sieveereis's cis Full Dress Bear 
UWS AIodosavoaseon bonsanduadosoanosnouansodnasodka Location 
TW, ORW,HEELGE Riviaecrcrsysinelsiernosvereyeveurisvsieicrayeisretaterene Bike Or Cycle 
WENG ONE IBYE ty creccrcinnmocistranesinerrnsicces Stopped Talking 
Aiboodoo cdosnoooouUSKeDdoeuanueeooAdS Wife (Ex-Young-Lady) 
YOU GOTTA COPY ON ME.....:.......... Do You Hear Me? 




















Side One: 1. OVERTURE (White, Ball, Stuart) W (0) ~ 2, LOVE YOUR LIFE (White, Gorrie, Stuart, Ball) 3. I’M THE ONE (White, Ball, Gorrie, Stuart) 4. A 
LOVE OF YOUR OWNi(Stuart, Doheny)» <3’ 5. QUEEN OF MY SOUL (Stuart) (0.8. Side Two: 1. SOUL SEARCHING (Gorrie, Stuart) 2. GOIN' HOME (Ball, 
White, Gorrie, Stuart) «sss 3, EVERYBODY'S DARLING (Ball, Stuart) {7 -©* 4. WOULD YOU STAY (Ball, Stuart) ) 5. SUNNY DAYS (Make Me Think Of You) 
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All selections published by Average Music, ASCAP ex 


(Ferrone, Stuart, Gorrie) -o“ (a= gs ~ 6. DIGGING DEEPER (Finale) (White, Ball, Gorrie) ()() sex cay” sii gplections pub! by Average Music/WB Music Corp 
AWB: Roger Ball, alto saxophone & keyboards; Malcolm Duncan, tenor saxophone; Steve Ferrone, drums & percussion; Alan Gorrie, lead & background vocals 
bass, guitar; Onnie Mcintyre, guitar; Hamish Stuart, lead & background vocals, guitar, bass. ) Additional Horns: Randy Brecker, trumpet; Marvin Stamm 


“= trumpet; Michael Brecker, tenor saxophone; Ronnie Cuber, baritone sax; Barry Rogers, trombone gi? The Strings: Seymour Barab, cello; Jesse Levy, cello; Alan Schulman, cello 
All Horn and String arrangements by Roger Ball. Also appearing: Ken Bichel, -«“ synthesizer; Jim Mullen, (xs guitar; Carlos Martin, (X) congas; Dave & Eddie Brigati, “vocal choruses 


Engineer: Gene Paul; Additional engineering: Bobby Warner, Jimmy Douglass, Lew Hahn, Jerry Smith; Assistant engineers: Randy Mason, Tom Heid; Mastered by Dennis King 
Cover photos; Alen MacWeeney; Liner photos: Alen MacWeeney, Chuck Pulin, Bruce McCaskill, Alan Gorrie and Hamish Stuart (Polaroid); Design and art direction: Peter Corriston 


PRODUCED BY ARIF MARDIN 
Special thanks to Bruce McCaskill: manager & explorer; The Crew: Granny, Wilko, Barry, John; And all at the Rock and 11 West 60th Street 
For additional information write A.W.B. So 9155 Sunset Blvd., Suite 3, Los Angeles, California 90069 
Randy Brecker and Michael Brecker appear through the courtesy of Arista Records. Dave Brigati and Eddie Brigati appear through the courtesy of Elektra Records 
Warning: Unauthorized reproduction of this recording is prohibited by Federal law and subject to criminal prosecution 
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Welcome to Bagdad, oasis of oriental splendor, jewel of the 
Middle East. Welcome to a city immortalized by music, litera- 
ture, art, commerce and the sciences. Welcome to this mecca of 


princes and paupers, this sprawling oriental metropolis whose cf 


name alone calls to mind visions. of strange fact and stranger 
fancy. 

Here cupolaed domes provide a brilliant mosaic of color 
against an azure sky. Here fabulous antiquities, modern oil 
pipelines, donkeys, camels and Cadillacs form a backdrop for 
high living, wild parties, romance and eerie adventure the 
casual western traveler hears little about. Here thieves, beggars, 
merchants, prostitutes, street singers and peddlers crowd the 
public places. 

Behold the Sultan, supreme ruler of his realm, with his 
harem, musicians, jugglers, dancing girls, magicians, sword 
swallowers and acrobats. See how the faces of his entourage 
reflect the orgies of memorable nights and the excesses of 
pleasure that have tempted venal men for centuries. See how 
the flush of love lingers on the cheeks of the harem girls, how 
the acrobats, jugglers and dancers combine their talents in an 
effort to preserve the fragile gaiety of the moment. Hear how 
the musicians capture the mystery and fascination of this 
colorful realm. 

In Bagdad one savors the perfumes of Araby and marvels 
at the frail modern vials that contain them. Here in dimly-lit 
retreats the world comes to watch voluptuousness. There are 
dark-eyed dancing girls who perform ritualistically as they have 
for ages. There are fabulous bazaars where matchless treasures 
of the East—rugs, silver and brass, silks and brocade, jewels 
and pottery—are sold by vendors whose forebears did the same 
thing fifteen centuries ago. Now you hear the strains of singing, 
with instruments that had their counterpart in instruments 
played by musicians in the time of the Egyptian Pharaohs. 
Plaintive voices rise in strident pitch, even as the wailing 
women of the Nile sounded in biblical times. Supple bodies 
veiled in shimmering silk dance in time to music that imparts 
an imperishable glamor to the subtlety of this art. 





YA Hasisi (My Love) 

Wuy-Wuy Fatima (Glorious Fatima) 
ANA WINTA (You and 1) 

LaysH Laysu (Why Oh Why) 

RAKSAT EL SAHARA (Desert Dance) 
YALLA-YALLA (Come With Me) 





You come upon a turbaned silversmith who works in a 
bazaar dipping a gleaming silver pitcher into a cooling bath 
before ‘the final burnishing. He is turning out fine pieces. of art 
with the same crude tools his ancestors have used for countless 
generations. Magnificently-wrought urns, graceful plates, knives 
and other utensils catch the fire of the burning sun, and they 
gleam with a light not unlike that which fills the eyes of the 
man himself as he bends over his work. 


In another part of the city, close to a river embankment, a 
rugmaker dries his handiwork as passersby stop to watch. He is 
indifferent to their stares, intent upon turning out a product of 
perfection. Yet, he knows well that ancient superstition calls 
for weaving a “mistake” into the pattern of each rug because 
turning out a perfect job would anger the powers of evil. He 
runs his expert fingers over the nub of the rug, grunting with 
satisfaction over the feel of it. 


Weary workmen eat their lunch alongside the bed of a new 
road, their chocolate-brown skins shining in the heat of the 
blazing sun. They are felaheen, indestructible peasants who 
have done this kind of work throughout the centuries, and 
even today resemible the figures on the tombs of the Pharaohs. 
While the road they are building is modern in every respect 
they, like the fabulous city they live in, reflect the dramatic 
contrast between ancient and modern times. 


Now you see a caravan, its heavily-laden camels or donkeys 
Stretched out in a long chain, starting for the desert régions. 
You are at once reminded of the fact that in spite of the jet 
age thevcity of Bagdad is today still dependent on these “desert 
trains” which were the backbone of this fairy-tale city. And 
yet, you see sheiks garbed in white headdresses and long navy- 
blue cloaks riding around in sleek convertibles and sedans. 


They make you aware that oil has brought to the Middle East ° 


riches that make all the precious stones of the ancients pale by 
comparison. y 

By contrast, in a sun-baked quarter of the city, you ‘come 
upon a woodworker turning a lathe with his bare feet. Itas-a 


MOHAMMED EL-BAKKAR,. ‘idol of Middle 
Easterners abroad and in the United States, was a 
featured star in the cast of the Broadway hit “Fanny” 
for two and a half years. As the leading tenor of the 
Orient, he has a long list of other distinguished achieve- 
ments to his credit, including command performances 
for former King Farouk of Egypt, for his successor, 
Maj. Gen. Mohammed Naguib, for King Ibn Saud of 
Saudi Arabia and the Shah of Iran. As actor he has 
appeared in 32 motion pictures which he himself pro- 
duced and directed, and has numerous television and 
radio appearances to his credit. Bakkar came to this 
country a few years ago for a sixth concert tour, and 
liked it so much he decided to become a citizen. He 
has filled engagements in major eastern cities and has 
been acclaimed enthusiastically everywhere. In “leisure” / 
hours, when he isn’t giving a professional performance, 
he has entertained Syrian, Lebanese, Turkish and 
Persian compatriots the world over. 


SIDE 2 
1. SULTAN OF BAGDAD 
2. A-LA-ELWADEE (Rendezvous in the Valley) 
3. ZENAT Ex HaArLat (Girlish Laughter) 
4. ALBAK YA AsMaAR (Empty of Love): 
5. SALAMAT SALAMAT (Send My Heart) 
6. YA SHARA (Golden Hair) 


crude machine, barely an improvement:over the simple mech- 
anisms used centuries ago. But it serves its Purpose, and the 
woodworker, like the silversmith, is more proud of his product 
than of the machine that fashions it. 

Through all this panorama of Bagdad—the milling <rowds, 
the bazaars, the caravans, the night life and its accompanying 
frivolity, the bustling commerce—you sensé the deep impact of 
the Mohammedan religion. It is a deeply moving experience to 
be in a mosque at prayer time. Men assemble in a long line, 
facing Mecca, a priest leading them in their prayers. As you 
stand on the rugs and hear repeated ten or eleven times the 
cry Allah akbar (God is greater than all else) you feel a kind 
of hypnotic effect which detaches you from the rest of the 
world. Yet, you can’t forget that outside the holy. places the 
sounds and earthly pleasures of the world abound. 

Music threads through the life of the city just as the caravans 
thread through the winding streets and narrow byways that 
lead to the desert. It has an unmistakably oriental cast with its 
quarter-tone scale, its emphasis on melody rather than rhythm 
and the vast range of tonal nuances brought about through less 
regular tonal intervals. Arabian music has a kind of persistent 
quality which, when fortified by all sorts of typically eastern 
string instruments, sets it completely apart from western music. 
Enhanced by the purity of high fidelity recording, this music 
generates a kind of sound that literally overwhelms the senses. 

You stand on a street corner in Bagdad and a native dressed 
in a flowing robe is apt to ask, “You want to go somewhere 
tonight? Girls?” The moon sends its light full over the luxurious 
city and casts bewitching shadows everywhere. The night is 
made for romance and adventure. You hear the sound of native 
voices and instruments in the distance, and the sound grows 
louder as you approach its source. The night air is charged 
with the aroma of incense, wine and scented meats and fruits: 
You come upon whirling dancers, their multi-colored veils 
shimmering in the soft light. The music reaches a pitch of in- 
tense excitement. Dancers, acrobats and jugglers are a frenzy of 
motion as they pay homage to the Sultan of Bagdad. 


TFRR* 
TECHNICAL DATA (RIAA) 


This recording was made on an Ampex Tape Recorder Model 300 with 
Altec, Telefunken and RCA Microphones. The Masters were cut on an 
Automatic Scully Record Lathe with Grampian Feedback Cutter Heads 
driven by specially designed 200 watt amplifiers. 

Mastering was done at the studios of B & C Recording in New 
York with maximum stylus velocity consistent with minimum dis- 
tortion realizing the ultimate in signal to noise ratio. 

While the total frequency range of 16 CPS to 25,000 CPS on this 
record may not be within the range of ordinary human hearing, 
nevertheless inspection with a microscope will show the etchings 
of the upper dynamic frequencies. 

However, it is the opinion of the manufacturer that if these fre- 
quencies were omitted from this record a certain warmth of tone 
that is felt and sensed rather than heard would be lost. For this 
reason and to achieve the ultimate in our ‘‘studies in HI-FIDELITY 
sound'’ we have gone to these extreme electronic lengths. 

Although any 3344 RPM record playing equipment may be used in 
playing this recording, it is recommended that playback equipment 
of extreme wide range and fidelity be used so that the recordings 
may be enjoyed to their utmost. 


Low Frequency Limit 16 CPS 
High Frequency Limit 25 000 CPS 
Crossover 500 CPS 
Rolloff . 13,75 DB at 10KC 


\ A Stereophonic (Binaural) tape recording of this pro- 
-\ duction is available. For information write to Audio 
y Fidelity, 770 Eleventh Avenue, New York 19, N. Y. 


*Total Frequency Range Recording 
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SIDE ONE 
WORKIN’ TOGETHER (Eki Renrut) / (As Long As | Can) GET YOU WHEN | WANT YOU (George Jackson — Raymond Moore) 
GET BACK (Paul McCartney — John Lennon) / THE WAY YOU LOVE ME (Ike Turner) / YOU CAN HAVE IT (ike Turner) / GAME OF LOVE (Eki Renrut) 


SIDE TWO 
FUNKIER THAN A MOSQUITA’S TWEETER (Aillene Bullock) /OOH POO PAH DOO (Jessie Hill) 
PROUD MARY (John GC. Fogerty) / GOODBYE, SO LONG (Ike Turner/LET IT BE (John Lennon — Paul McCartney) 


Public performance clearance —BMI 
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ERT KING 


| King of the Blues Guitar 


Albert King, the new boss of the blues, looks like the owner of a local Carvel fran- 
chise. A big, prosperous man of 45 (6-foot 4, 250 pounds) he is a country blues- 
man of the space age, who does his roaming (from a suburban house in Love Joy, 
Illinois) in a white Cadillac and his guitar picking on a specially rigged Gibson 
“Flying V,”’ built like a jet. 

Like all the great blues shouters, Albert King is ringed with the glamour of a 
legendary world. Born in 1923 in the heart of the Delta at Indianola, Mississippi, 
the son of an itinerant preacher who left the family when the boy was five, King 
was reared on his mother’s farm at Forest City, Arkansas. 

Like many famous black musicians, Albert King taught himself to play. His first 
string instrument was a wire unwound from the neck of a whisk broom, secured 
at one end to a peg in the ground, at the other to a nail in the wall, and tuned with 
a turn-buckle. Twanging that wire he developed the marrow-penetrating sound that 
is now called ‘‘psychedelic.’’ The Hawaiian steel guitar was another model for his 
whining, dying, metallic note. Working in the daytime as an expert bulldozer driver 
—he boasts he could pick up a carpet without scratching the floor—King worked 
nighs and weekends playing an ‘“‘old holler box’’ with his ‘‘In the Groove Band.”’ 
Not until he was 33 did he become a full-time musician, and only in the past two 
years has he obtained national recognition as one of the greatest black musicians 
of the sixties. 

The most fascinating feature of these recordings is Albert King’s guitar play- 
ing, which sets a new standard for purity of style: no pick, few notes and every 
phrase a statement. King used to shroud this part of his art in mystery, calling his 
guitar by a secret name and tuning it by a secret system. With the brilliant | Love 
Lucy, he ‘‘reveals’’ the long-hidden name and with it the more important secret of 
his guitar style. For instead of using the instrument in the traditional manner, as 
an extension or echo of his own voice—solid, husky, plaintive—King, he solemnly 
assures us, throws into his guitar another voice, utterly unlike his own, a voice 
that is needling, excoriating, shrill—the voice of a woman. And what a woman that 
Lucy is! Albert looks at her with love eyes, nodding, laughing, sometimes whoop- 
ing with delight. 

Ah, that Albert King! He is history’s first blues ventriloquist, the genius who 
has gathered into the embrace of his art both the male and female strains of the 
blues tradition. His uniquely creative guitar style has made him the king of the 
blues guitar with an ever-widening audience that now includes fans of the blues, 


jazz, and rock fields. 
ALBERT GOLDMAN 
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2. OVERALL JUNCTION 
3. FUNK-SHUN 

4. 

5. PERSONAL MANAGER 












(By Albert King & Al Jackson, Jr.; East/Memphis, 
BMI. Time: 2:43) 








(By Albert King; East/Memphis, BMI. Time: 2:45) 







(By Booker T. Jones & William Bell; East/Memphis, 
BMI. Time: 2:45) 








(By William Bell & Booker T. Jones; East/Memphis, 
BMI. Time: 2:45) 






(By R. G. Ford; East Side, BMI. Time: 2:31) 







BARGAIN 


(By Betty Crutcher & Allen Jones; East/Memphis, 
BMI. Time: 2:55) 








OH, PRETTY WOMAN 


(By A. C. Williams; East/Memphis, BMI. Time: 2:45) 






(By Albert King; East/Memphis, BMI. Time: 2:19) 


(By Albert King; East/Memphis, BMI. Time: 2:30) 


LAUNDROMAT BLUES 


(By Sandy Jones; East/Memphis, BMI. Time: 3:19) 


(By David Porter & Albert King; East/Memphis, 
BMI. Time: 4:28) 





Recorded at Stax Studios, Memphis 

Cover photo: Baron Wollman/Rolling Stone 
Cover design: Loring Eutemey 
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This is a stereo recording. For best results ob- 
serve the R,|.A.A. high frequency roll-off charac- 
teristic with a 500 cycle crossover. 
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| King of the Blues Guitar 


Albert King, the new boss of the blues, looks like the owner of a local Carvel fran- 
chise. A big, prosperous man of 45 (6-foot 4, 250 pounds) he is a country blues- 
man of the space age, who does his roaming (from a suburban house in Love Joy, 
Illinois) in a white Cadillac and his guitar picking on a specially rigged Gibson 
“Flying V,”’ built like a jet. 

Like all the great blues shouters, Albert King is ringed with the glamour of a 
legendary world. Born in 1923 in the heart of the Delta at Indianola, Mississippi, 
the son of an itinerant preacher who left the family when the boy was five, King 
was reared on his mother’s farm at Forest City, Arkansas. 

Like many famous black musicians, Albert King taught himself to play. His first 
string instrument was a wire unwound from the neck of a whisk broom, secured 
at one end to a peg in the ground, at the other to a nail in the wall, and tuned with 
a turn-buckle. Twanging that wire he developed the marrow-penetrating sound that 
is now called ‘‘psychedelic.’’ The Hawaiian steel guitar was another model for his 
whining, dying, metallic note. Working in the daytime as an expert bulldozer driver 
—he boasts he could pick up a carpet without scratching the floor—King worked 
nighs and weekends playing an ‘“‘old holler box’’ with his ‘‘In the Groove Band.”’ 
Not until he was 33 did he become a full-time musician, and only in the past two 
years has he obtained national recognition as one of the greatest black musicians 
of the sixties. 

The most fascinating feature of these recordings is Albert King’s guitar play- 
ing, which sets a new standard for purity of style: no pick, few notes and every 
phrase a statement. King used to shroud this part of his art in mystery, calling his 
guitar by a secret name and tuning it by a secret system. With the brilliant | Love 
Lucy, he ‘‘reveals’’ the long-hidden name and with it the more important secret of 
his guitar style. For instead of using the instrument in the traditional manner, as 
an extension or echo of his own voice—solid, husky, plaintive—King, he solemnly 
assures us, throws into his guitar another voice, utterly unlike his own, a voice 
that is needling, excoriating, shrill—the voice of a woman. And what a woman that 
Lucy is! Albert looks at her with love eyes, nodding, laughing, sometimes whoop- 
ing with delight. 

Ah, that Albert King! He is history’s first blues ventriloquist, the genius who 
has gathered into the embrace of his art both the male and female strains of the 
blues tradition. His uniquely creative guitar style has made him the king of the 
blues guitar with an ever-widening audience that now includes fans of the blues, 


jazz, and rock fields. 
ALBERT GOLDMAN 
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SIDE ONE 

. COLD FEET 

. YOU’RE GONNA NEED ME 
. BORN UNDER A BAD SIGN 


. | LOVE LUCY 


. CROSSCUT SAW 
. YOU SURE DRIVE A HARD 


SIDE TWO 
1 


2. OVERALL JUNCTION 
3. FUNK-SHUN 

4. 

5. PERSONAL MANAGER 












(By Albert King & Al Jackson, Jr.; East/Memphis, 
BMI. Time: 2:43) 








(By Albert King; East/Memphis, BMI. Time: 2:45) 







(By Booker T. Jones & William Bell; East/Memphis, 
BMI. Time: 2:45) 








(By William Bell & Booker T. Jones; East/Memphis, 
BMI. Time: 2:45) 






(By R. G. Ford; East Side, BMI. Time: 2:31) 







BARGAIN 


(By Betty Crutcher & Allen Jones; East/Memphis, 
BMI. Time: 2:55) 








OH, PRETTY WOMAN 


(By A. C. Williams; East/Memphis, BMI. Time: 2:45) 






(By Albert King; East/Memphis, BMI. Time: 2:19) 


(By Albert King; East/Memphis, BMI. Time: 2:30) 


LAUNDROMAT BLUES 


(By Sandy Jones; East/Memphis, BMI. Time: 3:19) 


(By David Porter & Albert King; East/Memphis, 
BMI. Time: 4:28) 





Recorded at Stax Studios, Memphis 

Cover photo: Baron Wollman/Rolling Stone 
Cover design: Loring Eutemey 

PRODUCED BY STAX STAFF 






















This is a stereo recording. For best results ob- 
serve the R,|.A.A. high frequency roll-off charac- 
teristic with a 500 cycle crossover. 
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: TAP TRADITION WITH DEBBI DEE 


SIDE A 


. Broadway Medley 
. Drum Crazy 

. Take the A Train 

. Steam Heat 

. Hey Good Lookin 
. Birth of the Blues 
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PRODUCED AND ARRANGED BY 
PIANO AND KEYBOARDS 
DRUMS 
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GUITARS 


SAXOPHONE 
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SOUND ENGINEER 


SIDE B 


. Caravan 

. Satin Doll 

. Up the Lazy River 

. City Lights 

. Showtime in Chicago 
. Gypsy Medley 
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Barry Levitt 
Barry Levitt 
Frank Derrick 
David Fink 


Robby Kirshoff 
Earl Zimmerman 


Howard Leshaw 
Roxy Recorders - New York, N.Y. 
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Stereo 
SLP 1447 
STATLER RECORDS PRESENTS 33 1/3 RPM 


TAP’ISTRY 


SIDE A SIDE B 


I’m the Greatest Star . Great Balls of Fire 
Chattanooga Shoe Shine Boy . March of the Marionettes 
Popeye . Night Train 

Piano Roll Blues . Up Up and Away 


Unsquare Dance . Anything Goes Tap ’istry 


CREDITS 


Produced by Bo Wagner 
Arranged by Bo Wagner and Carlton Palmer 
Musicians: Bo Wagner: Vibes, marimba, keyboards and percussion 
Carlton Palmer: piano— George Rawlins: trumpet—lIrv Hinkle: sax and woodwinds 
Bob Lewis: trombone — Ricky Keller: base — Yonrico Scott: drums 
Vocals by Bo Wagner — Background vocals: Barry Piacenti 
Recorded & Mixed at Songbird Studios, Atlanta, Georgia 
Engineers: Roger Wright, Rich Head, Barry Piacenti 
Mastering: Stu Gale, Spiral Disc, Greenvale, New York 
Cover Design: Ardt, Seaford, New York 
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Statler Records, Inc. — 1795 Express Drive North, Smithtown, NY 11787 / 516-582-3386 
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NO TUNE LIKE A SHOW TUNE 


by Lynda Gache 

















SIDE A _ SIDE B 

1. No Tune Like a Show Tune — “Jerry’s Girls” 1. Title Song — “Me and My Girl” 

2. Entr’acte — “Sugar Babies” 2. Buenos Aires — “Evita” 

3. That’s How Young | Feel — “Mame” 3. Me and My Shadow — “Big Deal” 

4. Richman’s Frug — “Sweet Charity” : 4. Beat Me Daddy — “Big Deal” 

5. Brass Band — “Sweet Charity” 5. Money, Money, Money — “Cabaret” 






6. Big Noise from Winnetka — “Dancin” 6. Not Too Young — “Leader of the Pack” 
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SIDE A 

CHESHMEH BASHI (karsilama) 
NOR PESSA (syrto) 
CATHERINE (laz) 

HYE VAHN (halleh) 

CHOBAN KUZ (kalamatiano) 
TELEGRAFIN TELLERI (bar) 


SIDE B 

INDIM YARIN (karsilama) 

HIGH HEEL SHOES (syrto) 
KURDISH BAR (slow chiftie) 
DALLEH DALLEH (karsilama) 
KHARNARSEE (Armenian shuffle) 


EDDIE MEKJIAN AND ENSEMBLE 
Featuring Bill Aliferis & Joe Kouyoumjian 


Songs & Lyrics by Eddie Mekjian 
Produced & Directed by Eddie Mekjian 


Cover Design: Stephen Haas 
Photo: Three Lions Studio 
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This lady loves the blues. You know, the blues the 
way Bessie and Billie used to cry them: deep, 
soulful, a little angry—life itself in 32 bars. She 
sings that way too—but not as a carbon copy or 
imitation of greatness. She's her own woman, 
with her own style, her own feel for the music, her 
own sense of self. Born in Florida—traised in Philly. 
Her early exposure to the power of music was 
married to the power of religion—gospel. She then 
traveled down the road dug out of the wilderness 
by Smith and paved by Holiday—blues circuit. 

The road ended at the recording studio— 

WHO WAS THAT—R&B beat—blues message. 
Two more singles—now an album and it’s all here 
the complete Tina Britt—up or down beat— 

BLUE ALL THE WAY. 


SIDE ONE 
WHO WAS THAT 2:53 

(J. Peterson) BMI 

GOD BLESS THE CHILD 4:07 

(B. Holiday-A. Herzog, Jr.) BMI 

WHEN WE GET ON CLOUD 9 2:20 
(J. Ponds-B. Nichols) BMI 


JOHNNY | LOVE YOU 2:55 


: LNs (B. T. Jones) BMI 

3 a . HAWG FOR YOU 3:24 - 
, ar (O. Redding) BMI : a 

i MY LOVER'S.PRAYER 2:57 

ae °(Q, Redding) BMI 


SIDE TWO 
BORN ON A BAYOU 4:13 
} (J. C. Fogerty) BMI . 
| LOVE YOU MORE THAN YOU'LL EVER KNOW 5:33 
(A. Kooper) BMI 
SOOKIE SOOKIE 2:45 
(D. Covay-S. Cropper) BMI 
BRIGHT LIGHTS BIG CITY 2:33 
(J. Reed) BMI 
KEY TO THE HIGHWAY 2:40 
(W. Broonzy-C. Segar) BMI 
YOU AIN'T NOTHING BUT IN THE WAY 3:53 
(B. Nichols) BMI 
) Produced by JUGGY MURRAY for Hot Shot Records 
Arranged by GEORGE ANDREWS & WILLIE BRIDGES 


Engineers: RALPH MOSS & SKIP JURIED 
Recorded at Juggy Sound Studios, N.Y.C 


Art Direction: FRANK GAUNA 
Cover Photo: DON CARROLL 
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FASCINATING RAYTHMS : 


by LYNDA GACHE 
SIDEA SIDE B 
1. Fascinatin’ Rhythm 1. There’s Got to Be 
2. River Deeo/Mountain High Something Better than This 
3. Moses Supposes 2. Stir lt Up 
4. Sugar Babies Overture 3. Dare Me 
5. Popularity 4. Walkin’ on Music 


5. We're Dancin’ 


CREDITS: 


Cover Design: ARDT, Lattingtown, NY 
Mastering by: Stu Gale, Spiral Disc, Rockville Center, NY 
Orchestration: David Bamett } 
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Side One 


1. JUST CAN’T GET YOU OUT OF MY MIND 

(By Vinnie Barrett; Mighty Three Music, BMI.) 
2. JUST YOU AND ME BABY 

(By Yvette Davis; Bellboy, BMI.) 
3. DON’T LET THE GREEN GRASS FOOL YOU 
(By Akines, Bellmon, Drayton & Turner; Assorted, BMI.) 
4. | COULD NEVER (REPAY YOUR LOVE) 
(By Bruce Hawes; Mighty Three Music, BMI.) 
5: 


I'LL BE AROUND 
(By Thom Bell & Phil Hurtt; Bellboy-Assorted, BMI.) 


Side Two 
1. ONE OF A KIND (LOVE AFFAIR) 
(By Joseph B. Jefferson; Mighty Three Music, BMI.) 
2. WE BELONG TOGETHER 
(By Yvette Davis; Mighty Three Music, BMI.) 
3. GHETTO CHILD ; 
(By Linda Creed & Thom Bell; Mighty Three Music, BMI.) 
4. HOW COULD I LET YOU GET AWAY 
(By Yvette Davis; Bellboy, BMI.) 
5 


. COULD IT BE I’M FALLING IN LOVE 
(By Mystro & Lyric; Bellboy, BMI.) 
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Spinners: Billy Henderson, tenor; Bobby Smith, tenor; Phillipe 
Wynne, tenor; Henry Fambrough, baritone; Pervis Jackson, bas 
Additional personnel is: Roland Chambers, Norman Harris & 
Bobby Eli, guitars; Thom Bell, pianos; Ronnie Baker, bass; Don 
Renaldo, strings; Earl Young, drums; Larry Washington, congas 
& bongos; Vince Montana, vibes & marimbas; Jack Faith, alto 
sax & flute; Rocco Bene & Bobby Hartzell, trumpets; Joe 
DeAnglis & Robert Martin, French horns; Freddy Joiner, Bobby 
Moore, Richie Genevese (Basketball) & Eddie Keskarella, 
trombones. 

Background vocals by Linda Creed, Barbara Ingram, Carla 
Benson & Yvette Benton. 





Recorded & re-mixed at Sigma Sound Studios, Philadelphia, Pa. 
Recording & re-mix engineer: Joe Tarsia 

Photography: Merrill A. Roberts, Jr. © 1973 

Album design: Loring Eutemey 

PRODUCED, ARRANGED & CONDUCTED BY THOM BELL 





This record has been engineered and manufactured in 
accordance with standards developed by the Recording 
Industry Association of America, Inc., a non-profit or- 
ganization dedicated to the betterment of recorded 
music and literature. 





ATLANTIC RECORDING CORPORATION 1841 BROADWAY, NEW YORK, NEW YORK 10023 
(®) © 1973 Atlantic Recording Corporation Printed in U.S.A, 


~ 





STEREO 
SD 7256 





TIM fplnTn et OO PT 


“Say 


o Bo. een a , SIDE1 
: ee j we” fi, THE PLAYER (7:10) 
Baas _ (Norman Harris—Allan Felder) 


Silk Music] Six Strings Music BMI 
Arranged by Norman Harris 


2. GUILTY (Robert Williams) (4:51) 
* Screen Gems-Columbia Music/Tosted Music BMI 
Arranged by Vince’Montana 
Rhythm by Prime Cut 


3. YOU TOOK THE WORDS RIGHT OUT 
OF MY MOUTH (4:44) 
(B. Sigler—N. Harris—A. Felder) 
Nickel Shoe Music Co., Inc./ Mighty Three Music/ } 
Golden Fleece Music BMI as. 
Arranged by Norman Harris = 


4. YOU'VE BEEN DOIN’ WRONG FOR 
SO LONG (3:56) i 
(Frank Johnson—Terry Woodford) : es 
Stone Diamond Music BMI ie 
Arranged by Ron Kersey & Prime Cut f i: 

lf 


SIDE 2 Cee Wiss ¢, 
1. HUSTLER BILL (5:28) ts re: 
(Bunny Sigler—Jean Lang) re 
Nickel Shoe Music Co., Inc.| Mighty Three e Music 


Golden Fleece Music BMI 2 
Arranged by Norman Harris 5 


| *2. ALL | NEED IS TIME (BobReneu) (4: 42) fe. + 
Chess Music, Inc. BMI oe ee 
Arranged by John Davis 
Rhythm by Prime Cut 


3. GUESS WHAT MARY JONES eh) Geely 
(Norman Harris—Allan Felder) 
Silk Music] Six Strings Music BMI tale 
Arranged by Norman Harris 


4. GUILTY (INSTRUMENTAL) (4:51) os 
(Robert Williams) ~ a 
Screen Gems-Columbia Music| Tosted Music BMI 
Arranged by Vince Montana ~ ; 
Rhythm by Prime Cut ' 


PRODUCED BY STAN WATSON & NORMAN 
FOR NASSAU PRODUCTIONS, LTD. 


SPECIAL THANKS TO ALL THE MUSICIANS: 

GUITARS: Norman Harris, Bobby Eli, Berne uae 

' Ron Smith ; 

BASS: Ronnie Baker, Barry Gibson 

DRUMS: Earl Young, Jerry Goldsmith 

CONGAS & BONGOS: Larry Washington 

PIANO & ORGAN: Ron Kersey 

RHYTHM ON “GUILTY” & “ALL | NEED US TIME”: Pe 
Prime Cut ‘ 

ARRANGEMENTS: Vince Montana, Nee Harris, 

John Davis, Ron Kersey \ 

DON RENALDO & THE SOUND OF PHILADELPHIA 
STRINGS: Albert Barone, Charles Apollonia, Angelo 
Petrella, Diana Barnett, Romeo DiStefano, Rudy MELEE 
Joe Donotrio, Christine Reeves 

VIOLAS: Davis Barnett, Angelo Petrella 

CELLO: Romeo DiStefano 

HORNS & TRUMPETS: Rocco Bene, Robert Hartzell 

BRASS TROMBONES: Fred Linge, Ricci Genovese, 
Edward Casceralle 

* TENOR TROMBONES: Fredrick Janier 

ALTO SAX: Leno Zachery 

FRENCH HORN: Danny Williams 
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SaPmeace ly, Don Murray & Mike Hutchinson 
Music byt ‘sound of Philadelphia “ 
Recorded at Sigma Sound Studios 
*Recorded at Future Gold Studios 
Mastered at Frankford/ Wayne Recording Labs, 
Philadelphia, Pa. 


Front Cover Illustration: John A. McKinzie 
Back Liner Photo: Elijah Petteway 
Album Design: The Music Agency 
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PHILLY GROOVE RECORDS, EXCLUSIVELY 
DISTRIBUTED BY BELL RECORDS, A Division of 
Columbia Pictures Industries, Inc., 1776 Broadway, 
New York, New York 10019 


® © 1974 Bell Records, A Division of Columbia Pictures 
Industries, Inc. ’ 
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How to WRITE SELL and PUBLISH. 


YOUR OWN SONGS 


Learn how to write songs correctly; How to get them 
recorded; How to sell and promote them. Secrets and 
methods used by professionals. Information FREE. 
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X-RAY SPECS 


An Hilarious Optical Illusion 





















SIDE TWO 


SLEEPING 

Robbie Robertson and Richard Manuel 
Canaan Music (ASCAP) 

Arrangement by Raul Matute and John Mewborn 
LIVE YOUR DREAM 


Max Haskett 5 
Oaxaca Music (ASCAP) 
Brass Arrangement by Max Haskett 


PLL BE LONG GONE 


Boz Scaggs ‘ : 
Blue Street Music Walden Music (ASCAP) 
Brass Arrangement by Raul Matute and Adam’s Dad 


KISSING MY LOVE 


Bill Withers : 
Interior Music (BMI) 
Brass Arrangement by Max Haskett and Adam’s Dad 


WHY BE LONELY 


S:iDE ONE 


BABY I LOVE YOU 
Jerry Ragavoy 


5:16 


5:40 








COLD BLOOD 


Vocals; Gaylord Birch: Drums; 
Bass; Max WUaskett: Trumpet, 


Lydia Pense: 


Rod Ellicott: 6:10 


ac Seti yt TY bey Sy rYANC arde:  Ragmar Music (BMI) 
Background vocals. Raui Matute: Keyboards; ema naaa ( Meg fen 
Skip Mesquite: Tenor Saxophone, Flute, 
Background Vocals; Michael Sasaki: Electric aoe soe THE SUNSHINE OF MY LIFE i 
; mea seen yaa : evie Wonder : U8 
and Acoustic Guitars; Peter Weleer: Trum- Stein & yan Stock/Black Bull Music (ASCAP) 


Brass Arrangement by Tom Harrell 


FEEL SO BAD 


L. Temple and J. Johnson 

Arc Music / Playmate Music (BMI) 
Brass Arrangement by Raul Matute, 
Rod Ellicott, and Gaylord Birch 
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PICEE: OF CRIME” 


pet, Fluegelhorn. 
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Mei Martin: Baritone & Tenor Saxophone, Flute; Bill 

Atwood: Trumpet, Fluegelhorn; Bob Ferreira: Tenor Saxo- 

phone, Flute; Pat O’Hara: Trombone; John Mewborn: 

Valve Trombone, Trumpet; Benny Maupin: Bass Clarinet, 

Tenor Saxophone; Mike Andreas: Tenor Saxophone; Rigby 

Powell: Trumpet; Hotty Tigard: Background Vocals; Pointer 
_ Sisters: Background Vocals. 
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AT HOME IN SPARE TIME 


® 
Packed with thrills! Reveals exciting, ‘‘behind the 
scenes’”’ facts of actual criminal cases. 


CLIP AND MAIL COUPON NOW 


Gentlemen: Without obligation, send me the ‘‘Blue 
Book of Crime,”’ and list of Identification Bureaus em- 
ploying your students or graduates, together with 
yous iow prices and Easy Terms Offer. o salesman 
will cal 
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Scientific optical principle really works. Imagine 
— you put on the ‘'X-Ray’’ Specs and hold your 
hand in front of you. You seem to be able to 
look right through the flesh and see the bones 
underneath. Look at your friend. Is that really 
his body you ‘‘see’’ under his clothes? Loads 
of laughs and fun at parties. Send only $1 plus 
25¢ shipping charges Money Back Guarantee 


HONOR HOUSE PROD Dept.32XR92 Lynbrook. N.Y 
NY State residents add state and local sales tax. 















PRODUCED BY DAVID RUBINSON & 
FRIENDS, INC., SAN FRANCISCO. Asso- 
ciate Producer: Raul Matute. 


ADULTS ONLY 


FULL LENGTH 


SEX tsa 


[or 20 for $5.00 | FREE 


TO NE ng aod Toh Wel rer. 4 


SATISFY 
YOUR WIFE 


MEN’S CONTRACEPTIVES... 
BY MAIL! 


A PRODUCT OF CATERO SOUND COMPANY, 
SAN FRANCISCO. Recorded at: Wally Heider 
Studios and Funky Features, San Francisco. ENGI 
NEERED BY: Fred Catero and Jerry Zatkin. Re- 
Mix Engineer: David Rubinson. MANAGEMENT: 
Jim Sheehan CB Productions, Ltd. Personal 
Appearance Direction: The David Forest Agency, 
Ltd., Los Angeles. JACK-OF-ALL-TRADES: Dennis 
Rose (Deke). Equipment and Trucking: Jerry 
Sanchez and Organic Earl Mederos. JACKET 
DESIGN AND EXECUTION. George Hunter and 
Herb Greene. 
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| gotcha 


IOE TEX 


YOU SAID A BAD WORD 
BABY ANYTHING THE BABY WANTS 
BAD FEET 
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MERCURY RECOR 


SIDE 1» 

I GOTCHA—2:18 ® GIVE THE BABY ANYTHING THE BABY WANTS—3:20 
TAKIN’ A CHANCE—3:32 ® BABY LET ME STEAL YOU—2:06 
IT AIN’T GONNA WORK BABY—3:06 ® GOD OF LOVE—2:40 


SIDE 2 
YOU SAIDA BAD WORD—2:33 ° BAD FEET—3:25 
THE WOMAN CARES—3:08 * LOVE ME RIGHT GIRL—3:06 
i FOR MY WOMAN—33:32 © YOU’RE IN TOO DEEP—2:03 


All selections written by Joe Tex except “Takin’ A Chance” which was written by 
Joe Tex & Jerry Weaver. 
All selections published by Tree Publishing Co., Inc. (BMI) 
Producer: Buddy Killen 


Studio: American Recording Studios, Memphis, Tenn. and The Sound Shop, 
Nashville, Tenn. 


Engineers: Stan Kessler, Ernie Winfrey 
Mastering: Gilbert Kong 
Also available on Musicassettes and Stereo 8 tapes DCR-4-6002—DC-8-6002 





Photo: Jimmy Moore 
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a The Hit Themes from the Hit TV Shows! All On 
One Album! The BEAT that makes you MOVE IT 
is here! The SOUNDS that let you GROOVE IT 
are here! 
; Side A - 
Theme from "Welcome Back, Kotter'’-Vocal 


“Theme From S.W.A.T.” - Instrumental 


YMX''Happy Days Theme" - Vocal 
“Rockford Files Theme” - Instrumental RS 
. Theme From LaVerne & Shirley - =z 
; e+ "Making Our Dreams Come True"’-Vocal 
Side B - 
Theme From Baretta-Keep Your Eye 
On The Sparrow” - Vocal 
: sypw''V.A.S.H. Main Theme” - instunentai FY 


“Chico And The Man Theme" - Vocal 
THE POP SINGERS and ORCHESTRA — : “Kojak Theme” - Instrumental 


Theme From “Good Times" - Vocal 
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Davy Crockoit 

Big Iron #16 1 

1:23 Red Light 
Syncopated Clock | 
King Of The Road | 
Tuttl Fruttl 


No. 8176 
Tom Dooley 
The Return of the Red Baron 
Who Put The Bomp 
(in the bomp, bomp, bomp) 
Little Girls 
| tH "i (sitting in the back seat) 
} “f i Pink Shoe Laces : No. 8138 No. 8178 

Snoopy V8. : we Ue Banana Boat Song On Top of Spaghetti Sugar, Sugar 
Tha fed Baro Mocking Bird ; Do Re Mi Chitty Chitty Bang Bang 
Mule Suinner No. 8177 The Naughty Lady of Shady Lane Que Sera Sera (Whatever Everything is Beautiful 

Davy Crockett King of the Road Tweedie Deo Dee Will Be, Will Be) Tip Toe Through the Tulips 

Big Iron Tutt) Frutti Winchester Cathedral American Pie 
The Unicorn 
Georgy Girl 
River Song 
Raindrops Keep Falling on My Head 
Black and White 


©0900, 62 
bo oye et 


Doggie in the Window 
Alig at 16 Tons Mrs. Brown You've Old Woman who Swallowed aFly 
Rua 1-2-3 Red Light Got a Lovely Daughter Somewhere Over the Rainbow 
\ Lavendor Blue Syncopated Clock Indian Giver Take Me Out to the BallGame 
This Old Man 
Snoopy Vs. The Red Baron # Rock'n Robin ¢ Alley Oop SH earch ne Song) 
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NEGRO FOLKSONGS FOR YOUNG PEOPLE 


sung by Leadbelly 


Record I, Band 1: 


CHORUS : 

Irene Goodnight, Irene Goodnight 
Goodnight Irene, Goodnight Irene 
I get you in my dreams. 


I love Irene God knows I do, love her 'til the sea 
run dry, 

If Irene turns her back on me, I'm gonna run away 
and fly. 


(CHORUS ) 


Band 2: 


Spoken: Good mornin' children--my name is Huddie 
Leadbetter! 


Children:Good mornin' Leadbetter! 


H.L.: A work song is when you sing--that gives 
you a feelin' and keeps you from gettin' 
tired. And when you get hongry, if you 
sing, you forget about bein' hongry. 
And when you sing, you swing, as you 
sing; and that's what you call a work 
song--it's a feelin'. John Henry was 
a steel-drivin' man--well, that's 
mighty fine--he was a double-Jjointed 
man, I don't guess you knew that did 
you? That's what made him drive so 
much steel. He drove steel from Newport 
--Cincinnatti, Ohio and he drove all 
that by himself. So I'll tell youa 
story about it-- 


John Henry was a new born baby, Settin' down on his 
mama's knee, 

Say that Big Ben toyin' on that Savannah Tunnel 

It is going to be the death of me, Lord, Lord, it 
ie going to be the death of me. 

It 1s going to be the death of me, Lord, Lord, it 
4e going to be the death of me. 











John Henry had two women, one was named Mary 
Magdalene, 

She would go out on the job and she would sing, 

"Can you hear John Henry's hammer ring, Lord, Lord, 
can you hear etc. 

Can you hear John Henry's hammer ring, Lord, Lord, 
can you hear etc." 


John Henry had another little woman, her name was 
sweet Polly Ann, 

John Henry taken sick, boy, had to go to bed, 

Polly Ann drove steel like a man, Lord, ‘Lord, Polly 
Ann drove steel etc. 

Polly Ann drove steel like a man, Lord, Lord, Polly 
Ann drove steel etc. 


Spoken; John Henry was sick, he called Polly Ann to 
his bedside, and this is what he asked her: 


Baby who's going to shoe your little feet, baby who's 
going to glove your hand, 

Tell me who's going to kiss you sweet little lips, 

Tell me who's going to be your man, Lord, Lord, tell 
me who's going to be etc. 

Tell me who's going to be your man, Lord, Lord, tell 
me who's going to be etc. 


Spoken: This is what she told him: 


My papa's going to shoe my little feet, my mama's 
going to glove my hand, 

My sister's going to kiss my sweet little lips, 

And you know I don't need no man, Lord, Lord, you 
know I don't need etc. 

And you know I don't need no man, Lord, Lord, you 
know I don't need etc. 


Spoken; Talk to 'em now! 





Band 2: 


Spoken: Now this is Julie Ann Johnson. 20 men on 
one log and they cuttin' 4-foot wood 
apart--they usin' double Randled axes and 
the man in the lead, he's going to sing 
Julie Ann Johnson and the boys are going to 
answer. But every time the ax come down, 
all 20 of them axes fallin' at one time. 
Not one ax falls and you hold your'n back 
--drop them axes in the log at one time-- 
we'll talk about Julie Ann Johnson, which 
is a good-lookin' girl: 


Julie Ann Johnson, Oh Lord; Julie Ann Johnson, 
Oh May, 

Julie Ann Johnson, Oh Lord; Julie Ann Johnson, 
Oh May. 

Going to leave you, Oh May, going to leave you, 
oh May. 

Look out Julie, Oh May, look out Julie, Oh May. 

What's the matter with Julie, Oh May, etc. 

Going to leave you, oh May, etc. 

Spoken: Now all them axes is fallin' the boys 
going to sing Julie Ann Johnson just to let 
you know that the rhythm is still goin' on-- 
s'pose those axes is fallin' you won't hear 
‘em right now but they'll come back directly 
--the boys are still singin' about Julie 
Ann Johnson: 

Julie Ann Johnson, Oh Lord, etc. 

I'm going to leave you, Oh Lord, etc. 

I'm going to get married, Oh Lord, etc. 

Gonna marry Martha, Oh Lord, etc. 


Give ‘em Molly Brame, Oh Lord, etc. 
Spoken: Axes are comin' back now: 
Julie Ann Johnson, Oh Lord, etc. 
Drop them axes, Oh Lord, etc. 

Drop ‘em together, Oh May, etc. 
Julie Ann Johnson, Oh May, etc. 


Going to leave you, Oh May, etc. 


Band 3: 





CHORUS : 
Way haul away, we'll haul away Joe. 
The big Chief Adams sailin' the Gulf of Mexico. 





(CHORUS ) 
Way haul away, for stormy weather. 
(CHORUS ) 


I'm sailin' up the Mississippi in the big Chief 
Adams 


(CHORUS ) 

Way haul away, we'll haul for stormy weather. 
(CHORUS ) 

I was sailin' up the Mexico and Hona lu-la. 
(CHORUS ) 

Way haul away for better weather. 

(CHORUS ) 

I'm a-sailin' up the river in the big Chief Adams 


(CHORUS ) 


I think I heard the captain say boy, you better 
work in a hurry! 


(CHORUS ) 
Way haul away, we'll haul for better weather. 


(CHORUS ) 


Band 4: 





Christmas is a-comin' and it's a-jumpin', 
Christmas is a-comin' and it's a-jumpin’, 
Christmas is a-comin' and it's a-jumpin', 
Boys, 12 feet long. 


Chicken crows at midnite on a Christmas Day, 
Rooster crows at midnite on a Christmas Day, 


Children get so happy on a Christmas Day, 
Children get so happy on a Christmas Day. 


Santa Claus a-comin' and he's a-comin', 
Santa Claus a-comin' and he's a-comin', 
Santa Claus a-comin' and he's a-comin', 
Boys, 12 feet long. 


Santa Claus is comin' on Christmas, ona 
Christmas Day, 

Santa Claus is comin’ on Christmas, ona 
Christmas Day. 


Children run and shout to pappy on a Christmas 
Day, 

Children run and shout to pappy on a Christmas 
Day. 


Little children get so happy on a Christmas Day, 
Little children get so happy on a Christmas Day. 


Spoken: Don't forget it! 


Band 5: 





CHORUS : 

We're in the same boat brother, we're in the same 
boat brother, 

And if you shake one end you're going to rock 
the other, 

It's the same boat brother. 


Oh Lordy look down, from His holy place 

Say Lordy me but I see a face, 

I am about to launch the human race, 

So they give him a boat with a mixed-up crew, 
With eyes of black and brown and blue, 

So that's how come that you and I, 

Got just one world with just one sky. 


(CHORUS ) 


So the boat rode on, through the stomny breeze, 
On many a rock and many a reef, 

What kept them goin' was a great belief, 

So they had to learn to navigate 


That human race--a special place, 
If they didn't wanna be in Jonas' shoes, 
They'd better be mates on this here cruise. 


(CHORUS ) 


But a ball of blue, somewhere in space, 

Oh the keel was smashed and for your brain 

And the steam pulled out from all the main 

Oh it took some time for the crew to learn 

When it's bad for the boat it ain't good for the 
stern, 

But it had to take fire in China Bay 

For the starboard deck going blaze away. 


(CHORUS ) 
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COMING DOWN FROM LOVE 

_ WRONG OR RIGHT 

TO KNOW WHAT YOU'VE GOT 

YOU PROMISED ME 

IT'S OVER 

OPEN YOUR EYES 

* MOTHER OF CREATION 

| DON’T WANT TO LOSE YOUR LOVE 











COMING DOWN FROM LOVE 


From the beginning 

You were my life 

And through the seasons 

| made the sacrifice 

Now | remember 

What you did to me before 
It Keeps bringing me down 


And the relation 

Tore me apart 

You were so clever 

Girl it broke my heart 

Now | remember 

Cause | can't forget the past 
lt keeps spinning around 


Darling somehow 

Now that you're gone 

| have no one 

| write you letters 

And throw them away 

Only a fool keeps hanging on 
When love slips away 


Coming down from love 

And | wonder why it takes so long 
Cause | keep holding on 

Coming down from love 

And | wonder why it takes so long 
Tell me where | went wrong 


Through all the changes 
Love was so blind 

But | continued 

Keeping an open mind 

Now | remember 

Cause | can't forget the past 
It Keeps spinning around 


Bobby Caldwell International Fan Club 
c/o Henry Marx Management 
8645 Lookout Mountain Ave. 
Los Angeles, CA 90046 


“WRONG OR RIGHT 


Now, now is the time 

| make a stand for love 

| will try to make you see 
What it all has meant to me 
There's no one above 


What good is life here without you 
Darling | swear you were all 

That | needed to get through this life 
Won't you hear my call 


And my love every day and night 

It will stand by you when you are wrong or right 
And although other loves may fall 

Darling you are all that | need in life 


Night turns into day 

| sit with an empty stare 
Dwelling on the memories 
Of the things we used to be 
Knowing you don't care 


What good am | here without you 
Darling | swear you were all 

That | needed to get through this life 
Won't you hear my call 


Can you see just what you mean to me 
How could the love that was right 
Come to an ending 


TO KNOW WHAT YOU'VE GOT 


When you go through a day 

And your mind's a million miles away 
Searching for truth, something to say 
A world of your own 


Love was right 

But | face another sleepless night 
| only dream of holding you tight 
How could | let you go 


Sometimes it's hard to know what you've got 
Only too late I've realized 

| was a fool for letting you go 

And | only want to let you know 

That I've changed my ways believe it or not 
I'm in a daze without you 

Darling come home 

| can't stand to be all alone 


Now | know where | stand 

But what happened to the perfect plan 
Years have gone by thinking that | 
Was holding my own 


How can | repair 

When you never will believe | care 
Now | can see through my despair 
All the things | should have known 


Love is so hard to explain 
| never dreamed of letting you go 
Darling take the chance to let love grow 


CLOUDS 8810 


YOU PROMISED ME 


Why should | worry 

What happens to me in this life 
There are a million people gir! 
Trying to waste my time 


I'm in no hurry 

| only want to hang on to 

| thought that you said the love was mine 
| never meant to hurt you 


Darling what's your hurry 

Now you'll never have to worry 
I'll be there for you 

Darling don't close your door 


You promised me you'd never leave 
You promised me 
You promised me you'd always stay 


| hold a vision 

A better world for you and me 
| tried to reach the part of you 
And you refuse to see 


I'm in confusion 

| try to keep our love alive 

And when the flame burns out so soon 
We never will survive 


This Album is dedicated to Henry Marx 


IT’S OVER 


When love has blown your mind 
And your illusions 

Peace gets hard to find 

When your head is in confusion 
And you go from day to day 
Putting memories away 

You know it's over 


When you're trying to forget 
It's a lonely place 

And the more | try 

The harder to erase 

When you say our love 

ls just a waste of time 

Why am | still holding on 

To the love | know is gone 


And now it’s over 

It's over—all over now 
Where did our love go wrong 
How am | gonna carry on 
It's over—it’s over 

All over now 

And it’s a lonely place 

And it's hard 

When it’s hard to face 


PERSONAL MANAGEMENT: HENRY MARX 
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“OPEN YOUR EYES 


| see you in a lonely place 
How can you be so blind 
You're still regretting 

The love you left behind 
Oh darling 


I've seen you go through the changes 
Sitting alone each night 

Are you expecting to find the love, 
Love that's right 


Darling open your eyes 
Let me show you the light 
Girl you'll never find a love that's right 


Darling open your eyes 

Let me show you the light 
Girl you think you're so wise, 
You're so wise 


There are times 

When you'll need someone 
| will be by your side 

| take my chances 

Before they pass me by 
Oh darling 


There is a light that shines 
Special for you and me 

You need a look at the other side, 
You'll agree 


Darling open your eyes 


Let me show you the light 
You may never find a love that's right 


ae oem 


“MOTHER OF CREATION 


| think I've got the right 

To decide my destiny 
What’s all this fuss and fight 
It's SO unnecessary 


| will fight for the groove 

| don't care what people say 
| can't be criticized 

If | fall in love each day 


When it feels so right 

That you can't resist temptation 
It's an oversight 

By the Mother Of Creation 


| never claim to do 

A thing humanitary 

Well | only know what's near to me 
And | ain't no legionary 


| know | wasn't meant to be 
In a life with no variety 
And why should it bother you 


*| DON’T WANT TO LOSE YOUR LOVE 


| think of your face 

And my mind slips into outer space 
People run around acting like fools 
I'm in another place 


There must be a way 

Will | never find the words to say 

If | get the lines that you will hear 
Are you gonna disbelieve me dear 


| don’t wanna lose your love 

Darling you are all that I’m thinking of 

Let me say the words that you long to hear 
My dear 


Love don’t you agree 

Is it something you refuse to see 

Let me say the words that you will hear 
| only wanna hold you dear 


| don’t wanna lose your love 

Darling you are all that I’m thinking of 

Let me say the words that you long to hear 
Are you gonna disbelieve me dear 


All Vocals: Bobby Caldwell 

Guitars: Bobby Caldwell 

Keyboards and Synthesizers: Bobby Caldwell 
and Bruce Malament 

Bass: George ‘‘Chocolate’’ Perry, John Paulus 
and Bobby Caldwell 

Drums: Harold Seay, Andy Newmark, Joe Galdo, 
Ed Greene and Bobby Caldwell 

Vibes: Bobby Caldwell 

Saxophones: Mike Lewis, Chris Colclessor 
and Mark Colby 

Trumpets and Flugel Horns: Jeffrey Kievet 
and Hollis Burridge 

French Horn: Jerry Peel 

Clarinets: Chris Colclessor and Gary Lindsay 

Trombone: James Marshall 

Horn Arrangement On ‘‘Coming Down From Love’ 
Mike Lewis 


Arranged By: Bobby Caldwell 
Engineered By: Steve Kimball and Don Gehman 
Assistant Engineers: Sheilah ‘‘Sam’’ Taylor, 
Rick Allison and Joe Foglia 
Production Coordinator: Linda Fine 
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Recorded, Mixed and Mastered At: Criteria 
Recording Studios, North Miami, Florida 
Thanks to Mack Emmerman and the entire 
staff at Criteria Recording Studios 
Special Thanks to Ray, Larry and Ross 
Photograph By: Jeff Dunas 
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Very Special Thanks to Judith Marx, Walter and 
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Special Thanks to Yamaha/Japan, Coppe and all my 
friends at CBS/Sony Japan 


Love to my godfather Moe Preskell and Sophie, 


Jo Weitz, Joyce Levitt, Steve Long, Jimmy George, 


Jeffrey James and Brian Lucas 


All Songs; © 1980 Sherlyn Publishing Co,, Inc. & 
Lindseyanne Music Co,, Inc, & Bobby Caldwell Music 
(BMI); unless otherwise indicated *© 1976 Sin-Drome 
Music (BMI) 


Reprinted by Permission, All Rights Reserved 














BEATLE MANIA 


The Schoolboys 
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BEATLE 


Liverpool, whose local inhabitants are known as 
“scouses”’ to the rest of England, is one of that coun- 
try’s busiest merchant seaports and also the hub of 
popular music due to the fact that the sailors bring 
in the latest hit singles from all over the world and 
these are rapidly circulated throughout the many 
pubs and small ‘‘dives” that abound in that melting 
pot of a town. 

The overnight success of the Beatles has brought 
back a style of haircut which was popular in Ancient 
Saxon times, as well as collarless jackets and eton- 
type collars which, although still quite common for 
small boys of say five, or under, have not previously 
been worn by adults. But anything they do is not 
only alright with their fans, but avidly copied. Girls, 
as well as boys, are sporting Beatle haircuts, Beatle 
jackets, ete. 

It is not unusual for their fans to start forming 
queus as much as 90 hours before showtime, and 
neither rain nor snow deters these loyal admirers 
from their firm purpose. 

Similar demonstrations have taken place in 
Sweden, Germany, France and now the United 
States. Not since Elvis Presley has an artist, or 
group of artists, received such instantaneous acclaim 
and overwhelming enthusiasm. 


MANES. 


Mobbed wherever they appear, the group write, 
play and sing their own compositions which are al- 
ready at the top of the hit parade in this country. 
They will shortly appear on the Ed Sullivan Show 
and have a concert appearance planned, (already 
sold out), for Carnegie Hall. 


THE LIVERPOOL MOPTOPS—these four 
young men, who with a group of excellent musicians, 
have adopted the style of BEATLING, the hottest 
craze in show business on either side of the Atlantic. 
Articles on Beatlemania, which has taken the place 
of rock and roll, have appeared in Time, Newsweek, 
The New York Times and many other newspapers 
and magazines too numerous to mention. 

To give you an idea of how strong this craze is, 
a small film clip on the Jack Paar Show of the orig- 
inal artists resulted in the sale of over a million 
albums, at a high price, and this was without the 
American public ever having actually seen or heard 
this group in the flesh. 

Our interpretation of the style by our own tal- 
ented group will give you the great pleasure you are 
looking for. 
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(W. Schart/D. Black) Jobete Music (ASCAP) 
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(Music by Richard Strauss) Kama Sutra Music/ Etude Music (BMI) 





The Cecil Holmes Soulful Sounds 





Cecil Holmes, a name unfamiliar to you, perhaps, as a record buyer. But within the music industry, Cecil is a star 
in his own right. Now vice-president, in charge of R&B operations for The Buddah Group, Holmes is 
unquestionably one of the best-liked and most respected men in the field of recordings today. 

Holmes began his career in music at a rather tender age, as a singer. If his dreams as an artist soon seemed destined to remain 
only dreams, he had found a world and an activity that he had to be part of. With two friends he started a production company 
and in the course of a very few months; he had made a name for himself as a promotions man. 

From promotion man he soon made the jump to record company executive, and help guide a growing 
young record company, The Buddah Group to a leading position in the field of Rhythm & Blues Music. 

The Impressions, The Isley Brothers, Laura Lee, the Honey Cone, Bill Withers and Curtis Mayfield, these are just 
some of the stars that Holmes’ expertise has brought to wide public acclaim, 

One day in conversation, Cecil remarked, “Wouldn’t it be great if we could bring together the current explosion in 
black music, particularly black movie soundtracks, all on one album. What an album that would be! You couldn't 
have a party without it!” Ideas from Cecil simply don’t fall on deaf ears. Many talents and energies were soon at work. 
The result... .”The Black Motion Picture Experience” from The Cecil Holmes Soulful Sounds. Produced and 
arranged by Tony Camillo, the album proves what an important contribution black soundtracks have 
made to contemporary music: Curtis Mayfield’s “Super Fly” as well as “Freddie’s Dead” from that 
soundtrack, Marvin Gaye’s “Trouble Man”, Isaac Hayes’ “Shaft”, Bobby Womack’s “Across 110th Street”, Diana 
Ross’ “Lady Sings The Blues” as well as the music from “Ben” and “2001”. 

One listen to this album and you will hear—in the music, the production and the concept—the reason why Cecil, in 
his cool, charming way, has become such a figure in the music industry. And you can be certain, that this is 
only the beginning of what you'll be hearing from the mind, the quality and the excellence of Cecil Holmes. 

In the meantime... it’s going to be a great party! 


PERSONNEL MANAGER, SAXOPHONE, WOODWINDS BASS TROMBONES CELLO ; 
LEW DEL GATTO BOB (BABBIT) KREINAR WAYNE ANDRE GIL MUNGUIA / 
KEYBOARDS PINUS DAVE TAYLOR HARP . 
PAT REBILLOT ANDREW SMITH — VIOLINS ; MARGARET ROSS ! 
KEN ASCHER CONGA & PERCUSSION TONY POSK RECORDING AT VENTURE SOUND STUDIOS 
GUITAR RALPH MacDONALD STAN RITCHIE ENGINEER: ED STASIUM 
BOB MANN ARTHUR JENKINS, JR. RICHARD LUBY PRODUCED, ARRANGED & CONDUCTED BY TONY CAMILLO 
JERRY FRIEDMAN TRUMPETS VIOLA ART DIRECTION: GLEN CHRISTENSEN 
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SIDE ONE SErDiE 
IT’S IMPOSSIBLE (M, Larson, J, Marcellino, D. Rich, 
(S, Wayne, A. Manzanero), Sunbury Music Inc., (ASCAP) .. . 3:20 


ards), 
Jobete Music Co, Inc., (BMI)... 3:05 


THE BIGGER YOU LOVE © 
(THE HARDER YOU FALL) e 


(J. Marcellino, M. Larson), Almo Music Corp, Inc., (ASCAP) .. . 2:59 


HELLO STRANGER 


(David Gates), Screen Gems/Columbia Music Inc., (BMI)... 3:15 


IF | COULD BUILD MY WHOLE WORLD 


AROUND YOU 
(Lewis), McLaughlin Love Lane & Cotillion Music, (BMI). . . 2:57 o® ( 0 (H. Fuqua, J, Bristol, V, Bullock), Jobete Music Company Inc., (BMI)... 2:40 
LOVE THE ONE YOU'RE WITH & DON'T LET ME LOSE THIS DREAM 


(A, Franklin, T, White), Pronto Music & 14th Hour Music, (BMI)... 2:30 
GOOD LOVIN’ AIN'T EASY TO COME BY DO YOU LOVE ME JUST A LITTLE, HONEY 


(Ashford & Simpson), Jobete Music Company Inc., (BMI). . . 2:20 (J. Bristol, V. Bullock, HH. Fuqua, G, Knight) 


Jobete Music Company Ine,, (BMI) 3:45 
Arrangers: H, B, BARNUM, GENE PAGE, DAVID VAN DE PITTE & ROBERT WHITE 
Art Direction; CURTIS MceNAIR 
Graphic Supervision; TOM SCHLESSINGER 
Ilustration:s WARREN LINN 


©1971 MOTOWN RECORD CORPORATION, DETROIT, MICHIGAN 48201, ALI. RIGHTS RESERVED TRADEMARK MOTOWN RECORD CORPORATION PRINTED IN U.S.A, 
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1. LOVEMAKER (D. Bickerstaff) »., 4:55 
Ss 2. IN LOVE WITH LOVE .(B. Carducci) 3:03 
im ey iade . 3.SAY WHAT (B. Carducci & D.-Bickerstaff) 3:25 
4. PRISON OF LOVE (M. Vuksanovitch) _. k Hoy) 
one SIDE B 
‘ IES): 39505) 8 (01-4 (D. Bickerstaff) 4:28", 
2. LIVING ON LOVE (M. Vuksanovitch) 4 53:01 
at 3. DO YOU FEEL LIKE DANCIN’ (R. Foust) 2:28 
3 4. IT’S WORTH WAITING FOR (D. Bickerstaff) 3:35 
, 5. BOOGIE UPTOWN (R. Foust) 3:05 
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Blue Moon Music & Dudesong Publishing, Inc. (ASCAP) 


Also Available on GRT Music Tapes 
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Produced by KEN LAXTON for Musicworks 


and NELSON LARKIN for GRT Corporation 
Strings Arranged by Skip Lane = 
Rhythm and Horns Arranged by Ken Laxton 
and Nelson Larkin * 
Drums, Congas, Bongos, Cowbell, Tambourine and 
Background Vocals. . . Bert Carducci 
Lead and Rhythm Guitar and Background Vocals . . . David Bickerstaff 
Rhythm and Lead Guitar and.Lead Vocals . Mitch AVATH Teen tele 
Arp and Moog.Synthesizers, Electric Piano and Clavinet . . . John Lydick 
Bass and Background Vocals. ... Richard Foust 
Acoustic Piano and Organ. . . Rodger Wkeyeuty 
Percussion .. . Ken Laxton 
Recorded at Columbia Studio A, Nashville, TN, August 1977 
Strings Recorded at Village Recorders, Los Angeles 
Engineer: Wayne Nuendorff 
Horns Recorded at Wishbone Studios by Muscle Shoals Horns 
Engineer: Steve Moore 
Engineered by Ken Laxton and'Ronnie Dean 
Percussion Engineered by Nelson Larkin 
Assistant Engineers: Freeman Ramsey, Jr., Lacy O’Neil, Ed Hudson ané 
Ron Reynolds 
Remixed at Columbia Studio A by Ken Laxton and Ron Reynolds _ 
Assistant Remix Engineer: Freeman Ramsey, Jr. 
Mastered at Columbia Studio, Nashville by M.C. Rather 


| 
® 1978 GRT Records, A Division of GRT. Corporation, 1226 16th 
Avenue S., Nashville, TN, 37212 


© 1978 GRT Records, A Division of GRT Corporation, 1226 16th 
Avenue So., Nashville, TN, 37212 
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BACKSTAGE 





When the last button-downed bronc-buster of the new TV season has disappeared 
into the glow of a setting test pattern, the great gurus of videoland will still be talking 
about the “fresh” and “new” comedy style of the Rowan and Martin Laugh-In’s “find” 
of 1969 — Pigmeat Markham. 


There’s no doubt about it. Pig is fresh. But let’s talk about his comedy. Audiences 
have been laughing, enjoying and just plain digging Pigmeat Markham for over thirty- 
five years. And that’s a long time for any audience without intermission. Pig's audience 
is anyone who happens to be in the same room. Pigmeat never turns off. And maybe 
that’s why he turned-on a national television audience with a Pigmeat Markham orig- 
inal, “Here Come The Judge,” four little words that enshrined Pig among the “greats” 
of 1968 TV: the White Knight, Mrs. Olson and Senator Dirksen. 


And in case you might have missed it, there is a strong possibility that some time 
during his twenty-two guest appearances on Laugh-In this season, you'll hear Pigmeat 
deliver what has become the most famous line of the show. There is some doubt how 
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Pigmeat Markham 
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neighbor, best friend and lodge brother, “My key won’t fit in my lock anymore.” And 
that is one problem even Stokely won’t touch. 


The Bachelor Apartment was Pig’s idea. Pig had a few other ideas, too, but his 
wife’s timely phone call cooled them and his girl friend. 


You probably remember Open the Door, Richard, but did you ever wonder how 


. come Richard baby never opened the door? Well, Pigmeat wondered, too. So, he got a 


ladder permit and a ladder and he climbed it up the side of his house and puts it to 
Richard. But Richard doesn’t answer. And this is a put down for any husband, espe- 
cially one on a ladder. 


Maybe ole Pigmeat didn’t write the Book of Love, but when he gives his country 
cuz some tips on How To Make Love, he adds a twist and you've got a surprise end. 


So, like we say, tune in Pigmeat Markham. Just be cool with the volume control 














he’ll come off, wearing steel-rimmed glasses and a helmet. Pe Wa ee AS Pat tase - . . and maybe the big guy from next door with 
As you'll discover in the skit, My Wife, | Ain’t Seen Her, Pigmeat has a problem 

— women. He can’t find any, especially the one who is married to him. As he tells his —Don Stewart 
SIDE 1 TIME SIDE 2 TIME 
MY WIFE, I AIN’T SEEN HER (Song) 2:50 OPEN THE DOOR, RICHARD (Song) 2:50 
MY WIFE, | AIN’T SEEN HER 9:30 HOW TO MAKE LOVE 10:04 
THE BACHELOR APARTMENT 6:20 
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Recorded: Ter Mar Studios & Regal Theater, Chicago 


Songs arranged by Gene Barge 
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Recording Engineers: Ron Malo, Jerry Field & Malcolm Chisholm 





Cover Photo: Chuck Stewart & Ruyell Ho 








Album Supervision: Max Cooperstein 


All performance rights BMI 
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OUT OF SIGHT - LITTLE DUCK AND THE QUACKERS © 
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{GOT YOU (1 FEEL GOOD) - THE POWER PACK 
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The Glass House 


a group—was built with great care 
and painstaking thoughtfulness, leav- 
ing no possible potential unexplored, 
no combination of voice or personality 
untried. This recording is the enor- 
mously exciting @esult. : 
Scheerie Payn™ Ty Hunter, Pearl 
Jones and Larry @itchell . .. each was 
chosen to form articular side of The 
one brought a 
periences and 


Ty Hunter’s probably tinged with 
more professional entertaining ex- 
perience than any of the others. Before 
joining The Glass House, he was a solo 
recording artigtedaming and working 

j ’s professional 




























attitudes to help 
for the group’s dy 
musical points of 
particularly early, 
musical being who 
musical career. Her 


ates in “Beauty” and ‘“‘Freedo 
e who’s positive that both quali- 










ed her belief a talent together 
Gee Wee {just before ifoming pat of The 
Scheerie that the wor needed ae cae ane ae tea rene 
have both sisters in sic. Bu 






The final suppor wallin The 
Glass House is Larry Ngitchell. Larry’s 
membership in the grou 
turn-about for him. Previou 
anadman... who liked to sing. An 
he did so... mostly on street corners 
and in churches. His audition for The 
Glass House was successful, not on 


the basis of his past experience, ' ft 
i 










serious 
performing. 


and has proceeded to ba@go 
about composing as wel 


Often she writes on her own. Other 
times she collaborates. Three of her 
songs are found here. 


on the basis of his original, vital. 
and natural abilities. 2 

















The tramework embracing The 
Glass House are four talented musical 
walls, Scheerie Payne, Ty Hunter, 
Pearl Jones and Larry Mitchell. 

To peer through a window in The 
Glass House from the outside reveals 
but a single wall. Upoieantering the 








Tony Camillo 
McKinley Jackson 
Lawrence T. Horn 
Barney Perkins 
Photography 

and Design: Roy Kohara 


Engineers: 
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Side One 


LOOK WHAT WE’VE DONE TO LOVE 
(R. Dunbar-E. Wayne) 4:26 

VOU AIN’T LIVIN’ UNLESS 

YOU'RE LOVIN’ 

(R. Dunbar-E, Wayne-D. Dumas) 3:00 


IT SURRENDERED 
(R. Dunbar-G. Perry) 3:08 


ERE LONELY GIRL 
(E. Shu: -L. Carr) 3:26 


Side Two 


IF IT AIN’T LOVE (I1T DON’T MATTER) 
(R. Dunbar-E. Wayne) 2:43 


HOTEL 
(S. Payne-G. Perry) 3:05 


TOUCH ME JESUS 
(Holland-Dozier-A. Bond) 2:44 


HEAVEN IS THERE TO GUIDE US 
(Holland-Dozier-S. Payne) 3:37 Sater 


CRUMBS OFF THE TABLE . 
(R. Dunbar-E. Wayne-S. Payne) 2:46 _— 


Allselections by Gold Forever Music, Inc. (BMI), 

except HEY THERE LONELY GIRL by 

Famous Music (ASCAP) 

Manufactured by Invictus Records, Inc. 

Distributed by Capitol Records, Inc., Hollywood & ~ 
Vine Streets, Hollywood, lif. leas 
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Side 1 
Suggested Cuts Time 
VAL poop oonagoncunvoagnog eon op oO aR E00 3:57 

Bridgeport Music, inc./Step Mik Music, Inc BMI 

CI Think | Got My Thang Together....-.-.-s2 ene 3:56 

Arie Shuat Music, Inc./Step Mik Music, Inc., BMI 
This Situation Called Love... -- essere 4:50 
Bridgeport Music, Inc./Step Mik Music, Inc., BMI. 

—) Gimme Back (Some Of The Love You Got 
From\Me)imitiacciaccumprtr ainsi anny oa 5:19 


Bridgeport Music, Inc./Step Mik Music, Inc., 
NOT FOR SALE 


Sid 
: Suggested Cuts i 
“7 Thangs We Used ToDo. 4:19 
Bridgeport Music, Inc./Step Mik Music, Inc., BMI. 
CUWoman oo. cee reer cette et a 4:47 
Brid Bpett Music, Inc./Step Mik Music, Inc., BMI. 
OSinderilla, 0.0... ee eee eR 3:23 
Bridgeport Music, Inc./Step Mik Music, Inc., BMI. 
GSllentDay 0... cee eee 5:34 
Bridgeport Music, Inc./Step Mik Music, Inc., BMI. 
PROMOTIONAL COPY 
yy 


SIDE ONE 
i NOT YET 
"(By Clarence Haskins, Tite! 3/57) 
2 I THINK | GOT MY 
THANG TOGETHER 14 GIMME BACK (SOME 
(By Clarence Haskins Yime 356) OF THELOVE YOU 
GOT FROM ME) 


(By Clarence Haskins. Time: 5:19) 


3 THIS SITUATION 
CALLED LOVE 


(By Glen Goins. Time: 4:50) 


SIDETWO 


| THANGS WE US' 
TODO : 
(By Clarence Haskir r 
2 WOMAN 


(By Clarence Haskins. Tim: 


3 SINDERILLA 


s} ® Haskir 
3 


LENT DAY 


Clarence Haskins & 
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{1 


DEDICATIONS: 


| would like to dedicate this album 
to all my friends and loved ones, 
most of all | would like to dedicate 
this LP to you..... 


Thanks to The Following Musicians 


Cordell Mossom: Bass 

Glen Goins: Guitar, piano & drums 
Gary Shider: Guitar 

Bernie Worrell: Keyboards 

Fuzzy Haskins: Guitar & drums 
Bruce Nazarian: Bass guitar & Moog 
Michael Hampton: Guitar 

Gary Schunk: Moog & piano 

Jerry Paul Podgajski: Percussion 
Jerome Brailey: Drums 


Special Thanks for background vocals 
to Brandye and Timmy Ryan, and to 
Dennis Coffey for all his help 


Thanks ro Richard Becker, engineer, 
PAC 3 Recording Co 


Mixed at Sigma Sound Studios, 
Philadelphia, Pa 


Woman: “A TOM MOULTON MIX"/ 
Mixing engineer: Arthur Stoppe 

All oth tions mixed by 
Clarence Haskins and Richard Becker 
Mastered at Frankford/Wayne 
Mastering Labs, New York, N.Y. by 
José Rodriguez 

Album cover design & art 

Ronald Edwards 


A GIG PRODUCTION, 
INC. for WESTBOUND 
RECORDS, INC. 


Special thanks co all che gang from 
the Blue Collar Kitchen at 
Westbound: Bernie Mend n 
Armen Boladian, Carole Lue 

and Jimmy Brooks 


P.S. | would like to thank Parliment- 

Funkadelic for their support 

Thanks: Ray, Calvin, George, Grady, 

Johnny, Jeanette, Debi, Lyn 

Dawn for your inspiration 

Thanks Richard Boise for dropping in 

Thank that that | am, was and will be, 
Thank God 


Warning. 


WESTBOUND REC 
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‘A NIGHT 
DONN BEACH PRESENTS AT THE RECORDS 


BEACHCOMBER” with 


AAGOrmMono 


(GUITARIST FANTASTIQUE) 


Actually recorded at the International Market Place, Honolulu, Hawaii 






































Printed in U.S.A. 











Donn Beach Presents 





DL 4097 


LONG PLAY 3231/2 RPM 


"A NIGHT AT THE BEACHCOMBER" 


With ADOMONO (Guitarist Fantastique) 


IMPORTANT! 


This monaural Long Play record can also be played on a 
Stereo phonograph — resulling in even better sound repro 


Actually Recorded At The International Market Place, Honolulu, Hawaii uction|(ian]that obtained Jeom conventional phonograph 


Side One Side Two 
Band 1. CUMANA Barclay Allan-Roc Hillman-Harold Spina Band 1. MALAGUENA Ernesto Lecuona 
From Suite ‘Andalucia’ 
Band 2. BLUES IN THE NIGHT Harold Arlen-Johnny Mercer 
Band 2. COME BACK TO SORRENTO De Curtis 
Band 3. GYPSY RHAPSODY John Adomono 
Band 3. MISIRLOU Roubanis-Wise-Leeds-Russell 
Band 4. MAIN TITLE Elmer Bernstein-Sylvia Fine 
From “The Man With The Golden Arm’’ Band 4. BEACHCOMBER BLUES John Adomono 
Band 5. BLUE TANGO Leroy Anderson Band 5. APRIL IN PORTUGAL Raoul Ferrao-Jimmy Kennedy 
Band 6, LA MACARENA Band 6. RHAPSODY IN BLUE George Gershwin 


Donn Beach’s fabulous “Beachcomber” stands amid one of Hawaii’s most 
colorful and interesting attractions, the International Market Place, in 
the heart of Waikiki. 


Featured recently at the famous night club is John Adomono, a self- 
taught guitarist of quite phenomenal virtuosity. Via on-the-spot record- 
ing, this album almost literally takes us to the Beachcomber, and sets 
before us the unique artistry of Mr. Adomono as he plays a collection of 
well-known favorites. 


Born in New York, it was on the street corners of this city that John 
Adomono began playing the guitar. Developing his unusual technique 
with stunning speed, and mastering almost all the stringed instruments 
enroute, it was a relatively short time before his audience of casual 
passers-by became a coast to coast legion enjoying his performances on 
television and in the finest night clubs. 


Now, let’sspenda Night At The Beachcomber, under the enchantment 
of John Adomono and his guitar. 
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SABICAS SABICAS SABICAS « THE ROMANTIC GUITARS OF 
SABICAS plays Flamenco Varia- SABICAS AND ESCUDERO— Fr rom 
tions on Three Guitars. The Pampas To 


Tha teeroe 


Embrujo Flamenco e Garrotin de 
Medianoche e Sentir_Malagueno 
e Variaciones de La Cana « Ron- 
dena de los Gitanos e Farruca 
de la Media Luna e Ritmo de 





Huelva « Alcazaba e El Sacro- emmentomeBa 
monte + Zambra Canastera. Bartidos 
DL 895 DL 8B! 
DL $8987 (Stereo) DL 78897 (Stereo) 
THE VIRTUOSO ACCORDION - 
TOMMY GUMINA 2 VICENTE GOMEZ « GUITAR 





THE VIRTUOSO ACCORDION 


ee TOMMY GUMINA Vicente Gomez 






r cod 
March Of The Dw 
« Semiramide « 
Dance Of The Accordions « 
naise In A Flat e Ritua’ 
Dance e Bach Preludes Nos. 9) 
and 10 « “Perpetual Motion 

DL 887 DL 89 

DL 78377 (Stereo) DL 38918 (Stereo) 





THE ARTISTRY OF VICENTE 
GOMEZ + VICENTE GOMEZ, THE SINGING TRUMPET eo 
Guitar. RAFAEL MENDEZ 


vicenté Sdyiten = 
rom) & 









The SINGING TRUMPET 


lowcoal 





‘ 
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RAPAEL 
MENDEZ 








Paganini: Sonatina e Milan: 
Pavanne—Fantasia In F e Bach; 
Prelude « Sor: eoaants 

sivo In D Major Villa 
rs mando A 1 — Preludio 





‘e le ope Romero! °° 8 
So ro nade #2 ¢ Pr ope Romero's 
Serenade #3 » Danza Gitana « 
Guajiras, 


DL 8065 
DL 78965 (Stereo) 


Xorg ) 
886 
DL ERT) (Stereo) 


THIS 1S A HIGH-FIDELITY RECORD! Por proper reproduction use RIAA or similar Record Compensator setting. 





PROPER CARE OF THIS RECORD will prolong its life and increase your listening enjoyment: Keep in special protective envelope when not 
in use; avoid handling playing surface; wipe with soft, slightly damp cloth; set phono for proper needle and turntable speed; CHECK NEEDLE 


DECCA FREQUENTLY FOR WEAR—IF DEFECTIVE IT: CAN PERMANENTLY DAMAGE RECORD. Printed in U.S.A, 
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Alecorda This DECCA Long Play Microgroove Record can be played only on 331/ RPM instruments, ‘Decca,'' 'D'’ symbol, ‘Gold Label Series,"’ ‘‘Hi-Fonic,”’ 


“Deccalite!’ and ‘‘New World Of Sound"’ are the registered trademarks of Decca Records, Inc, 
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SIDE ONE 


WINNERS (DANCE VERSION) 


SIDE TWO 


WINNERS (INSTRUMENTAL VERSION) 
WINNERS (RADIO VERSION) 


PRODUCED BY: LARRY LEVAN AND BRODIE WILLIAMS 
EXECUTIVE PRODUCERS: JELLYBEAN AND BOB CAVIANO 


MANERIDAY IS: 
LARRY LEVAN KOFI MORNY BRODIE WILLIAMS 
DRUM PROGRAMMING AND VOCALS SYNTHESIZERS AND 
SPECIAL EFFECTS GUITARS 
ADDITIONAL MUSICIAN 


RICK BELL: SAXOPHONE 
ENGINEERED BY: ROBERT KASPER 


RECORDED AT: 1/212 STUDIOS/NY€ SORCERER SOUND/NYC 


MIXED AT: SORCERER SOUND/NYC 
MASTERED BY: JACK SKINNER AT STERLING SOUND/NYC 


GRAPHIC DESIGN: GREG PORTO COVER CONCEPT: BOB CAVIANO 


MANAGEMENT: BOB CAVIANO ENTERPRISES INC. 


A5 RPM 
riley) 
o WARNER BROS, RECORDS INC, A WARNER FO ANE COMPANY ©. 3300 WARNER BLVD,, BURBANK, A 
r hi wALIF. 91510, 75 ROCKEFELLER PLAZA, NEW YORK, NEW YORK 10019, @)1986 WARNER BROS, RECORD DS ING. 
4 FOR THE U.S, & WEA INTER! RNATIONAL INC, toe SE Weeki OUTSIDE OF THE U!S, (1986 WARNER BROS, 
Ai U.S. & WEA INTERNAT NC, FOR THE WORLD OUTSIDE OP THE US: MADE IN JELLYBEAN 
» USA. ALL RIGHTS RESERVED, UNAUTHORIZED DUPLICATION 15 A VIOLATION OF APPLICABLE LAWS, INS ING 
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Cleveland, Ohio 
dubbed at: Tone Recording, Agency Recording & Muscle Shoals Sound in 
¥ Muscle Shoals, Alabama 


Remixed at: Tone Recording Studios & Generation Sound, N: 
Horns: Chess Recording Studios, Chicago, Ill. & Agency Recording 
leveland Jr. Symphony at Agency Recording 


& Regulars (smile) at Tone Recording 

Recording Engineers: Steve Alamo—Tone Recording Studios, Miami 
Tony May—Generation Sound Studios, New York 
Malcolm Ghisholm—Ghess Recording Studios, Chicago 
Don White—Agency Recording, Cleveland 

Remix Engineers: Steve Alamo, Don White & Tony May. 


Art Direction: David Krieger/The Graffiteria 
Photography: Joel Brodsky 

Album Co-ordination: Mia Krinsky 
Production Supervision: Bob Scerbo 
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CHESS 1. © 1973 GRT Corporation 


Chess/Janus Records, A Division of &&T Corporation, 
1301 Avenue of the Americas, New York, N.Y. 10019. 
Also Available ona ig, 8-Track Tapes and Cassettes. 
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Yea @Jar-7 

Glass House ... 7:35 — 
Hallucinodream:.. + 2:52 
Soul Fungi. . 2:26 
OncejUpon A Candle... 6:39 ° 


Side Two 
Brown Rain... 11:30 
It's A Good World Outside .. . 6:51 


All songs written by: Victor Brady . 
All'songs published by: Soft Shoe Inc. (ASCAP) 
__ Regarded at A & R Recording Studio, N.Y.C. 
~ Produeed by: Beau Ray Fleming 
we An Direction by: Dave Krieger 
' Photography by: Joel Brodsky 


Polydor Inc., 1700 Broadway. New York, N:Y. 10019 
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_St. Croix Victor Brady carries-weird steeldrums to | 

strange Newyork. He quickchanges into SuperMan | 
*And The TradeWinds but West Indian steelband music 
annoys some-Cafe Wha creeps so Victor splits to Central 
Park where he plays real good for free. Carbonhard 
rock against Victor's blurring hands create multiple sonic’ 
orgasms all over the place. Polydorpresident Jerry 
passingby one sunny day hears Victor and says sign 
here. So Victor signs there. And progressive 
steeldrumusic is pressed foréver into midnight vinyl. 
The sounds open up the sky you see. And Brown Rain 
falls down soaking the earth with shining metal 
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Glass House 
By: Victor Brady 


The singing is over 

Sit down in silence 

Only the children shout 

Someone is smoking 

Follow the leader 

Watch all your dreams fade out 

There's a different rhythm playing 

| can't see you dancing 

You've been living in a ‘glass house” 

Fragile walls and crystals shining 
ow the sun beats down upon you 

And the light is black forever 

Every Sunday morning 

Glass fell from your window 

They have reached you some how 

Nothing could stop them now 


Weeds will grow among your roses 
In your private garden 

They're conducting their survival 
You can’t tell them how to eat now 
You've been living in a ‘“‘glass house’ 
Then the sunshine bust you open 
All the pieces gone forever 

You can't anticept these termites 
You shall live between two mirrors 
One is sunshine one is darkness 
Every Sunday morning 

Glass fell from your window 

They have reached you somehow 
Nothing could stop them now 


Hallucinodream 
B 


By: Victor Brady 

Tangerine colored forests 
Peppermint sky's 

Characters like fairyland 

A pair of fever eyes just guides me on 
Floating through galaxies of popcorn 
Sliding down a rainbow 
Leafless like the trees in winter 
Shining from the suns Glow 
iminated Shadow 


Then she appeared before me 
ooking the same 






Like a flame enraging on a flower 
| approached her 





Sitar music playing 
As | start to feel her 
Everything is tumbling over 


Wind and rain and thunder 
Articulate together 


A new way to love 

The best way to love 

The music is loud 

You're up In the clouds 

The morning has dawned 

The candle light gone 

The incense burns on and on and on 


hed her hands like rubber bands 
urth dimension speed she called my name 








Once Upon A Candle 
By: Victor Brady 


You get some bad vibrations 

Once upon a candle 

Light shining but you can't see 

Everything it shows you 

Suddenly your life has got a new kind of meaning 
You start moving 

Frightened people who ain't able looking crosseyed 
Reading empty pages. Getting burned 

Hear them crying 

If you are a dreamer 

Dream in technicolor 

Open all your windows 

Feel the golden splendor 

Once upon a candle 

You are not tomorrows shadow 


It's going to be forever 

That everlasting feeling that stumped your growth 
You will see your shadow even when the light is gone 
And your contribution of Sunday prayers would have 
Been in vain 


Upward to the sun of knowledge | went 
Crawling, searching every opening finding 
So much of nothing with every eye cast 
Upon my shadow | melthed away in the 
Irridescence of infinity 

Leave a pooped crowd | told my disciples 
Don't wait for results. Let expression 
Flow and Ignite them. Wake up their minds 
Shallowed by a government skillful at 
Propaganda distortions and then some 
Of the fallen will stand for the first time 


Leave a pooped crowd my friends 

There is no stopping on this trip. It is nota 
Dream. Let your soul take you flying through 
The invisible dimensions. And from the calendar 
Of your mind. Bring forth the illusions of your 
Youth... 

Live for today because, 

Life is unborn tomorrow and dead yesterday 

Try and feel the pains of your mother making 
Ready to give birth. Close your eyes and watch her 
You are what you are and no one cares 

You are the sole consumer of your troubles 
Your family and friends forsake you for what 
you are... so look at your nude body in 

Every position and laugh and cry, and sing 
Because you have not lost your sweet substance 
Make love don’t search for it 


Brown Rain 
By: Victor Brady 


The sky ain't falling 

And you're not dreaming 

It's just the passions of your innerself escaping 
Because you've been wet by big ‘Brown Rain" drops 
A symphony of water fell just for you 

A symphony of water fell just for you 

If | ain't living 

| don't want to live not ever 

To share the feeling of an honest love unfolding 
Because you've been wet by big “Brown Rain’ drops 
A symphony of water fell just for you 

A symphony of water fell just for you 

“Brown Rain", ‘‘Brown Rain" 


All songs published by Soft Shoe Inc. (ASCAP) 
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In the early morning when they're sleeping 
We're alive 

Love does not belong to dreams 

Love belongs to life. Tangled in the web of time 
Rain drops falling from my head 

Brown rain wetting down your bed 


Brown rain, brown rain, brown rain, brown rain, brown rain 


In summer sunshine 

The rain doesn't need a season 

To fit the contraceptive revolution 
Because you've been wet by big ‘Brown Rain" drops 
A symphony of water fell just for you 
A symphony of water fell just for you 
Rain, rain go away 

Come again when the time is right 

It could be tomorrow night 

Be prepared cause | don't know 
When I'm going to pour you on 


It's A Good World Outside 
By: Victor Brady 


It's a good world outside 

We don't really have to hide 

It's a good world outside 

And we ought to be a part of it before it gets 
Too late 

There are lots of groovy places 

We will share these empty spaces 

And walk through fields and run and laugh 
Outside. Outside. Outside 

It's a good world outside 

Pack your things and let us ride 

It's a good world outside 

You live more you feel more it's better for your sou 
Cause you're not closed in any longer 

Just walking and being free 

Outside. Outside 

Lets go outside and roam around and do wild 
Things the others are afraid to do 

Starting right now Lets break away 

The grass is there to roll and play 

Your arms spread out in open air 

You're flying free 

There are so many other things for you and me 
It's outside outside outside 

It's a good world outside 

Don't sit and moan and cry 

Did you go outside today 

Don't worry you about you 

Get outside of yourself and hold you in your hands 
And mold you, shape you, be you, love you its yours 
Don't let anyone tell you about you before you 
They could ruin your perfection 

If you lock yourself in you can't enjoy everything 
If you shut yourself out you won't know what 
You're all about 

Get to know you first then let your friends 
Nobody describes you the way you know you are 
Wait for a mans opinion and he ruins your 
Conception 

Get outside and dig your face now 

Then throw a rock at yourself 

You deserve it 
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MR EXPERIENCE 
MOVING UP 

OO) NI DED)ININI a8 
REACH OUT 

GIRL OF MY DREAMS 

| II 
-NEGRONI SUMMER 
ONE NIGHT IN PARADISE 
TAKE A TRIP 

YOU DON'T NEED LOVE 
WATERFALL (Love Scene) 





Written, Recorded, Performed & Produced by Donny Benet 


Saxophone : Daniel Waples 

Mixed by Burke Reid | Mastered by William Bowden 
Vocals recorded by Neal Sutherland at FED Up Studios seh. 
Photography: Andrew Finlayson | Design: Tim Rogers + 
Released by Dot Dash Recordings | Remote Control Records Pty. Lid. www.remotecontrolrecords.com.au 


Distributed exclusively in Australia by Inertia Pty Lid www.inertiamusic.com 
Distributed exclusively in Europe & UK by Proper 
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SIDE | SIDE Il 
GASHING IN WANTED; DEAD, OR ALIVE 
Gerri Griffin Gerri Griffin 
Lead Vocal Lead Vocal 
JUST BELIEVE IN ME LOVING/YOU THE WAY | DO 
Gerrl.Griffin Monica Burress 
Lead Vocal Lead Vocal 
LITTLE PEOPLE I! LIKE HAVING YOU AROUND 
Gerri Griffin Elaine Clark 
Lead Vocal Lead Vocal 
GIVING LOVE COULD THIS BE LOVE 
Monica Burress Kevin Griffin 
Lead Vocal Lead Vocal 
NEW VIBRATIONS 

Group 





Special thanks to James Allen Smith, Douglas Rodrigues, 
David Williams and Chuck Rainey for their support. 


Avery special thanks to Leroy-Hutson for he is truly one soulful brother. 


A deep thanks to Bernice Cole, the director of theVoices 
of East Harlem. Also:Anna Griffin and Cynthia Sessicns; 

assistant directors. May the Lord bless them for only He 

knows what they’ve been through: 


Deep appreciation to our manager, Sal Scaltro, for hanging in. 
Sincere thanks to Rev. Norman;Quick, justfor-being himself. 


Personal Management: Sal-Scaltro, Chocolate Mess Management 
Executive Leadership: .- Ray Paret 
Personal Overseer: Mike Lang 


Art and Design: Ron Levine—assisted by Steve Higgins 
Photography: — Lee Marshall 
Arrangers: Leroy Hutson, Rich Tufo: 


Produced by: MS/Productions Inc. furnishing the services of 
Leroy Hutson, Rich Tufo & Curtis Mayfield. 


Engineered by: Roger Anfinsen at Curtom Studios in Chicago, Illinois. 


Strings and horns arranged by: 

Leroy Hutson—Giving Love—New Vibrations—Could This Be Love 
David Van De Pitte-Cashing In, Just Believe In Me, 

Wanted Dead or Alive, Loving You the Way | Do, 

| Like Having You Around 


Rich Tufo—Little People 
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ELECTRIC FOX 
LP — 555 
STEREO 
SIDE ONE SIDE TWO 
1. GOING BACK HOME — 1. WISH ME WELL — *Andover — Pub.. — ASCAP All songs bublished by House of Fox Music Inc. BMI 
Elderberry Jak G. Brooker — K. Reid ( Except™ Wish Me well™ 
2. FORREST ON THE MOUNTAIN — 2. MR’ SUN — 
Mike Snyder Elderberry Jak All songs arranged by Elderberry Jak Vocals & Lyrics: Joe Cerisano Special Thanks: 
3. VANCES BLUES — 3. MY LADY — Produced by: B. B. Cunningham, Jr. Guitar & Vocals: Tom Nicholas Ron Gentile 
Elderberry Jak Elderberry Jak Engineered) by: B. B} Cunningham, Jr. Bass & Vocals: Dave Coombs Billy Cox 
4. INSPIRED — 4. CHANGES — Photography: Dennis Carpenter Drums & Vocals: Joe Hartman Crystal Mansion 
Mike Snyder Elderberry Jak Stan Billue 


5. RESTLESS FEELING — 5. YOU'RE THE ONE — \ Tom Stone 
Elderberry Jak Mike Snyder Blecktrc Bor Meade Grow 


Subsidary of Lelan Roger Enterprises 
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*..0U SHADOW 15 THE JIM! HENORIX OF JIMMY PAGE OF THE SAMPLER - wie (@ out oF 10) 


“ALBUM OF THE WEEK™ - metouy waxen ; 
[Du SHADOW 1S] LEADING THE CALL FOR A REDISCOVERY OF HIP-HOP'S ORIGINAL ARTISTIC 
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FLASHBACK LIMITED 
FLASHBA TAKE A TRIP TO THE PSYCHEDELIC/ L120 
pu PUNK ERA IN TEXAS 
VOL. 1 
Side 1 
1. THE ESQUIRES Come On, Come On 1:40 
2. THE HEADSTONES. Wish She Were Mine 2:05 
3. THE HEADSTONES 1 24 Hours (Everyday) DS 
4. FLOYD DAKIL FOUR _ Bad Boy 1:59 
5. THE PLAYBOYS OF EDINBURGH _ Wish You Had A Heart 2:26 
6. FINNICUM Come On Over 2:03 
7. THE EXCELS _Let’s Dance 235) 
8. THE REASONS WHY Don’t Be That Way 2:05 
Side 2 
1. THE CICADELICS  We’re Gonna Love This Way 2233 
2. THE COUNTDOWN 5 Uncle Kirby (From Brazil) 2:42 
3. THE LYNX You Lie 2:04 
4. THE WARLOCKS __ If You Really Want Me To Stay 2:08 
5. THE BARONS Come To Me BSS 
6. THE TROLLS That’s The Way My Love Is 2:00 
7. THE SWEETTARTS — So Many Times 2:18 
8. SHERWOODS I Know You Cried 2:15 








THE RiMSHOTS 


STATO aa ee 











Jonathan Williams / Bass Guitar Mozart Pierre-Louis / Organ 
Walter Morris / Lead, Riyihm Guitars Tominy Keith / Rhythm Guitar 
Bernadette Randle / Piano, Arp, Clavinet Clarence Oliver / Drums 


THE RIMSHOTS 7 DOWN TO EARTH 


Side One 
NOW IS THE TIME / Written & produced by Walter Morris, Al Goodman and Harry Ray 
DO WHAT YOU FEEL / Written & produced by Walter Morris, Al Goodman and Harry Ray 
| WANNA BE MYSELF / Written & produced by Tommy Keith and Bernadette Randle 
, SUPER DISCO / Written & produced by Tommy Keith 


Side Two 
GRGOVE BUS / Written & produced by Walisr Morris, Al Goodman, Harry Ray and Tommy Keith 
WALTER'S INSPIRATION 7 Written & produced by Bernadette Randle and Walter Morris 
BEING DOWN TO EARTH / Written & produced by Walter Morris, Al Goodman and Harry Ray 
DO WHAT yOU FEEL (Instrumental) / Written & produced by Walter Morris, Al Goodman and Harry Ray 


7,6,5,4,3,2,1 (Blow Your Whistle) / Cookway Music, Inc. (ASCAP) / Written by Roger Cook 
Produced by Al Goodman, Sammy Lowe, Walter Morris and Harry Ray 


Recorded and mastered at Al; Platinum Recording Studios, Englewood, New Jersey. 
Orchestrations’ Sammy Lowe / Engineers: Allan Tucker, Al Goodman 
Special thanks to Johnny King, Richie Corsello, Barry Diament and * Doc" Tucker 
Design & Art Direction: Dudlay Thomas / Photography: Bob Monkton 
AllSongs, except as noted, published by Gambi Music, Inc (BMI) 
Also available on GRT Tapes and Cassettes 
This Sound recording is protected by Faderal Law and any unauthorized manufacture and/or distribution could result in criminal prosecution” 


AG @ Sib Record: a division of Platinum mecord Go, Inc, 96 West Street, Enc iawood, New Jerse, 07631 
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SIDE A Jesus Is Here 


Oh How! Love Jesus @ WhatsoeverYouDo e@ Ain't Giving Up Now 








SIDE B Touch The Hem Of His Garment ¢ SalvationIs Free e Love One Another @ Walk In The Light 


Photography: Alden Lockridge 
Design: James W. Peebles 
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FIRST y NX 
FRUITS 


Proverbs 3:9 





JESUS IS HERE 
PREBLE? 


Maggie Staton Peebles is no stranger to the world of gospel music. As members of the internationally famous Jewel 
Gospel Trio of Nashville, Tennessee, Maggie and her sister Candi Staton could hardly reach the microphone when they 
appeared on many notable stages and concert halls. Yet in their teens, the trio became one of the most rivaled and 
respected groups in the nation. Many feel the Jewels were innovators in bringing about a new sound and resurgence in 
gospel music. They appeared for Madame Mary McCleod Bethune at Bethune Cookman College, appeared in concerts 
with the late famed baritone Paul Roberson and were notable attractions at the Apollo Theatre in New York. 

Now you have in your hand, FIRST FRUITS her new release, but to be more accurate, you are holding a bouquet of 
melodies for salvation — songs that are as fresh as when you first saw the light. 

Maggie has meticulously chosen songs that are evangelical in format, tone, and message. Her melodious voice has 
brought to life an album of pastoral songs that are godly and appropriate for any form of Christian worship. 

“This album is a potpourri of inspired melodies of ages past and present; namely, “Oh, How I Love Jesus,” is a song 
that many generations of Christians have sung, and “Jesus Is Here,” my original, is captivating on the present-day 
spiritual air. Most of all, | am very near in heart to the selection, “Whatsoever You Do to the Least of My Children,” 
because it reminds and points out to Christians today that which is essential to follow the Christ whom we adore and 
worship,” Maggie said. 

To listen to her sing is to appreciate the smooth, clear, and crisp tones of her dramatic voice that seems to glide on the 
wings of the Paraclete. Her vibratos and tremolos are natural, and not forced or driven. There is nothing apologetic about 
her singing, no ineptitude disguised as charm, no uninspired professionalism passed off as authenticity. Songs that appear 
on this album, FIRST FRUITS have no flamboyant flair, no provocative or secular rudeness disguising as “soul sounds.” 

FIRST FRUITS is not Christian rock; it is far from being that. Neither is it middle-of-the-road. FIRST FRUITS is pure 
and genuine Christian-gospel hymnody that is authentically religious and inspired for salvation. 

Maybe mediocracy has had it. Maybe hysteria is on the way out. One thing for sure in any case, honesty and true 
religious singing are back. Tell your neighbor. 














Musicians: Jesse Boyce, Bass Vocalists: 


Recording Engineer: Al McGuire Mark Hammond, Drums Maggie Staton Peebles 
Mixed by: AL McGUIRE and Lisa Nelson, Keyboards Michael Mishaw 
MOSES DILLARD Moses Dillard, Guitars Joy Jackson 


Recorded and Mixed at: Nashville Sound Lloyd Barry, Synthesizers 
Connection, Nashville, Tennessee Melvin Owens, Percussion 


©1988 Winston-Derek Publishers, Inc. 1717 West End Ave. Nashville, Tennessee 37203 
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‘Side (A) 
ROCKIN’ CHAIR gales a 
(C. Reid - W. Clarke) Sherlyn, Publishin 


. MOVE ME BABY . . 4:55 i 
4 (H. W. Casey - S. Alaimo) Secthya Publishing (: 


HE KEEPS SOMETHING GROOVY GOIN’ O 
(C. Reid - |. Kitts) Sherlyn Publishing (BMI} 


LET THEM TALK . . . 2:55 
(Sonny Thompson) Lois / Big Star (BMI) 


-pockin’ chair’ 


‘. 










































nen? Side (B) 
FOR YOUR LOVE **. . 2:58 
(Ed Townsend) Beechwood Music (BMI) 
IT’S WORTH THE HURT ... . 2:21 
: (Clarence Reid) Sherlyn Publishing (BMI) 
nce % 90% OF ME IS YOU ** . . . 2:52 
Z . {Clarence Reid) Sherlyn Publishing (BMI) 
- IT. KEEPS ON RAINING . . . 3:09 
(Clarence Reid) Sherlyn Publishing, 
"HE DON’T EVER LOSE 
(Willie Hale} Sherlyn Publ 


” Produced by STEV 


| * “MOVE ME BABY 
by STEVE ALAIMO, RICHARD FINCH, & H. W. CASEY . 


FF ME IS YOU” — “FOR YOUR LOVE” 
c “by STEVE ALAIMO.& WILLIE CLARKE 


produced by STEVE ALAIMO, WILLIE CLARKE & CLARENCE REID 


HORNS: BASS: KEYBOARDS: GUITAR: 
Mike Lewis Ron Bogdon Latimore ‘} Willie ‘’Little Beaver” Hale 
-« 2 Vinny Tano George Perry see Thomas Jerome Smith 





Whit Sigener Rick Finch . W. Casey Phillie Wright 


Joey Murcia 
DRUMS: 


Robert Furgeson / Freddie Scott / Robert Jolinson / 





iis » Background vocals: 
Betty Wright 
i _ Gwen McCrae 
George McCrae 
i ! H.-W. Casey 
} ‘ 
4 ce - Strings & Horns arranged by: Mike Lewis 
t re : 
; We pie le 
i i ers ie ¥ ©1975 Cat Records, a div, of T. K. Productions, INC, 
L] iettace “A. Distributed by T. K. PRODUCTIONS, INC, 
| A Prd 495 S. E. 10th Court, Hialeah, Florida 33010 
| 3 vents Tm. Cat Records 
= Jacket design and layout: DRAGO 
Photography: CARLIN 
_. for: DRAGO ARTISTIC DESIGNS, INC, Miami, Fla, 
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KEITH WILLIAMS 


JEAN DAVIS 


CHUCK CARTER 
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group was formed by Millie Jackson, because she knew and respected the talent of 


each individual. Miss Jackson, who is their producer and manager, said, “They 
DTZ-ecME-V UB bat-vele (Koy Meebbel-W-beXe deK-yat-V Maz belc-YoM CoB a-lolosco tet eCom oCopm eC bipbetemaeK-Mebert-Mxo) 
produce them all individually, I put them all in one group. They all were single 


artists and the only thing I was worried about was what they would be asa group, 


and how to combine that much talent.” To explain what she meant... 


Keith William, born under the astrological sign of Aries, has sung with the 
Imperials and was the lead vocal on the record “Buffalo Soldiers’ with the 
Flamingos, and many groups singing today. Keith says his hobbies are hand- 
Joy-V0 FI Ccyobo btm ecoLo) a= bole MB\/(-V oboe ms Royo 


Jean Davis, born under the astrological sign of Saggitarius, was born in Veto, 
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it was Tyrone who influenced her singing, because he let her sing on the shows 
with him. After his first hit record, she co-starred with him for 41 years through 
the U.S. and Europe. 


Chuck Carter, born under the sign of Aquarius, has recorded as a single artist 
before. He had a record entitled ‘Pretty Little Brown Skin Girl’ and two years later 
another, entitled “A Teardrop Fell." Both record did very well in the Southeast. 
He majored in Political Science at Alabama State College. There arn't too many 
known artist he hasn't opened shows for. His hobbies are Cosmetology, Karate, 
and has been a part-time Barber. 


As a group, they were first recorded under the name The Gospel! Truth. Their 
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people thought they were a gospel group. Since the name was so'confusing, their 
manager changed their name to The Facts of Life. Their next record, “Caught In 
the Act,” was not a smash hit but it really introduced the group to,the music 
industry. Some stations thought the record was too suggestive to play, but they 
were introduced to the market. Their new release, Sometimes,” is a hit and I 
betcha that's of Facts of Life!! , ie 
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Side 1 


1. SOMETIMES 
(B. Anderson) 
Stallion Music (BMI) 


2. CAUGHT IN THE ACT (OF GETTING IT ON) 
(H. Banks — C. Hampton) 
I barabete mm \/ Abt) (om @xoy a OM Gs} \/00) 

3. BITTER WOMAN 
(OR Eo) co) ona 5 a \Y Colo} a9) 


Muscle Shoals Sound Pub. (BMI) 


ce K@Sy We NES) 0D) OO) am 4O) 0] 
(B. Streisand — L. Russell) 
First Artist Music Co., Emmanuel Music Co., Teddy Jack Music Co., 
A')'uaot-yamlk-eel-sal-bol-Ws <1t0 oN Oxo) gods} \/00) 


5. LOOKS LIKE WE MADE IT 
(R. Kerr — W. Jennings) 
IGarabete mm \ZAbt=}Koll @xoya om @s}\V00) 


Side 2 
1. A HUNDRED POUNDS OF PAIN 
(L.Welch —R.M. McCoy) 
McCoy Music, Chevis IWRDTs Kom @Xoy a of @s9\ 00) 
2. UPHILL PLACES OF MIND 
(F. Knight) 
East Memphis Music, Two Knights Pub. (BMI) 
3. WHAT WOULD YOUR MAMA SAY? 


(Owen F-Yo) ¢-x0) os ON Cofosa-9) 
Muscle Shoal Sound Pub. (BMI) 


4, GIVIN' ME YOUR LOVE 
(M. Jackson, K. Sterling) 
Double Akshun Music, Kayvette Music (BMI) 


5. THAT KIND OF FIRE 
(J. Norman Scott) 
Viadece Music Co., Double Akshun Music (BMI) 


6. LOVE IS THE FINAL TRUTH 


(AVA = Chael-so) 
Double Akshun Music, Kayvette Music (BMI) 


Rhythm tracks recorded at MUSCLE SHOAL SOUND STUDIOS 
Strings and Horns: CRITERIA RECORDING STUDIOS 

Lead Vocals; CRITERIA RECORDING STUDIOS 

Remix: SOUND SHOP 

Mastered: STERLING SOUND : 

Strings.and Horns Arranged by MIKE LEWIS 


Is qole ti Tol-Yo my oh an \/ UU NOM P-N@1. C(O) \| 
Executive Producer: BRAD SHAPIRQ, 
802 


Distributed by, TK, PRODUCTIONS, 498 SB. LOth Court, Hialeah, Florida 33010 
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Disco Single 
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® 1979 CBS Inc. 


THE CHOCOLATE JAM CO. 
A CHOCOLATE JAM 


-L. N. Chancler- 


Special Disco Version From The Epic Lp: 
“THE SPREAD OF THE FUTURE” JE 35746 


Produced by Leon “Ndugu” Chancler for 
Drumsong Productions, Inc. 


Publisher: Hey Skimo Music 
Co. (BMI) 
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THE CHOCOLATE JAM CO. 


THIS TIME 


-L. N. Chancler - V. Ayers- 


Special Disco Version From The Epic Lp: 
“THE SPREAD OF THE FUTURE” JE 35746 


Produced by Leon “Ndugu” Chancler for 
Drumsong Productions, Inc. 


Publisher: Hey Skimo Music 
Co. (BMI) 
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DEPARTURE FROM 
‘THE NORTHERN WASTELAND 


MICHAEL HOENIG ~ 
Produced by Michael Hoenig 
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1. DEPARTURE : FROM ) J. 
THE NORTHERN WASTELAND. 
(Michael Hoenig) Hoenig Music- BMI 
All Rights Administered as aes Music, Inc. -BMI 


Os ® 1978 Warner Bros. our 
ee: Records, tnc. 
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Produced by Michael Hoenig 





gq. except as indicated. All selections published 
oy Hoenig Music-BMI All Rights Administered 
by Irving Music, !nc.-BMI. 
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o 1. HANGING GARDEN TRANSFER / 10:56 
ie 2. VOICES OF WHERE 7 6:19 

5 3. SUN AND MOON | _. 4:16 | 

% (Hoenig, Duwe) | 

% All selections written by Michael Hoenig, 
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TERRAIN 


David Moss 


CP 007 Ss Side One 
Stereo 


(38428) 
















TERRAIN 1 - 7 
#1 4:52 
#2 2:53 
#3 2:33 
#4 1:48 
#5 4:17 
#6 58 
#7 1:41 


© ® Mossmusic, 1980 
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1) Phrase 3:00 
2) Talk 3,00 
3) Tongue 8:00 
4) Niche 9:00 





© ® Mossmusic, 1980 
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LOAN SHARK 
MAGGOTS 
KITCHEN SINK 
NAKED LIGHT BULB MEMORY 
A CHINAMAN’S CHANCE 
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MY NAME IS MUD 
LIKE DIAMONDS 
| KNOW THE SCORE 
SOMES |Ohwunaosi Es 
PRAWN TALONS 
TALLULAH 
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Np Conducted by: Jim Calvert \. 


Tp \ wt 
ANSAMERICA corporation, NOX 





SSR 1007 


; 


3314 









TOMMY MANDEL 


Produced by Tommy Mandel and 
Wayne Vican 










1. PIRATE @ (3:12) 
(T. Mandel) 


2. CAUGHT IN A CHINESE DISCO e (6:42) 
(Mandel, Wernick, Kornbluth) 
All songs published by Face The Music (BMI) 
© & @© 1981 SONGSHOP RECORDS 
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TOMMY MANDEL 


Prodused by Tommy Mandel and 
Wayne Vican 


1. ALLOW ME e (3:59) 
(T. Mandel) 


2. SOUL TANGO @ (4:28) 
(T. Mandel) 

All songs published by Face The Music (BMI) 
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|. WHERE ARE WE GOIN’ (M. Lane). ube 
\ (Kama Sutra—BMI) Ne nae EN A A 
2. 4TH DIMENSION® = ; ra 

“(S. Dworkin, G. Willet, J. Katz, J. Kasenetz)- 240 


- 3. GYPSY LADY® (J. Katz, J. Kasenetz, J. Palmes) 2:35 
4. | GOT TROUBLES (YOU GOT TROUBLES)* —~ ne 
GQ. Katz, J. Kasenetz, J. Jersie, J. Ribaudo) . 2:21 
5. THE SEANCE® (J. Kasenetz, J. Katz) Ga eee 
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: MYSTERIOUS MARTHA GAROO* 
“2, \THE BOOK (F. Marcus) | 
3. AND OF KREPUS* — 
4, Me's. FORTUNE TELLER* . 
5. EVERYBODY'S GOT A SONG TO SINGS 


I — * Written by: | ; 
piay Do kin, G. Willet, J. Katz, J. Rasinens 
y All Pubiizhed: ‘by: Kaskat Musi eel 
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DEPARTMENT 





Directors Stereo 
David Shulman . 337, RPM 
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. Looks Like We Made It - Orchestra 

. Wedding Song - Chorus 

Beer Barrel Polka - Red Band 

. Sweet Caroline - Chorus 

Longer - Concert Band 

Sunday Drive - Rock Ensemble 

. Graduation Day - Pops Choir 

. Muppet Show Theme - Red Band 

. Fire and Brimstone - Rock Ensemble 
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Come To Me Softly 
No Regrets 


ai-venag-Wmeqitet- 
No Time 


Little Black Bag | 
‘Ow | 
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“THE TRASH COMPANY 
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(3:38 


2:44 
4:04 
2:57 


-. 4:35 


_ PPU-038 A: 
“STEADYO03 _ 
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STEREO age eo { at OF 


Me a _ STEADYO03- 
\ : | 
1 Shee: | 4:02 
2 Cinnamon - ae 3 
aS He's Only A Man 3:59 
4 So You Don't Love Me 3:45 
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Mil Slide Away -- 3:46 
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JUNE ALEXANDER TRIO 


USR 4270 — 
STEREO - Side 1 





_ CARAVAN 5:40) _ 

. FOR YOU (3:00) 

. IF | HAD YOU (3:55) 

. BYE, BYE BLUES (3:13) 


. ONE HUNDRED YEARS FROM 
TODAY (4:44) 
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JUNE ALEXANDER TRIO 
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1. JIM‘S BLUES (5:00) : 

2. DEED | DO (2:19) 

3. GEE, BABY, AIN'T | GOOD TO YOU (2:19) 
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. ME AND MY SHADOW and ON THE 
SUNNY SIDE OF THE STREET MEDLEY (3:24) 


5. EASY TO LOVE (2:16) 
. TUXEDO JUNCTION (5:23) 
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Image Records 
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/ The Group Image 
| “A Mouth In The Clouds” 


A101 é Side 1 


Aunt Ida 
(Community/Powersaw Music) : 
A Way To Love You All The Time 
(Community/Powersaw Music) 
Moonlit Dip 
(Community/Powersaw Music) 
\ Voices Calling Me 
~~ (Community/Powersaw Music) 
“New Romancin 
—Gormmunity eo eisar Music) 


Produced by Vinny-Testa for Community Productions 


*All selections written in the Group Image 













t- 


tee 















The Group Image 
“A Mouth In The Clouds” 


A101 © Side 2 


Hiya 

(Community/Powersaw Music) 
Banana Split 
(Community/Powersaw Music) 
My Man 
(Community/Powersaw Music) 
Grew Up All Wrong 
(Community/Powersaw Music) 
The Treat 


(Community/Powersaw Music) 










Produced by Vinny Testa for PAAeni® Productions 
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® 1979 CBS Inc. 


EDWIN BIRDSONG 
GOLDMINE 


-E. Birdsong- 

Special Disco Version From The PIR Lp: 
“EDWIN BIRDSONG’” JZ 35758 
Arranged and Produced by Edwin Birdsong 
Recorded at Electric Lady Studio, New York, N.Y. 
Mastered at Frankford/Wayne Recording 


Labs, Phila., Pa. a 
TSOP “The Sound Of Philadelphia” T.M. oO 
Publisher: Rose Tree Music & Edwin it 
os Birdsong Music (ASCAP) 
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PHISS-PHIZZ 
-E. Birdsong- Special Disco Version From The 
PIR Lp: “EDWIN BIRDSONG” JZ 35758 
Arranged and Produced by Edwin Birdsong 
Remixed by Tee Scott, Claude Purvis and Edwin Birdsong 
Recorded at Sigma Sound Studios, New York, N.Y. 
ao Mastered at Frankford/Wayne Recording 
O, Labs, Phila., Pa. >) 
%, TSOP “The Sound Of Philadelphia” T.M. -) 
o Publisher: Rose Tree Music & Edwin 
Birdsong Music (ASCAP) 
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ROUNDTREE 


PRODUCED & ARRANGED BY K. LEHMAN FOR ARIA PRODUCTIONS 2% 
EXECUTIVE PRODUCERS: RODGER BELL ANDKENNYEAUM = 
© MIXED BY TONY BONGIOVI AND. TOM JONES 
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Jack Exum, Master Story 
Teller, Author, Song Writer, 
Speaker of Original ‘‘Three Unusual Days” 
Tells the True Story of ‘Agape’ Love! 


EXUM-1 


“ALL THE WAY IS A LONG, 
LONG JOURNEY” 












JACK EXUM 


@® Recorded in the Studios of Whoo, Orlando, Fla. 
@ Cover Take From The Life and Times 
of the Author 
@® Dixie Record Pressing Co. 
Nashville, Tenn. 








Side One 


WE WERE LIKE DREAMERS 
THE LIBERATED WAILING MN BB 


I WILL CALL UPON THE LORD 2:28 
MESSIAHMAS CAROL 1:50 
JEREMIAH’S CONSOLATION 5:25 
MELECH OZAIR 2:50 
WHAT A FRIEND WE HAVE IN JESUS 3:30 
GET YOU UP 2:48 


loo, S 
976, HINEN| MINIST*™ 


Side Two 


WE WERE LIKE DREAMERS 
THE LIBERATED WAILING WALL 


f, O.43 
1 ele) (el 2 pe BE EXCEEDINGLY GLAD 3:00 
CHANUKAH MEDLEY 1:28 
TREES OF THE FIELD 1:57 
OUT OF THE DEPTHS 2:58 
COME BACK PEOPLE 4:05 © 
WE WERE LIKE DREAMERS 2:46 
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“STEAMED” 
THE CALLIOPE 


1.. HELLO HELLO 3:05 

(Micheals) 

CALIFORNIA DREAMIN’ 3:40 
(Phillips) Trousdale Music BMI 
*RAINMAKER’S DAUGHTER 3:01 \ 
(O‘’Keefe) Kama Sutra Music/Burdette Music BMI 
HOUND DOG 3:00 

(Presley) Lion Publishing/Elvis Presley Music BMI 
*LIKE A ROLLING STONE 5:55 

(Dylan) M. Whitmark & Sons ASCAP 


* Horn and String Arrangements by Larry Fallon 
Produced by Lewis Merenstein for 
inherit Productions 
A Division of Schwaid-Merenstein, Inc. 
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“STEAMED” 
THE CALLIOPE 


JIMMY BELL 6:25 

| WANNA THANK YOU 3:50 
(Goldsmith) Kama Sutra Music BMI 
NADINE 3:55 : 
(Berry, Burks, Covay) Potomac Publishing BMI \ 
. *HOW ABOUT YOU 2:30 
(Clyde’s Tune) (Goldsmith) Kama Sutra Music BMI 
5. *ATLAS 5:00 

(O'Keefe) Kama Sutra Music/Burdette Music BMI 
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A Division of Schwaid-Merenstein, Inc. 





ONE SHOT 
You MEN AT THE BAR. 


indecision 3:00 
lf | Had The Fire 2:55 


XS ‘ Sax Around, Comes Around 3: 93. 


La Naissance 4:05 
~” Man-Of Mine- 245 
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~ , You Men At The Bar 2:45. 
| River 2:50 — 

: - Celebration 4:05 
— Shenandoah 4:27 

~ Without You 3:15~ 
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\ e SASSAFRAS GIRL one Hecbucns Pleasure) f : 46 
\ 2. TUNE IN (Nathaniel Philli ioe -Pleasure) 6: fas 
\ 3- DANCE TO THE MUSIC 4: 3 
(Marlon “‘the Magician’’-Pleasure) | 


x SELIM (Michael Hepburn- Pleasure) 3:48 


Published by Funky P. 0. Music/ 
At-Home Music-ASCAP 
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Malaguena- 

Rev. Peter Sanborn-Guest Soloist 
Ludwig Van’s 9th 
Stars-John Phillip 
Intro For Charlie 

Masque-W. Francis McBeth 
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MICHAEL CASSIDY (“7m \ 
NATURE’S SECRET Rs \ 


All Selections Written By 
Michael Cassidy And Jeffrey Armstrong 


SIDE ONE ber) PP oR 


3. SIGN OF SURRENDER 
4. SIMPLE LIVING 
0. SPIRIT OF REASON 
(©) 1977 Golden Lotus Records, 


3311 Cardiff Ave. 
L.A., CA 90034 
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NATURE’S SECRET 


All Selections Written By 
Michael Cassidy And Jeffrey Armstrong 
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1. HIDDEN WORLDS 


2. I'LL NEVER BE YOUNGER 
fe THAN TODAY. (3:14) > 


3. NATURES SECRET 
4. EMBODIMENT OF BLISS .. . (3:16) 


5. OH THOUGHTFUL MEN . . . (4:23) 
(¢) 1977 Golden Lotus Records 


3311 Cardiff Ave. : 
L.A., CA 90034 
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MHXAHJI YWEKAJWH 
noctT-non 
SIK3AJIbBTHPOBAHHAA KOJIBIBEJIDBHAA 
BbhIPBAHHASA CTPAHHILTA 
GQVYTECA PAH. ABCOJIIOTHOE COJIO 
KomnosHuHwH H HCHomHeEHHeE 
M. 4EKAJIHHA © 
Sanuncb 1987 r. 
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nocT-lon — HOH-TOT 
MUXAWJ YEKAINH 
MAPHIEBbIN. CHHAPOM, TEHETHYECKHH KO 
MPOHCXOKTEHHE BHITA 
NOCJESBYYHE (namatrn T. [apTHeson) 
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(erKOMBICIeHHOe NpHHOUIeHHe) 
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Sanucn 1984—1988 rr. 





















MESTEAD RECORDS 





e DISCO DUCK PACKAGE 


Bea «Ss eo > So 
ey rs a _ * a 
= 
SIDE A 2 


1. SHAKE YOUR BOOTY 

2. 1F YOU LEAVE ME NOW 

3. PLAY THAT FUNKY MUSIC 

4. SHE’S GONE 

5. 'D REALLY LOVE TO SEE YOU TONIGHT 
6. SAY YOU LOVE ME 

7. A LITTLE BIT MORE 

8. LOW DOWN 

9. SUMMER 

10. YOU’LL NEVER FIND ANOTHER 
LOVE LIKE MINE 


H - 10012 


















HOMESTEAD RECORDS 


“*_ DISCO DUCK PACKAGE 


DISCO DUCK 
STILL THE ONE 
GETAWAY 

_A FIFTH OF BEETHOVEN 

. DEVIL WOMAN 

. YOU SHOULD BE DANCING 
. WHAM BAM 

_ SHOWER THE PEOPLE 
9.WITH YOURLOVE | 
10. THAT'LL BE THE DAY 





SIDE B H - 10012 


OWI MON PWH = 








Sive @ One 


P PRETTY EYES (3:55)-THE STORM 
> SHAME ON YOU (2.:36)-SEQUEL 
> SILENCE OF THE HOURS (3:45)-ATTILIO 
> LL BE AT HOME (3:44)-CHOIR BOYS 
D> HAIRLINE FRACTURE (4:08)— 
BONNIE LEE PROJECT 


© © 1982, KGON RADIO 
KGON-9202 
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DEL OLVIDO 


NNY BOY 


DELILAH 
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~ IMPOSSIBLE 
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LA NAVE 








EPI-1001-2 . 4 STEREO | 
fIN EVENING WITH ELARIO 


MY WAY 
HELP ME MAKE IT THROUGH THE NIGHT 
JE NE REGRETTE RIEN 
ELUSIVE DREAMS : 
THE SHADOW OF YOURSMILE 
AL DILA va 


onrer™ 


















&Y, 
a, 


3 
°0 Bourbon st. New 




















INTRODUCTION (2.42) 
~  QUANDO-QUANDO Warner Bros. Music (BMI) (2:42) 
WISH | WERE THE WIND Putnam & Laine (ASCAP) (4:48) 


So els WE AVE BOWIE BON. 
See 2 CROUND EE ORD OAK iREE)... 
ote -Levine- Brown Music (BMI), (4: 25)" Latin 
HELP ME MAKE IT THROUGH THE NIGHT 

Comb aine Music Corp. (BMI) (B58). 


Ay ‘ ae > " s" 








Hari ® Productions Ne 
ES i ao EV s nt Mee yes 


i 


we 
hy OD baile : 


FIDDLER ON THE ROOF 
~ Sunbeam Music, Inc. (BMI) (14:30) | 


PROUD MARY 
Jandora Music (BMI) (3:52) 


-~ 












Side A Stereo 


APL1-1535-A 


New Birth Disco 
The New Birth 


1 Money Runner (Jones) 3:24 





TM(s) ® RCA CORP.—MADE IN U.S.A. 
(1976 RCA RECORDS 
















SideB Stereo 


APL1-1535-B 





New Birth Disco 
The New Birth 


1 Comin’ from All Ends (Baker-Wilson) 7:55 


Got to Geta Knutt (The New Birth) 7:43 
| Wash My Hands of the Whole Damn Deal 
(Baker-Frey) 3:25 










2 
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TM(s)® RCA CORP.—MADE IN U.S.A. 
_@® 1976 RCA RECORDS 











TG 6003 
STEREO ¢ (Tg 6003.4) 
NOT FOR SALE 


UDELL 


WON’T YOU TRY 


(R. Benatar-A. Ward) 






















© 
% PUBLISHED BY: SCREEN GEMS (BMI) s 
a “A TOM MOULTON MIX” S 
3 PRODUCED BY ROLAND KLUGER FOR RKM RG 
C> 
& 


y ARRANGED BY RALPH BENATAR 
® 1977 RKM MUSIC a 


,  _SPECIAL12INCH 
4, DISCO MIX - 331 RPM 
ay © 
Ul Records » 240™ 


rom 


vie 


RECORDS 














TG 6003 SIDE B 
“m @ 2 
0 ALE 











UDELL 
WON’T YOU TRY (INSTRUMENTAL) 
(R. Benatar-A. Ward) 
PUBLISHED BY: SCREEN GEMS (BMI) 
‘““A TOM MOULTON MIX” 
PRODUCED BY ROLAND KLUGER FOR RKM ~~ 


yo’ 
wee 
ss 


% ARRANGED BY RALPH BENATAR = 
Sn, ® 1977 RKM MUSIC 
o, SPECIAL 12 INCH 


Vy .DISCO MIX - 33% RPM aot 


Sa/ 50 on 
SOU Records + 240 M2 









BEN SIDRAN 


PUTTIN’ IN TIME 
ON PLANET EARTH” 





Produced and directed b STEREO 
Bruce Botnick and Ben Sidran BTS 55 (6047) 
for Bulldog Productions, Inc. SIDE 


SLs TRU ALE RCE (eat Upchurch) 









mars: 

ANIVC 

xI>y> 
a< 


TOTAL TIME: 16:43 


All Seren ons rane t * composed by 
Ben Sidran and ublished oe Bulldog 


Mune: 


®1973 Blue Thumb Records, Inc. 










BEN SIDRAN 


“PUTTIN? IN TIME 
ON PLANET EARTH’ 








STEREO 
Produced and directed by 6048 
Bruce Botnick and Ben Sidran BTS 98 | ) 
for Bulldog Productions, Inc. SIDE Il 












1. WALKIN WITH THE BLUES 4:01 

2. AND NOW | LIVE (AND NOW MY 
LIFE IS DONE) 8:29 

3. PUTTIN’ IN TIME ON PLANET 
EARTH 6:18 


TOTAL TIME: 18:57 


All selections composed by Ben Sidran 


and published by Bulldog Music, ASCAP 
©1973 Blue Thumb Records, Inc. 


e pipe 


» RETURN OF THE COMET 
DAVID LANGE 


oe) hk ec rican | 
DL-I01A Ge | pee ONES 


Tales of Snow _ 8-40 
Stardate 342.1 5:30 
Return of the Comet 6:48 


©®©1985 Dav'Lange Music 
Manufactured and Marketed by 
Hearts of Space 
P.O. Box 3132] 
San Francisco, CA 94131 


C 
@ 


Way) ea 
se} van oa 


e J ® e o 


* REerurn OF THE COMET 
DAViD LANGE : 


of‘. 


® 


DL-101B 





a Dien Star Rains’ 9:00 
Behind the Sun 7:10 ae 
: Farewell to the Planet 645 — 


©©1985 Dav'Lange Music 
Manufactured and Marketed by 
Hearts of Space 
P.O. Box 31321 
_ San Francisco, CA 94131 


STEINSKI & MASS MEDIA 
Featuring D.J. “SUGAR” KANE 
““Let’s Play It Cool” 
: BWAY 459 


45 RPM a. SIDE A 


. ® 1988 ISLAND 
STEREO RECORDS, INC. 
1. Let’s Play it Cool (4:19) 

(Club Edit 
2. Let’s Play It Cool (4:16) 
(instrumental) 
Written By: Steve Stein 
Produced By: Steve Stein & Jon Kane 
Ergonomically recorded at |.N.S. Studios By Dr. Dan Sheehan 
Mixed at |.N.S. by Steinski, Sugar, and Craig “Hippleboy” Bevan. 
Mastered By: Herb Powers 
Aided and Abetted By: Monica Lynch 
Bang Zoom Music (ASCAP 
%> To Participate in Raiphie's Bop City (The Home Of Fun), cali: (212) 505-5091 








STEINSKI & MASS MEDIA 
Featuring D.J. “SUGAR” KANE 


“‘Let’s Play It \”’ 
: | Se BWAY 459 


45 RPM - SIDEB 
STEREO ® 1988 ISLAND 


RECORDS, INC. 
1. Hippieboy’s Jungle Mix (4:51) 
2. Acapella (2:11) 
Written By: Steve Stein 
Produced By: Steve Stein & Jon Kane 
Ergonomically recorded at !.N.S. Studios By Dr. Dan Sheehan 
Mixed at |.N.S. by Steinski, Sugar, and Craig ‘‘Hippieboy’’ Bevan. 
Mastered By: Herb Powers 
Edited By: Steinski and Dr. Dan The Er 
Bang Zoom Music (ASCAP) 
To Participate in Ralphie’s Bop City (The Home Of Fun), call: (212) 505-5091 
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HOME ¢ GROWN n 


x Where is San Diego? - Listen see nes Cee 
2. Two Years Before The WEG ae Reef Co \ } 
. dro PaeaY — : 















4. Out OfT Town 1 Song “Mark k Neynaber & | ys ce 
oe Larry Clark. eo 
5. Going’ Back To Clairennil Core F 0, / og 
ae Feet - ‘Peter Filacio : ee 


"SIDE TWO. - c rou 


a 17s uo 


MAVERICK" 





ME’SHELL NDEGEOCELLO 
PLANTATION LULLABIES 


Disc 1 
PRO-A-6622 Side 4 


PROMOTION ONLY. Ss 
NOT FOR SALE. 33%; RPM 


PRODUCED BY DAVID GAMSON, ANDRE BETTS, 
BOB POWER AND ME’SHELL NDEGEOCELLO 
Executive Producer: Bill Toles 


From the Maverick/Sire album PLANTATION LULLABIES (4/2-45333) 


1 PLANTATION LULLABIES 1:31 
2 I’M DIGGIN’ YOU (LIKE AN OLD SOUL RECORD) 4:25 
3 IF THAT’S YOUR BOYFRIEND 
(HE WASN’T LAST NIGHT) 4:31 
4 SHOOT’N UP AND GETT’N HIGH 4:14 
(Me’Shell NdegeOcello) 


Wamer-Tameriane Publi. Corp./Revolutionary Jazz Giant/Nomad Noman Music 
adm. by Warner-Tamerilane Publishing Corp. BMI. All worldwide rights adm 
by Warner- Tamerlane Publishing Corp. BMI 
®1993 Maverick Recording Company 



























MAVERICK" 





ME’SHELL NDEGEOCELLO 
PLANTATION LULLABIES 





PRO-A-6622 8 Bac 
NOT FORSALE. \ 33%, RPM 




















PRODUCED BY DAVID GAMSON, ANDRE Belo: 
BOB POWER AND ME’SHELL NDEGEOCELLO 
Executive Producer: Bill Toles 


From the Maverick/Sire album PLANTATION LULLABIES (4/2-45333) 


1 DREDLOC 4:05 
2 UNTITLED 1:41 
3 STEP INTO THE PROJECTS 3:54 
(Me’Shell NdegeOcello) 


Warner-Tamerlane Publ. Corp./Revolutionary Jazz Giant/Nomad No 1 Music 
adm. by Warner-Tamerlane Publishing Corp. BMI. All worldwide Pees adm. by 
Warner-Tamerlane Publishing Corp. BMI 


®1993 Maverick Recording Company 
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ATLANTIC] Sp 18140 


AVERAGE WHITE BAND 
CUT THE CAKE 





steREO @ ONE 


\ 1, CUT THE CAKE (4:03) Ghisrs | 
\ WhitesGorrie-McIntosh Aceahlas 
2. SCHOOL BOY CRUSH (4:57) / 
White-Stuart-F errone-Gorrie 4 
\ 3. IT’S A MYSTERY (3:54) J 
StuarteWhite-McIntosh 
4. GROOVIN’ THE NIGHT AWAY (3 Ait 
%. WhitesStuart jj 
5. 1F | EVER LOSE THIS HEAVEN (4: 57) 4 
si WareSawyer 4 


Nia 
(ST-Ae753399R1) oe wer 


pwnnnee 


























CKEFELLER PLAZA. NY. NY. 8 





AVERAGE WHITE BAND 
‘CUT THE CAKE 





TWO 


@)1975 
ATLANTIC 


























\ | 

oR | 1. WHY (4:06) 
Ball-Stuart-Gorrie 

2. HIGH FLYIN’ WOMAN (3:46) 
White-Mcintyre-Gorrie 

3. CLOUDY (4:21) 
Stuart-Gorrie 

4. HOW SWEET CAN YOU GET (3:58) 

%, Ball-Stuart-Gorrie 

Ge 5. WHEN THEY BRING DOWN THE 
CURTAIN (4:44) Gorrie-Bali 


a em, | sf 
iy. ( ST-A-/ 53400RI) ow 
2? 


en 
Ss ROc aR’ 
XEFELLER pLaza, NY. NY & : 

















GOVINDA 


roductions 


SIDE A 
JOB-1A 
3373 RPM 
STEREO 





J.0.B. GRQUESTRA 


1. ONLY FAITH AND HOPE 
2. CAN'T FIND THE WAY 





\\ 












GOVINDA 


Productions 





SIDE B 

JOB-1B 
33/3 RPM 

STEREO 
















J.0.B. ORQUESTRA 


1. | BELIEVE IN THEE 
2. THE SOUL 

3. OPEN THE DOORS OF YOUR HEART 
4, GOVINDA 


_ © © 1978 J.0.B, Productions 
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a ‘HIGHER , 


Ira Greig 


2. ACC LET HIM. 


vuRegtisic Bryant, ) rank Howard, 
hare Frodernicks, Fra Oren, 
BawarciCneter Rut gy 
jh Pau ANN WERE 


STEREO 













‘I:SWING LOW cs a 
» Wright, Frank Howard, James Gabriel 


we kK 


Pra iqucra tk Wilbert C onvvel, Edward Carter aes Sei es 4 
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SERENA CONCERT IN WOODSTOCK 














3. 


- SIDE\1 SW-444 





ech 


. GOUJ’N ARA (The Ha-Ha Song) 
The Ensemble 
. MOORISH FANTASY 
Featuring Maurice Sedacca, Guitar 
. ARMENIAN SOUL 
Peaturingisct Proodian, Clarinet 
.CIFTE TELLI - 
The Ensemble 
. YEREVAN IMPROVISATION 
Featuring Scott Wilson, Oud 
.ABENA D’ABENA 
The Ensemble 


Oo om & W N 





SERENA CONCERT IN WOODSTOCK 
o SW-444 


1. SERENA: TRADITIONAL DANSE 
The Ensemble DU VENTRE 


2) ESS 
posed ne Scott Wilson 
3 Cor PETRI IED SNAKE 
Arabic Cane Dance 





SIDE 2 













Se 


_— 


SANs 


ine 


_ 





oo 





ba 4S MARCAS REG. PRINTS 
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* WIND & FIRE 
LAST DAYS AND TIME — 












ea KO siae SIDE 
ee aa: ©1972 CBS, Inc, 





1. TIME 1S ON YOUR SIDE 3:40 _ 
__ -M. White - V. White - R. Bautista- 
2. THEY DON’T SEE 3:29 -M. Davis- 


Y Os 3. MAKE IT WITH YOU 3:27 -D. Gates- 
a~Z Or eee, POWER 7:16 -M. White- x 


| SO Ko) eT a oa 


~ * @ Marcas REG. PRINT! 
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Pin WIND & FIRE 

= _ LAST DAYS AND TIME 
= 
So 











| Ss, | 

KC 31702 7, | SIDE 2 aR § 
“STEREO } BL 31702 = 
Dts s @asreces, (nc e 


_ 1, REMEMBER THE CHILDREN 4:01 / 

can \ -M. White - V. White - R. Bautista- / = : 
“2, WHERE HAVE ALL THE FLOWERS GONE J ; 

: \ ‘ 4:51 -P. Seeger- | 
‘ 3. I'D RATHER HAVE YOU 4:39 Oe 
\ See -S. Scarborough- | Ly 
Wee 4. MOM 5:50 


) % —M. White - Vv. ‘White: “ 
ALON MNS 


* @ Marcas REG. PRIN 
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Reg. U.S, Pat Off * Marca Registrada « Mt'd by (C:.MCA Records, tne , Calit UG A 
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THE BACKWOODS GUARDS 


1. SINCE] FELL FOR YOUY 2:20 
Buddy Johnson ~ 
Music Publishers Holding Corp. 
22 SORES ASmin LEAVES OUR=3>20 
De Vita 
Miller Music 
Bee OVEm oO Rees ses 
Francis Lai 
4. A VERY SPECIAL LOVE SONG) 2:30 
B. Sherrill, N. Wilson 
Algee Music 
/ 5. A LOVE SONG 2:40 
as Loggins, D. L. George 


25 Gnossos Music 
0 
Ww o 5 4 s 7 : N P WV e 





BACKWOODS GUARDS 


% YOUR SONG 2:40% 
Elton John ~ 
Dick Janres- Music 
2. SEPTEMBER SONG 2:25 
Kurt Weill 
3. WHO CAN I TURN TQ 3:00 
L. Bricuisse, A. Newley 
Concord 
4. TF | RULED THE WORLD 2:30 
L. Bricuisse 
Sees ON EVAR ESB BISteViEsse2na0) 
Conway Twitty 
Chan Marielle Music 


25 
Ow N: 
-534 ST, N- 





THE MIDNIGHT SUNS 
2A 


1. RUBBERBAND’ MAN 5:10 
Spinners 
2. FOOTS 3:00 
G. Edwards 
3. FEEL LIKE MAKIN LOVE 5:50 
Gene McDaniel 
Skyforest Music (BMI1) 





THE MIDNIGHT SUNS’ 


1. ZEE*Q@SSA BOSSA_-4:30 
P. Jost 
Brujo 
2. MASQUERADE 6:30 
Leon Russell 
3. SUNNY 4:00 
B. Hebbs 
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A RED LION 


# TRADE MARK OF RED LION PRODUCTIONS, LTD., ING 


PRODUCTION 
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A RED LION 
PRODUCTION 


# TRADE MARK OF RED LION PRODUCTIONS, LTD.. INC 
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Statler Records Presents 


DANCE ARRIVES 


SLP 1435 3313 RPM 
Side A Stereo 












. Anything Goes 

. Holding Out for a Hero 
. Overture from the Chocolate Soldier 
. Let’s Hear It for the Boy 

. Top Hat, White Tie & Tails 


Ok Gh = 


& SIAINUER 


Statler Records Presents 


DANCE ARRIVES 


SLP 1435 33/3 RPM 
Side B Stereo 


. Footloose 

. Dancing In The Sheets 
. Hey There Good Times 
. Terms of Endearment 

. Ghostbusters 
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SOUNDTRACK SAMPLER 





































DE 1 
STEREO SPRO-10248 
33 1/3 RPM 7087 610248 1 4 
This Compilation V6-200-2 
® 1995 Capitol Records, Inc. Gastar: 


Motion Picture & Artwork Title 
© 1995 Hollywood Pictures Company 


1. Walk On By - Isaac Hayes 4:32 


(Composed by Burt Bacharach / Hal David) New Hidden Valley Music 
(Administered by Feadbach Music-ASCAP) / Casa David 
Executive Album Producers: Albert Hughes & Allen Hughes & Darryl! Porter 

Co-Executive Album Producer: Bonnie Greenberg (\* q 
Courtesy of Fantasy, Inc. 
(From the Motion Picture Soundtrack CD and Cassette 
*DEAD PRESIDENTS* CDP-32438 & C4-32438) 
® 1982 Stax Records 


2. The Payback - James Brown 7:39 


(Composed by James Brown / Fred Wesley / John Starks) Dynatone Publishing Company 
(Administered by Unichappell Music, Inc.-BMl) 








% Executive Album Producers: Albert Hughes & Allen Hughes & Darryl Porter RN 
Co-Executive Album Producer: Bonnie Greenberg e 
Courtesy of Polydor Records 


o> By arrangement with PolyGram Special Markets 


4 
9 


s » (From the Motion Picture Soundtrack CD and Cassette 
&5 “DEAD PRESIDENTS" CDP-32438 & C4-32438) 
<a, ® 1973 Polydor Records ¢ 
€ PROMOTIONAL USE ONLY - wo? 
Nay, NOT FOR SALE irr 
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SOUNDTRACK SAMPLER 








tne SPRO-10249 
33 1/3 RPM 7087 610249 13 
mpilation V6-200-3 
evosstcanil pao Inc. beac 





















Motion Picture & Artwork Title 
© 1995 Hollywood Pictures Company 41. If You Want nA @ To Stay a 
Sly & The Family Stone 2:56 


(Composed by Sylvester Stewart Miiac Music (Administered by Warner-Tamerlane Publishing Coie. -BMi) 
Executive Album Producers: Albert Hughes & Allen Hughes & Darry! Porter 
Co-Executive Album Producer: Bonnie Greenberg 
Courtesy of Epic Records 
By Arrangement With Sony Music Licensing 
OD PICTURES® (From the Motion Picture Soundtrack CD and Cassette 
*DEAD PRESIDENTS’ CDP-32438 & C4-32438) 
® 1973 Sony Music Entertainment tnc. 


2. Never Gonna Give You Up - Barry White 7:57 


(Composed by Bay White) Unichappell Music, Inc. 0/b/o Itself & Savette Music Co.-BMI 

le Executive Album Producers: Albert Hughes & Allen Hughes & Darryl Porter 2 
¢ Co-Executive Album Producer: Bonnie Greenberg ~ 
“es Courtesy of Mercury Records v 
+p. By arrangement with PolyGram Special Markets ey 
(From the Motion Picture Soundtrack CD and Cassette cr 

“DEAD PRESIDENTS* CDP-32438 & C4-32438) e~ 
® 1973 Courtesy of Mercury Records we 
PROMOTIONAL USE ONLY - of 
NOT FOR SALE 
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7O’S CLASSIC FUNK SAMPLER 


SP Orie © 224-8 J 10-27 429 


yee USE CN ey of INE Ost: FOR SS Aisae 
Tw Re & A RTWOR K a) Fin fey wet Eel ©1929 5 
WooD Pj ern Uk Eis COM PAWN Y 











































J MeR NSE TE alive) 
ae Pp Sey 
2 4b 


ie 





PRODUCED, ARRANGED, COMPOSED 





5 AND PERFORMED BY PRINCE 

Cc 

Y BSK 3366 

| t ; 

a \ Y 

. > 
a 1.1 WANNA BE YOUR LOVER e5:47 Ss 
: 2. WHY YOU WANNA TREAT ME SO BAD? e 3:49 2 
. 3. SEXY DANCER e 4:18 > 


2 4. WHEN WE’RE DANCING CLOSE AND SLOWe 5:18 


c All Selections Written by Prince < 
- All Selections Published by eI 
| Ecnirp Music inc.-BMI 2 


©1979 Warner Bros. Records inc. 
a Warner Communications Company ‘> 
© 


KS 
©. oo. 
BUT 


Siva 
n 
e 
—Poule,ard. 
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PRODUCED, ARRANGED;COMPOSED 
AND PERFORMED BY PRINCE 


\ 
1. WITH YOU e 3:59 
~ 2. BAMBI e 4:22 
3. STILL WAITING e 4:24 
4.1 FEEL FOR YOU e3:24 


5. 1T’S GONNA BE LONELY e 5:30 


All Selections Written by Prince 
All Selections Published by 
Ecnirp Music Inc.-BM] 
©1979 Warner Bros. Records inc. 


a Warner Communications Company 
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BSK 3366 








/ BABE RUTH \\ 
/ AMAR CABALLERO 
























i Farol OE toa \ 7 Stereo 
. Si | ST-11275 
ease (ST 1-11275) 
\ 1. LADY 
\ (Shacklock) BMI 3:35 


. BROKEN CLOUD 
(Shacklock -Haan) BMI 3:53 


. GIMME SOME LEG 
(Haan-Shacklock) BMI 5:59 


. BABY PRIDE 
(Shacklock-Haan) BMI 3:44 


Produced by Alan Shacklock 
Recorded in England 


@®1974 EMI Records Limited 


> WS WN 













{ BABE RUTH 
AMAR CABALLERO 





— 
¢ : | Stereo 
Ss a / ST-11275 
Side 2 (ST 2-11275) 


1. COOL JERK (Storball) BMI 2:26 
2. WE ARE HOLDING ON (Shacklock) BMI 3:22 
3. DOCTOR LOVE (Shacklock) BMI 3:00 
4. AMAR CABALLERO (Sin Ton Ni Son) BM! 9:08 
a. El Caballero dela Reina Isabella 
(Shacklock-Haan) 
b. Hombre de la Guitana 
(Shacklock) 
c. El Testament de ’Ametia 
(Trad. arr/Liobet) 
Produced by Alan Shacklock 
Recorded in England 


@®1974 EM! Records Limited 

























EDPREMIER 


 STEREOPHONIC 
PRODUCT OF PREMIER ALBUMS. INC. 
New York, New Yerk. 


SOLID SOUL 


SUNG BY THE SOUL BUTTERCUPS 


™ LONG PLAYING 


PRINTED IN U.S.A. 





33/3 RPM 


|. SITTIN ON THE DOCK OF THE BAY 
2. LAND OF A 1000 DANCES 
3. | SAY A LITTLE PRAYER 
4. | HEAR A SYMPHONY 
5. TWIST AND SHOUT 


1004-A 





_’ STEREOPHONIC 


PRODUCT OF PREMIER ALBUMS, INC. 
New York, New York 


SOLID SOUL \ 


SUNG BY THE SOUL BUTTERCUPS 





LONG PLAYING 


| 33% RPM 
PRINTED IN U.S./A. 
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|. EVERYDAY PEOPLE 
2. ONCE IN MY LIFE 
3. SOULFUL STRUT 
4. CHAIN OF FOOLS 
5. HOLD ME TIGHT 


1004.B 


SWAIUEIR 





SLP 1334 
KEEP SMILIN’, KEEP DANCIN’ 
(In the Matty Tradition) 


$33 RPM £& Side A 


By 
Ronald Matty 
















1. Keep Smilin’, Keep Dancin’ 
2. Join The Circus 

3. Come Follow The Band 

4. Thank God I’m Old 





SIVAITIUER 


SLP 1334 
KEEP SMILIN’, KEEP DANCIN’ 
(In the Matty Tradition) 














3}/3 RPM Side B 





By 
Ronald Matty 


1. Dancin’ (Lifts Your Spirits Higher) 
2. Meco's Theme 

3. C’est Magnifique 
4. Give Me A Break 


art 
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BILL COSBY SINGS - ‘SILVER THROAT” 
Produced by Fred Smith 


Arranged by James. Carmichael 


W 1795 


(9273) | 

















1}. BRIGHT LIGHTS, BIG CITY 
(Jimmy: Reed) of 
2. BIG BOSS MAN (Smmith- Dixon) | 2 
| 3. HUSH HUSH (Jimmy Reed) > Zs 
= | 4. BABY; WHAT YOU. WANT ME TO DO mg 
(Peepin’ ‘N* Hidin’) | ~ 
5: TELL ME YOU LOVE ME oy, 
(Smith-Reed) < a 
6.-AW SHUCKS, HUSH YOUR MOUTH 
(Jimmy Reed) <4 


ao NER B&B 
ase a SRG 





“BILL COSBY SINGS = USILVER TH ROAT® 


“Produced by Fred Smith - 
| af needed by James seal ceabitcasN ) 


el & oe ee 


Nev qT oLITTLE OLE MAN (UP TIGHT = / 
pee VERY! RINGS eine a ae / a 
\ 5" (Moy-Wonder-Casb ee in 
“MOJO WORKOUT a Bright) cee: pe 
_ 1 GOT A WOMAN (Ray: Charles). 7 : 2 
<-4. DON'CHA KNOW (Bill eae Axes 2 
“5, PLACE IN? THE SUN © © we 
“OCR Mi ller--B. Ween: 





"2 
C G73 
ae 
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ily Tehalkoveky 
1812-Festival Overture, Op. 49 


ules DORATI 
coneucting the 
MINNEAPOLIS SYMPHONY 
seen ae 
with the 


- 33V3 RPM, @ MARGIN = ee | 


. University of Minnesota Brass Band 
Bronze Cannon (Courtesy U.S. Milltery 
_ Aeademy West Point, New York) 
Bells of the Harkness Memorial 
” Tower, Yule University 
' Spoken commentary by 
DEEMS TAYLOR 


“MG 50054 





2 Tehalkevsky = 
CAPRICCIO ITALIEN, Op. 45 


. 33h a? 


PN by \ ole) Ve 


- eondueting the 
3 MINNEAPOLIS SYMPHONY 
: ORCHESTRA © 


MG 500548 





FOLKWAYS Records 


AND SERVICE CORP., 43 W. 61st ST., N.Y¥.C. 10023 
Long Playing Non-Breakable Micro Groove 3344 RPM 


COMPUTER MUSIC 
FROM THE OUTSIDE IN 


Featuring Music by 
Barton McLean, Karl Korie, & Reed Holmes 


$ FSS 37465 A 


\ Band 1: Barton McLean, Etunytude (2:32) 
Narration 

Band 2: Barton McLean, Etunytude (5:28) 
Performance 

Band 3: Barton McLean, The Last Ten Minutes (2:27) 
Narration 





SIDE 1 





Band 4: Barton McLean, The Last Ten Minutes (11:07) 
Peformance 


© ® 1983 Folkways Records & Service Corp. 





FOLKWAYS Records 


AND SERVICE CORP., 43 W. 61st ST., N.Y:C. 10023 
Long Playing Non-Breakable Micro Groove 3344 RPM 


COMPUTER MUSIC 
FROM THE OUTSIDE IN 


Featuring Music by 
Barton McLean, Karl Korte, & Reed Holmes 


SIDE 2 3 FSS 37465 B 


Band 1: Karl Korte, The Whistling Wind (2:20) 
Narration 

Band 2: Karl Korte, The Whistling Wind (8:45) 
Performance Elizabeth Mannion, 
Mezzo-soprano 

Band 3: Reed Holmes, Moire (2:04) 
Narration 

Band 4:Reed Holmes, Moire (8:00) 

Performance 
© ® 1983 Folkways Records & Service Corp. 














INGRAM MARSHALL 
THE FRAGILITY CYCLES 


















IBU MUSIC s IBU-101 A 
(SESAC) SIDE 1 
23:15 


fo 
Rop: Paa Fiellet 
Gambuh | 
(parts 1,2,3,4) 


® 1979 Ingram Marshall 
IBU Music Productions 


WES 


INGRAM MARSHALL 
THE FRAGILITY CYCLES 















” 





IBU MUSIC 3 IBU-101 B 
(SESAC) SIDE 2 
25:25 


Gambuh | (part 5) 

Sibelius In His Radio Corner 
Gambuh Il 

IKON (Ayiasma) 

Gambuh III 


©) 1979 Ingram Marshall 
IBU Music Productions 










KC 33047 
STEREO 





AL 33047 
® 1974CBS Inc. 


1, FUNKASCENSIONS 5:28 
~~ 2, BALLAD) 223. pices 
_ 3. JUPITERJUMP 7:40 : 


_-R. Mason- 


































A a STARDRIVE 

| = | KC 33047 SIDE 2 

ot = | STEREO BL 33047 
ae Pek © 1974 CBS In 


1. PULSAR 5:47 

_ 2. BALLAD (II) 2:36 
3. AIR SAUCE 5:37 
4. BALLAD (III) 3:14 
5. JOURNEY 6:55 


-R, Mason- 


Eanes 
4 MARCAS Ri ace PRINT 
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the \5> bf death 


Deter diIcksOn lopez 


performed by the arch ensemble for experimental Music 
robert hughes, conductor 
tom Duckner, tenor 


1 750 arch records 
fa division of 1750 arch inc} 


icj&ip! $983. 1750 arch inc 
stereo 1794-a 
40604} 









the st ip of c death 


Deter dICKSON lOpeZz 


. F 


performed by the arch ensemble for experimental Music 
robert nugnes, conductor 
tom Buckner, tenor 












1750 arch records 
fa division: of 1750 arch inc.) 


{Q&{p) 19838. 17S0.arch inc 
stereo. 1794-b 
(40604) 





~ MOOG GROOVE | 
THE ELECTRONIC CONCEPT ORCHESTRA 


ig STEREO 
Side 1 2 _LS-86070 


\ 1. AQUARIUS « 2:59 j 





2. OH HAPPY DAY - 3:27 

| 3. HEY JUDE - 4:30 | i, 
4. BOTH SIDES NOW - 2:51 | 

5. GRAZING IN THE GRASS - 2:30 J 








MOOG ‘GROOVE | 
THE ELECTRONIC CONCEPT ORCHESTRA 


) STEREO 
Side 2 F LS-86070 


1. FEELIN’ ALRIGHT - 3:20 | 
\ 2. PENNY LANE - 2:54 / 
\ 3. ATLANTIS = 3:36 
3 4. ROCK ME « 2:55 / 
5. WINDMILLS OF YOUR MIND « 2:31 I 
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~ Distributed 


The hest of BBC TV & Radio ~.£°' 





RECORDS LTD. 


33% R.P.M. = STEREO 
REH 462 SIDE 1 


DOCTOR WHO—THE MUSIC 
The BBC Radiophonic Workshop 
1. Tardis—Dr. Who (original arrangement). 2. The Sea Devils 
3. Megios. 4. Nyssa‘s Theme. 5. Kassia‘s Wedding Music 
6. The Threat Of Melkur. 7. Exploring The Lab 
8. Nyssa Is Hypnotized. 9. The Leisure Hive 


Track 1. Dr. Who (Ron Grainer) Erle Music— Chappell Music Ltd. 
Tracks 2-9. BBC Copyright 


So © BBC 1983. © BBC 1983 
a 
& 


Made and Printed in England 





90, ‘ 
‘A 
“S 
Qr2>. 
% 
He 
©. 
zs 
fey 
Zz 
@ 
ror 
Distributed 


The best of BBC TV & Radio » 5) 


RECORDS LTD. 


331% R.P.M. ) STEREO 
REH 462 SIDE 2 
DOCTOR WHO—THE MUSIC 
The BBC Radiophonic Workshop 


1. Omega Field Force. 2. Ergon Threat. 3. ‘Termination’ Of The Doctor 
4. Banqueting Music. 5. TSS Machine Attacked. 6. Janissary Band 
7. Subterranean Caves. 8. Requiem. 9. March Of The Cybermen 
10. Dr. Who (theme to the current series) 


Tracks 1-9. BBC Copyright 
Track 10. Dr. Who (Ron Grainer) Erle Music—Chappeli Music Ltd. 


© BBC 1983. @® BBC 1983 
Made and Printed in England 





APPLING REORDS .. 


TRIO COMPROVISATIONS 





HROO103 33% RPM 


® 1981 HAPPENING RECORDS, INC. 






















Side 1 


Felicity 5:16 
Lorena 9:20 
Siva 5:35 


A HAPPENING PRODUCTION (C) P° 1981 HAPPENING RECORDS. INC 
ALL RIGHTS RESERVED UNAUTHORIZED DUPLICATION IS A VIOLATION OF 
ALL APPLICABLE LAWS. PRINTED INUS.A 
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HAPPENING RECORDS... 


TRIO COMPROVISATIONS 


HROO1O3 331. RPM 


® 1981 HAPPENING RECORDS, INC. r 4 


Side 2 


Keep Right 6:37 
Axis 13:56 


A HAPPENING PRODUCTION © (P) 1981 HAPPENING RECORDS. INC 
ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION IS A VIOLATION OF 
ALL APPLICABLE LAWS. PRINTED IN U.S.A 
























Dimension § 


PRESENTS 
“TOGETHER” 


Created and performed by JACKPINE SAVAGE 
Narration: ESTHER NELSON - a SAVAGE 


Side 1 | | ee \ 





SAAB-519 


1. MAYBE THIS SONG 
2. TOUCH : 
3. RAIN OF EARTH — 
4.0K. ROBOT 
5. COLORS 

6. INTERMISSION 


| © Dimension 5 1971 
















Dimension § 
PRESENTS 
“TOGETHER” 


Created and performed hy JACKPINE SAVAGE 
Narration: ESTHER NELSON - J SAVAGE 


* ) 
py : 
< é 


. FUNKY LITTLE SONG 

. ABRACADABRA 

. PUNCHING BAG 

. RIGHT ON : 
. OUTERMISSION (created by HARRY) 


\ 


Side 2 


: SAAB-320 
D151 | 





6 BS 


@ Dimension 5 197t< 
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Limension § 


PRESENTS 





THE WAY-OUT RECORD 
Created by Bruce Haack 


Featuring x 
Miss Nelson and Bruce. \ 


Side 1 | $ 
D137 | 
INTRODUCTION 
“MOTORCYCLE RIDE 
MEDIEVAL DANCING 
SCHOOL FOR ROBOTS 
MUDRA 


. ACCENTS 
. RUBBERBANDS 


SWB-480 


| 


















Pe 
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Dimension § 


PRESENTS 





THE WAY -OUT RECORD 
Created by Bruce Haack 


Featuring 
Miss Nelson and Bruce 


\ 





| | 

Side 2 | ¢ SWB-487 
D.131 | } 

1. \THE SAUCER’S APPRENTICE 

2. ENCORE 

3. FOUR SEASONS 

4. TOOLS 
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- NOTHING TO DO 









Promotional Only 


NOT FOR SALE 
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larkin dahlgren 
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Se N os ct , is one : 
Krysdahlark \: eer y, : a 
Records produced by Jeff Krys = 
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LP KDL-1OOIP @® Ekim: 10:55 é 
@ Che Wa Sha Wo 10:05 a 
A The Ballad of = 

4, Dirty Harriet 5:20 = 
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% P.O. Box 26160 
t, Cinti., OH 45226 
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© \ 33% = 
@ Krysdahlark . ~ 
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fe 2) -—- f°) 
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S LP KDL-1001P @ Family 11:06 s 
be A Trans 10:00 a 
% ms ‘ Be & 
%, @ First Snow 5:14 £ 
a i” Vocals: Kathy Wade oo 
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% P.O. Box 26160 
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- “PASSAGES” 


SIDE 1 
DAL 42329 


BFM 42329 
STEREO 





1. FM SHRINE 4:03 

2. THE BRONZE MIRROR 4:28 

3. ANCIENT MIDI STARS 4:01 
4. SECRET LAGOON 4:28 

5. PASSAGES 4:09 

® 1987 Epic Sony Inc. 








OSAMU 
“PASSAGES” 


BFIM 42329 
STEREO 


SIDE 2 
DBL 42329 





1. EBB AND FLOW _ 8:39 
2. MYSTIC KNOT 5:05 
3. THOUGHTS AGO 4:47 
4. PASSAGES (Version for Strings & Koto) 4:16 
® 1987 Epic Sony Inc. 









_LEROY HUTSON p | CUK 5020 


























Produced by Leroy Hutson SS SIDE | 
Engineered by R. Anfinsen 
1.SO IN LOVE WITH YOU 2:58 
(L. Hutson, M. Hawkins) 

a 2. LOVE OH LOVE 3:48 
& (L. Hutson, M. Hawkins, J. Hutson) en 
ns 3. WHEN YOU SMILE 4:21 

& (L. Hutson, M. Commander, J. D. Reeves) 
4, GETTING IT ON (Theme For The 3:59 
“Jay Johnson Affair’) (L. Hutson) 

ly All selections published by S 

ie Silent Giant/Aopa Publishing-ASCAP Ow 

LY ow 
aoe ®1973 Warner Bros. ro? 
7 Records Inc. | ane® 





ED 
AND DistRIBUTED BY 





LOVE OH LOVE 


































LEROY HUTSON CUK 3020 
Produced by Leroy tlutson SIDE I 
Engineered by R. Anfinsen / 

1. TIME BRINGS ON ACHANGE / 4:45 
(L. Hutson) S 
o 2. 1'LL BE THERE, i’/LL STILE CARE S07 
q (L. Hutson, M. Hawkins) aS 
a 3. 17M IN LOVE WITH YOU GIRL BAG Sf 
ca (L. Hutson) > 
%, 4. AS LONG AS THERE’S LOVE AROUND See Oey 
O (L. Hutson) 
ly, All selections published by S é 
Cc Silent Giant/Aopa Publishing-ASCAP we di 


Ac; ®1973 Warner Bros. a0 ae 
Re, Records Inc. aAne® © ii 
DISTRIBUTED BY WY 





BONGO. MADNESS 


| Featuring the Escutines Sour \ 
0} a BLO) NE DVN Gol ale! BUDDY COELETTE 


~\>" 
WV 


OW / 





I / 1. BEMBE NEGRO 
Bel 2019 =e oy 4 HF 
Che» | 2. PASION CALIENTE 
3 \\ 3. RITMO MARTEO 
CO 4. AFRO-MAMBO ALEGRE 
Or 5. BELLEZA Y DIABLO 


“o> <i (CLP 5019-1) So » 











. mr d0 lel ale MR dal-¥m sb colt ulate MES\ol0] ale 
fo} ms DLO) NI SYN GQ a-T ale! BUDDY COLLETTE 





BONGO MADNESS — 





1. CALYPSO CUBANO 
US! , } * ” i 
S01 Pacem {  ) HI-F! 
2. SESSION GRANDE 
3. NOCHE EN HAVANA 
\ 4. AFRO-BOP | iJ 
a> 5. MGOMBO We 
F | ee) 
Te (CLP 5019-2) Saar 
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FRAME HATCHE! it 


Rain Forest 
2, Doing tt Right 
3. Annihilation | 
4. Anninilation i 
5. Take Me to Heaven 
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HOMESTEAD RECORDS 


CONVOY 


1. SATURDAY NIGHT 
2. FLY, ROBIN, FLY 


HR 1005 SIDE 1 


FARS-0007 $ 





3. COUNTRY BOY 

4. CONVOY 

9. ROCK AND ROLL ALL NIGHT 
6. YOU SEXY THING 

7. | WRITE THE SONGS 

&. EVIL WOMAN 

9. LOVE ROLLERCOASTER 
10. WALK AWAY FROM LOVE 


HOMESTEAD RECORDS 


CONVOY 


1. FLY AWAY 
2. SING A SONG 





HR 1005 


SIDE 2 
F4RS-0008 } 4 


3. SCHOOL BOY CRUSH 

4. LOVE TO LOVE YOU 

5. LAST GAME OF THE SEASON 
6. MAHOGANY 
7 
8 
9. 
1 








. HE AIN'T HEAVY...HE’S MY BROTHER 
. PLAY ON LOVE 

SOMEWHERE IN THE NIGHT 
0. BREAKING UP IS HARD TO DO 











| EARTH, 
WIND & FIRE 
HEAD TO THE SKY 


















aa | Re 2184 a OM Oo eae | 
De STEREO |... WN, ce AL pigs 
De yiccad 2 NB) 1978 GEG, Int. 


pean ES EVIL 4: ay -M. White - ee Bailey- 
2. KEEP: YOUR HEAD TO THE SKY. 
aaa 5:08 -M. White- | ; 

3. BUILD YOUR. NEST 3:16 eer ae 
: : -M. White - V. White- AO | ype | 
4. THE WORLD'S A MASQUERADE y 
: AAT ae ee ee ye om LN, 










“<i 2 IQ MARCAS REG. erat ae : 


















EARTH, — er 
WIND & FIRE ~ 
HEAD TO THE SKY 










Fas S 
a/ Peer od oe oo eee ee 
US SROs enw Ee ye a a 
Ve : ee | ®1973 CBS, Inc. | 


ot CLOVER 5:21 
: -M. White - L. Dunn- 


2. ZANZIBAR 13:01 -E. Lobo- 


“uns ayer 


UmMg 
. ° ‘@) Maen REG. SNS: 


~ « « visual sound 


STEREO 


AO 


WORKIN’ TOGETHER 
bE & TINA TURNER 





/. Unert Musi¢ Corp.-BMI-3358 Bay a 
2 (AS LONG AS I CAN) GET YOU WHEN 
> | WANT YOU (Gearge JACKSON: -Raym and mace) 
ame Publ. Co, inc.-BAE-8:2$ 
3. GET BACK (Paui AAcCar ineyed John i. ennon}’ 
 Macten Music; iné-BMI-3:18. 
4, THE WAY YOU LOVE ME ‘(ike fT furner} 
Sagittarius Mus., inc.-Plocid Mus. Corp.-BAAl-2:38 
. § YOU CAN HAVE IT Gke Turner) 
Placid Musis Corp. SRN 3328: 
é& GAME OF LOVE (Eki Renrui) 
: veer Music Compa Huh Miusie- BAL 4? 








Ly 3 
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‘INC. Los ANGELES: 





























WD 103 } / SIDE ONE 





f 1. DO YOU LOVE WHAT YOU FEEL 4:27 ASCAP 

(David Wolinski) 
2. ANY LOVE 4:50 ASCAP 
{David Wolinski) 
3. HEAVEN BOUND 3:45 ASCAP 
“(Bill Meyers-Billy Durham-Lorrin Bates) 
4. WALK THE ROCKWAY 4:04 ASCAP 
(Tony Maiden) 








ny, PRODUCED BY QUINCY JONES 
“iy, FOR QUINCY JONES PRODUCTIONS x 
Sy ©1979 MCA RECORDS, INC. AL 


vy.) 
PECORDS INC. 70 UNIVERS 





pe =“ | SIDE Two 


1. LIVE IN ME. 3:54 ASCAP 
(Roa-temperton) 
2. BODY HEAT 5:45 BM!I7ASCAP 
(Quincy Jones- Bruce Fisher-Leon Ware-Stan Richardson) 
i 3. 1M DANCING FOR YOUR LOVE 4:31 ASCAP 
avid Wolinski-John Robinson-Patti Austin- Peggy Jones) 
4. WHAT AM! MISSING? 4:03 ASCAP 
(Chaka Khan-Mark Stevens) 
5. MASTERJAM 3:34 ASCAP 
(Rod Temperton) 
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Sy PRODUCED BY QUINCY JONES 
‘4g, FOR QUINCY JONES PRODUCTIONS yw 
Sy 921979 MCA RECORDS, INC. oA 
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SANTUAIR 


Statler Records Presents 


“GOTCHA” 


(a tribute to Liza) 


SLP 1351 
Side A 









33/3 RPM 
Stereo 





. Welkommen 
Cabaret 

Money, Money, Money 
It Was a Good Time 


PON o 


STATLER 


Statler Records Presents 













“GOTCHA”’ 
(a tribute to Liza) 
SILP 1351 33/3 RPM 
Side B Stereo 





. |Gotcha 

. Bye Bye Blackbird 
. Ring Them Bells 

- Son of a Preacher Man 
. New York, New York 
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FROM NA YORK 
337 RPM 


STEREO 









1 CK VELVET 

2. BORN TO BE BLUE 
\ 3. THIS is OUSE 
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OH LONESOME ME 








“aTowc Doc” eo0Lt0 | 
GREATEST FUNKIN' HITS 
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ary OF CAPITOL INDUSTa, 
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SIDE A SPRO-11304 
STEREO SPRO 7087 6 11304 u _ 
a P) 1996 Capitol Records 
33 1/3 RPM ‘i V9-859-3C 
V9-859-3E 
1. Dags Of The World Unite Remix + (4:21) ee 
2. Tail Waggin' Club Mix * (5:23) fee 
3. Stop Barkin’ Instrumental * (4:22) 
4. Just Barkin’ Acappella * (4:22) 
Composed by Clinton / Spradiey / Gary Shider 
Legal Hold Fees 
Produced by DJ Wino and Jonnie Forster 
Featuring new vocals by Coolio and Shorty 
Executive Producer: Jonnie Forster 
Coolio appears courtesy of Tommy Boy Records 
% + From the CD, Cassette and 2 LP Set “GREATEST FUNKIN' HITS" Re 
‘4 CDP-33911, C4-33911 & C1-33911 é 


Oy * Previously Unreleased ty 
‘s z * Orginal version appears on the above CD, Cassette & LP. oe 
Sp. ® 1996 Capitol Records, inc. ge 
“Fhe, PROMOTIONAL USE ONLY sen 


lnay,, NOT FOR SALE 


2 
RIZED DUPLICATION tS a 





OF CAPITOL IN Dug 
ARY TRie 
g\0' S-¢ 
ys 
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GEORGE CLINTON . 


Atomic Dog 


SPRO-11305 




































oe SPRO 7087 6 11305 15 
33 1/3 RPM ® 1996 Capitol Records, inc. 
V 1-001-06-C 
V1-000-45-E 


1. Atomic Dog (Original Mix) (4:15) 
Composed by Clinton / Spradiey / Gary Shider. Legal Hold Fees Produced by George Clinton with T. Currier 
(Original version appears on the CD, and Cassette "COMPUTER GAMES" C2-96266 & C4-96266) 
® 1983 Capitol Records, inc. 


2. Do Fries Go With That Shake (Know What I'm Sayin’ Remix) (4:23) 
3. Hey Good Lookin’ (Booty Enhanced Remix) (4:41) 
Composed by Washington / Clinton / Shider 
X-O SkeletalPub. / Warner Tamerlane Publishing Corp. - BMI / Our Parents Music - BMI 
Produced by Louis White and Chris Park 
Featuring guest vocals by Vanessa Williams and Shistee & 
¢ Executive Producer: Jonnie Forster = 
“a (From the CD, Cassette and 2 LP Set "GREATEST FUNKIN’ HITS" cy 
en CDP-33911, C4-33911, & C1-33911) 3 
Re ® 1996 Capitol Records, inc. oe 
PROMOTIONAL USE ONLY ye” 
Hoe NOT FOR SALE of 
ce) N\A 
®ZE0 ouprication 'S 4 





SD 8213 






p ap BERT KING 
KING OF THE BLUES GUITAR 







lS COEDAREEN 
Albert King-Al Jackson 





STEREO 
SAMPLE COPY 
NOT FOR SALE 

2. YOU'RE GONNA NEED ME 
Albert King 
3. BORN UNDER A BAD SIGN 
Booker T. Jones- William Bell 
vio lt (CLOW WAS [LIUL ey 
William Bell- Booker T. Jones 
%, 5. CROSSCUT SAW 
Si R. G. Ford + 
6. YOU SURE DRIVE AHARD BARGAIN ,o* 
Betty Crutcher-Allen Jones 















ONE 














(ST-A-681475 PR) 
R0ING corp., 1841 8* 


SD 8213 





ALBERT KING 
KING OF THE BLUES GUITAR 


1. OH, PRETTY WOMAN 



























A. CG: Williams 
STEREO 3 TWO 
SAMPLE COPY 
NOT FOR SALE 


2. OVERALL JUNCTION 
Albert King 

3. FUNK—SHUN 
Albert King 

4. LAUNDROMAT BLUES 
Sandy Jones me 

5. PERSONAL MANAGER > 
David Porter-Albert King ee 


(ST-A*681476 PR) Ww 
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Course Title: Psych-Funk 101 
Course Number: WPFC 101 
Years Covered: 1967-1980 

Course Location: The Global Village 





Ai. Husnu Ozkartal Orkestrasi: Su Derenin Sulari 
(Istanbul, Turkey) 


3 A2. Kukumbas: Respect 
| (Lagos, Nigeria) 
A3. Mulatu Astatke feat. 


Belaynesh Wubante And Assegedetch Asfaw: Alemiye 
(Addis Ababa, Ethiopia) 


A4. Kim Sun: The Man Who Must Leave 
(Seoul, South Korea). 





Course Title: Psych-Funk 101 


Course Number: WPFC 101 
Years Covered: 1967-1980 
Course Location: The Global Village 


World Psychedelic Fink Gassics 


j 
n 
P 


°F 















Bi. Petalouda: What You Can Do In Your Life 
(Athens, Greece) 


B2. Mehr Pooya: Ghabileh-ye Lily 
(Tehran, Iran) 


B3. Staff Carpenborg And The Electric Corona: 
All Men Shall Be Brothers Of Ludwig 
(Germany) 


B4. The Group: The Feed-back 
(Rome, Italy) 





















Course Title: Psych-Funk 101 
Course Number: WPFC 101 
Years Covered: 1967-1980 

Course Location: The Global Village 


World Psychedelic Funk Classics 


A 





“ 





(1. Armando Sciascia: Circuito Chiuso 
(Milan, Italy) 


(2. Wadih Essafi: Aandak Baharia Ya Rayess 
(Beirut, Lebanon) 


(3. Omar Khorshid: Rakset El Fadaa 
(Cario, Egypt) 













Course Title: Psych-Funk 101 
Course Number: WPFC 101 
Years Covered: 1967-1980 

Course Location: The Global Village 


World Psychedelic Funk Classics 


Di. Metin H. Alatli: Meviana Boyle Dede 
(Istanbul, Turkey) 


D2. George Garanian With The Melodiya Jazz Ensemble: The Big Search 
(Moscow, Russia) 


D3. Eskaton: Dagon 
(Paris, France) 
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(Isaac Haves) Incense Music. East Me mphis Musi 
Ol THATS ALL 
Mi uxic, 


R. Stewurt! Incense 
. BMI-— 6:14 


ithe Hall. 
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(sane Haves 


‘Halt 


=P, 
So 


Produced By 


Me 





1. JOY 


72. TF LOVE YO 
W. Hall. 
=aust’ Memphis Musi 
Huves. W 


Hayes, J 


& Half, Music 
-Tsuae Hayes “Teun 
Rundy Stewart Arranved By: Isaac 
Alien “Isaac Haves. John Allen. Willie Hi 

Engineers: Henry Bush, William Brown 
ae Re-Mix Enyineers: Henry Bush, 
“®0, + William Brown, Isaac Haves 

4 oy, Zs 73 Stax Records. Inc, aw’ 


* STax RECORDS INC © 


ww 


BMY- 
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ohn 


es 


18:54 
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isaac 
hayes 






4 !. A MAN WILL BE A MAN 7:20 / 

© 2. TAE FEELING KEEPS ON COMING / 6:48 

3. I M GONN, A MAKE TT (WITHOUT KO) & y= ttt 
\dlsaac Haves Incense Music. East Memphis Music, BMI 


SE Produced By: [sux Haves *lsaue Haves, Wille Hall 


- (ES-05 


Sp, Randy Stewart Arranved By: Isauc Hayes, John 
% Allen *Isaac Hayes. John Allen. Wollie Hall 
,. Enwineers: Henry Bush. William Brown we 
C5 Re-Mix Envineers: Henry Bush. we 
A ; pete Brown. Isaac Hayes’ 0 
. ot 973 Stax Records. Inc aww i 
’ oy 


* Stax RECORDS INC:. 











... visual sound 


STEREO 


TINA BRITT 
“BLUE ALL THE WAY? 


LP24023 






lL. WHO WAS THAT —- (BM/). 2:53 
. Peterson) 
2. GOD BLESS THE CHILD — {5MI) 4:07 
(B. Holiday-A. Herzog, Jr.) ) 
3. WHEN WE GET ON CLOUD 97 — (BMI) 2:20 
(J. Ponds-B8, Nichols) 
4. JOHNNY! LOVE YOU (BMI) 2:55 
(8. T. Jones) 


6. HAWG FOR YOU {BMIl) 3:24 


{O. Redding) SS r 
6 MY LOVER'S PRAYER (8M!) 2: 37 S Td 
(O. Redding) , Oo - 

we 
goo | 
oY 


A co 
<< OMsion OF LIBERTY be” 


i ee Isp PD 


...¥isual sound 


STEREO 


TINA BRITT 
“BLUE ALL THE WAY’ 


aia LP24023 2 






I. BORN ON A BAYOU {BMI) 4:13 ~ 
(J. C. Fogerty) 


f 
2: 1 LOVE YOU MORE THAN YOU'LL EVER/KNOW 
; (BM!) 5:33 (A. Kooper} 
+ 3. SOOKIE SOOKIE (BMI) 2:45 
{D. Covay-S. Cropper) 


- BRIGHT LIGHTS BIG CITY (8Mi) 2:33 
‘(. Reed) 


. KEY TO THE HIGHWAY (BMI), 2: 48 
(W. Broonzy-C. Segar) 

. YOU AIN'T NOTHING BUT IN 3 
THE WAY (BMI) 3:53 (B. Nichols) - Se 


S3 
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“PNISION oF LIBERTY SS 
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HILLY GROOVE RECORDS 


laeorporatedé 


FIRST CHOICE 
“THE PLAYER” 


SIDE 1 
33% R.P.M. 


PG 1502 
(1502 SA BW) 





© 
. THE PLAYER (Norman Harris-Allan Felder) (7:10) = 
. GUILTY (Robert Williams) (4:51) < 
. YOU TOOK THE WORDS RIGHT OUT OF MY MOUTH Y 
(B. Sigler-N. Harris-A. Felder) (4:44) = 
. YOU'VE BEEN DOIN’ WRONG FOR SO LONG 
(Frank Johnson- Terry Woodford) (3:56) 


P= WP 


Prod. by Stan Watson & Norman Harris 
for Nassau Productions, Ltd. 

% 1974 Bell Records, A Div. of 

oy olumbia Pictures Ind, , tric. 


4 

a 

S 

z, 
|% 
o 
%, 
% 
as 






HILLY GROOVE RECORDS 


Imeorporated 





FIRST CHOICE 
“THE PLAYER” 


PG 1502 Ss SIDE 2 
(1502 SB BW) 3343 R.P.M 








. g 
_s 
" 1. HUSTLER BILL (Bunry Sigler-Jean Lang) (5:28) 3 
2. ALL | NEED 1S TIME (Bob Reneu) (4:42) 
é 3. GUESS WHAT MARY JONES DID (4:55) > 
© Norman Harric- Allan Felder) ~ 
= 4. GUILTY (INSTRUMENTAL) (4:51) 2 
YZ, Robert Williams) e 
Bs, A 
% Prod. by Stan Watson & Norman Harris Ry 
2 for Nassau 
oo 1974 Bell Records, AD v. of ‘ 
oy 
& 
SG 


rAe sFiane nos 
a ah - ‘iv 
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ga ea REPRISE RECORDS 


THRILL ER! 
COLD BLOOD 





PRODUCED BY DAVID RUBINSON & FRIENDS, INC., San Francisco 
A PRODUCT OF CATERO SOUND COMPANY, Son Francisco 


MS 2130 


(31,549) 


SIDE 
Il 





























1. SLEEPING 5:16 
(Robbie Robertson, Richard Manuel) 
Canaan Music (ASCAP) 
2. LIVE YOUR DREAM 3:21 
(Max Haskett) Oaxaca Music (ASCAP) 
3. I'LL BE LONG GONE 5:40 
(Boz Scaggs) Blue Street Music/Walden 
Music, Inc. (ASCAP) 
4. KISSING MY LOVE 6:07 
(Bill Withers) Interior Music (BMI) 


®1973 


Warner Bros. Records Inc. 


STEREO 


oO; 2) 
“SION OF WARNER BROS: REC 








FTB-003-A 
33-1/3 RPM 


ANOTHER 
SACK oe 


VOLUME 2 2 sunsiine 


3 CAPRICORN 
--GEORGE DUKE 
4 TEXAS TWISTER 
--MELVIN SPARKS 








From the Basement Records 











FTB-003-B 
33-1/3 RPM 


ANOTHER 
SACK 












SIDE B 
1 ZUES 
--POWER OF ZEUS 
VO LUME 2 2 MISS MONA MORGAN 
--l 1th HOUR 


3 YO Y EL REY 
--LOS ANGELES NEGROS 





4 TAKE OFF YOUR MAKE UP 
--CHUCK JACKSON 


5S SHAPE 
--STEVE GROSSMAN 


From the Basement Records 













Themes from 










33 1/3 RPM 
Side 1-A 






1. ‘‘Welcome Back, Kotter’ 

2. ‘*Theme From S.W.A.T."’ 

3. ‘‘Happy Days Theme"' 

4. ‘‘Rockford Files Theme’' 

5. ‘‘Making Our Dreams Come True‘’ 


RECORDS 








Themes from 


S; a 
Aas HuW 


———— >] 
Sg 
8185 
ce RPM 


_ 
3 
Side 2-B 


























‘Keep Your Eye On The Sparrow’’ 
‘*M.A.S.H. Main Theme‘' 

‘*Chico And The Man Theme’ 
‘'Kojak Theme*’ 
‘*Good Times Theme’’ 


FeTeR Pan 


RECORDS 


o.— 


PROMOTION COPY 
NOT FOR SALE 
JAMES BROWN 


GET UP OFFA THAT THING 
PD-1-6071 


2391 228 


SIDE 1 


(PD-1-6071 A) t 


1. MEDLEY: 9:16 
GET UP OFFA THAT THING 














RELEASE THE PRESSURE 
2. YOU TOOK MY HEART 3:23 


3. | REFUSE TO LOSE 7:33 


Co.m 


PROMOTION COPY 
NOT FOR SALE 
JAMES BROWN 


GET UP OFFA THAT THING 
PD-1-6071 


2391 228 


SIDE 2 


(PD-1-6071 B) 




















1. CAN’ t TAKE IT with YOU 3: 05 


z Deid " 
a 2, HOME AG, AGAIN 4: 39 ; 
eidra rown-Y. Brows 
&, 3. THIS FEELING 8. 22 
+ eidra Brown-D wn-Y. Brown) E 
O. anged and Produced by James Brown 
Gq JAMES BROWN-MINISTER OP NEW NEW SUPER re 
Re HEAVY FUNK \ > 
5): > 1976 POLYDOR INCORPORATED 


Oo 
<p 
O 
On, 


C 
ORPORaTED/a10 SENEN™ 















Aare Joints 
\lalume S 
6 


1. APB- Bottom Funk 

2. 0strk- Sunburn 
3. In Focus- Port De Brass 
4. One Band- Egosphere 
dy. Wiggy Bits 





SIDE A R-008 









igre Joints 
volume + 


1. Brian Ferry- You GoTo My Head 
2. Chris Cloud-lipadeedoe 

3. Cunico- Hollywood Boulevard 
4. Alex Harvey- Child 

J. Coalition- Southside 

6. Duralcha- Ghetto Funk 

1, Turkey- The Street 










«SIDER R1-0008 





z SIDE A : 
T\ME: 6:28 =e ; 


°._ \_ | CAN GET YOU OVER = 
2 W.A.G.B. BAND x 

















T 
) (Wayne sesh Sabes 4 Q 
® Produced and arranged by Glen Adams and Wayne Brathwaite Y 
4- for Outlook ductions Py 
o. Capo Music {ASCAP); Sil-Es Music (@MI): W.A.B. Mus c (ASCAP) » 
“ss Executive Producer: Raymond ‘cSsSpo Espinosa 


"& Mastered: At Fran ikKford/Wayne by Herb Powers, Jr s 
€» Remixed by: Mike “7 s 
1982 Street Sounds, Inc. 





SIDE & : 
TIME: 5:24 









> | CAN GET YOU OVER (CLUB MIX) 
* W.A.G.B. BAND 


S (Wayne Brathwaite) 


» 1 ~~ 

. ; Prodused and arrange ’ | vy (5je! 
* for O i1tiOUOF Dr 
0"*D Capo Music (ASCAP); Sil-Es Musi 
* Executive Produce Rayvm 

££ Mastered At er: ann ro VV 

Rar nixed b 

ee 
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CALL - AND - RESPONSE —» 

Composed & Sung by ELLA JENKINS —1 
with a group of school children with instruments 


SIDE I 


Band 1. 
Band 2. 
Band 3. 
Band 4. 
Band 5. 
Band 6. 





hholastec Records ® 


ENGLEWOOD CLIFFS, N. J. 07832 


Produc 









ed by Folkways Records, N.Y., @ 195?» 


3 SC 7638 A 





TAH-BOO = 
ZEEMBAH Y? 
MOON DON'T GO O 


MOON DON’T GO with Instruments 
TOOM-BAH-EE-LERO 
TOOM-BAH-EE-LERO with Pe A 











S- hole hee Recordi ® 


ENGLEWOOD CLIFFS, N. J. 07632 
Produced by Folkways Records, N.Y., © 1957 


RHYTHMIC GROUP SINGING 
Composed & Sung by ELLA JENKINS 
with a group of schoo! children with instruments 


SIDE 1! < SC 76385 


Band 1. A CHANT FROM WEST AFRICA 

Band 2. A LOVE CHANT FROM NORTH AFRICA 
Band 3. AN AMERICAN CHAIN GANG CHANT 
Band 4. AN ARABIC CHANT THAT MEANS “WELCOME” 
































’ MASEKELA 
HUGH MASEKELA 
| STEREO 





\ 
CHA Palalehows S$ 73041 
— (US 1080) 
Side 1 
Directed by 
Stewart Levine 


1. MACE AND GRENADES (3:50) 
(H. Masekela) 
2. BOEREMUSIEK (2:00) 
(H. Masekela) 
3. GOLD (4:15) 


(H. Masekela) 


4. SOBUKWE (1:54) 
(H. Masekela) 


5, BLUES FOR HUEY (2:00) 
(J. K. Moeketsi) 


6, GAFSA (2:35) 
(D, Brand) 



















’ MASEKELA 
HUGH MASEKELA 
STEREO 


pats ee . @& 73041 
(US 1081) 
Side 2 


Directed b 
Stewart Levine 





1. FUZZ (2:50) 
(H. Masekela) 
2. HEAD PEEPIN’ (2:52) 
(H. Masekela) 
3. OTIS (2:05) 
(H. Masekela) 
4. RIOT (1:55) 
(H. Masekela) 
5. IF THERE’S ANYBODY OUT THERE (3:30) — 
(H. Masekela) 
6. EXTRA ADDED ATTRACTION (1:00) 
| (P. Hou) 








FOLKWAYS Records. 


AND SERVICE CORP., 701 SEVENTH AYE., N.Y.C. 
Tn Playing Non-Breakable Micro Groove 3343 RPW 





NEGRO FOLK SONGS FOR YOUNG PEOPLI 
sung by 
HUDDIE LEDBETTER (LEADBELLY) — 
with 12-string guitar 


SIDE | 6} FCO7533 A 


Band 1: IRENE GOODNIGHT 
Words & music by siete Ledbetter & John A. Lomax / 
Tone ne ha ai Music Inc. ; 
Band 2: JOHN HENRY E 
Band 3: a. BOL WEEV IL 
Collected & adapted by John A. & Alan Lomax) ; 
N Yas . WHEN A MAN’S A LONG WAY FROM HOME 
Band 4: GOOD MORNING BLUES 
(Edited with Lb at: material by 
John A. & Alan ax) 
Band 5: . EVERY TIME r FEEL THE SPIRIT 
b.. THEY HUNG HIM ON THE CROSS 
Band 6: SWINS LOW SWEET CHARIOT : 
Band 7: BY AND BY WHEN THE MORNING COMES 
_ All songs words and music by Huddie Ledbetter © 
All songs © Folkways Music Publishers Inc. 








FOLKWAYS Records 


AND SERVICE CORP., 701 SEVENTH AVE., N.Y.C. 


Long Playing Non-Breakable Micro Groove 33¥5 Rei 





/ NEGRO FOLK SONGS FOR YOUNG PEOPLE 
sung by \ 
HUDDIE LEDBETTER (LEADBELLY) 
with 12-string guitar 


4 
| 
* r 


Band 1: ROCK ISLAND LINE 
vie ee with Naf add. material by 
_ & Alan Lomax) 
Band 2: wile ANN JOHNSON 
(vd & adapted by John A. & Alan Lomax) 
Band 3: HAUL AWAY JOE y, 
Band 4: CHRISTMAS IS COMING 
(Chickens Crowing for Midnight; Almost Day) 
ud 5: WE'RE IN THE SAME BOAT BROTHER 


SIDE II FC7533B 





Ba 
NG (Harburg-Robinson) 


All ‘songs words and music by Huddie Ledbetter 
All songs © Folkways Music Publishers Inc. 
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hi LOUIS ‘COUNTRY & WESTERN ARMSTRONG ..\, 
STEREO 
jays. 23022 Side 2 


* 
~ 


. TRE EASY PARTS OVER 


\ (Foster.Kice! EMI! i; 
Zz. BLACK CEOU 2i00"", 


(Bill Brack DMI 
w WAN Dio Mes. MURPHY LEAVE TOWN. 2:5! 
\. ack Sicmeat) aM! 


4. WOLVERTON MOUNTAIN $245 
‘Milgore- Airey) BMi 

5. RAMBLIN® ROSE 2°35 
‘Moe)G foo Sharman; Sn! 


6: RRAZSY. ARMS 2i2y 
SaiessMoones* 8h! 




























STATIUERI 





SLP 1436 
ROCKING IN RHYTHM 


> 


. Rocking in Rhythm 

. Fabulous Feet 

. Litthe Grass Shack 

. Ragtime Cowboy joe 
. Rescue Me 





33¥%s RPM Side A 











awn = 


vt 


SAMUI 







SLP 1436 
ROCKING IN RHYTHM 


33% RPM Side B 









. Smarty 

‘ Thief of Hearts 
. Let’s Work 

. Radetsky’s March 
. ’'ma Brass Band 


Vik Wh \, 






















ROCK MO 
Records, INC. 


(For Radio Use) 


Limited Edition s$ STEREO 
RM - 4002 A 33 1/3 RPM 








ALL NIGHT LONG 
BONUS BEATS 


A Classic Production 









ROCK MO 
Records, INC. 


(For Radio Use) 























Limited Edition <= STEREO 
RM - 4002 B 33 1/3 RPM . 


1. PSK 
2. GUCCI TIME 


Disco Classic 





() 1980, T.-K. 


Productions, Cat In The Hat 
"* BOBBY CALDWELL 


Coming Down From Love 4:01 
Wrong Or Right 4:56 

To Know What You’ve Got 3:03 
You Promised Me 4:01 












Pub. by Sin-Drome Music (BMI) 


All Songs Written by Bobby Caldwell 
All Songs Pub. by Sherlyn Pub. Co., Inc., Lindseyanne Music Co.., Inc. 
& Bobby Caldwell Music (BMI) except for “Wrong Or Right” 





8810 

SIDE A 
3313 RPM 
STEREO 


(CL-8810-A) 
Produced by: 
Bobby Caldwell & 
Steve Kimball for 
Bobby Caldwell 
Prods. 

Exec. Producer: 
Henry Marx 








© 1980, TK. Cat In The Hat 8810 
precuenam: SIDE B 


BOBBY CALDWELL 331:RPM 
STEREO 


(CL-8810-B) 
Produced by: 
Bobby Caldwell & 
Steve Kimball for 
Bobby Caldwell 





























It’s Over 2:56 Prods. 
(B. Caldwell) Exec. Producer: 
Open Your Eyes 3:43 Henry Marx 


(8. Caldwell & B. Malament) 


Mother Of Creation 5:05 
(8. Caldwell, B. Malament, J. Paulus, & H. Seay) 


| Don’t Want To Lose YourLove 4:35 
- (8. Caldwell) 


S 
“, All Songs Pub. by Sin-Drome Music (BMI) except for “It's Over” AS 
~~, Pub. by Sherlyn Pub. Co., inc., Lindseyanne Music e- 
Co.,inc. & Bobby Caldwell Music (BMI) 
Y \o 
& ‘ 
* OK \e™ 
-, A\? 


"Actions, 495 5.€. 1000 C* 





S PST-778 SIDE 1 ¢ 













| Want To Hold Your Hand 


2 - BEATLE MANIA 


Loneliness 

. Twist And Shout 
You Don’t Even Care 
Now You’re Gone 


THE MOPTOPS 
; (33-3319) B 
Printed In U.S.A, 


STEREO 


A pwns 








5) | PST-778 
4 BEATLE MANIA 











. Birdland 

| Couldn’t Take It 

Since My Lover Said Goodbye 
Did You Tell Him 

She Knows 


© . Take A Chance 
THE MOPTOPS 
(ST -33-2197) oh 
Printed In U.S.A. 


STEREO 


Aa pwr > 


THE CECIL HOLMES SOULFUL SOUNDS 
THE BLACK MOTION PICTURE EXPERIENCE 
. ACROSS 110th STREET (8.Womack-J.J.Johnson) 
Unart Music BMI-2:24 
2. SLAUGHTER (Billy Preston) Irving Music-W.E.P 
Music-Dijon Music BMI-2:20 
3. BEN (W.Scharf-D.Black) Jobete Music-ASCAP-3:20 
4. ALSO SPRACH ZARATHRUSTA (2001) (Richard 

Strauss) Arr. Kama Sutra Music-Etude Music BMI-2:51 
. SUPERFLY (C.Mayfield) Curtom Pub!.-BMI-3:02 

Produced, arranged & conducted by 

Tony Camillo 





yi 





SIDE A 


BDS SIZ9 A 


P)1973 by Buddah 
Recoras,. ini 
All rights reserved 












THE CECIL HOLMES SOULFUL SOUNDS 
THE BLACK MOTION PICTURE EXPERIENCE 


1. TROUBLE MAN/T STANDS FOR TROUBLE [(M.Gaye) 
Jobete Music-20th Century-ASCAP-5:56 

2. SHAFT (isaac Hayes) East Memphis Music-BMI-4:43 

3. LOVE THEME FROM LADY SING THE BLUES 
(M.LeGrande) Jobete Music-ASCAP-3:03 


4. FREDDIE’S DEAD (C.Mayfield) Curtom Publ.-BMI-2:55 
Produced, arranged & conducted by 
Tony Camillo 


SIDE B } 4 





BDS 5129 B 





P)1973 by Buddah 
Records, Inc. 
All rights reserved 








"UCT oF motown wecO © 





PRo cor? 
UCT OF MoToWN RECOR® 





WHAM” 





| WHAM 
Produced by: SIDE A 
Ken Laxton for GRT-8025 
Musicworks & 
Nelson Larkin } ©1978 GRT 
for GRT Corp. CORP. 













1. LOVEMAKERND. Bickerstaff) —455 
Blue Moon MusietQ4SCAP) & Dddesong Pub. (ASCAP) 
2. IN LOVE WITH LOVE+8.Carducci) —3:03 
Blue Moon Music(ASCAP) & Dudesong Pub.(ASCAP) 
3. SAY WHAT (B8.Carducci & D.Bickerstaff)—3:25 
Blue Moon Music(ASCAP) & Dudesong Pub.{ ASCAP) 
— 4. PRISON OF LOVE (M.Vuksanovitch)—3:02 
Blue Meon Music(ASCAP) & Dudesong Pub.(ASCAP) 


WARNING: Unauthorized reproduction of this 
recording is prohibited by Federal Law & 
subject to criminal prosecution, 











Sa», k qo 
© 


Cc mv® 
Org a> 
i 1226 16th Ave 5.08 





“WHAM” 





Produced by: WHAM 
Ken Laxton for ce saints 
Musicworks & 1 | 
Neison Larkin @ 

| *1978 GRT 
for GRT Corp. CORP. 


1. SUPERSLICX (D. Bickerstaff) —428 

Blue Moon Music(ASCAP) & Dyudesong Pub.(ASCAP) 
2. LIVING ON LOVE (M.Vuksanhovitch)—3:01 

Blue Moon Music(|ASCAP) & Dudesong Pub.{(ASCAP) 
3. DO YOU FEEL LIKE DANCIN (R.Foust)—2:28 

Blue Moon Music(ASCAP) & Dudesong Pub.(ASCAP) 
4. 1T’'S WORTH WAITING FOR (D.Bickerstaff)—3:35 

Blue Moon Music(ASCAP) & Dudesong Pub.(ASCAP) 
5. BOOGIE UPTOWN (R.Foust)—3:05 

Blue Moon Music(ASCAP) & Dudesong Pub.(ASCAP) 


WARNING: Unauthorized reproduction of this 
recording is prohibited by Federal Law & 
subject to criminal prosecution. «« 
Gp \we 

r ww 
wee 
































&co 
"AS © 1226 16th Ave- >” 










Side ] 


17080 


PIGMEAT MARKHAM 


TUNE ME IN 


Electronic 
g stereo 
1. MY WIFE | AIN'T SEEN HER (Song) 2:50 
Gene Barge & D. Markham/Arc, BMI 


2. MY WIFE | AIN’T SEEN HER 9:30 
3. THE BACHELOR APARTMENT 6:20 










LPS-1526 


PIGMEAT MARKHAM 
TUNE ME IN 


1. OPEN THE DOOR RICHARD (Song) 2:50 
McVea, Fletcher & Mason/Duchess, BMI 


2. HOW TO MAKE LOVE 10:04 





Electronic 


Stereo 


Side 2 


1708) 

















LP$-1526 








KASTERN S( 


SALADA FOODS L 
SGN Ee Awe 
“KEN NORDINE" 








E 23/70A 

















|. LEMON 5, PINEAPPLE 
2. GRAPE 6. STRAWBERRY 


=< Witp CHERRY 


4. ORANGE 


DNH&W# 075358-63 
PRODUCED BY: 
VickKeERS & BENSO 





N 

























EASTERN SOUND 


SALADA FOODS LIMITED 
SHIRRIFF JELLY DESERTS 
“KEN NORDINE" COMMERCIALS 





E 2370B € Mi CROGROOVE 
Vie) Ea iV, (= 11. GRAPEFRUIT PINEAPPLE 

8, BLack RASPBERRY 

9\ Black CHERRY 12. RASPBERRY 

10. ApRiIcotT ORANGE 13. ALL FLAVOUR 


DNH&W4 075364- 70 
PRODUCED BY: 
Vickers & BENSON 


















INSIDE THE GLASS HOUSE 
THE GLASS HOUSE 
Stereo 








S$ Tez 305 
g is f t- 7305) 
Side | | 
y ® 
1. LOOK WHAT WE'VE DONE TO ¥ OVE .. 
(FR. ei no ; ' BMi 4 26 : 
2. YOU AIN'T Li VIN’ UNLESS Ss YOU RE LOVIN’ 
(R. Dunbar-E. Wayne-D. D as BMI 3:00 
3. | SURRENDERED 
{(R. Dunbar-G. Perry) BMI! 3:08 
4.HEY THERE LONELY GIRL 
(E. Shuman-L. Carr) ASCAP 3:26 
















INSIDGe=HE GLASS HOUSE 
THE GLASS HOUSE 


1. IF LT AIN'T LOVE (it Don't Matter} 


Stereo 
ST-7305 


+‘ | 


Side 2 





(R. Dunbar-E. Wayne) SMI 2:43 
2. HOTEL 

(S. Payne-G. Ferry) BME 3:05 
3. TOUCH ME JESUS 

(Holland-Dozier-A. Bond) BMi 2:44 
4. HEAVEN IS THERE TO GUIDE US 

(Holland-Dozier-S. Payne) BMI 3:37 


5. CRUMBS OFF THE TABLE 
(R. Dunbar-E. Wayne-S. Payne) BMI! 2:46 


WESTBOUND 





WT 6102 SIDE ONE 


STEREQ Westbound 
FUZZY HASKINS 3 ) 


Records, Inc. 
RADIO ACTIVE 


1. NOT YET 3:°oZ) 
Clarence Haskins 
| THINK | GOT MY THANG TOGETHER (3:56) 
Clarence Haskins 

3. THIS SITUATION CALLED LOVE (4:50 
Glen Goins 
















4. GIMME BACK (SOME OF THE LOVE YOU GOT 
FROM ME 5: 19) 
Clarence Haskins 


ST-WT-784015-PR 


c¥ 
ant 
WNP 
a 
NY 


AZA NLY 





















WESTBOUND 








WT 6102 € SIDE TWO 


STEREQ We i 
FUZZY HASKINS Records, Inc. 


RADIO ACTIVE 


1. THANGS WE USED TO DO (4:19) 
Clarence Haskins 
2. WOMAN (4:47) 
Clarence Haskins 
3. SINDERILLA (3:23) 
Clarence Haskins- Cordell Mossom 
4. SILENT DAY (5:34) 
Clarence. Haskins- Cordell! Mossom 


ST-WT-784016-PR 


a 



















PLP-5001A Compatible 
(MNO023-0028) 


A Woaboure’ “BIG BRASSFOURPOSTER”  SDEREO 


Production KIM WESTON 
1. BIG BRASS FOUR POSTER-3:30 
(K. Weston-V. Basemore) 
2. SOMETHING | CAN FEEL-3:02 
(William Salter) 
3. LOVE DON’T LET ME DOWN-2:34 
(V. Poncia-P. Andreolia-R. Bloom-J. Linde) 
4. HE’S MY LOVE-3:33 
(VVm. Stevenson-K. Weston) 
5. HERE COME THOSE HEARTACHES 
AGAIN-2:44 
Le (James Cleveland) 9 
OO). e GO WHAT'S GONNA HAPPEN go° 
“€¢o, gO ME4:07 (K. Weston- ca 


" 643Y SUneere Foitywor 





























PLP-5001B Compatible 
(MNOO0O29-0033) 


AWest Pauin.  “BIGBRASSFOURPOSTER”  StEREO 
Production KIM WESTON 


1. SOMETHING-4:19 
(Geo. Harrison) 
2. MY MAN-2:48 
(M. Yvain-C. Pollock) 
3. WINDMILLS OF YOUR MIND-3:24 
(M. Legrand-M. & A. Bergman) 
4. ELEANOR RIGBY-3:37 
(J. Lennon-P. McCartney) 
o 5. SOUNDS OF SiILENCE-3:45 
“ (Paul Simon) ooo” 



















» hollywo?”' 


DONN BEACH Presents 


Zh NIGHT AT THE BEACHCOMBER’ 


With 


ADOMONO 
Guitarist Fantastique 
Actually Recorded At The International Market Place, 
Honolulu, Hawaii 


DL 4097 $ 
MG 7830 SIDE l 


Band 1. CUMANA (2:03-AS 
Band 2. BLUES IN THE NIGHT (4:05-AS) 
Band 3. GYPSY RHAPSODY (2:14-AS 
Band 4. MAIN TITLE From “The Man With The 
Golden Arm’”’ (3:01-AS 
Band 5. BLUE TANGO (2:35-AS) 
Band 6. LA MACARENA (2:49-P.D.) 





DONN BEACH Presents 


PA NIGHT AT THE BEACHCOMBER’ 


With 


ADOMONO 
(Guitarist Fantastique) 
Actually Recorded At The International Market Place, 
Honolulu, Hawai 


DL 4097 3 
MG 7831©@) SIDE Z 


Band 1. MALAGUENA From Svite ‘‘Andalucia’’ (3:46-BMl) 
Band 2. COME BACK TO SORRENTO (4:12-P.D.) / 
Band 3. MISIRLOU (2:33-BMl) 
Band 4. BEACHCOMBER BLUES (2:21-AS) 
Band 5. APRIL IN PORTUGAL (2:28-AS) 
Band 6. RHAPSODY IN BLUE (3:54-AS) 











MANEFRIDAY 


$ 45 RPM 


PRODUCED BY LARRY LEVAN AND BRODIE WILLIAMS 
EXECUTIVE PRODUCERS: JELLYBEAN AMD BOB CAVIANO 


WINNERS (Dance Version) 6:42 


(Brodie Williams) 
Hot & Spicy Music BMI 


® 1986 Warner Bros. Records Inc. 
for the U.S. 


JELLYBEAN 


SIDE 1 
0-20596 
















MANEFRIDAY 


@ 45 RPM 


PRODUCED BY LARRY LEVAN AND BRODIE WILLIAMS 
EXECUTIVE PRODUCERS: JELLYBEAN AND BOB CAVIANO 
1. WINNERS (Instrumental Version) 4:00 

2. WINNERS (Radio Version) 3:56 


(Brodie Williams) 
Hot & Spicy Music BMI 


® 1986 Warner Bros. Records Inc. 
for the U.S. 





JELLYBEAN 


SIDE 2 
0-20596 


















& Blue Thumb 4 : 





COME INTO KNOWLEDGE 
RAMP 


BT-6028 
(BT-6028-A ) 


SIDE A 
STEREO 


1. *THE AMERICAN PROM 
Roy Ayers Ubiquity /Michelle 

2. | JUST LOVE YOU 4:55 

3. *GIVE IT (Edwin Birdsong) Michelle Bird Music 
(ASCAP) 4:40 

4. EVERYBODY LOVES THE SUNSHINE 3:42 


Composer: Roy Ayers 
Publisher: Roy Ayers Ubiquity (ASCAP) except * 
PRODUCED BY ROY AYERS 
CO-PRODUCED BY EDWIN BIRDSONG AND 
WILLIAM ALLEN FOR RAMP MUSIC PRODUCTIONS 


Arranged by Roy Ayers, Edwin Birdsong, 
William Allen 

P 1977, Blue Thumb 

Records, Inc. 





















oy Ayers /Edwin Birdsong) 
ird Music (ASCAP) 6:30 














@ Blue Thumb ~ 





COME INTO KNOWLEDGE 


RAMP 


SIDE B BT-6028 
STEREO (BT-6028-B ) 


1. COME INTO KNC #§-OGE (Roy Ayers/William Allen/ 
Phillip Woo) Roy Ayers Ubiquity (ascap) Brainfood 
Music (BMI) 4:37 

2. TRY, TRY, TRY 4:55 

3 DAYLIGHT (Roy Ayers/Edwin Birdsong/William Allan 
Roy Ayers Ubiquity/Michelle Bird Music (ASCAP) 
Brainfood Music (BMI) 4:12 

4. LOOK INTO THE SKY 4:42 

5: DEEP VELVET sigs 

Composer: Roy Ayers 
Publisher: Roy Ayers Ubiquity (ASCAP) except * 
PRODUCED BY ROY AYERS 
CO-PRODUCED BY EDWIN BIRDSONG AND 
WILLIAM ALLEN FOR RAMP MUSIC PRODUCTIONS 
Arranged by Roy Ayers, Edwin Birdsong, 
William Allen 
P 1977, Blue Thumb 
Records, Inc. 































Cr 50040 


CHESS @ teres 


(Cb 50040 A) 





Ch 50040 
STEREO 


SIDE 2 
(CH 50040 B 
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DONNY BENET 
Mr Experience 


Written, Recorded, Performed & Produced by Donny Benét 


DASHO64LPT S$ 


Side | 
. MR EXPERIENCE 
% MOVING UP 
SECOND DINNER 
REACH OUT 
GIRL OF MY DREAMS 


dot] ct | 





wW 
ae 


rye 
UD. 
Cond, 
“Liven 














DONNY BENET 
Mr Experience 


Written, Recorded, Performed & Produced by Donny Benét 


DASHO64LP7T ee 


Side II 
NEGRONI SUMMER 
ONE NIGHT IN PARADISE 
TAKE A TRIP 
YOU DON'T NEED LOVE 
WATERFALL (Love Scene) 





Or! 


‘dennis corey |_| SSHEBIE AA 
“SCORPIO™ 








oe] SIDE B 








THE VOICES OF EAST HARLEM 
\ ——JSS-7 


®1973 Just // \ Side 1 


Sunshine, (Ac. JSS-7-A 
| z STEREO 


- CASHING IN) 2:20 
{(L. Hutson-M. Hawkins) 
. JUST BELIEVE IN ME 2:17 
(L. Hutson-S. Harris-V. Chandler) 
3. LITTLE PEOPLE 3:30 
(J. Thompson-E. Dixon) 
4. GIVING LOVE (L. Hutson-M. Hawkins- 
J. Reaves-J. Hutson) 4:44 


Produced by Leroy Hutson, Rich Tufo, 
Curtis Mayfield for M.S. PRODUCTIONS 
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THE VOICES OF EAST HARLEM 


@®1973 Just Side 2 
Sunshine, Inc. JSS-7-8 
STEREO 





1. WANTED, DEAD OR ALIVE 3:23 
(E. Dixon-J. Thompson) 

2. LOVING YOU THE WAY THAT! DO 3:05 
(L. Hutson-M. Hawkins-J. Hutson) 


- 3. 1 LIKE HAVING YOU AROUND 2:21 at 
- (L. Hutson-J. Scott-R. Tufo) £ 
SD. 4. COULD THIS BE LOVE 3:29 Q 
Loy (L. Hutson.M. Hawkins) & 
O 5. NEW VIBRATIONS 3:22 eo 
SP (L. Hutson-M. Hawkins) Nis 





. 


Produced by Leroy Hutson, Rich Tufo, 
Curtis Mayfield for M.S. PRODUCTIONS 


x 
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BEAT BOX 


diversion one 






ART OF NOISE 


(dudley-horn-jeczalik-langan-morley 


P)+ ©1983 ZT 
“tor life” 
ZITIS 108 
SIDEONE 
stereo 45 r.p.m 


"air? 
published by perfect song 


produced by art of noise 


" 





, . ; 
diverted from tne first incident 


. sorr ’ | sPule ’ 
Unauthonsed public 3 
broadcastine and copy 


of this record pronivdvited 


} ' ' 
All nehes of the manufactures 


Ind of the owner of 


the recorded work reserve 




















ART OF NOISE 
BEAT BOX 


diversion two 


(dudley-horn-jeczalik-langan-morley) 
® + © 1983 ZTT 


“to the death” 


ZTIS 108 
SIDE TWO 


stereo 45 r.p.m. 
published by perfect songs 
- SErareerable 

produced by art of noise 


diverted from the first incident 







Unauthorised public performance, 






broadcasting and copying 






of this record prohibited. 






All nghts of the manufacturer 






and of the owner of 






the recorded work reserved. 









KEY OF DREAMS 


; ! 


a SIDE 1 | | . BR 0113 














AFRICA 6:07 


(D.Paich/J. Porcaro) 
Pub: Hudmar/Cowbella/ASCAP 


Conducted and Arranged by Key of Dreams s 
Mixed by Vam/Produced by Zanza Records for Baby Records ‘ 
® 1982 Zanza Records + 


© 1983 - Canada - Quality Records 


@yp 3 
33 1/3 RPM Oe 


Qy, 
Alin, 
° 
ECORDs 380 BIRCHMOUNT F 


KEY OF DREAMS 





SIDE 2 BRE OTS 
















AFRICA (dub-mix) 6:40 
(D.Paich/J. Porcaro) 
Pub: Hudmar/Cowbella/ASCAP 
Conducted and Arranged by Key of Dreams 
Mixed by Mario Boncaldo/Produced by Zanza Records for Baby Records s 
® 1982 Zanza Records ‘ 
©1983 - Canada - Quality Records 


Mati, 33 1/3 RPM ot 


R 
“CORDS. 380 BIRCHMOUN™ 

















Sidel Stereo 


LSP-4272 lela (ira) 


Yours Forever More 


Forever More 


Oo vie: 


1 =e Ne in the States Again (Travis) 
2 We Sing (Hedd) 

3 It’s Home (Travis) | 
4 Home Country Blues (Travis) 
5 Good to Me (Heda) 


TMK(s) ® REGISTERED @ MERC e ECTOUEEIAS 
RCA CORPORATION—MADE | 



















Side 2 Stereo 


LSP-4272 (XPRS-7151) 


Yours Forever More 


Forever More 


= Victor 


1 Yours (Gorrie) 

2 Beautiful Afternoon (Heda) 

3 8 O’Clock & All’s Well (Hedda) 

4 Mean Pappie Blues (Travis) 

9 You Too Can Have a Body Like 
Mine (Hedd) 


6 Sylvester’s Last Voyage 
(Gorrie) 


TMK(s) ® REGISTERED * MARCA(s S) HESS ANAS. 
RCA CORPORATION—MADE IN U.S 





















Recorded at: 











Delta Studios, N.Y., N.Y. 
Engineer and Mixer:/ \ eas Gon 
Andrew Milano ! 
Arr., Conducted & | 6S MR-007A 
Supervised by: Rick Tell 132 B.P.M./Intro :17 
Publ. Stateside  \ | Total Time 10:19 


Long Version 


z Music Co. BMI Ne 


= ©1979 | 
5 TELEPHONES a 
= (Danny Darrow and Robert Lee Lowery) NS 
% DANNY DARROW ee 
ey, ‘ 


Executive Producers: 
Danny Darrow, Louise Darrow 


CH NC: 
"YSounns ANG ey_mworks | 


Mighty 


Recorded at: 
Delta Studios, N.¥., N.Y. 
Engineer and Mi 
Andrew Milano | 
Arr., Conducted &| 
Supervised by: Rick Tell 
Publ. Stateside 
Music Co. BM! 
® 1979 


TELEPHONES 
(Danny Darrow and Robert Lee Lowery} 


DANNY DARROW 


Executive Producers: 
Danny Darrow, Louise Darrow 


USAT KS 





¥ : n " 
SOUNDS AND FILMWOF 
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Private, 
| 


























EDDIE JOBSON 
THEME OF SECRETS 


3:52 
EDITED FOR PROMOTIONAL USE 


OR a 
cag SIDEA 
331/3 RPM 
Private® Music e ; 
SPRO 15A 





FROM THE ALBUM “THEME OF SECRETS” 
PRODUCED BY PETER BAUMANN 


NOT FOR SALE 


PUBLISHED BY JOBSONGS/ASCAP & 
23RD STREET MUSIC/ASCAP 


®© 1985 PRIVATE, INC. 


















EDDIE JOBSON 
THEME OF SECRETS 


5:23 
ALBUM VERSION 


SIDE B 
3371/3 RPM 


Private® Music € 


SPRO15A 





FROM THE ALBUM “THEME OF SECRETS" 
PRODUCED BY PETER BAUMANN 


NOT FOR SALE 


PUBLISHED BY JOBSONGS/ASCAP & 
23RD STREET MUSIC/ASCAP 


®© 1985 PRIVATE, INC. 















ecktic kun 


Subsidary of Lelan Roger Enterprises 


ELDERBERRY JAK 
LONG OVERDUE 


1 GOING BACK HOME — Eiderberry Jak — 3:22 — House of 
: x the Fox Music — BMI ‘ 
ieee FORREST ON THE MOUNTAIN — Mike Shyder Ses 48 were: 
ee Ke House of the Fax Music — BM! pela 
3. VANCE’S BLUES — Elderberry Jak — 3:42 — House 
of the Fox Music — BMI 
Behe INSPIRED — Mike Snyder — 3:26 — House of 
the Fox Music — BMI 
5. RESTLESS FEELING — Elderberry Jak” 
ee > ee Oy he Sa _ 
ij 


A 
i: 


f 
E 
i 
f 


‘Steeo 


EF-LP-555° Side 1 

















RASckerc ox 


Subsidary.of Lelan Roger Enterprises 


ELDERBERRY JAK 
LONG OVERDUE 





‘Stereo 


EF-LP-555 © 
+ WISH ME WELL = G. Booker and K- Reid wes S30 _ 
Andover — ASCAP 
\ MR. SUN - — Elderberry Jak — 3-40 — eCuges of the 
Fox Music — BM 
3 MY LADY ~ Elderberry Jak =oS:40°— House 
ofthe Fox Music — BMI x 
oe <CHANGES -. Elderberry Jak — 4:46 — 
<House of tha Fox Music: BMI 
5, YOU! RE THE ONE = Mike Snyder — 
3:57 — House of the Fox Music — 
ot BMI 






















rae SOUND 
INDON 


RECORDS 























SIDE A 


Executive Producer: 
Michael D. Hektoen 
Produced by Young & Co. 
B. Hankerson& R. Pierson 


for Jam House Production SOL-986-12 
Engineered by Bruce Smith That’s Right Pub.-BMI 
Mixed by Blaze RADIO (A) 3:20 
Recorded at CLUB (A) 5:20 


Media Sound Studio 
through Mediamax Corp. 


SUCH A FEELING 


(K. Young-B. Young-M. Young-B. Hankerson-R. Pierson) 
MIXED BY 
LARRY PATTERSON 
A Sound of London Record Corp. 





























Waos SOW 


LONDON 


RECORDS 





SIDE B 









Executive Producer: arian tne 
Michael D. Hektoen ieee 
Produced by Young & Co. ee aRe Sens 
B. Hankerson& R Pierson 
for Jam House Production SOL-986-12 
Engineered Py Bruce Smith , That's Right Pub.-BMI 
Mixed by Blaze f/ CLUB (B) 5:20 
Recorded at Pa 


Media Sound Studio Be 
through Mediamax Corp. > 


SUCH A FEELING 


(K. Young-B. Young-M. Young-B. Hankerson-R. Pierson) 
MIXED BY 
LARRY PATTERSON 
A Sound of London Record Corp. 


% 





BLACK COJACK 


(E, Vanover) 


Special Disco Version. 


PDS\529 
(PDS 5PS-A) 





NIMS NPAL@INNG Published by: Le city ie 
roduce y: anover 
PRODUCTIONS ; Gary S, Paxton for Paxover 
Productions 7 
Arranged by: Gary S, Paxton 
By Lease agreament with 
‘GRIT RECORDS 


DON ‘Ter folate MIGHTY 


©1976 ceva Basords | 


< WARBAING: Umauthovized reproduction of ihis recardi ry ts 
:. SONNE PY Fudaral law ang subject ¢ CO criminal arose cUtion, 












(Gary S. Paxton, Wik. Paxtoin: 
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LP Swick : 
INTERNATIONAL 
~ PRODUCTIONS 


Melody Paxton) 


Published By: New Pax WMiusic Press 
Produced by: Ed Vanover & 

Gary 5S, Paxtan for Pax aver 
Productions... 

Arranged by: Gary S&S. Paxton, 

By Lease agreement with | 

GRIT RECORDS 


DON HIGH fore} MIGHTY - 


© 19 76 Grit, Records. 


: Wa mean: ore ortnea reproduction OF adeks gocoesing ae 
a4 wronmiwed dy Facwrat law and WRMact te colonia ar auacetic tt. 


Se - ss 


Cay, ae 


“oy Brienne 
od 


Ate = 
e 
[ee] MARCAS REG. PR 










ENDTRODUCING... 


DJ SHADOW 


PR12-7371-1 












eons Ree | FROMOTIONAL COPY- 
33 1/3 RPM Not For Sale 
STEREO 


1. Best Foot Forward (0:49) 
2. Building Steam With A Grain Of Salt (6:40) 


Contains a sample of "| Feel A New Shadow" as performed by Jeremy Storch 
courtesy of BMG Records, written by Jeremy Storch, published by Ensign Music Corp./ 
Daisy Lou Music Inc. c/o BMG Music Publishing. 


3. The Number Song (4:40) 


Produced, mixed and engineered by DJ Shadow. 
Ra, Recorded at the Glue Factory, San Francisco. & 
“e, All songs copyright control we 


: \ 
Pay ® 1996 Mowax Recording/A&M Records Ltd. London yee 


Oy 
S74 n 
y ge \ 
°S, 85 8th Ave., NY 10019. M* 


ENDTRODUCING... 


DJ SHADOW 


pe | 
ecord 
Side B is Ss PROMOTIONAL COPY- 


33 1/3 RPM Not For Sale 


STEREO 1. Changeling (7:51) 


Contains a sample of "Invisible Limits" as performed by Tangerine Dream courtesy of ign Records, 
written by C. Frank, E. Foese, P. Baumann, published by EMI Virgin Music Publishing. 


**Transmission 1 
2. Stem/Long Stem (9:21) 


Contains a sample of "Love Suite" as performed by Nirvana 
courtesy of Island Records, written by Alex Spyropolous/Patrick Ampbell-Lyons, 
published by Blue Mountain Music c/o PolyGram Music Publishing. 


Produced, mixed and engineered by DJ Shadow. 
Recorded at the Glue Factory, San Francisco. 
My All songs copyright control 


in ® 1996 Mowax Recording/A&M Records Ltd. London 
‘eq 5 ni” 

YhLLg wade 
** 825 8th Ave., NY 10019: 








ENDTRODUCING... 


DJ SHADOW 


PROMOTIONAL COPY- 
Not For Sale 


PR12-7371-1 
Record Two 
Side C 
33 1/3 RPM 
STEREO 























**Transmission 2 
1. Mutual Slump 4:02) 


Conta a8 Samine of “Possib! oes as performed by Bjork courtesy of Elektra Entertainm ment, 
published ie Bic Music est pel Lael amous wes nc/PolyGram Music Publishing. 
Under license from One Litt Ary ds Limited Elektra Entertainment Group. 


9, “Organ Donor (1: 57 
3. Why Hip-Hop Sucks in 96 (0:43) 
4. Midnight In A Perfect World (4:57) 


Contains a sample of “The eS Subsides" as performed b 3 Pekka Po niola courtesy 
of Vi ei Be ager Pekka Fotiola jee by Mi cul ele 
Ss" 
written by Dols publis Bs by ace seca P). 
Produced, mixed and engineered by DJ Shadow. 
Recorded 2 ‘ the Glue eran. ea juenerseo: 
ht control. 
© 1996 ine Rose Records Lid. London 





ENDTRODUCING... 


DJ SHADOW 





PR12-7371-1 
Record Two 
Side D F-ROMOTIONAL COPY- 
33 1/3 RPM Not For Sale 
STEREO 








1. Napalm Brain/Scatter Brain (9:23) 
2. What Does Your Soul Look Like 
(Part 1-Blue Sky Revisit) (7:28) 


Contains a sample of “The Voice of the Saxophone" from “Afro American Suite of Evolution” as 
performed by In Motion courtesy of Sony Music Entertainment, 
written by J. Heath, published by MJQ Music Inc. 


**Transmission 3 
Produced, mixed and ergineeret by DJ Shadow. 


Recorded at the Glue Factory, San Francisco. 
All songs copyright control. 






















© 1996 Mowax Recording/A&M Records Ltd. London 








* Ud SHADOW 1S THE JIMl HENDRIX OR JIMMY PE atils SAMPLER” - nme (8 OUT OF 1) 
“ALBUM OF THE WEEK™ - metouy maken 

“(Od SHADOW 1S] LEADING THE GALL FOR A REDISCOVERY OF HIP-HOP'S ORIGINAL ARTISTIC 
OTAENGTHS - INNOVATION AND EXPERIMENTATION” - nav pacts 


LIMITED EDITION PROMOTIONAL VINYL 





Ua RY 


















UNEXPECTED 


FRECORDS 
DJ SCOTTLE. B 
“GIMME SUM” 
THIS SIDE THAT SIDE 
1.K-MAN HOUSE . 1. BREAK BEAT HOUSE 


2. B-MORE DIRTY 2. B-MORE BEATS 


3. B-MORE CLEAN 


SON OF UNRULY 
UNEX-001 


UNEXPECTED/UNRULY RECORDS 
1801 FALLS RD., BALTO, MD 21201 
















SON OF UNRULY 
UNEXPECTED 
“GIMME SUM” 





RECORDS 
UNEX-001 f 


410-225-3376 / 443-621-8530 
UNEXPECTED/UNRULY RECORDS 
1801 FALLS RD., BALTO, MD 
21201 



















GRAMAVISION RECORDS 


COSMETIC 
WITH JAMAALADEEN TACUMA 


STEREO 


; = TIME: 5:44 
ue eee PROMOTIONAL 


co 
SIDE ONE NOT FOR: SALE 


















“SO TRANQUILIZIN’”’ 


(Jamaaladeen Tacuma/Gregory Coleman) 
Produced and Arranged by Jamaaladeen Tacuma 
for Jam-All Productions and Gramavision Records 

Published by Jamaaladeen Music/ 

Red Man Music ASCAP for USA 
One Foot Music/Jamaaladeen Music/ 
Red Man Music ASCAP outside USA 
RE-MIXED BY FRANCOIS KEVORKIAN 
ENGINEERED BY JIM DOUGHERTY 
® © 1985 Gramavision, !nc. 
Gramavision Records 
260 West Broadway, New York, N.Y. 10013 
Distributed by PolyGram, Inc. in U.S.A. 


GRAMAVISION RECORDS 


COSMETIC 
WITH JAMAALADEEN TACUMA 


(SPECIAL DUB MIX) 


STEREO 
18-1210-1-B-DJ TIME: 5:40 


33 1/3 RPM 3 Ro MOTONat 


SIDE TWO NOT FOR SALE 


“SO TRANQUILIZIN’” 


(Jamaaladeen Tacuma/Gregory Coleman) 
Produced and Arranged by Jamaaladeen Tacuma 
for Jam-All Productions and Gramavision Records 

Published by Jamaaladeen Music 
Red Man Music ASCAP for USA 
One Foot Music/Jamaaladeen Music 
Red Man Music ASCAP outside USA 
RE-MIXED BY FRANCOIS KEVORKIAN 
ENGINEERED BY JIM DOUGHERTY 
® © 1985 Gramavision, Inc. 
Gramavision Records 
260 West Broadway, New York, N.Y. 10013 
Distributed by PolyGram, Inc. in U.S.A. 
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RIMSHOTS 
ST-1028 4 SIDE 1 
ST-1051-GM Produced by: 
3314 RPM —. AL GOODMAN, WALTER MORRIS, 


HARRY RAY, T. KEITH 
STEREO 


1. NOW IS THE TIME - 3:15 

(W. Morris, A. Goodman, H EO a Music BMI 
2. DO WHAT YOU FEEL (PART 1) - 

(W. Morris, A. Goodman, H i Ray) anil Music BMI 
3). 1 WANNA BE MYSELF - 5:00 

eL <a: ae ‘can Music BMI 
4. SUPER DISCO - 3:2 


(T. Keith) Gambl iste BMI 
(® PLATINUM RECORD CO. 1976 
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| | 931, RPM © AL GOODMAN, WALTER MARIS 
, HARRY RAY, T. KEITH. 

















1. GROOVE BUS - 3:15 
(H. Ray, A. Goodman, W. Morris, T. Keith) 
Gambi Music BMI 
2. WALTER’S INSPIRATION - 3:27 
(W. Morris, B. Randle) Gambi Music BMI ; 
3. BEING DOWN TO EARTH - 3:15 / 
W. Morris, A. Goodman, H. Ray) Gambi Music BMI 
4. DOWHAT YOU FEEL (PART 2) - 3:15 : 
(W. Morris, A. Goodman, H. Ray) Gambi Music BMI 
5. 7654321 (BLOW YOUR WHISTLE) - 3:05 
(R. Cook) Cookaway Mustc:ASCAP 


® PLATINUM RECORD CO. 1976 
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1. Touch The Hem Of His Garment 
Sam Cooke / Arr. Maggie Peebles / 4:20 
2. Salvation Is Free 
Arr. Maggie Peebles / 4:45 
3. Love One Another 
Maggie Peebles / 3:08 
4. Walk In The Light 
Arr. Maggie Peebles / 4:13 
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Side A 
33 1/3 RPM 


ROCKIN’ CHAIR = 3:15 


(C. Reid—W. Clarke) 


© 1975, Cot Records MOVE ME BABY 4:55 


Cat Recoris : 
Distributed by T.K. PROQUCTiONS, INC. (H. W. Casey—S. Alaimo) 


495 E: 10th Court, Hialeah, Florida 33010 H F K E E PS So MI ETH N G 
GROOVY GOIN’ ON - 3:02 
((C, Reid—!. Kitts) 


LET THEMTALK 2:55 


(Sonny Thompson) 
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FOR YOURLOVE 2:58 
(Ed Townsend) 


IT’S WORTH THE HURT 2:21 


® 1975, cv Rec are (Clarence Reid) 


Co) cat Reso 90% OF ME IS YOU 2:52 


Distribute awk K REOENGTIONS INC. 
495 E. 10th Cou h, Morida 33010 (Clarence Reid) 


_ IT KEEPS ON RAINING 3:09 
‘(Gtarence Reid)--— 

HE DON’T EVER LOSE 
HISGROOVE 2:58 


(Willie Hale) 
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1-SOMETIMES_--§-§_§ = 
(B. Anderson) 

2—CAUGHT IN THE ACT (OF GETTING IT ON) 
(H. Banks—C. Hampton) 

3—BITTER WOMAN 
(C. Jackson—R. Moore) 

2 4—LOST INSIDE OF YOU 2 
> (B. Streisand—L. Ruseell) Rs 
%, 5—LOOKS LIKE WE MADE IT Ss 
(R. Kerr—W. Jennings) Tk 
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Records < Uf 33 1/3 RPM 
1—A HUNDRED POUNDS OF PAIN 
(L. Welch—R. M. McCoy) 


2—UPHILL PLACES OF MIND (F. Knight) 
3—WHAT WOULD YOUR MAMA SAY? 
(C. Jackson—R. Moore) 
4—GIVIN' ME YOUR LOVE 
(M. Jackson—K. Sterling) 
on 5—THAT KIND OF FIRE s 
%, (J. Norman Scott) rr 
*, 6—-LOVE IS THE FINAL TRUTH s 
#}). (V. Harper) Cae 
ee 
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SIDE 2 1. HERE COME THOSE HEARTACHES 

SP 77001 2. are IT | GOT IT 


3. YOU’VE BEEN ACTING STRANGE 
4. | AIN'T GONNA WORRY MY 


LIFE AWAY 
on 5. GOOD GIRLS ge 
Ro 6. GLAD TIDINGS ow 
€o Arranged By Gene Page e 


Produced By Lou Adler 
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1. COUNTRY ROAD 

2. TELL ALL THE PEOPLE 

3. BRIDGE OVER TROUBLED WATER 
4. I'VE GOT LIFE 

5. GIMME SHELTER 


Arranged By Gene Page 
Produced By Lou Adler 
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% From the album “Void Where Inhibited” <S 
on ® © 1980 Aurum Records ee 
HG wes 
se Nios,. qe 
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Side Two 
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Produced by 2emie ACS 
Gene Allan STEREG 
Gary Knight T-0002-BP 
and € Don Kirshner Music / 
Harold Wheeler Blackwood ae Publishing | 


Kirshner Songs/April Music A 
ASCAP ; 


Arranged by 


: Harold Wheeler GOTHAM = 
a Is It Big Enough For Ya eg 
% (My Love, My Love) 
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CAROL THOMPSON 





SIDE A SONA 
3373 RPM 3400 
PROMO COPY 





KEEP TRYIN LOVE (LP Mix) 4:21 
KEEP TRYIN LOVE (12 Mix) 5:52 


(Written by Steven K. Brown & Felicia Moss) 
Produced by Steven K. Brown 
& Bobby Wooten 


Exec. Producers Steven K. Brown 
& Steve Katz 


My Three Sons Pub. Co.-ASCAP 


Manufactured by 
The Sound Of New Art 
52 Beach St., Suite 5C 
NY. NY 10013 
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5:09 
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3373 RPM $ 3400 
PROMO COPY 


KEEP TRYIN LOVE (Instrumental) 


(Written by Steven K. Brown & Felicia Moss) 


Produced by Steven K. Brown 
& Bobby Wooten 
Exec. Producers Steven K. Brown 
& Steve Katz 
My Three Sons Pub. Co.-ASCAP 


Manufactured by 
The Sound Of New Art 
52 Beach St., Suite 5C 
NY, NY 10013 
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Dutchman & 


1 El Gato (Oliver Nelson) 12:28 
2 El Parana (Gato Barbieri) 8:57 


® 1975 Flying Dutchman Productions, Ltd. 
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1 Merceditas (Gato Barbieri) 9:04 
2 Vidala Triste (Gato & 
Michelle Barbieri) 5:30 

3 Ninos (Gato Barbieri) 7:14 


®) 1975 Flying Dutchman Productions, Ltd. 
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LET THE MUSIC TAKE ME HAVEN’T YOU HEARD 
KEEPIN’ FAITH IN LOVE GIVIN’ IT UP IS GIVIN’ UP 
SETTLE FOR MY LOVE CALL ON ME 
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Produced by: Art Direction: 
CHARLES MIMS, JR., RON CORO 
PATRICE RUSHEN, 6E-243 Front Cover Photo: 
REGGIE ANDREWS NX NORMAN SEEFF 
Executive Producer: (eo) Back Cover Photo: 
PATRICE RUSHEN FOR a MOSHE BRAKHA 
BABY FINGERS INC. ¥ "elektra 
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Devicivicss 
percussion and voice 
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TERRAIN 





' Voice, drums, cymbals, gongs, triangles, bells, bicycle horns, flexitones, temple blocks, steel drums, pot 
Dav! @ | @SS covers, plastic, pods, whoopers, ratchets, metal pieces, corrugahorn, Chinese zither, hammer dulcimer, 
singing tubes, tympani, koriko, rocks, water, wood, toys, Bertoia sound sculptures. 


Side 1 (19:02) 


TERRAIN 1 - 7 
#1 4:52 
#2 2:53 “| was born in 1949 and have performed solo percussion concerts since 1972. | have played with Fred Frith, 
#3 2:33 Andrea Centazzo, Tom Guralnick, Baird Hersey, Michael Lytle, George Cartwright, Michael Gilbert, Bill Dix- 
#4 1:48 on, Joseph Celli, Malcolm Goldstein; and with dancers Steve Paxton, Kenneth King, and Lisa Nelson. | am 
#5 4:17 interested here in texture, line, momentum, surprise, density, language, tangibility, and shape.” 
#6 58 
#7 1:41 
Side 2 (21:00) Side 1 recorded In real-time; no overdubbing. (Exceptions: two vocal quartets) Recorded September 10, 1980 at WXXI, Rochester, NY. Engineer: Michael Lytle. 
Phrase 3:00 Side 2 used multi-tracking on each piece, though all pieces are done in real-time with no editing or special effects. Recorded August 11, 18, 1980 at Nickel 
Talk 5:00 Recording, Hartford, CT. Engineer: Jack Stang 
Tongue 8:00 Sides 1 & 2 mixed by Michael Gilbert and David Moss. 
Niche 5:00 All ploces composed by David Moss,© and ® Mossmusic. 
Cornpride 007 
Special thanks to Andrea Lerner and Michael Glibert for all their help, advice, and ears. Distribution and/or booking information: David Moss, Box 33 Marlboro, VT 05344 Photography, design: Stephen Petegorsky 
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side one 
"PIRATE (3:12) i ee 
- Tommy Mandel: = © vocal, Crumar DS-2'synth, piano, Casiotone, 
| = melodica, autoharp 
Hilly Michaels: __. drum beats 
VA1\0) 9) ne chorus vocal 
ss. Tommy Morrongiello: * electric and acoustic guitars 
~~ Nick, Al, Tom: grunts & claps 





” CAUGHT in a CHINESE DISCO (6:42) 


ae [5 M.: vocals, synths, clavinet 
Hilly Michaels: drum beats 

BY A-\ 110) tH chorus vocal ” 
‘Nancy Godwin: slave chorus 
eayllan,: John, Tom: claps 


“Side two 


ALLOW ME (TO DESTROY YOU) (3:59) 
T. M.: vocal, Crumar DS-2 synths, - 


TOMMY MORRONGIELLO 






WAYNE VLCAN 








Casiotone, Hammond.B3, 
Vaco Orchestron, bass 
- Hilly Michaels: drum beats 
SOUL TANGO (4:28) 
T. M.: vocals, Crumar DS-2 synths, 
| “oy castanets, gogo bells a 
Tommy Morrongiello: guitar 2 
_ Larry Russell: bass o 
ue =X0) (ela b drums = < 
‘ Jim “Tileface” Goodwin: __ sax! i 3 
| Zenobia: chorus vocals Ja ss 
=I 
~~~ Jim, Jean, Tom, Z.: claps See eae 
Tommy Mandel is a member of the lan Hunter Band. He has played and recorded with Mick Ronson, David Johansen, PRODUCED BY: RECORDED AT: ; : MANAGEMENT: 


Sylvain Sylvain, and the Miamis. 
Hilly Michaels appears courtesy of Warner Bros. Records, Inc. 


Special Thanks: “Mad Dog” Morrongiello, Hilly 


Wayne Vican and Songshop Recording Co., “Jean Petrucelli.- 
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A OF “MUSIQUE CONCRETE” 


Side | 


1, CLASSICAL : Trifle in C (Henry and Schaeffer) 
2. INSTRUMENTAL STUDIES 





(e) Drum—Fleeting Percussion (Henry) 
Flute—Menican Flute (Schaeffer) 
(ce) Two Aspects of the Piano 
(i) Study for Piano (Schaeffer) 
(ii) Finale of the Concerto of Ambiguities (Henry) 
PRESSIONISM 1952 : Music without a Title—Sth and 6th movements (Henry) 
4. PRIMITIVE 1948 : Study for Whirligigs (Schaeffer) 





Side 2 
§. DRAMATIC CANTATA: The Veil of Orpheus (Henry) 
6. THREE DIRECTIONS : 
(a) Sound Effects—Railway Study (Schaeffer) 
(6) Poetic—Pathetie Study (Schaeffer) 
(ce) A Single Sound Source (Schaeffer) 
7. MUSICAL BON (Arthuys) 


Recorded in the studios of La Radio Télévision Frangaise 


ee 


This * Panorama of Musique Concréte”’ constitutes the first record in the series of * Con- 
temporary Musical Experiments’ being issued under the sponsorship of the International 
Music Council (U.N.E.S.C.O.). Since the efforts of so many serious minds are directed 
to the exploitation in musical composition of new technical means and since the results may 
have a telling influence on the music of tomorrow, the International Music Council considers 
it important to help make some of the results of current experimentation available to the 
general music public. 














One of the most common errors With regard to musique coneréte is to confuse it with 
its very different rival, Electronic Music, which originated in Germany and which is 
entirely concerned with the artificial, electronic, manufacture of sounds, built up from 
a basic sinus tone, In truth, so far from eschewi sound realism” by relying on the 
electron, musique concréfe makes use of real sounds, which are natural, rather than synthetic, 
in order to re-work them with the aid of special instruments such as the Phonogtne, The 
Phonogéne, which reproduces the recording on magnetic tapes at varying speeds, makes 
it possible to alter the range of sounds which had previously been considered fixed, like 
the sound of a bell or the vibration of a cymbal, Musique concrére stems more from 
acoustics, therefore, than from electronics, 

This technique has been somewhat caricatured by its association with that of sound 
effects. It is true that Pierre Schaeffer and his collaborators willingly make use of noises 
as a source of sound, but, once filtered, modulated, or trar sed, this noise becomes 
so unrecognizable that the composers of musique concrete are obliged to take the precaution 
of numbering their various sound tapes in order to recognize them later, so great is the 
change from the original source. 

The closest comparison is with the cinema : just as the film is based on the montage 
of images, musique concrete “ photographs * sounds, manipulates them by techniques of 
slow and high speed, “ illuminates” them in different ways, and “ mounts * them in an 
artificial order and juxtaposition, Thus, the sound of an instrument used in standard 
music may be given new qualities by separating the attack, the vibration and the termina- 
tion of the sound and by operating on these different aspects. 

Curious one may be concerning the means and techniques of musique concréte, and 
also its definition and its aesthetic objectives, it is necessary to become acquainted with it 
in a “concrete” fashion by listening to it, Every aesthetic phenomenon is an original 
perception, a sensation, and a reflection on this sensation. The interest of an edition on 
records is therefore immense, since for the first time the public is able to re-hear musique 
concréfe many times and learn to understand its aims, 

The first Panorama of Musique Concréte was planned in order to give the listener a 
general idea of the means and the results of seven years of effort in this f nating domain, 

The Trifle in C, considered one of the ssics * of musique conereéte, is a short contra- 
puntal work, tightly and brilliantly fashioned, using sounds taken exclusively from the 
piano. Certain hearers have gone so far as to discern the noises of a factory or a loco- 
motive ; this proves how impossible it is for an untrained ear to recognize the source 
of a sound. In reality, a slight effort of attention will reveal, after the initial attack, a 
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sort of complex scale (Whence the title “...in C”), which, transposed first to the bass 
and then to the treble (at tempi which are respectively twice as slow and twice as fas) 
is placed in counterpoint with itself, and is followed by a number of episodes which trans- 
form its development and mount to a brilliant conclusion, 

The Jnstrumental Studies of Pierre Henry and Pierre Schaeffer illustrate the varied 
possibilities of musique concrete starting from a given source. Faced by these infinite 
sound possibilities and the variety of combinations which can be achieved, the composers 
limited themselves deliberately to the use, in these studies, of a fragment of a natural 
sound which, once recorded, provided the basis for abundant developments 

Fleeting Percussion, by Pierre Henry, makes use of the sound of four drums. The initial 
percussion sounds can be recognized in various parts of the work, provided that the listener 
follows them in their transpositions, It will be harder to recognize these same drums in 
the filtered sounds, which create brilliant sonorous flashes. Nevertheless, these too derive 
from the original percussions, but the initial attack has been eliminated and the remainder 
transposed by means of the continuous Phonogéne. 

Mexican Flute, by Pierre Schaeffer, is drawn from a little flute with six stops brought 
from Mexico, and the percussive effects, even the lowest, stem from the sound of a ring 
struck against this flute. This selection, conceived as an exercise, evokes a most poetic 
atmosphere. The judicious use of reverberation gives the results obtained by these deliber- 
ately limited means the fascinating perspectives of an impenetrable forest. 

In the Study for Piano, Schaeffer returns to this many-faceted instrument which Pierre 
Henry uses, in turn, in the finale of the Concerto of Ambiguities. Each of the two composers, 
who had previously joined forces to compose the same exercise in Trifle in C. displays 
here his individual inspiration. The Study for Piano, by Pierre Schaeffer, despite the 
gasping effect of some of the sounds, remains essentially melodious and harmonic 
Henry, on the contrary, searches for and achieves a kind of paroxysm, While the work 
of Pierre Schaeffer is built on the folklore of Asia Minor, the rather realistic atmosphere 
of the Concerro of Pierre Henry seems nevertheless to be dealing with the unconscious ; 
the choreographer, P. Béjart, made use of it fora ballet called Dream in the Heart of a Child. 

An analogous inspiration produced the two following movements, taken from Music 
without a Title. What title, after all, could be given to this assemblage of sounds, in 
which one passes from an ultra-modern atmosphere of exterior tumult to one of interior 
anxiety, which plunges us back into ancestral terrors, In this work, musique concréte 
illustrates, with little restraint, the great emotional power of sounds. 

The Study for Whirligigs completes the first side of the record, The tone is less violent 
bat still curious. Pierre Schaeffer composed this study with the aid of a child’s whirligig 
or whistling top, which produced four sounds forming a perfect chord. At this time (1948), 
without the help of either magnetic tape or the Phonogéne—which latter he invented 
subsequently—Pierre Schaetfer simply used a primitive technique called “ the closed 
groove”. By making “ takes ” of the initial sound in the form of closed grooves, Schaeffer 
isolated new sources of sound which he combined with the aid of six or eight turntables. 
The interest (largely anecdotal) of this experiment alone justifies its inclusion in this 
Panorama, though in addition the piece has a humorous quality that is by no means 
adventitious, 

The Veil of Orpheus, taken from the first * operatic * work of musique concrére, is un- 
doubtedly Pierre Henry's most accomplished creation, In this case, the music is not an 
exercise based on a single instrument or a fragmentary sound, Although it is limited to 
a few carefully chosen sound sources, the * concrete” orchestra attempts here to fashion 
a definitive synthesis. A realistic preamble that is deliberately penetrating—it accompanies 
the gradual tearing, on the stage, of an immense red veil—is followed by a long, rhythmic 
pedal point, which serves as the pedestal of sound for the appearance of the decapitated 
head of Orpheus ; there then follows a liturgical sequence in which the mysterious acts 
of Fate are accomplished, At the culmination of this liturgy the voice of Fate itself is 
heard in a Greek text taken from an Orphic hymn. This voice, after its principal affirmative 
declaration, is in turn broken down, is made to contradict itself and does not escape from 
the immense disarray of all things : the immense revolt of the martyr, 

Three short studies complete this side of the record, as on the first side, with a Kind of 
retrospective glance at the first directions taken in research in the field of musique concrére, 

By 1948, Pierre Schaeffer, faced with the immense possibilities which he already saw 
in the field, could reasonably ask himself whether he wished to succeed merely in extending 
the possibilities of sound effects or in contributing new means of producing sounds for a 
generalized poetic theory, Without neglecting these two aspects, the principal objective 
remains—nusic, or, if you prefer, a generalized sort of music. In confirmation of this 
objective, Pierre Schaeffer has preferred not to use an example of his own works, but to 
present a young composer, Philippe Arthuys, whose Musical Box is one of his first 
compositions, : y 4 

The listener will undoubtedly appreciate the progress realized from the me of the 
Railway Study of the earliest period, which hesitates between musical orthodoxy (shown 
by certain sequences worked out from the sound of the rolling wheels) and the later 
dramatic anecdote. He will undoubtedly be struck by the surprising accents of the Pathetic 
Study, in which famous as well as unknown voices are mingled with Tibetan chants or 
the motors of canal boats, Musical Box constitutes a reassuring return to classicism, 
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One summer evening | was invited to the West 
Los Angeles home of Musician Paul Humphrey. The 
ope-Burpose of the meeting was to listen to a tape he 
. was recording with the idea in mind that | would 
write the liner notes for the album. Now, this was a 
first for me, so with great anticipation, | jumped in 
“my car and headed for Paul's home. The vibes were 
felolelen 
Arriving at the address, | pushed the doorbell. 
Chimes sounded for a minute, and when they stop- 
ped, the door opened and standing there greeting 
me with a warm smile, happy eyes and a strong 
handshake was Paul Humphrey. | was led into the 
‘beautifully decorated living room — | especially liked 
the two-story high arched ceiling — and seats were 
taken. champagne poured and the tape started. The 
room*exploded into a concert hall, filled with sound 
Sand excitement. 


While relaxing and enjoying the music, | couldn't 
help but notice the pleasure Paul was feeling at 
someone's hearing the new music he had created. | 
could sense that he knew he had really put somet- 
thing special together. The moods, the rhythms, the 
sound — it was all there — song after song, each 


one different and each one a winner. 

When the tape was over, | felt ready to write; | 
was really impressed; Paul had a good album here. 
But wait — Paul said not yet. He had some new 
ideas, a few changes he wanted to make. | wondered 
why. The music really was already super. | argued 
my point, but lost. The last time | saw Paul, he was in 
his Ferrari heading across Wilshire Boulevard 
toward the recording studio. | stood there in front 
of his house recalling the joy and positive vibes Paul 
emitted as he climbed into his car to leave. The 
summer night air was filled with the sound of Paul’s 
Ferrari — happy sounds. 

It's early winter now and I've got the final mix of 
the music. Variety is the key to the seven cuts on 
the album. Paul's idea was to have something for 
everybody and at the same time, for the album to 
live throughout — not to die with one song. Its many 
changes leave the listener wanting more. You don't 
lose interest after the first song. 

For a drummer or anyone especially of drums, 
“Me and My Drums” will really catch your ear. 
Here you hear a master drummer at work, showing 
what is really possible with this instrument. The 
rhythms are fantastic. “One Out Of Six” is 
smooth, simple and melodic, with particularly 
outstanding guitar ‘work. “Chu Chu” takes the 
listener on a merry ride. You actually feel like you're 
on a moving train — destination unknown — and 
unimportant;.the ride and the song are great, how- 
ever. Side one ends with a tune called “Scream 
and Shout,” with the guitar and drum really having 
quite a conversation, When they finish talking, you'll 
find yourself rushing to the turntable to flip the 
album over to see what other treats are in store. 

On Side Two you'll find “My Mind Is Free”, 
“Snore”, and “Here to Stay”. Listen and enjoy — 
then try to convince yourself that all this music was 
created and performed by just two musicians — 
Paul Humphrey, the headliner, playing, drums, 


percussion and keyboards, and featuring Tony : 


Drake on bass, guitar and keyboards. | 

With this album, Detroit-born Paul Humphrey 
has given us some great music — something for 
everyone. But what else would you expect 
from a Libran? 


King Oliver, KJLH-FM 
Compton, California 


Paul Humphrey is currently featured drummer 
with Lawrence Welk and his orchestra on his 
weekly “hit” television show. 
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SIDEA 
ME & MY DRUMS P. Humphrey 4:10 
ONE OUT OF SIX A. Drake 6:34 
CHU CHU A. Drake 5:10 
SCREAM & SHOUT A. Drake 3:36 
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MY MIND IS FREE 
UNCLE NATE‘S DREAM (Snore) 
HERE TO STAY 


P. Humphrey 5:16. 
A. Drake 7:12 
A. Drake 4:09 


All selections © 1979 Paul Humphrey Music ASCAP 


Produced By Paul Humphrey ~ 
Paul Humphrey — Drums, Percussion, Clavinet, Elka, Bells & Arp. 
Anthony (Tony) Drake — Guitar Bass, Elka, Arp, Tamb, Wurlitzer-& Piano 
Recorded at BUZZARD Studio, L.A., Calif. and: Tricentennial Electronic 
Music Studio, Carson, Calif. 
Engineers: A. Drake, P. Humphrey 
Over dubs — Goldstar Studio — Eng. Jerry Napeer 
Mix at N.S.P. Studios, Hollywood, Calif. 
6362 Hollywood Blvd., Ste. 216 
462-6524 
Mix engineers: A. Drake; P. Humphrey 
Back up engineer: Kevin T. Wright 
Mastering Engineer: Fern Durrell, Annex Studio 
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1. Listen To The Words 

(Michelson) 


2. Daddy, You’ve Been Played 
(Hat-Luria) 


3. Some Drive Cars 
(Hat-Michelson) 


4. This Ship Is Sinking 


(Hat) 
5. See Her Energy 
(Michelson) 
6. Labor Is Value 
(Hat) 
7. Grand Rapids 
(Hat) 
side two 
1. Mondo Condo 
(Hat) 


2. Desperate Characters 
(Hat-Michelson) 


3. Bloodsucker 
(Hat) 


4. It’s Natural 
(Michelson-Luria) 


5. Marx Had A Word For It 
(Hat) 


6. History Will Take Me Home 
(Hat) 

All compositions copyright © 

Firebreather Publishing—BMI 


Production Copyright (p) 1978 
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Al Phabar vocal 

Beta Hat acoustic and electric 
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Reebee drums, vocal 
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Patty Larkin 

Rancy Noach vocal 
Evie Rosenthal 
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LISTEN TO THE WORDS 
(Michelson © 1976) 


Some will say “Change your head, 

The world will change with you.” 

Some people say "The system is wrong,” 

And so they fight the system, seek a world that's new. 
Some people think not at all 

They don't listen to the words. 

They can't see what they must do. 


DADDY YOU'VE BEEN PLAYED 
(Hat-Luria © 1975) 


Sittin’ here thinkin’ in the living room 

Hopin’ that my parents don't come home too soon 

Gettin’ stoned watching on their color TV 

Wonderin’ what the future holds for me 

They drown me in their sermons ‘bout God and Flag 

They make my school a prison yard it's such a drag 

The leaders that they follow are just bought and sold crooks 
Who tie you up in lies and then they hang you up on hooks. 


| look at your life Daddy, and | see you've been abused 

At work and school you've been retooled and pitifully misused 

| look at your condition and I'm hurt but not betrayed 

They sold your time and fed you dimes, oh Daddy, you've been played 


My folks are scared of Negores whom they rarely see 

They mutter when they see black faces on TV 

They worry about busing they make such a fuss 

But they don't know a single soul they're sure that they can trust 


| look at your life Daddy and | see you've been abused 

At work and school you've been retooled and pitifully misused 

| look at your condition and the tears they burn my eyes 

You've paid your dues but still must choose it’s fight or live on lies 


They tell me that my father's in line for a raise 

And that when | grow up I'll only work four days 

Tell me that the future's what we're workin’ for 

But workin’ for more things can't be the future anymore 


| look at our life Daddy and | see you've been sucked in 

You'd like to fight for what seems right but you don't think you can win 
| look at your condition and I'm hurt but not betrayed 

They stole your time and fed you dimes, oh Daddy, you've been played 


SOME DRIVE CARS 
(Hat-Michelson © 1976) 


Now some drive cars that don't go far 

And they get stuck in traffic 

So they curse the name of those who've done the same 
And their language gets guite graphic 


Now some work stinks so some folks drink 

It helps them do no thinking 

But they come each day, just to earn their pay 
So they can go on drinking 


Now some folks sweat while what they get 
Prevents their restful leisure 

And some folks ache while what they make 
Serves another's pleasure 


Now some folks own and some take loans 
And some folks say it's sappy 

That one class rules and one gets tooled 
But they both go home unhappy 
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LABOR IS VALUE 
(Hat © 1975) 


Labor is value, ‘cause labor makes all wealth 


But the boss he comes and buys your time, and 


Keeps some for himself 
He ain't doin’ you no favor 
He lives off of your labor is value is you 


Corporate bosses, they know what labor's for 


It's the thing that takes their capital, and turns it into more 


You get more than you pay for 
When you live off others’ labor is value is you 


| once had a glimpse of a life without wimps 
Who exist off the things you're generating 
Every banker judge and stooge 

Every manager and scrooge 
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GRAND RAPIDS 
(Hat © 1976) 


The autumn frost has come and it's killed all the tomatoes in Grand Rapids 

But their boy's been warm in Washington DC 

Perhaps they pass his house and they think about how he came from Grand Rapids 
Where his face is on the billboards that they see 

They think of how he came so far a town that makes furniture and cars 

The churches the bars the great factories 

They shrug their shoulders or just stare and think of how he learned not to care 
Just take it it’s there that's how it's to be 


Take 94 through Detroit Marshall Battle Creek north to Grand Rapids 

Where the hills are flat and the towns are small and grey 

| used to live there and | know the people who live in Grand Rapids 

How their hearts speak but you can't hear what they say 

Talk of a joy that isn't there the great unseen weight of things unfair 

A quiet despair they each feel alone 

The Chamber of Commerce meets downtown a local elite of kings and clowns 
A rally around a man they once owned 


| used to have a friend her name was Mary Rose and she came from Grand Rapids 
From a family that Buick picked apart 

She was a student nurse and she said one day she'd go back to Grand Rapids 
She said it had no soul but it raised her with a heart 

| think about her when | see pictures on TV come from Grand Rapids 

It convinces me one day our world will 

Start speaking its heart playing its part and learning to care 

It'll start speaking its heart playing its part and learning to care 

It'll start speaking its heart playing its part and making it there 


THIS SHIP IS SINKING 
(Hat © 1977) 


Suburbs sprawl and traffic crawls 

Is this way we want it to be? 

And some folks choke and it's no joke 
But we could change it politically 

The common decision must now be made 
A union of many voices 

That the life we lead fills a corporate need 
And gives hopeless illusions of choices 


Weren't there to chain the world we were creating 


We were celebrating 


Mind joined with matter has long been human's call 
But it's going to get sadder 'long as someone owns it all 


In a new world bold and braver 
We'll run it as one as labor is value is you 
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This ship is sinking awfully fast 
| feel the waters rising my friend 
This ship is sinking it won't last 
Only you can tell us how it will end 


From Arab sands and Texas lands 

The same hands they're controlling the flow 

From offshore rigs and stripmine digs 

It's these pigs who tell where it will go 

They won't give you the sun or the wind when it runs 
It only would show up as losses 

But it's cheap and it’s neat and provides you with heat 
And it doesn't require no bosses 


This ship is sinking awfully fast 
| feel the waters rising my friend 
This ship is sinking it won't last 
Only you can tell us how it will end 
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DESPERATE CHARACTERS 
(Hat-Michelson © 1977) 


Paraquat poisoning’s not so bad, there's worse things you could get or do. 


Side Two 


Coughin’ your lungs up and you feel real mad ‘bout what the government's doing to you, 


You buy that shit in those ‘ethylene bags, you smoke up half of the lid: 
Six weeks later you bleed and gag, you can't believe what they did! 


Times are hard now and life gets cheap, 
Solutions are hard to bring off 

The social fabric's been cut too deep 
And you're just a guy with a cough! 


Birth control tablets they're not so bad, | mean, how else could anytwo screw? 
But then your insides start looking real sad. What's the doctor been doing to you? 
They said a family had to be planned; they sold you on ZPG. 

But after many years of fooling your glands it seems the Zero’s not free! 


Times are hard now and life gets cheap, 
The haves have to have the have-nots. 
The social fabric’s been cut too deep 
and you're just a woman with clots! 


Low-level radiation isn’t so bad. Who knows what effect will come through? 
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The Christmas tree lights and the heating pad you're so glad for what the company’s doing for you 


You said you needed energy in your home, and never mind as to price 
But now the marrow turns to dust in your bones, you lose your turn at the dice! 


Time are hard now and life gets cheap, 
the garbage gets took to the dump. 
The social fabric's been cut too deep 
and you're just a guy with a lump! 


MONDO CONDO 
(Hat © 1977) 


Housing's built on a platform of silt and the weight of a zoning decree 
Profit's kept by the bank landlord lawyers it's all for a fee 

Government builds it ‘cause otherwise there would be none 

Landlords write contracts and banks take the money and run 

Down to Miami to housing that sits in the sun 

Mondo Condo 


Some have nary a prayer their landlord's the mayor but walls still fall down 
Jones wrote the contract but he's hard to contact he’s out of town 

He get an HUD fee under two-thirty-six 

Writes up a contract for someone who's thrown in the fix 

Build it cheap cash it in head to Miami for kicks 

Mondo Condo 


Would you like another martini 
Said a waitress in a bikini 
Yes | would my pleasure was mounting 
Hope they don't check all the accounting 
Poured concrete was bought on the payoff 
Jones ain't here though | saw his plane off 
Auditors will come to inspect things 
It's worked out though they won't suspect things 


Jones checks in a suite at the Deauville 
Crisp new bills to pay his hotel bill 
Hi I'm Jones I've started carousing 
I'm a contract lawyer in housing 
Here's the life and now you're in clover 
Stay down south until it blows over 
Drive fast cars and dress up real snappy 
This can't be graft I'm just too happy in 


Mondo Condo 
Mondo Condo 
Mondo Condo 


eee ee eee eee eee eee eee eee eee eee eee ee or cry 


For mail order: cut on lines, put your name and address on other 
side 
Better Red (this record) 
____ PR31-012 at $6.00 5 —=- 
extra inserts at 25¢ 
Red Shadow, Live At The Panacea Hilton 
____ PR21-005 at $6.00 
__ extra inserts at 25¢ 
Other Physical Records 
= *2PR 1. 
——— 1335} ao 
Sales tax 5% (Massachusetts addresses) 
Foreign delivery charge 


TOTAL ENCLOSED $ 





BLOODSUCKER 
(Hat © 1976) 


Bloodsucker, keep your fangs off me 

Bloodsucker, tryin’ to live for free 

You've been stealin’ my life, I've got to show you my knife 
That's how it has to be! 


Expert and leaders think I'm not quite smart 
But | know enough to take this place apart 


IT'S NATURAL 
(Michelson-Luria © 1976) 


You live in your world, me, I'm stuck here in mine 

You buy the best whiskey, me, I'm saving up for wine. 

You say it's natural, someone's always on top; 

But you always get the green light, all my signs just say “stop. 


| just got a promotion, you just lost your job 

Company moved to Taiwan. Cheaper labor to rob 

Guess you're right, it’s natural: | was meant for Number One 
My merit's been rewarded and my climb, it's just begun 


| see you're still on welfare, Well, now, so am | 

Austerity program cut my piece of the pie. 

Yeah, it's natural, when there's two sides to the game 

When it comes to choosing sides, you and me we Ought to pick the same 


MARX HAD A WORD FOR IT 
(Hat © 1976) 


When you go to work tomorrow won't you think about this slow 

If the owner don't come in today, how would anybody know? 

Why would anybody miss him, why would anybody care? 

‘Cause when something don't do nothing you can't tell if it's not there 
| call it class—Marx had a word for it 


Now who are you, what do you do, everyone knows deep inside 

And it's time to face the things for which you once had shame with pride 
You know each of us is different, we're all somehow unique 

But there's something common in our lives, and it's that of which we speak 
When we talk about class—Marx had a word for it 


There's folks who make their livin’ by dividing up our place 

Say lines are drawn or folks are torn on the grounds of sex and race 

Say that white folks must hate black folks, say that women must hate men 
But there's more to you than what's between your legs or on your skin 
You can call it class—Marx had a word for it 


I've been bought I've been sold, I've seen my work turned to gold 


lll drive a stake through your heart! 


He was tight as a clam, and as poor as | am 
You know | never saw his face 

But | put my piece in a small valice, 

And | called a priest and | went to play my ace 


Newspaper headlines, they all say 

Captain of industry found bound and slain 

With a hole in his chest, his soul it flew to its rest 
That's how the piper pays! 
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12" LPs: $6.00 
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45 rpm singles: $1.35 
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Shadow, Live At The Panacea 
Hilton'' and “Better Red’ are 
available for 25¢ each, with the 
order of any 12” LP. 
Massachusetts residents add 5% 
sales tax. 


HISTORY WILL TAKE ME HOME 
(Hat © 1976) 


| had a dream last night, the dream was free 
| found it deep within my sanity 

It feels so good to meet that part of me 
And history will take me home 


| read the news today, it made me feel 

It's like a curse that hurts to know what's real 
The great pains are the ones you can't conceal 
And history will take you home 


All of their stories they were lies just cash mythology 
But naked truth can't put on a disguise if you have eyes to see 
Their desperate pathology 


You wonder how the class that rules can hid the heart of things 
They take you for a pack of simple fools, and not a part of things 
When you're the very start of things to come 


| grew an eye today, it helped me know 
And | am like that eye ‘cause eyes will grow 
Eye sees and then | know the way to go 
And history will take me home 
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The Earle Hotel was located in downtown Richmond, Virginia, 
at the corner of West Main and North Adams. It was a massive 
yet fairly nondescript 1920's era building that took up over 
half the block, but by the end of the 70's, years of 
mismanagement and neglect had turned it into a shell of its 
former self. Even The Earle's distinguished neighbor, The 
Jefferson, was not immune to downtown's decline. The once 
grand 19th century hotel had turned shabby and was months 
away from permanently closing. Its days of hosting US 
Presidents, movie stars and Elvis Presley were ancient 
history. In its shadow, the low-rent, low-profile Earle 
struggled to hang on. 


If The Earle had any reputation left it was as a place to be 
avoided, a flophouse, where the down and out and desperate 
could find a room for the night, cheap, no questions asked. 
It was also home to nearly a hundred month to month 
residents ranging from drunks and prostitutes to street 
preachers, abandoned senior citizens, struggling artists and 
scores of working poor. One occupant, Max Monroe, was a 
writer and musician who had been staying at The Earle since 
he was a teenager in the early 70's. Back then it wasn't such 
a bad place. There were hotel maids, even a restaurant 
downstairs, Fodool's, with room service, but things had 
gotten out of hand fairly quickly. Despite the rapidly 
deteriorating conditions, Max would continue to rent Room 
111 for the foreseeable future. 


About a mile and a half from The Earle at 2049 West Broad 
Street was Alpha Audio. In the Spring of 1979 Max Monroe 
entered the state of the art studio to cut a record with his 
band The Trash Company. The session lasted about six hours 
and yielded three finished tracks. Only one of these recordings 
would see the light of day. "Come To Me Softly" served as 
both sides of a 45, the lone release on Monroe's label Kinky 
Blu, and the only thing the band would ever put out. 


The Trash Company was formed back in February of 1975 
in the lobby of the Earle Hotel. Three brothers, the Cheathams, 
had come to recruit Max for a new band they were trying to 
assemble. Watusi, Bee and Pop were familiar with Max from 
the Jackson Ward neighborhood they all grew up in. The 
brothers had already been in some bands together. As The 
Naturals, they once played the legendary Sahara Club on the 
city's Northside. That group eventually mutated into 
something called Rich Gypsy & The Wax Dollar Bills. It didn't 
take much to convince Max to join the Cheathams in their 
latest brainchild. "They had a band. | wanted to be in a band." 
Simple as that. Max was in. 


The new group could have passed for Funkadelic's kid 
brothers as they took it to the stage the following week for a 
Valentine's Day talent show at their old stomping ground, 
Maggie L. Walker High School. The six piece line up included 
Max (vocals and guitar), Watusi (Linwood Cheatham- guitar), 
Bee (Victor Cheatham- drums), Pop (Gregory Cheatham- 
percussion), Fisto (Tyrone Claude- keyboards), and Wounded 
Knee (guitar). Rounding out this ragtag crew was the band's 
friend Wolf, a dread-locked karate black belt, whose nomadic 
lifestyle included sleeping on park benches and under city 
bridges. It seemed only fitting that for The Trash Company's 
introduction Wolf would empty a garbage can full of paper into 
the audience. As the band's first few notes rang out in the 
stunned auditorium, the school principal ordered the curtains 
dropped and it was over. 


This inauspicious debut would set the tone for the handful of 
years that followed. The Trash Company gigged sporadically, 
mostly Jackson Ward bars, rarely or barely getting paid, 
seldom venturing outside of their downtown neighborhood. 
Max, who had become the leader by default, grew increasingly 
frustrated with the band's inactivity and the prevailing 
lackadaisical attitude. He had been writing a lot of new 
material that seemed to be going to waste. His decision to 
book studio time and make a record was essentially a last ditch 
effort to get something going. 


For the session that produced "Come To Me Softly" Max 


sang, played the guitars and bass, while Bee played drums. Watusi 


and Pop contributed the eerie "chimes", which were actually 
the sound of a toy xylophone being run through a ring 
modulator by Alpha Audio engineer Carlos Chafin. The backing 
vocals were supplied by Bee's wife Florence Cheatham and 
Robinette Gravely, niece of U.S. Navy pioneer Admiral Samuel 
L. Gravely. 


The 8-track reels were left at Alpha, and a couple months 
later Max received 500 newly pressed copies of the single from 
Cincinnati's QCA. The eye-catching 45 with its swirling blue 
label, was sent out to a number of record companies as well as 
an array of influential producers and artists. Maurice White of 
Earth, Wind & Fire sent back a nice hand-written note of 
encouragement. Frank Sinatra even replied with a signed 
letter of thanks. Country star Jerry Reed was not so kind. He 
took the time to mail the 45 back to Max... shattered into 
pieces. 


The new record showed quite a bit of growth since The Trash 
Company's wild beginnings, but it did little to change the 
group's fortunes. "Come To Me Softly" possessed an offbeat 
beauty, but only a few heard it, and most who did weren't sure 
what to make of it. The song was difficult to classify, hard to 
promote and sell, and the band itself didn't really fit into any 
scene. They seemed snake bitten, or at least unable to get out 
of their own way. More often than not Max found himself at 
odds with his bandmates, and as the decade of the 80's rolled 
in, the only thing left to do was part ways. He quit the band, 
never to join another. 


Max continued to write songs on his own, capturing them 
on his Bell & Howell cassette recorder. The music was taking 
on the harder edge he had originally envisioned for The Trash 
Company. Watusi would drop by The Earle every now and then, 
sometimes bringing his guitar, which now had a couple of 
strings removed in tribute to one of his favorite bands, The 
B-52's. He and Max would hang out, reminisce and occasionally 
collaborate on new tracks. The two had been like brothers, 
practically inseparable. They had their differences, they fought, 
but years of shared experiences, good and bad, forged a 
connection between them that seemed unbreakable. 


Ever since Max knew him, Watusi had a thyroid condition 
which produced a goiter on his neck. He would cover it with 
scarves or buttoned up shirt collars, but a decade plus of not 
taking care of himself fed to Watusi's situation worsening to 
the point that it could no longer be ignored. Max recalls 
walking into the emergency room of MCV Hospital with Watusi 
and seeing the horrified expressions on the nurses' faces. The 
size of the goiter was the type of extreme case you'd see 
documented in a medical publication. The nurses made him sit 
in a wheelchair and immediately whisked him away to see a 
doctor. Watusi, as usual, was very nonchalant about the whole 


thing, amused by all the fuss, cracking jokes as he was pushed 
down the corridor. 


Watusi received treatment, and his condition seemed to be 
under control, but gradually Max saw a change. He attributes 
most of it to the toll disease had taken on his friend physically 
and emotionally. His mood and psyche were altered by illness. 
After years of health struggles, Linwood "Watusi" Cheatham 
left this world at the age of 47, September 3, 1996. Max 
remembers his charismatic "brother", as looking like a cross 
between Jimi Hendrix and Bootsy Collins back in the day, with 
a larger than life personality. "The guy was magic...1 saw him 
perform hypnotism on people just by walking into a room." 


Through the first half of the 1980's, Max Monroe spent most 
of his time holed up in Room 111 creating new material through 
the chaos and squalor of his surroundings. He'd encountered 
some characters during his stay at The Earle. There was the 
guy who claimed to once be part of Elvis's Memphis Mafia, the 
two retired circus clowns, one of whom had appeared on the 
cover of Life Magazine in the 30's, the reputed rich eccentric, 
Dick Griffith, who happened to be President of The Richmond 
Rose Society and Secretary of the local chapter of the 
Archeological Society of Virginia. He'd lived at the Earle since 
moving to Richmond in the late 50's. By far the longest 
resident, Dick inexplicably was still there. "Look around.", 
Max philosophizes, There is something you are to learn, 
someone you are to meet or a gift could be hiding in the 
clutter of dismay." He quickly adds, "Of course, sometimes 
this idea is pure bullshit and you need to get the hell out of 
there." He finally made his exit in 1985, but the darkness and 
grit of The Earle remained present in the music he was 
creating. 


In May of 1986 the remaining residents of The Earle were 
handed eviction notices. Just a few weeks earlier, The 
Jefferson reopened under new ownership. Renamed The 
Jefferson Sheraton, it had undergone three years and 30 
million dollars worth of renovations on its way to becoming 
a five star hotel. Its latest acquisition, The Earle, sat 
boarded-up, a haven for homeless squatters who routinely 
broke in, and set it ablaze several times. Public outcry led to 
the bombed-out, blighted property's demolition in the Winter 
of 1989. Today the ground where The Earle Hotel once stood 
is a parking lot for The Jefferson. 


Max Monroe has spent the last three decades making music. 
This collection focuses on a specific period from his prolific 
and widely varied output, a time when Monroe was diligently 
mailing demo cassettes to record labels in the hopes of making 
it as a songwriter. One such tape, sent to Capitol Records in 
the early 90's, garnered this curt response from then 
President of the R&B Division, Joy Bailey: "Some music was 
never meant to be heard." In hind sight, the odds were more 
than stacked against Max and his songs, but there is 
something undeniable about these recordings, starkly honest, 
deeply personal, yet demanding attention. The story behind 
these tapes is one of conviction and persistence in the face of 
rejection and indifference. It is time for this music to be heard. 


Covers printed by Keegan Cooke-The Circadian Press 
Design and layout by Dobey Design 

Liner notes by Troy Hurt 

(All songs copyright ) 2012 Zentao || Publishing ASCAP 
Steady Sounds 322 W Broad Richmond Va 23220 
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SIDE ONE 

1. CARAVAN — Ellington-Tizol-Mills *** Academy of Music, Inc. 

2. FOR YOU — Dubin-Burke *** Witmark 

3. IF | HAD YOU — Shapiro-Campbell-Conley *** Robbins Music 

4. BYE, BYE BLUES — Hamm-Bennett-Lown-Gray *** Bourne 
Music 

5. ONE HUNDRED YEARS FROM TODAY — Washington-Young- 
Young *** Robbins Music 


SIDE TWO 

1. JIM'S BLUES — Original 

2. DEED! DO — Hirsch-Rose *** Laurel Music 

3. GEE, BABY, AIN'T | GOOD TO YOU — Redman-Razaf 

Goldsen, Inc. 

4. ME AND MY SHADOW and ON THE SUNNY SIDE OF THE 
STREET MEDLEY — Jolson-Dreyer-Fields-McHugh *** 
Shapiro Music-Bourne Music 

EASY TO LOVE — Porter *** Chappell Music 

TUXEDO JUNCTION — Dash-Johnson-Hawkins-Feyne *** 
Lewis Music 


an 


Recording & Production Supervision by: 
ADVENT RECORDING CORP. 
23366 Commerce Park Rd. 
Cleveland, Ohio 44122 


Jack L. Renner-Recording Engineer 
SD 
Who is June Alexander and why is she “Presenting her men?’’ She 
isa public school special education teacher and she thinks “‘her 

men”’ are THE GREATEST! 


June studied at the Oberlin Conservatory of Music and played 


church pipe organ for many years before switching to the 
Hammond Organ and a ten-year period of trio work in num- 
erous mid-west supper clubs. Jim Leslie, her clarinet and sax 


man, played for USO shows during World War II. Jack Declemente, 


her guitarist and singer, played guitar for Tony Bennett for several 
years. Both men are now employed in industrial management pos- 
itions. Billy Kriso, her drummer, operates his own drum studio. 


One wouldn’t expect a strictly part-time musical group to be 
featured on an album, but the June Alexander Trio merits 

special recognition, They have a remarkably extensive repertoire, 
and the greater part of each performance is spent playing requests 
ranging from waltzes to rock and roll: June’s musicians are so 
talented that peopletravel literally hundreds of miles to hear 
them play again and again, 





JUNE ALEXANDER TRIG 


Theirs is an innovating type of musical group — not happy with 
the sound produced by conventional instrumentation. Thus you 
will hear only a sparse use of the tenor sax and repeated use of 
the bass clarinet and soprano sax plus a very subdued organ. This 
“easy on the ears”? combination features an intentional mis-match 
of voicings which produces a rather unique listening experience - 
strange but pleasant. This is beautifully underplayed, intimate 
music. 


Versatility, smoothness, and “head”’ music are the keys to their 
appeal. The trio works from a basic idea, but no number is ever 
played the same way twice. There are no confining arrangements 
to follow, so the men are able to feel the flow of the music and 
to follow through with their own“on the spot” ideas. 


An interesting aspect of this album is the recording studio — 
a former one-room school house, chosen because it provided 
desirable natural acoustics and because the album itself is a 
touch of nostalgia. The only difficulty was in trying to out- 
guess the frequency with which the furnace blower would go 
on and off. 


The age of the musicians has helped contribute to their taste 

for big band numbers, those songs that retain much of their ap- 
peal when played by groups much smaller than those prevalent 
during the peak of their popularity. The record business is 
unique in that everybody watches the next person, and, as 

soon as there is a hint that a hit might be in the making, there 

is a rush of artists to “‘cover” that particular number with ar- 
rangements of their own. This frequently results in older mel- 
odies enjoying a “second chance.” This album was made in the 
hope that some of these numbers can be made to enjoy a revival. 


The original trio consisted of June, Jim, and Billy. Later, other 
drummers were used, and, on several engagements, Jack replaced 
the drummer. Since some of their fans prefer the guitar while 
others like the drum, this album features BOTH June Alexander 


Trios, plus some numbers where the “‘six become four.” 


During the recording session, June asked Jack to sing a song 
they had never played before. She held the words for him to 
read, Jack picked up his guitar and started to play and sing. 





Jim wove a subtle background with the velvet tones of the bass 
clarinet, and, when it was finished, they liked the number so 
well that it was included in this album. This first and only play- 
ing of ‘‘For You” shows the ability of the men to make a re- 
quest “from the floor” sound like a polished arrangement. 


Regular fans will notice that the trio’s ‘“‘special” pieces have 
been shortened. This was done so they could be used as single 
records, However, during regular performances, the men im- 
provise chorus after chorus according to the mood of the 
audience. 


Their most frequent request, “‘Jim’s Blues’’, finds a distinctive , 
warm-toned clarinet soulfully probing the inner feelings of the 
listener until the number climaxes with the piercing sound of the 
soprano sax. Some people have called this “Music that makes 
your spine tingle.” 

The song, “One Hundred Years from Today,” reflects the 
philosophy of many of today’s young people although it was 
written years ago. Jack’s vocal styling results from “bended” 
notes and clear enunciation. 


In this album, driving rhythms, toe-tapping music, Dixieland, 
and soft, sentimental numbers are here for your enjoyment. 


Taping of ‘‘on the job” performances were played for some 
college students to get their reactions to music which is quite a 
bit more subtle than the type they usually hear. Some of their 
comments were: “Listening to this music gave me an extremely 
sweet high — one that took me up smoothly and brought me 
down easily”; “They combine music in a way that verges on the 
ethereal’”’; and ‘Certain numbers triggered different reactions 

in me.” 


When these same tapes were played for an older group, these 
comments were heard: “‘It’ s an escape from the harried existence 
of today into a world of the charm associated with yesterday”; 
“Tt’s a chance to get to know your wife or lover better’; and 
“You could put their music on the record player all day long 

and never get tired of it because the variety of sounds and com- 
binations keeps it from becoming monotonous.” And, from a 

fan of many years, “It’s strictly June Alexander — SENSUOUS.” 


The proof of the recording is in the listening. Will YOU listen? 
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‘RGA STEREO RECORDS may be played on any modern phonograph with a lightweight tone arm. 
You will hear excellent'sound reproduction on a mono player and full stereo sound on a stereo player. 








The Electric Junkyard is the kind of band that speaks for itself, and they speak with power, authority and a good-sized’ 


helping of soul. Therefore, it seemed out of place to clutter up their album with a lot of fancy liner notes. There are 
only two things that need to be said, and they are: 


1) The Electric Junkyard uses the following instrumentation: two guitars (one rhythm, one solo), electric piano 
(plus organ), alto and tenor saxophone, tenor and bass trombone, trumpet and fliigelhorn (all horns are electrified), 
fender bass, fuzz bass, drums and percussion. You will hear for yourself the incredible variety of sounds they 
achieve through the use of various combinations of instruments. : 


2) This album is the result of a great deal of careful preparation; nine months alone were spent experimenting with 
different recording techniques in order to come up with the best possible sound. 


_ And now, a message from the Electric Junkyard. Dig it. 











TM(S) ® by Radio Corporation of America 
@ 1969, RCA RECORDS, New York, N.Y. « Printed in U.S.A. ern as the latest advances in engineering and science. 


THE ELECTRIC MUNTOZNs1) Stereo LSP-4158 
Arranged by Frank Hunter 
BE Produced by Gregg Productions 


SIDE 1| SIDE 2 
Aquarius | Freeway (emi 2:06) 
(from the American Tribal Love-Rock Musical “Hair”) (ASCAP 3:07)|{ Dayid Sloane (emi 2:33) 
Smoke Coming Out of Your Ears (ascap 2:43) Garbage Can Ballet 


(from the Otto Preminger 
Manchester England film “Skidoo") | (841 298) 


(from the American Tribal Love-Rock Musical “‘Hair’) (ASCAP 2:34) Roundtrip (ems 1:55) 
Annie's Place (8M! 2:17) Ten Little Indians cami 2-13) 
The Joint m1 4:24)| Bony Moronie (emi 2:30) 


Recorded in RCA’s Studio A, New York City 
Recording Engineer: Mike Moran 
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Is the product of research 
and development assuring that RCA Records are as mod- 
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BURUNDI BLACK 


A Burundi Black — 


(First Part) 
ae ae 





| ~&B Burundi Black 


(Second Part) 
(Mike Steiphenson) 


Additional drums by Rusty Egan 
Special Re-mix in London by 
Rusty Egan and J. P. Illiesco 

for Call Me Music, Inc. 


Photography by Peter Ashworth 


Originally recorded in the 
sixties, the hypnotic rhythm 
track that has been the basis 
of every Burundi Black rec- 


ord version first appeared on . 


the Ocora label. The label 
was for collectors of ethnic 
music from all over the 
world, and the Burundi track 
was a field recording, made 
on a Nagra tape recorder in 
African Burundi by a team 
of specialists from the French 
National Broadcasting 
Service, the ORTE 
Featuring the Royal In- 
Xonar Melaelent Ke) muevom siUTuUrerer 
people, the recording was 


* distributed through Barclay 


Records who saw the possi- 
bilities of a modern arrange- 
ment featuring a piano and 
guitar over the original 
rhythm track. The first 
“modern” version was re- 
leased in the United King- 
dom in the early seventies 
and found a place in the 


el 


A Barclay/( Cachalot Record 


Bau 





English Snare with sales of 
over 125,000 copies. 


Now, some ten years later, 
the title has been revived. 
Using the original rhythm 


track, Visage drummer Rusty 


Egan went into a London 
studio with French producer 
Jean-Philippe Tliesco and 
together they added a new 
piano and percussion ar- 
rangement to the Burundi 
drums. This latest version 
was released in the U.K. 
early 1981 and quickly 
became a favourite with the 
Blitz crowd. 


Burundi Black will help 
you discover the sources of 
the African sound that has 
inspired such modern musi- 
cians as Adam And The 
Ants, Bow Wow Wow, Brian 
Eno, David Byrne and 
others. Burund: Black will 
mesmerise you. You have 


- heard nothing like it, ever. 


1971 Barclay  & © 1981 Cachalot Records, A division of Whale Pt ee do Inc, 55 Mercer St, New York, NY 10013, All Rights Reserved. Unauthorized duplication is a violation of applicable Laws, 
iad by JEM Rocords, Inc., South Plainfold, Nu 07000, Rosoda, Ca 01335. 
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The story you are about to hear is true. All the characters herein named are from real life. 
It involves true sexuality from beginning to end. No punches are pulled, no stone left 
unturned, but straight frank, honest words are shared. 

If you want a preacher to preach to you, then leave this record alone. If you are looking for 
self-pity, or an excuse to continue the destruction of life, this story is not for you. 

On the other hand, if you’re looking for some of the answers about love, sex and 
marriage, then this is it. 

Jack Exum has been on a speaking tour for nearly a decade. He has presented this story 
around the world (in 25 countries) and to overflow audiences in most of the states at home. 
From Junior high through Universities, from country settings, to civic auditoriums, this 
message of simple wisdom has gone into the lives of thousands. 

Is sex what we DO or is sex what we ARE? That’s the real question. This L/P deals 
directly with the gut issues of human sexuality. You have the master storyteller in your 
hands. Take him home and hear for yourself the message that is destined to help you form 
strong convictions about life and its real meaning. 


EXUM PUBLICATIONS 
P. O. Box 482 
Royston, Georgia 30662 
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__WHEN THE LORD SURES BACK THE CAPTIVE shies OND, 
WE WERE LIKE D ‘S 
THE LIBERATED WAILING WALL 





HINENI #02 0° 


PSALM 126 


When the Lord brought back the captive ones. of Zion, 
We were like those who dream. 
Then our mouth was filled with laughter, 
And our tongue with joyful shouting; 
Then they said among the nations, 
“The Lord has done great things for them." 
The Lord has done great things for us; 
We are glad. 


History has watched the Jewish people wander through lonely years, far from 
the homeland that the Lord promised our forefather Abraham. 


Yet You, O Lord, have been continually faithful. 


We were wandering like dreamers when you brought us back in the ancient 
days to rebuild that land. 


~ We tossed ina nightmare of modern history, yet You were faithful once again. 
As in a dream, you returned us, a remnant, to that land. 


Lord. each return is a reminder of your promise: 
AGAIN WILL I REBUILD YOU, ISRAEL. . . 


We are-glad. Lord, for you have indeed done great things for us. 


You have kept your promise of redemption through the atonement provided 
by the Messiah of Israel. : 


Q@®Lord, WE ARE GLAD! Bless Your Holy Name. 


THE LIBERATED WAILING WALL: 


AVNER BOSKEY , BENYOMIN ELLEGANT 
NAOMI DAUERMANN SHOSHANA MOORE 
STUART DAUERMANN 


- TUVYA ZARETSKY 


JEWS FOR JESUS P.O. BOX 3558 SAN RAFAEL, CA 94902 


E ARE GLAD! 
JEWS F#R JESUS 


Side One 

I WILL CALL UPON THE LORD 

:-(Psalm 18) (Glaser) 

MESSIAHMAS CAROL 
(Matthew 2; Luke 2) 
(Geiser-Rubin/Dauermann) 

JEREMIAH’S CONSOLATION 
(Jeremiah 31) 
(Geiser-Rubin/Dauermann) 

MELECH OZAIR (Traditional Jewish Liturgy) 
(arr. Dauermann) 

WHAT A FRIEND WE HAVE IN JESUS 
UBr-Veltccoyat-1)] 
(Yiddish translation: Lederer Foundation: - 
arr. Boskey/Dauermann) 

GET YOU UP (Isaiah 40) 
(DE-Wr-teeet-Tele)) 


Arrangements: 


STUART DAUERMANN 


©1976 
©1976 
©1975 


©1975 


©1975 


©1975 


with consultation by AVNER BOSKEY 


STEVE MANTOANI * 


Engineer: 





FST (ad KZ) 


REJOICE AND BE EXCEEDINGLY GLAD 


(Matthew 5 & 24) 


(Geiser-Rubin/Dauermann) 7 ©1975 
CHANUKAH MEDLEY (Traditional) 
(arr, Dauermann) t ©1975 
TREES OF THE FIELD (Isaiah 55) 
(Geiser-Rubin/Dauermann) * ©1975 
OUT OF THE DEPTHS (Psalm 130) 
(Geiser-Rubin/Dauermann) ©1975 
COME BACK PEOPLE (Zechariah 14) 
(Rosen/Glaser) ©1976 , 
WE WERE LIKE DREAMERS 
(Psalm 126) 
(Dauermann) ©1976 
a 
Photos: IN SIGHT: BRUCE MALLON a 
Cover Design: STEFFI°GEISER-RUBIN 
«. Recorded: @ WALLY HEIDER RECORDING ~* 
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- Produced by Lewis Merenstein, 
for Inherit Productions, 












Vanna Thank You 3:50 a division of 
eS ming "Goldsmith/ Kama Sutra Musio/BMI Schwa leablgrenstelanlie: 
oe Si | lips/ k U l 5 ladine 3:55 = Cover by Clickencrank Prod. 


Berry, Burks, Covay 
tomac Publishing/BMI 
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e If | Had The Fire 2:55 : 
t Goes Around, Comes Around 3:53 | 1 
La Naissance 4:05 
Man Of Mine 2:45 7 
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You Men At The Bar 2:45 4 
River 210) ; 
Celebration 4:05 
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Cathy Lunsford - rhythm guitar and vocal 
Stephen Bradley - lead guitar 

Fred Coyner - bass 

Michael Strickland - piano F . 
1p emelol alam (Clolayde) Mere) (ol nat-Vanem [Uh c-Y stb <0)) ste) al-) 
Ron Steen - percussion | 
INEXeTanm=J 10 lanl elec pemer-11 (0) 


Aya 





Ni mexe} any oxe=ih ulelatsmo’a Or 1dahva MU lat} (0) ge | 
for Votre Dame Music CASCAP except 
Shenandoah and french translation for { 
La Naissance by Anne Martin. | 


Recorded at Spectrum Studios, Portland, h ia 
Oregon — engineered by Mike Carter — 
Music produced by group effort — 
extra inspiration from Michael 
Strickland and Michael Adelsheim. 
Thanks to Rock Creek Tavern — 
photography by Chuck Palmer | 
Special thanks to Bob and Shery! Eaton, \ 
Roger Baker, Stephen and Laura Stewart, % 
R.B. and Mom and Dad. Cover design, 7 
" Gloria Breyer — Sandy Johnson 








Sa ee eT] Mh pam patties Ugg <7 yates my 7 a 
‘i y 


of WAS Pha Naha Mae 
ail mee cere ce ee ame Ht } 





HAAAMAMATTOMUAMOHOVOTHOROAULOWOVOVOIOVONAONAVOVOKON 
HH WM nn ‘ : 
|| I) | mill Ali, 








|| | Myo 
| 1) | 
| | | 
| WHT | 
\] WT | 
| 1 OU 
| HINT 
| | wen | 
1] | | 1] | 
{}}) TTY 


|| 
}}] MM Wt) BUM | 
| dda, | 
| WATT HOM 1 | 
} | 
| WATT HHH] 
| HHT] 
Ht il 
ATH 
| 
} 
| } | | 
iH) 
1H] | 
WTI 
Wy] Wty | 
PT 
HTT 
WATT HiT 
1} 


























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































OYTRONIC 






144 BPM 128 BPM 

















JBC RECORDS INC. 
1IN THE PORT OF LOS ANGELES) 
7. = , 7 567 W. STH STREET 
fs) SAN PEDRO, CA 90731 USA 
& “NN3-519.7393° TELEX VIA ITT 4996506 JDCINC 
ee CE: LE: nn’ NT 1 et pe ae eed, //, NG po a elie She © 4 Sl) Pe oi LO, Ee pooh. SES 


























a 
Hoshi % | 
, (dy leg cke | my 
- # 
i x 








Pe 
gee EE Ms 


















Ne! 










































SIDE ONE 


ISCOMEVALO N Gin itn nnn nt ant nt a 
2GOEDEN FAW ADA R&IEr ane ar nna inti: 
3TSIGNIORISURREND ERG a icmitni mc ncatn: 
CL SUMIIUT IUMING 5 105000 00000000 
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SIDE TWO 


IRHIDDENSWORIED Siam c ncn iti an mint ms 
2. TLL NEVER BE YOUNGER 


THAN TODAY.. 
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MUSICIANS 

Lead Vocal and Guitar—Michael Cassidy 
Flute— Gerry Peterson 

Lead Guitar—Steve Bartek 

Cello— Roberleigh H. Barnhart 
Bass—Bill Breland 

Tablas—Peter Peringer 

Background Vocals—Lyn Harper, Lea Harper 
Drums— Drew Lawrence 

Keyboards— Wayne Cook 

Banjo—Tarry McNelly 

Congas—Bob Conti 

Flute & Claranette—Glen Garret 


Words & Music— Michael Cassidy & 
Jeffrey Armstrong 

Producer — Michael Cassidy 

Recorded at Hit City West 

Recording Engineer—Andy Wallace 

Assistant Engineer—Ken Krabitz 

Mastered at Quad Tech Studios 

Photos—W.J. Gorry Jr. 

Album Design — Ray Henderson 


®© 1977 Golden Lotus Records 
3311 Cardiff Ave., L.A., CA 90034 


Special thanks to Earl F. Singer 
Jerry Reshkin and Barry Goldman 
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This album represents the first in what will hopefully be a 
long line of products showcasing the talents of a major, but 
little-known artist, Hal Walls. Beginning his professional 
career in his early teenage years, Hal continued his career 
while serving in the U.S. Navy. In the years since his dis- 
charge, he has devoted his time completely to music, 
performing in hotels and nightclubs throughout the East, 
Midwest, and South. 


Hal is a keyboard specialist, and he displays his virtuosity in 
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this album on the Yamaha YC-45D_ Organ, the Mellotron 
400, and_the acoustic piano, Hal constantly strives to keep IN 
up with the musical techniques and advances affecting all ‘ 

modern trends in music, while still retaining the best of the \\ 
past. He adapts the past and present musical styles to his NY 


own Style and to the wishes of his listeners. ar 





A native West Virginian, Hal, his wife, and their three \ 
children reside in Lewisburg, a delightfully historic small: 
town in southeastern West Virginia. 


Recorded live at the Greenbrier, White Sulphur Springs, West Virginia by Eastern Recording Studios, Richmond, Va. Engineers—Tom Williams and Bill Duncan 


ERS 566 


RUFUS 





HARLEY 





MW MICO 3005 Ill 








RUFUS HARLEY 
SCOTCH & SOUL 


Side 1 
1. FEELING GOOD 


(By Leslie Bricusse & Anthony Newley; Musical Comedy 
Productions, BMI. Time: 7:22) 


2. IF YOU COULD 
SEE ME NOW 


(By Tadd Dameron & Carl Sigman; Robbins, ASCAP. Time: 6:13) 


3. TAURUS THE 20TH 


(By Rufus Harley; Birdseed, BMI. Time: 6:56) 


Side 2 
1. SCOTCH & SOUL 


(By Rufus Harley; Birdseed, BMI. Time: 5:09) 


2. PASSING THE CUP 
AROUND 


(By Rufus Harley; Birdseed, BMI. Time: 4:02) 


3. A NIGHTINGALE SANG 
IN BERKELEY SQUARE 


(By Eric Maschwitz & Manning Sherwin; Shapiro Bernstein, 
ASCAP. Time: 5:01) 


4. SUFUR 


(By Rufus Harley; Birdseed, BMI. Time: 4:48) 





Rufus Harley, bagpipes, flute, soprano sax or tenor sax; 
Oliver Collins, piano; James Glenn, bass; Billy Abner, drums; 
Robert Gossett, conga drums. 





Recording engineer: Phil lehle 

Cover: Fuentes/McCann 

Supervision: Joel Dorn 

This is a high fidelity recording. For best results observe the R.I.A.A. 
high frequency roll-off characteristic with a 500 cycle crossover. 





© 1967 Atlantic Recording Corp. Printed in U.S.A. 


Since time remembered man has suffered 
the inevitable failing of attempting to categor- 
ize all he knows. His perplexity when some- 
thing radical in its newness denies him a 
means of comparison with past experience is 
unfortunately just as inevitable. 

Jazz is a reservoir of musicians attempting 
to explore new sounds with an instrument 
familiar to the idiom, and behind their efforts 
comes the shout from the academicians that 
they shut themselves into a closet to practice. 
There are also the firmly committed who, be- 
lieving that they have found a new tool of com- 
munication, have had their endeavors decried 
as gimmickry. Yet vision somehow makes crit- 
icism based strictly on convention glare sin- 
red with the passing of time. 

The current vogue of the jazz community is 
to claim membership in the elite clique of mu- 
sicians who refuse to discuss the content of 
their music. Their performances speak for 
them, even those compositions employing 
new or unfamiliar concepts which may appear 
at times to border on chaotic bursts of noise. 
The number of times that even the profession- 
ally trained listeners have disagreed when 
confronted with the validity of a new musi- 
cian’s approach is countless. Still the artist 
takes refuge in the proverbial ivory tower, re- 
fusing to aid those who seek to understand. 

Rufus Harley's willingness to talk about 
what he does must give cause for hairs to 
bristle on the backs of the necks of the reti- 
cent ‘‘organization.’’ He goes out of his way 
to explain an attempt, a new idea, an investi- 
gation from a new angle, even though most 
of the time his verbal descriptions aren't 
necessary. The reason: he plays nothing but 
straight ahead, hard-cooking jazz, unparal- 
Rufus Harley can also be heard on Atlantic 
LP 3001: Bagpipe Blues. 


leled for getting the message to the people. 

Rufus Harley also plays bagpipes. 

Being a jazz musician he is a member of a 
mean gathering, while playing bagpipes as- 
certains his position in the hierarchy which 
extends, geographically and chronologically, 
from the Near Orient, B.C., to the Scottish 
Highlands, A.D. 

Rufus Harley also has eyes to set the world 
aflame, though you won't find him passing the 
blame to the Christians for his own reworking 
of Vulcan’s handiwork—he and his Praetorian 
guards will take all of the credit. Their ‘‘weap- 
ons’’ bear little resemblance to the arms of 
the Roman soldiers, but they are more than 
adequately used in expanding Rufus’s musi- 
cal empire. His rhythm section’s ability to 
bend and flex with the variety of instruments 
with which Rufus has his say credits their mu- 
sical acumen. Each member of his all-Phila- 
delphian team, Oliver Collins, James Glenn, 
and Billy Abner, supplies his unique extrac- 
tions of individual experience, lifting what 
could be a tumult of swirling noises reeking 
of superfluity to cohesiveness. 

Once again the word is in the streets. Rufus 
has set out with his legion to captivate new 
peoples. The heralds have hipped both the 
plebeians and the patricians to his coming by 
making his first album, ‘‘Bagpipe Blues,” 
standard repertoire on their programs, and 
now the Jazz piper primeval is on the march. 
The folk of the countryside eagerly await his 
arrival, filling the inns to bursting. Out of the 
dust an apparition—the legion wielding their 
torches ready to burrrrrrrn. 

VINCE GARRETT 
WHAT-FM 
Philadelphia, Pa. 
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DAHD PRODUCTIONS 


PRESENTS 


“FUN 4 ALL” 


AN ORIGINAL MUSICAL ENTERTAINMENT 


CREATED AND PERFORMED BY 
THE 
GREEN APPLE 
NASTIES 


JOE! HIGGINS 
PAT KALIN 
LOREN KOREVEC 
RAY TEMPLIN 


e 
SIDE TONE 
1. BORNEO 1. JENNIFER IN PASSING 
2. SARA 2. BOBBY ABACROMBY 
3. NONSENSE SONG 3. FAT OLD DOG 
4. LONG '(S THE NIGHT 4. “IF” 
5. JACK THE RIPPER 5. JUST A CLOSER WALK 
6. PEORIA 6. NOCTURNAL AMBITION 
7. DEBBIE’S PRELUDE 7. CHRISTOPHER COLUMBUS 
8. STORYBOOK BALL 8. WAITING FOR THE SUNRISE 
3. WAITING FOR THE WEEKEND 9. WE THREE 


10. GONNA LOSE 
ae] 


RECORDED LIVE AT THE SHOWBOAT DINNER THEATRE, TAMPA, FLORIDA 
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SARA, LONG IS THE NIGHT, DEBBIE'S PRELUDE, 
WAITING FOR THE WEEKEND, BOBBY ABACROMBY, 
fe} NOCTURNAL AMBITION, GONNA LOSE- WRITTEN 
BY LOREN KOREVEC 


JENNIFER IN PASSING, FAT OLD DOG- WRITTEN 
BY JOEL HIGGINS 


NONSENSE SONG-WRITTEN BY RAY TEMPLIN 
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ies G. MCGINTY 
eS a PY. Hawey 
SIDE ONE SIDE TWO 
1. You'll Never Miss 1. Daddy Sang Base 
Your Mother Till She’s Gone 2. Springtime in Alaska 
2. Lovely Old Milltown 3. Wanted Man 
3. This World Is Not My Home 4. Before I Met You 
4. It’s A Little More Like Heaven 5. Long Black Veil 
5. Ballad of Mac. & Shanahan 6. Ring of Fire 








To all my friends where ever they may be I would like to dedicate this album hoping it 
will bring back to them the times, the places and the MANY great moments that we 
shared together and to my mother to whom I especially dedicate side one of this album 
in appreciation for her never ending love and concern which has always been a blessing 
for me and the other members of my family. 


PJ. HARVEY 
Special Thanks 
To 
e JOHN O'NEILL, Drums & Accordion 
e MATTY CONNOLLY, Base Guitar & Tin Whistle 
@ MARTIN MULHARE, 

Lead & Steel Guitars 

e TOMMY O'NLILL, Rhyehm Guitar 
e GERALDINE O'NEILL, Vocalist 
e JOHN TWOHIG, 
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4 MUHMCTEPCTBO KYMbTYP: 


3|MEAOANA 


CTEPEO C60 28737 003 # 
Cropona 1 — 21.14 - 


Noct-non, 3k3anbtHposanHas KonbIGenbHas, BbippaHHas cTpaHHua, 











Uygeca pas, A6contotHoe cono (1987 r.) 


Cropona 2— 22.13 
Mapwesbik cHHapom (1987 1.), TenetH4ecknh Kog (1987 ©.) 

NMponcxom gene suaa (1984 ,) 

Nocne3sy4ne (1988 1.), (namatH Tamappi [nbitHeson) 

Dportnueckan pbi6ba Mapyanh (nerkombicneHHoe npHHoweHHe) (1987 ©.) 
Nynecayns Hon (1984 ©.) 


Komno3nunh W HcnonHeHhKe Muxanna Yekanuna 


Muxann Yekanwn, chHTe3satopbi, PHTM-KOMNMbIOTepbI, BOKAN, BOCbMHKA- 
HANbHbIA MArHHTOCPOH, cBegeHne 


3ayKopexnccep VU, 3amapaes. Pegaktop O. [nywkosa 
XyaowHnk M. YexannH. Moro A. Yexanuna 








TloctpoMantHam B MY3KKE, NOCTHMAPECCHONHSM B AKHMONHCH, NOCTMOAEPNM3M H AMTepa 
Type... Kak H3uecTHO, 9TH TeNENHA BO HCKYCCTHE, C OAM! CTOPOHM, OTPHUaAAM cOnepAANHE 
POMANTHIMA, HMNPECCHONHIMA HAH MOAEPHHIMA, a C Apyro# — NoAvIOBAANCL HX KE COGCT 

HEHMLIMM BuIPAsHTEABHIMM CpeAcTUAMH 
te Koraa mockonckni Komno3sHTop Muxana Yexaaun (p. 1959) Hasnaa coow cwHrTy 
«Moct-non — Hon-non», ON HMeA 8 BMAY NON-Mysbiky, T. €, MONyARpHywW, AerKyW, 9cTPAR 


NyiO My3biky HaWHX anel, HB caMoM gene, B cwoTe Hexaanna MOKHO ycaMWaTe H OT 
POAOCKH KKOCMHNECKHX TANTO» Gpanuysckoh rpynn «Cneiic», H neByune TeMGpey noabcKoro 
ebua MH KOMMO3HTOpAa Yecaana Hemena, H 9AeKTPONNWE MEAMTAUMH sanaaHorepMancKo: 
opranucta Kaayca Ulyabue. Ho cxoactso 3T0 —4ncTo anewnee, Ecan nepsyio ceo 
rpamnaactnuxy «Bokaana o panvae» M. Yexkaaun nocrpona kak KoNWepTHBe nopTpeTH 
NONYANPNWX MYSHKATNLX KANPOB, BUNOAHENHME B CTHAE COBPEMENHON IEKTPONHON MY3bKH 
Tro 8 cwWHTe «Moct-non —NoON-non> oH NpHMeNHeT OGpatnn Meroa. Tak xe KAK XY 
AOAKUMKH NON-APTA cCOsLAWT CBHON HEORMAANNME KOAAAKH HS CAMbIX NpocTMX npgAMeTOR 
Horo chpo: kKoucepunwx Ganok (9. Yopxoa) an doronsawerpauni (P. Paywen 
Gepr), Tak # Yexaann o xacronue paGore n 
AMUID KAK NCXOAHMM MaTepHanoM, Passe Neab3A He ycamulaTb, TO «IpotHyeckan pwoa 
Mapyanit> tan «IksaavrTuponannan KorMGear 
pyann n Kan-Miwento Kappy, ckoabko nanan napoans, ckopee RoGpoayunas, Yem rpo 
TECKOHAN (OMEN YR TONKO CTHANSOBAND! 3ATOAOBKH 9THX HOMEPOH NOA NAIBANMA KAPTHH Pene 
Marpurra "an crHxoTsopennit Moan Inwapa) 
(a Bnpovem, Kao" K MONUMANINO ClONTH CconepKHTCR yAE HB NepaoM MoMepe Nocr 
non» (a OTKPHBAIOUUN BTOpyw cTopony «Mapulesyii cHnapom» npeactasaner coGoi ero 
BAPHANT): AKAIOBLE FAPMONMH, ABTOMATHDE ONEPEAN PHTM-KOMNMBITEpA, TePopMHpoBannme 
TEMOPM HEAOBENECKOFO FOTOCA, HMHTAUNA NATETHYECKHX CKPHNOK — Ace ¥TO NO OTAEABNOCTH 
TAK THNMYNHO AA NOBCEANCBNOTO NCMOALIOBANHA IAEXTPOMYSMRAANWX CHHTeESAaTOPOR A 
AMcKOTeKe, Wa 9CTpAe, BH KNNO NaN Teatpe. «Buppanhan crpannua» WB caMOM aene 
MOFAA Gb CTATH CONPORORACHNEM K KAKOMY-HNOYA MyabTpHALMY, eEcaM Om cama 
YRE HE GMAA CTOAS UMpArHTeEABHOR WH naACTHMHON, «AGcOmOTHOE Coo» — ANpTYoS 
WepTHAN NbEca, B KOTOPOH POAb COANCTOB-NMNPOBNSATOpOR — cKPHNANA, CAKCOpONHETA, TPyGa 
da — ncnoauner, pasymeercn, oAuN anTop — KoMnosnTop M. Yexaann. Ketan, apa sannen 
CHOCT MYSUKH ON NE NOABSYETEN CeKBENCOPHO! TexHoaorHell, Bce, 4TO Od, cAMUINTE Ha 
Ke, 8 NPHNUNNE MOKET GbITs NoONTOPEHO B KONUEPTE, XOTN CosAAeTCA B CTYANM aByRosanncn 
Ecan «AGcoawtnoe coro» MMNpoBNsHpyercR Ha Cone naoTHOrO «XeAH-MeTaraHuecKorO 
akKomnanementa, To «Hyaeca pany, Ha nepaMil usrana, TAWKE HEIAMMCAOBATAN KMNpOBH 
sain B ayxe Yecnana Hemena, wa aeae ocnonana na cuOKNOM —nepenacTeNMH PHTMIt 
WeckHX pucynKon 

Kerarn, o6mee y Yexaanna w Hemena, ckopee, 8 apyrom — a cosaaunn oGuecaanancKoro 
hpouoro, cnaaniswero Kyabtyps Boctoxa MH 3anaga #8 eannoe HW HeparpwHnoe Ueroe 
KAK OH nbece «Peneruvecknil KOA, CHOErO PoOAA parmente MONyMEHTAABHO; INNVECKOl 
peckn, Yeaonno woctounyw armocepy naweil ncropun nepeaaer BocbMan wacTh ClonTE 
«Mponcxoakacnne anna» 

Hasnaune «fMocacanyunes rovopit camo 3a cen — ato anuradun, sacTanamouan acnom 
wuth Pere: «3oyki 3aMNpAIOT, FAPMONUA OCTAeTEAY, C TOR paAsNHUEH, HTO H RANKOM cayHae 
JOYKN HE SAMMPAIOT, HO HEOAHAANNO OGPwBaOTCH, KAK GyATO BMKAWYEN CHHTeSaTOp: 
Komnmiorep, Savepuaer cwonry «Moct-non — Hon-non» pasaea, Hasan «Myascaunn How. 
ITO AUN novTenun Kaaycy Wyasue, myswxanty, Paxtiveckn OTKPNOUEMY CONpeMeHtYN 
NCTOPHIO QACKTPONNOM MYAIAN, AMNECIIEMY IKCHEPUMENTH IVEKTPOARYCTHMECKIX CTY! 
WupoKOMy cayuaresro TL. YXOB 
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Side 1— 21.14 


Post-Pop, Ecstatic Lullaby, 
Torn Page, 
Wonders Of The Paradise, 


Absolute Solo (1987) 


Side 2 — 22.13 

March Syndrome (1987), Genetic Code (1987), Origin Of Species (1984) 
After-The-Sound (1988) (to the memory of Tamara Glytneva) 

Erotic Fish Marouani (frivolous offering) (1987) 

Night Pulsation (1984) 


Composed and performed by Mikhail Chekalin 


Mikhail Chekalin, synthesizers, rhythm-computers, vocal, eight-track 
tape recorder, mixing 


Consultant Dmitri Ukhov 


Recording engineer |, Zamaraev. Editor ©, Glushkova 
Cover design by M. Chekalin, Photo by D, Chekalin 
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SIDE ONE. 


THE STORM PRETTY EYES 

SEQUEL SHAME ON YOU 

ATTILLIO ® SILENCE OF THE HOURS 
CHOIRBOYS » /'LL BE AT HOME 

BONNIE LEE PROJECT ® HAIRLINE FRACTURE 


WILD DOGS » BORN TO ROCK 
MAP OF FRANCE NOBODY'S BABY 
MR. NICE GUY ® WE DELIVER 

SNAKE EYES > LIKE LIGHTNING 
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ROBERT GODDARD 
MIDDLE SCHOOL 
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The Goddard Music Association takes pride in presenting this record in an attempt to capture a moment in time for the students of Goddard School and their 
parents. It is hoped that these students and parents may be able to recapture this moment in the future each time they hear the recording. 


The Symphonic Band is the top of the four bands at Goddard, consisting 
of approximately 64 students in Grades 7-9. This band has marched in 
several parades this year and won wide acclaim. 


The Orchestra is made up of about 65 members consisting of students in 
Grades 5-9. The Orchestra is featuring on its record Tim Morgenthaler, an 
outstanding 9th grade violinist who has studied with Harold Whitler here 
in Denver. Mr. Feldman is most pleased with his outstanding work as 
concert master for the last 4 years. The Orchestra has made great strides 
and is one of the few junior high school orchestras here in the Denver 
Area. 


The Stage Band is made up of students in Grades 6-9 who audition for 
chairs. This class meets during the Open End Programming two days a 
week. They try to perform all different styles of music between jazz and 
swing. They participate in the Jazz Festival at Flood Jr. High every year 
and in the Stage Band Concert at Heritage High School where they 
received an outstanding ovation. 


The 7th Grade Choir consists of a select 70-80 students in the 7th Grade, 
who take choir 5 days a week. They sing popular, secular and semi-classic 
songs. They perform in 2-3 concerts a year. 


The 8th and 9th Grade Choirs is an elective choir which leads into high 
school singing. They sing Broadway, rock, popular, classical songs, and 
perform for various concerts and assemblies. These students are also 


selected on their abilities. 


Goddard takes great pride in its three music teachers, Marv Feldman, Don Boley and Richard Binkley. Mr. Feldman received his Bachelor Degree in Music at 
Denver University, and Masters of Arts at D. U. He has heen with this School District for 11 years and at Goddard for 5 as Director of Instrumental Music. Dr. 
Boley received his Bachelor and Masters Degrees from the University of Northern Colorado in Greeley, and his Doctorate at lowa, in Music Education, and 
commands great respect as Choir director at Goddard. Mr. Binkley received his Bachelor degree at the University of Northern Colorado in Greeley, and has been 
in our school district for 6 years, and previously in Englewood for 5 years. He teaches both vocal and general music. To these three outstanding gentlemen, the 


Goddard Music Association dedicate this first record, Viking |. 











SIDE ONE 


1. DAYS OF GLORY 
(Symphonic Band) COMP. John Cacavas 2:16 
2. DRAGONS AND JET PLANES 
(Symphonic Band) COMP. Andrew Balent 3:56 
3. CONCERTINO 
(Orchestra, Tim Morganthaler, Violin Solo) 
COMP. Adolf Huber 4:07 
4. DIDON OVERTURE 
(Orchestra) COMP. Nicola Piccini 4:21 
5. MERCY, MERCY 
(Stage Band) COMP. Bob Montgomery 3:13 








SIDE TWO 


1. FALCONS AWAY 
(Stage Band) COMP. Chuck Gardner 1:53 
2. I'M GETTING SENTIMENTAL OVER YOU 
(Stage Band, Bruce Kautsky Trombone Soloist) 
ARR. Jom Warrington 2:27 
3. MONDAY, MONDAY 
(7th Grade Choir) 2:45 
4. PEACE ON EARTH 
(7th Grade Choir) 2:30 
5. FAMILY OF MAN 
(8th and 9th Grade Choir) 1:54 
6. IN THE YEAR 2525 
(8th and 9th Grade Choir) 4:25 
7. BLESS THE BEASTS AND THE CHILDREN 
(8th and 9th Grade Choir) 2:31 
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h ANEVENING 
swim ame WITH ELARIO. 








2. IMPOSSIBLE 2. HELP ME MAKE IT THROUGH 
3. LANAVE DEL OLVIDO Elario is a native of San Antonio,Texas THE NIGHT 
who has travelled extensively since the age 3. JE NE REGRETTE RIEN 
4. DELILAH of 18. 
He studied) voicelintital dvanitarti 4. ELUSIVE DREAMS 
5. FOR ALL WE KNOW ] € studied voice in aly an guitar in 
i Spain where he specialized in Flamenco. 5. THE SHADOW OF YOUR SMILE 
6. DANNY BOY His four years of intensive study were then 
flavored by two years on tour through Europe 6. AL DILA 
and the Middle East. All of which contzri- 
buted to his development as a supreme 
talent. As the man of a 1000 voices. Read 
what some pretty knowledgeable people 
had to say about this talent: 
CAESARS PALACE PIERRE HOTEL 
“The lounge rings with a rich voice in the Rouvan tradition “Elario excels with a rich voice/and/a sentimental 
along with the easy going style of Sinatra” guitar —don’t miss him’ — Morrigon\, Variety, NY 
aN gale News HARTFORD HILTON 
EL SAN JUAN HOTEL y) } ‘A great, expressive entertainer” + A. Widém, Hartford Times 
Estupendo, Espectacular’ —Variedades, San Juan, PR ACAPULCO PRINCESS 
DRAKE HOTEL “Dean Martin and Frank Sinatra enjoy Elarjo at the 
“An outstanding entertainer” Acapulco Princess” —El Avance 
—Charlie Dawn, Chicago American NEW YORK JOCKEY CLUB | 
AMERICANA HOTEL “Blario clicks at New Yorks Jockey Club']—Ed Sullivan, NY Post 
“Elario is an artist unique and it is easy to predict that WESTBURY HOTEL | 
he will be a great star” —Stern, The American Magazine, NY “Elario communicating emotion withditt being tense” 
ROYAL SONESTA HOTEL, NEW ORLEANS —Blaik Kerby, Globe and Mail, Toronto, Ganada. 
“The Royal Sonesta Hotel is lucky to have him —he’s 
most welcome to New Orleans” 
—Mark Hemeter, The States Item. 
“Elario, a first rate entertainer, hits New Orleans” 
—Thomas Griffin, Lagniappe | 
And now listen to the voice that 
prompted those remarks. | 
| 
—_ = / 
Produced by D. Shea & Elario, ‘ / 


Elario Productions Inc., 
30 Wren Drive 
| Roslyn, NY, 11567 
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Jagket Design by The Ad Works, San Antonio, Texas | / | 
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Photography by Lloyd Poissenot 


Elario Productions, Inc. 
300 Bourbon St. 
New Orleans, La 70140 


“Elio Jive! DEN OF THE SONESTA eri 


The Mystic Den. How appropriate that name is for an 
intimate lounge in a New Orleans hotel. 

It conjures up images of the original Dr. John, Sante 
Dede and Marie Laveau, The Voodoo Queen. 

There is a mystique about this city; a certain magic, 
and it seems appropriate that the Mystick Den of the 
Royal Sonesta Hotel would feature the great ELARIO, a 
singer-musician-entertainer, who has his own special 
brand of mystique and thai magical ability to capture 
any audience at the mere flick of a guitar string. 

ELARIO maintains the great traditions of the trouba- 
dour; that hale fellow, well met, who careens down the 


‘less-traveled highways and byways of the world with a 


guitar on his shoulder, a smile on his face, and with a 
song in his heart. 

We don’t have many troubadours in these days. In 
their place are the ‘folk singers’, who too frequently 
Substitute for the exuberant joy of life a one dimensional 
look at their own microcosmic world; rotating centers 
of their own self-indulgent universe. 

There is no self-indulgence in an ELARIO perfor- 
mance. There is the total spirit of sharing — experi- 
ences, music, laughter, affairs of the heart and soul — 
and Life! For ELARIO, /ife is what it is all about. Your 
life, and mine, and his. And he shares a portion of that 
life each time he is on stage. 

For a troubadour, minstrel, balladeer/ raconteur — 
one who shares the joys and sorrows of jhis life — it 
would be grossly inappropriate to recotd/his magic in 
some bare studio, bereft of that/ingredient which, like 
the sword Excalibur, brings out the magic in his per- 
formances; an audience. An audience typical of the 
thousands he has entertained and enthralled through 
the years. And typically, he has left this one hanging 
on the ropes and begging for more. 

The material in this album consists of some of 
ELARIO'S greatest material. All are gems but perhaps 
one song stands above them all. It seems to me that 
Wish | Were the Wind represents the remarkable 
sum total of the magic which is ELARIO —that remark- 
able man who made the long journey from Texas to 
Brooklyn to Italy to Spain, and finally, to the magical 
City of New Orleans where he has cast his own distinc- 
tive spell upon each aidence he appears before. 

Here then, from the Mystick Den, is ELARIO, 
LIVE! 

VIVA ELARIO! 

PAUL LENTZ 
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INTRODUCTION (2:42) 


QUANDO-QUANDO 
Warner Bros, Music (BMI) (2:42) 


WISH | WERE THE WIND 
Putnam & Laine (ASCAP) (4:48) - 


TIE A YELLOW RIBBON (‘ROUND THE OLD OAK TREE) 
Levine-Brown Music (BMI) (4:25) 


HELP ME MAKE IT THROUGH THE NIGHT 
Combine Music Corp. (BMI) (3:58) 


FIDDLER ON THE ROOF 
Sunbeam Music, Inc. (BMI) (14:30) 





PROUD MARY 
Jandora Music (BMI) (3:52) 
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ORIGINAL MOTION PICTURE SOUNDTRACK 
20th CENTURY-FOX Presents A PALOMAR PICTURE 
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20th CENTURY-FOX Presents A PALOMAR PICTURE 


PAUL WINFIEL 
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Executive Producer EDGAR J. SCHERICK 
Produced by ROBERT L. SCHAFFEL 
Directed by OSSIE DAVIS 
Written by HOWARD FRIEDLANDER 
& ED SPIELMAN 
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SIDE ONE 
CHILD OF TOMORROW* (3:45) 
Sung by: Barbara Mason 
JUST PLAIN LUTHER® (3:54) 
HE’LL BE THERE* (5:03) 
ROBERTA’S THEME* (2:36) 
HARLEM DREAMS** (5:02) 
SIDE TWO 
COME ON AND DREAM SOME PARADISE? (4:04) 
Sung by: New Birth 
Arranged and Conducted by Harvey Fugua 
TELL THAT MAN TO GO TO HELL** (5:07) 
CHILD OF TOMORROW™* (1:19) 
SUPER SHINE +9** (2:43) 
Sung by: Sister Goose and the Ducklings 
HOT WHEELS** (The Chase) (2:59) 
CHILD OF TOMORROW* (2:00) 
Sung by: Barbara Mason 
Soundtrack Album and 
Movie Music Soundtrack 
PRODUCED BY AL ELIAS & ANDY BADALE 
All selections performed by: ‘‘Badder Than Evil 
unless otherwise indicated 


All selections written by 

AL ELIAS & ANDY BADALE 

and published by 20th Century Fox Music Corp. (ASCAP) 
All selections Arranged and Conducted by 
HORACE OTT 
unless otherwise indicated 
*Recorded at A&R Recording Studios, N.¥.C 

Engineer: Phil Ramone 

Mixed by: Dixon Van Winkle 

**Recorded at Generation Sound Studios, N.Y.C 
Engineer: Tony May 
+PRODUCED BY HARVEY FUQUA, AL ELIAS, ANDY BADALE 


tRecorded at RCA Recording Studios, N.Y.C 


Album Art Direction: Michael Mendel 
Packaging: Milton Sincoff 
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GABRIEL LOPEZ, Jr. — Leader & Singer 


GENE WING — Ist Trumpet 
THAD KLIMAS — 2nd Trumpet 
JOE LOPEZ — Drummer 

DICK MITCHELL — Tenor Sax 
RAY AMEZCUA — Bass Guitar 


BOOKINGS AND INFORMATION 


JR & THE PRELUDES 
P.0. BOX 4305 
SANTA ANA, CALIF. 92702 
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EL DISCO ES CULTURA 


LADO aq 


SIDE “A” 


1. APRENDE A QUERERME 
Corrido 
Ricardo Acosta 


2. YANO ESTAS 
Bolero 
Alvaro Carrillo 

3. TU YANO SOPLAS 
Corrido 
Lorenzo Barcelata 

4. CUANDO TE VUELVA A VER 
Corrido 
Ricardo Acosta 

5. NO DEJES DE QUERERME 
Bolero 
Guillermo A. Aguirre 

6. EL MEXICANO 


Rock 
Ornelas-Herrera 


ORFEON RECORDS INC. 
LOS ANGELES, CALIF. 


ORFEON" "OIMSA" MARCA AEGISTRADA 
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LADO “B” 
SIDE “B” 


— 


. LAS ALTENITAS 
Corrido 
Dr. Juan José Espinosa 


. EN LA ORILLA DEL MAR 
Bolero 
Jestis Guerra 


. LOS ANIMALES 
Polka 
D. ALR. 


ME LO DIJO ADELA 
Cha-cha-cha 

. A QUE HAS VENIDO 
Polka 

D. ALR. 

LA MUJER PASEADA 


Ranchera 
Daniel Garcés 
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DOMAINE MUSICAL Ensemble 





SCHOENBER 





serenade op.» 





UNDER THE DIRECTION OF 


PIERRE BOULEZ 





GUY DEPLUS —clarinet 
LOUIS MONTAIGNE — bass clarinet 
PAUL GRUND—mandolin 
PAUL STINGL—guitar 
LUBEN YORDANOFF -violin 
SERGE COLLOT — viola 
JEAN HUCHOT —cello 


LOUIS-JACQUES RONDELEUX~—hbass 


side one side two 






MARCH SONNET No. 217 of PETRARCH 
MINUET TANZSCENE 
VARIATION LIED 

FINALE 


Arnold Schoenberg's Serenade Op. 24 is a not completely 
nal work, and in it we find lively contrast between 
and language: contrast between a very “classical” 
counterpoint and a totally new and imaginative instru- 
mentation; between a sometimes stereotyped scheme 
and a “modern” sounding inspiration. This is not meant 
to slight these works, but merely to point out that in them, 
the language-syntax dialectic is not yet crystallized. 





Concerning the instrumentation itself—we must remem- 
ber that Schoenberg was attracted both to large orchestral 
formations (The Pieces, op. 16, 4 melodies, op. 22, Vari- 
ations for orchestra)—and to smaller, chamber music 
ensembles (Pierrot Lunaire, Suite, op. 29). But here, 
apart from the originality of ensemble, it is the serial 
material that is of interest: two of the pieces in the 
Serenade are more or less “‘strictly” serial melodies 
(the third and especially the fourth, Sonnet). True, they 
are used not as formative material in structure, but 
rather as uniform material in pure contrapuntal elabo- 
rations. The serial character of the pieces forming the 
Serenade reminds us of the Suite for Piano, op. 25 
and the Woodwind Quintet, op. 26. In all these works 
we find Schcenberg's preoccupation with “verifying” 
serial music within Classical moulds: March, minuet, 
theme and variations, waltz, etc. The insertion, in the 
middle of this truly instrumental suite, of a Petrarch 
Sonnet, has in it an element of drama. It does not, how- 
ever, alter this preoccupation: the sonnet is the most 
strictly serial piece of the suite. The voice integrates 
with the instrumental writing, in the manner of certain 
pieces from Pierrot (the 17th, Parodie). The voice is no 
longer a solo by itself, but a “chief participant”. 


There is strong symmetry in the layout of this work: the 
instrumental pieces (1-2-3, 5-6-7) are spaced on either 
side of the Sonnet, while the Finale is conceived as a 
“double” or variation of the initial march, with brief 
references to the 5th & 6th movements. Noteworthy 
also is the rather dry sonority of the ensemble, with the 
mandolin and guitar adding a touch of Viennese folk 
music atmosphere. 


The menuett, in spite of the influence of the classical 
mould, is infinitely more “written” than any of its models. 
Its brief instrumental cadences recall certain parts of 
Pierrot. Following the classical format, the menuett has 
a trio followed by a repeat and a brief coda. 


The third part, Variationen, is firmly serial: the clarinet 
introduces a “theme” of 5 bars, followed by its recur- 
rence; this “series” is, however, not complete, consisting 
of only 11 notes. Variation consists of developing this 
serial fragment, in the manner of a melodic pretext (as 
in the Wind Quintet), not as a homogeneous canvas of 
heights, lengths and dynamics (that Webern was to 
introduce). The “accompanying” voices are partly free, 
and partly taken from the main voice. The variation form 
(in the manner of Beethoven) is very real here, but 
appears in a totally new instrumental garb and great 
freedom of tempi. 


The fourth and central piece comprises the Sonnet No. 
217 of Petrarch. A complete series serves as the thematic 
pivot for all voices in the piece, with, as usual, some free 
parts. The choice of serial element manifests only a linear 
tendency (as in the Variations) and, in point of fact, this 
piece is one of the most strictly cqntrapuntal of the set. 
Schoenberg often tends to blend voice and instruments 
in mainly instrumental forms (cf. the 2nd Quartet). 


The Tanzscene is more informal. The guitar and mandolin 
play an important role here. It is in this type of piece 
that we note a certain ambiguity in Schoenberg's mind. 
Although the middle part is a Laendler pure and simple, 
it is kept from becoming maudlin by dint of Schoenberg's 
atonal impregnation. 


These remarks apply, though to a lesser degree, to the 
Lied that follows, a brief homage to Mendelssohn's songs 
without words. 


in the Finale we find the elements of the Marsch in the 
same A-B-A form (the central exposition is taken twice), 
followed by a coda. A brief reference to the Tanzscene 
and Lied occur just before the coda and offset the perfect 
symmetry of the two “framing” pieces: Marsch and Finale. 

—Gilbert Amy 


Translated from the French by Giveon Cornfield 
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PIERRE BOULEZ 


Pierre Boulez is one of the most exciting 
musicians to have emerged in Europe since 
the end of the second world war. No one will 
dispute the fact that he is one of contempo- 
rary music's most valuable assets, both as 
a composer and conductor. 
Boulez was born in 1925 in the small town 
of Montbrison in eastern Auvergne. When 
Pierre was seven, his older sister received a 
piano and began taking lessons, and the boy 
was instantly fascinated. He took lessons in 
nearby Saint-Etienne, and devoured every 
musical score he could jay his hands on. His 
father, an engineer, wanted the boy to follow 
the same career, and so the young man was 
sent to Lyons. In his own words, “Il was alone 
in Lyons, a town blinded by the black-out 
and emptied by the curfew; | worked like a 
fiend on my mathematics courses. But | 
hadn't forgotten music. After a year | made 
a decision. | packed up and went to Paris, 
and enrolled in the Conservatoire. It was a 
clean break, a sudden release. | left one 
world to enter another. Musical life in Paris 
was much more exciting than it is today. 
There were no cars, not much in the way of 
entertainment and lots of restrictions, and 
to forget all this for an hour or two, people 
stormed the theatres and the concert halls. 
There were crowds for the first Honegger 
concerts. When Charles Munch conducted, 
every seat was filled.” 
In 1943 Boulez became a pupil of Olivier 
Messiaen, who gave a series of private lec- 
tures outside the official Conservatoire 
schedule for his most gifted students. Bou- 
lez goes on to say, “They were mammoth 
classes that went on for more than five hours 
at a stretch. Along with oriental music, | dis- 
covered oriental thought and the oriental ap- 
proach to a work of art. For us art is a deluxe 
consumer item—we want to have something 
for our money. But in the Orient, they get 
inside a work of art as though it were a laby- 
rinth with a thousand and one secret pas- 
sages.” 
This idea of the work of art as a labyrinth, 
strengthened by later reading of Joyce and 
Mallarmé, became an important facet of 
Boulez’ philosophy. In some of his most re- 
cent works he has gone so far as to leave 
the performer free to express his own per- 
sonality by changing the order of the dif- 
ferent parts of a composition. “They say that 
| have introduced the element of chance into 
music. It's really a simple matter of freedom 
of orientation. | trace the map of a town in 
which the performer can wander about as he 
wishes." 
In 1945 Boulez won a first prize in harmony. 
He was twenty then, and suddenly made the 
discovery that was to affect the whole of his 
musical life: the "Vienna School” of Schoen- 
berg, Berg and Webern. “It was a revelation," 
he relates, “| had a passionate urge to learn 
all about that music, to know how it was 
made, There were violent discussions then 
and the music of the Vienna School was 
called ‘mathematical recipes.’ But | realized 
that this was a music for our time, a lan- 
guage with unlimited possibilities for evolu- 
tion. No other language was possible. It 
was the most radical revolution since 
Monteverdi. Suddenly ali our familiar no- 
tions were abolished. Music moved out of 
the world of Newton and into the world of 
Einstein. The tonal idea was based on a 
universe defined by gravity and attraction; 
the serial idea, on a universe in perpetual 
expansion.” 
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Have You Heard The News Face Your Fears 


» Have you nea Mahe news ygiFace your fears 


and did she tell it right: You got nothing to lose but youP years, 


first she threw him out and face your fears 

then she called him back in. you got nothing toshed but your tears 
Have you heard the news my dear 

and did she mention me atall. Youre i, 

Have I got the blues you're not Joung 

sittin here each might YoU he *< 

(face your f@Rrs) 


e Ay he ht draws y = 
And as the silence of night draws year 


walking with my doubts 

ana staring at the blank walls, 
ail . 

Have I got the blwes (falconjorrfears) 

or am Ia@inbby. free at laste - Like abeacon of light yes ts clear 

. = Myf " c 


Women are funny Pe areator ld i 


hey goon that way, a 
EY S On es And thevgs nothin in life you should run from. 
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But whey you wayt an answer 4 ; 


Wid the words > ane i d 
ioe. Ped your hear Wat sai »* 
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Mysongs a little sad, 
dont really feel so bad. 
Iknow that this will pass 


they tell you theyre your only friend. 


and yes theres Lots of ways of dying 
but have you heard the news, 
d did she mention —<_ = 
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Sir wal cing een!Y prime of youth ts but a frost of cares 
s ing with the blues My crop of corn vs but a field of tares 
and Im talking The day ts past and yet Jsaw nosun™ 
e talking ‘bout the blues. And now live and now my life 1s done , 
sf Walking with the blues and talking ‘bout the blues And now live,and now live, and nowd live - 
‘ Spend all my time just trying to choose And x: life vs done. all A 
hy, My tale was heard and yet 1t was not told x 





Maybe not tomorrow but someday My glass full and now my glass is run 


Maybe not thistife but baby, one day... » And nowd live and now my life is done 


This place ais “Bndijowd live, and yt I Tive. and now 
it aint no,dlaegugace .* el ny lufets done. 
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{ § of people learn to watch the fires burn x ee 
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“On The Eve of His Execution” written AD.1586 


et their haw down and go on into town — + 7 
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Sgems my dreams are dead in this city Ps od 









tv hold tight, hold on with my bare h 
ont let go, let go of my rare plans 





Dont think twice, uh uh, ‘bout the bad ti 
Cold as Ice and,uh wh, social climbs, wel 


to get back home My youth laspent and yet Sam not a 
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An album of quiet electronic spacemusic 


created to enhance stargazing, comet tracking 


and other celestial experiences 
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TalesofSnow 840. Star Rains — 9:00 
Stardate 342.1 530 -. Behind the Sun 7:10 
Return of the Comet 648 Farewell to the Planet 6:45 
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All selections composed and performed by David Lange ~ 
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ROCKIN’ THRU THE NIGHT 
HERE COMES THE JUDGE. 
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ALL NIGHT LONG 
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TIME OUT 
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Side one 
|. CUT THE CAKE 


(White, Gorrie, Mcintosh) 


2. SCHOOL BOY CRUSH 


(White, Stuart, Ferrone, Gorrie) 


3. IT'S A MYSTERY 


(Stuart, White, Mcintosh) 


4 GROOVIN THE NIGHT AWAY 


(White, Stuart) 


5. IF | EVER LOSE THIS HEAVEN 


(Ware, Sawyer) 


' Sidle two 
1. WHY 


(Ball, Stuart, Gorrie) 


2. HIGH FLYIN’ WOMAN 


(White, McIntyre, Gorrie) 


3. CLOUDY 


(Stuart, Gorrie) 


4, HOW SWEET CAN YOU GET 


(Ball, Stuart, Gorrie) 


5. WHEN THEY BRING DOWN THE CURTAIN 


(Gorrie, Ball) 


All selections published by AWB Music, BMI administered 
by Cotillion Music, Inc. except If] Ever Lose This Heaven 
which is published by Almo/Jobete, ASCAP. 








HAMISH STUART & ALAN GORRIE 


‘ocals 


ALAN GORRIE 


Bass 


HAMISH STUART & ONNIE McINTYRE 


Guitars 


ROGER BALL 


Keyboards, synthesizer, alto & baritone saxophones 


MALCOLM (MOLLY) DUNCAN 


Tenor saxophone 


STEPHEN FERRONE 


Drums & percussion 


On It's A Mystery & When They Bring Down The 
Curtain Ray Barretto is added on congas. 

On Cut The Cake & School Boy Crush Hamish Stuart 
plays bass and Alan Gorrie plays guitar. 
“Dundee Horns’ arranged by Roger Ball. 

RECORDING ENGINEER; GENE PAUL 
Engineers for additional recording: Peter Granet & Neal Schwartz 
Mastering engineer: Dennis King 
Inner sleeve photographs: Slick Lawson 
Cover illustration: Vincent Topazio 
Art direction: Bob Defrin 


PRODUCED BY ARIF MARDIN 
Special thanks to Bruce McCaskill, 


Ray Barretto appears through the courtesy of Fania Records. 
Also on Atlantic: Average White Band’ (SD 7308). 


This album is for our friend and brother Robbie McIntosh. 
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CUT THE CAKE 


CUT THE CAKE —give mea little piece 
let me lick up the cream 
CUT THE CAKE —well, just a little piece 
baby, you know what | mean 
CUT THE CAKE—give me alittle piece 
alittle lovin’ on the side 
AKE—I need a little pi 
just to keep me satisfied 








gimme, gimme, gimme, gimme 

mme gimme gimme gimme that cake 
t tastes so good don't pass it all around 
imme gimme gimn 
ne gimme gimm: 


down! 











gimme g 







gimme thot cake 
You got t Ma 





of your s' 

—don't you know that | 

can't get enough 
£—want you to know that! 


gin ta greedy man 








HE CAKE —don't you kno 


do the best I can 








jive me a little piece 


up the cream 





alittle piece 
you know what | mear 


alittle p 





non th 





da little piece 





e satistied 





keep 


gimme gimme gimme gimme 
gimme gimme gimme gimme gimme that cake 
Well it tastes so good don't pass it all around 
gimme gimme 






gimme gimm 
gimme gimr 


imme gimme gimme that cake 





oked the woy you do 





ver kne 








me gimme gimme gimme 
Jimme gimme gimme gimme gimme that cake 
Taste so good don't pass the recipe around 
gimme gimme gimme gimme 

Jimme gimme gimme gimme gimme that cake 
You got to cut it -DOWN 

- tit —DOWN 

t it DOWN —cut the cake —please 





SCHOOL BOY CRUSH 


me in the playground at a quarter to four 
everybody's gone 

t be so many things that we can explore 
Maybe | can walk you home 


fit starts 1 





There 





we can take some shelter 
d like to hold your little hand 

y head is spinning like o helter-skelter 
We'll get 





o know each other if we can 











he said hey —wait a minute —hold on 
5 4 hey —just a little bit —hold on 
Whenever | try to think of what it feels like to feel it 
r the first time, and was it really such a thrill 
2d look, bay — but don't you touct 
That ain't much —only a school boy crush 


Got to keep this secret —can't take no chance 
Don't want nobody else to know 

There is nothing wrong with trying to start a romance 
But we should take it nice and slow 

If we play it cool —it'll be all right 

Don't let the teacher see us talking 

But after school we can be out of sight 

Everybody gonna think we just gone walkin 








Repeat Chorus 





IT'S A MYSTERY 


When | hear you call my name 

So soft and low 

I get to feel so good 

Way down inside of me 

You could have had the choice 

Of anyone you want 

I can't understand why you're here 
Right here beside me now, oh baby, 


Chorus 

ITS A MYSTERY 
What you see in me 
know | got to 
Keep on seeing you 
IT'S A MYSTERY 
What you see in me 


When | speak to you 

Over the telephone 

{just want to be right there 

Beside you, girl 

‘Cause holding you and loving you 
Ison my mind 

I'm so glad, I'm so glad 

You feel the same way too. 


Chorus 


GROOVIN’ THE NIGHT AWAY 


We didn't come around here to sit around and mope, no no 
We didn't come around here to sit like this and lookin’ bored 
We came down here to party 

That's what we're gonna do 

Groovin’ the night away 

Groovin’ the night away 


1 know that times are tough 

But it ain't here, not tonight, no no 
Get up off your backside 

Got to do it right 

Let's roll up the carpet 

Time to get down 

Groovin’ the night away 

Groovin’ the night away 


Now that we got started 
Let's keep keepin’ on till dawn 
| won't stop until | drop: 

Got to get it on 

We came down here to party 
That's what we're goin’ do 
Groovin’ the night away 
Groovin’ the night away 


IF | EVER LOSE THIS HEAVEN 


if you're foolin’ only foolin’ all ask is why 
if you're playin’ all I'm sayin’ is feelin's sure can lie 


If you're lying keep on lying don't tell the truth 
Don't you dare 

You can't drop me ‘cause you still got me 
After takin me way up there 


Chorus 

Oh if | ever lose this heaven. 
If lever ever lose this heaven 
Oh I'll never be the same 


When you're kind extra kind then suddenly you re cross 

You're so moody but you get to me I still can't turn you off 

You're fascinating more fascinating than the dark side of the moon 
You're so exciting that I'm rewriting the book of love called you 


Chorus fade 





WHY 


Why did love bring us together 

| wonder if it was real or 

whether it was something out of time 
A situation we could not explain 
Could it be your love was just like 
sunshine turned to rain 


Try os hard as | may, girl 

\can find nothing to say, cause 

yesterday you walked right out on me 

An’ | can't find the reason why 

Still |can't decide if it was really my 

mistake that made you break away from me 
All [have left is the memory 


Chorus 

Why do you wanna go 

Why do you wanna go and make me love you 
Why do you wanna go 

Why do you wanna go and make me love you 
You made me believe 

| needed something more than what | had 
Then you had to leave 

All it did was make me sad 


Why do you wanna go 

Why do you wanna go and make me love you 
Why do yau wanna go 

Why do you wanna go and make me love you 
You made me believe 

I needed something more than what | had 

Then you had to leave 

All it did was make me sad 

Why do you wanna go 

Why do you wanna go and make me love you, etc 


HIGH FLYIN' WOMAN 


Stand up 

Don't let the people get you down 

Play some funky music, get dancin 

Better than hangin’ around, 

You got to fight, fight 

The blues ain't strong enough to beat you 
Come on out tonight, don't need money 
I'll be there to meet you 


Cause | believe | can make you 
A HIGH FLYIN’ WOMAN again, 
Forget about the past 

You'll never see that man again 


Time wos, 

We were just like sister and brother 

But you got hung on him —all the time 

He treated you like the others 

Hey now 

He's gone from your life —let’s celebrate 

Put on these high-heeled shoes, paint your face 
Got no time to waste 


Cause | believe | can make you 
A HIGH FLYIN’ WOMAN again 
Forget about the past 

You'll never see that man again. 


Hey, hey, gonna make you a high-steppin’ chicken again 
Hey, hey, come on baby, come on out tonight 

Cause | believe | can make you 

A HIGH FLYIN’ WOMAN again 

Forget about the past, 

You'll never see that man again 

Cause | believe | can make you 

A HIGH FLYIN’ WOMAN again 


CLOUDY 


Cloudy, 

lt used to be so easy just to love you 

Now babe, 

You seem to have a million problems on your mind 
at the one time 


Cloudy, don't you drift away, no, 
Cloudy, don't you drift away, 
Said | feel like I'm losin’ you 
Slowly but surely, 

Oh babe, oh babe 


All lyrics copyright ©1975 Average Music administered by Cotillion Music, Inc, except If Ever Lose This Heaven 
copyright ©1973 Almo Music orp. and Jobote Music Company, Ine 
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Maybe 


| could be the one to help you 
Solve all those things, 

Just try 

All you have to do is 

Open that door 


What are y 








waiting for? 


Cloudy, don't yc 
Cloudy, don’t you drift 
Said | feel like !'m losin’ you 
Slowly but surely 
Oh babe, oh baby 








yeah. 





Whatcha tryin’ to prove by turnin 





You're killin’ my 
Oh oh oh oh 
What we had. 
Is it really dead? 
Is it really dead? 











T CAN YOU 
YOU GET 





Can you ¢ 
Gan yo! 


Can yo! 






HOW SWEET CAN YOU 
HOW SWEET CAN YOU 





WHEN THEY 
BRING DOWN THE CURTAIN 


When they BRING DOWN THE CURTAIN 
Ev'rybody's gonna think it's over 

In the back of my mind | know 

It's only the start of the show 

When they BRING DOWN THE CURTAIN, 
That's when my troubles begin 

When it gets to you, gitl 
That's the hard 








st house to win 


Sitting here in my room backstage 

With only my thoughts to keep me company 
Read the script again from an empty page 
Still | see your face in front of me. 

But [can't let this feeling take over 

lve got to go out and play my part 

No one else realises 

\'m doing it all with an aching heart tonight 


The houselights dim and the show has begun 
All the hnes seem to flow so easily 

People laugh but | can't join the fun 

All my words just echo back at me 

Still |go through the motions 

Tell a joke, pull a funny face 

No one else has a notion 

I've lost something | can’t replace tonight 


When they BRING DOWN THE CURTAIN 
Ev'rybody's gonna think it's over 

In the back of my mind I know 

It's only the start of the show 

When they BRING DOWN THE CURTAIN 
That's when my troubles begin 

When it comes to you, git! 

That's the hardest house to win. 
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DON'T LET GO ; , 
WHAT DOES IT TAKE 
A FEW MORE KISSES TO GO 


SIDE TWO 
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SOMEONE WHO WILL TAKE THE 
PLACE OF YOU 
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cence. - Concert In Woodstock 


“GREAT EXCITEMENT!” exclaimed the posters of the Woodstock 
Playhouse in Woodstock, New York. For the first time in its history, the 
Playhouse would present an evening...a full cvening...of Mid - East dance 
and music! The program was a daring departure from the traditionally 
rccepted cultural fare. The tastefully designed posters listed a calendar 
emble... SERENA... 


Boris Goldovsky. For Serena’s concert there was 











of events for the month: 2>w York Baroque | 





ghlights with 





simply the name SERENA, printed in red ink and in her own specially 
designed typeface; no explanation, no ‘‘ad’’ copy...only the date and time 
of the performance. Most theatrical moguls would refuse the ‘tone name”? 


concept; they would insist on footlight adjectives such as ‘famous’’, 


“fabulous’’, or ‘ 


‘exotic’’ to capture an audience. But, Harris Gordon, 
the director of the Playhouse, was determined that the single word SER- 
ENA represented an artistry which was so widely known and respected 
that she would draw an SRO audience without an artificial ‘tballyhoo’’. 
He placed his reputation (And his pocketbook!) on the line in his belief 
that Serena was an artist who commanded a discerning following. Neither 
he, nor the audience at the Playhouse were disappointed...It was an even- 


ing of g. 





t. The overwhelming enthusiasm of a jam-packed 





theater spilled over into the press in a review of the concert written by 
Kitty Montgomery for the Ulster County Townsman: 


“Satur 








ay night at Serena’s concert of Near Eastern music and dance, 





I had the bizarre sensation | must be sitting at the family table in a local 
tavernawhere the village flower was about to unfold to the accompaniment 
of all her cousins and uncles. Warmed up by a set of a live, insidious 
musical mix of oud, clarinet, dumbeg drums, and bass that seduced, never 
issaulted the senses, the audience at the Woodstock Playhouse loved 


Serena on sight......i ill swathed in black and gold traditional Egyptian 





iress that effected chic greater than Liza Minelli in ‘Cabaret’, che first 
thing Serena lifted was a black cane in a very gay Arabic dance. Decided 
is | watched, the cane was really a petrified serpent hypnotized by her 
movements. Proof of utter control of it, and the dance was her slow, 
ilmost imperceptibly shimmying back-dip and rise with said object bal- 
anced across an extended hip. The audience broke into applause first 
of a dozen mid-performance outbursts from this sold-out house... The 


”” in a choreo- 





econd time Serena broke hearts was when she danced “‘Isi 
graphed version of an Egyptian myth wherein the Godess disciplines six 
vain maidens. At one point, balancing lighted candles on open palms on 
a half-lit stage, Serena did a floor descent and undulation that conveyed 
sobbing and lament...What a difference an artist can make!,..The true 
finale of the evening was Serena’s danse du ventre...she moved with the 
music through three or four moves, accompanying them dirge-like or brassy 
with her finger cymbals, then tossed off her head-band and veil to dance 
and to play on a brass bangled necklace that extended the length of her 
torso to her skirt. She used a series of stomach flutters and rolls so 


subtle as to be almost indiscernable...but | could hear the cocking of her 
1 1 





exotic chain-mail like a fifth instrument of Japanese wind-chimes..... 
“Beautiful!’’...despite rhythmic clapping, traditional hissing, the end 
of Serena’s dance was final’’. 

This is not so much a ‘‘recording’’ as it is a genuine record of a per- 
formance which can never be repeated. There is a sponancity of love as 
expressed simultaneously between dancer and musicians which could 
never be achieved in the sound-proofed walls of a recording studio. It is 
a “live”? and living inspiration to those who hear it. It is only fitting 
that this be portrayed in the cover photo of Serena dancing a celebration 


of life at her property in Woodstock. 


Serena is represented exclusively 
by Roseanne Kirk DeLeo 


SIDE A SIDE B 


1. Gouj’n Ara (the Ha Ha song) 1, Serena in Concert - The 
ENSEMBLE raditional Danse Du 
2. ‘Moorish Improvisation Ventre - ENSEMBLE 
Maurice Sedacca 2. ISIS 
3. Armenian Soul by Scott Wilson 
Set Proodian . Petrified Snake 
4, Sensuous Cifte Telli (Serena’s Cane Dance) 
5. Yerevan Impressions 
Scott Wilson 
6. Abena D’Abena 


w 


THE SERENA ENSEMBLE 
(Itor) Bill Kleinsmith, Scott Wilson, Set Proodian, Maurice Sedacca, 


Alan (Rip) Wilson 





Be LP 
THE MUSICIANS 


BILL KLEINSMITH (Conga Drums) = Bill received his formal trainin 
the Arts in New York Gity, and has performed with various profession 
the tri-state area, Music and dance have been vital influences in his 
were crystallized when his talents as a percussionist were recogniz 
drumming at Serena's Woodstock Studio, and be was invited to participate in the concert. His ce 
tribution is considerable, and his continued success is assured. 

SCOTT WILSON (Oud) - Scott's intense love and respect for the Oud were inspired at age 9 
he met and studied with Bob Zakian (who he still regards as bis favorite teachc 1, dearest frien 
and from whom he still “borrows a phrase’ now and then) He has also been powerfully influenced 
by his studies with the master of the oud Chick Ganimian, his voice teachers Jos 


Elias Sarkar, As well as rapidly becomi one of New York’s most pc 



























Bast musicians, he is an accomplished craftsman in construction and repa f is. 
SET PROODIAN (Clarinet) - Set Proedianis the first authentic Arment clarinetist with wl 
Serena worked... some years ago. His ever increasing virtuosity and mellowness of tone, cou 


with bis intense sensitivity for the dance have made him not only a favorite accompanist bu 
treasured friend. There is no doubt that Set owes a great debt to his father Karekim Proodi 
this esteemed artist cut some of the first Armenian records ever sold in Ame rica, and inspired his 
son to the musicianship he possesses todays 

MAURICE SEDACCA (Guitar) = Maurice has been a serious student of music and the 
the age of nine. After studying with such notable teachers and performers as Howa 
Rodrigo Riera, and having been a music major at Munter College, be turned bis talents 
ing and teaching professionally. When his wife Louise, became a student of Serena's 
Moorish ancestry exerted itself, and he “returned to the fold’? of Oriental musics ce then he 
has been an actively creative member of the Serena Ensemble and has appeared as her sole guitare 
Ist/bassist 

ALAN (RIP) WILSON (Darbouka) + Rip bas an illustrious » 
Wilson, a longetime member of ASCAP, has had literally hundreds of syn 
shows published in the past fifty years. Rips’ musical abilities are uniquely varied from clas 





uilar Since 








Morgen and 


» perform= 





1973 his 












ee. His father, Don 





phonies, 0 perettas and 


sical 






piano to drummer with the “Dixieland Ramblers’’ to ragtime pianist on Bourbon Strec n Neu 
Orleans, As Serena's personal drummer and musical director, be is work th her on nds of 
music and dance that unite avantesgarde and antiquity, and on their late book, **New Serena 





Techniques of Belly Dancing." 
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Musical Director: Alan Wilson 
Cover Photo; Ann Mundy 
Cover Design and Art: Ben Einhorn 
Recorded Live at The Woodstock Playhouse by John LaValle 
Peter Moncure Engineers 
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BABY RAY, MOTHE 


STREET 


, MOBITY MOSELY, A. B. CITO AND THE KIDS SINGING: ROOSE E 
= WEEK, MOBITY MOSELY 'S MONTHS, KEEP ON TRYING, JUST BECAUSE 
SKIN I'M IN, A BEAR EATS BEAR FOOD. HALFIES, ME AND YOU, AND ROOSEVE 
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1A 
KOOSEVELT 
FRANKLIN. 

I LIVE ON SESAME 
STREET. THIS IS 
My RECORD 
ALBUM, AND THIS 
1S WHAT SOME 
PEOPLE WHO 
HAVE HEARD 1T 
SAY ABOUT IT: 






















John V. Lindsay, Mayor—City Of New York 

Children are not born with racial prejudice—they learn It. From 
Roosevelt Franklin they can learn other things instead—toler- 
ance and understanding and friendship for each other. This 
album is a delightful, constructive contribution to the struggle 
for understanding and equality. 


Barbara Walters, Today Show—NBC-TV 


“Roosevelt Franklin” not only delighted my two-and-one-half 
year old, but more important, it should help her, and all of us, 
live in a happier, more understanding world. 


Ed Sullivan 


As a grandfather of five | recommend it! Not only to the nation's 
youngsters, but to their parents as well. It offers something to 
people of all races and all creeds, 


B. B. King, ABC Records Recording Artist 


| really enjoyed this LP when | heard it. | wish albums like this 
would have been available when | was a kid in Mississippi. 


C 30387 
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U.S. Congresswoman Shirley Chisholm 


“Roosevelt Franklin” brings together children, black and white, 
fat and thin, shy and bold. They are natural children untouched 
by the polluted minds of adults. It is beautiful. C 2s 


Ed McMahon 


“This recording is vibrant. . . it is with it. . . it is educational 
but above all it teaches tolerance for others and love for all. 
That's a big order beautifully fulfilled.” 


Mrs. Minerva Rosario, Kindergarten Teacher—PS 115 


Very lovely, modern, exciting beat throughout the record. The 
children love the rhythm of it. It made them feel like dancing. 


Maratia Cantarella (Age—3 years) Brooklyn, N.Y. 


“| want to hear. You know, Mama, | want to hear the Roosevelt 
Franklin record. Do it again, Mama, please. Make it some more.” 








THESE SONGS 
ARE ON THE 






1. Roosevelt Franklin Counts 


Now that’s all about knowing your numbers, but what's more important than 
just knowing your numbers is what you use them for when you grow up. 


2. Days Of The Week 


They are Monday, Tuesday, Wednesday, Thursday, Friday, Saturday and 
Sunday. When my friends and | get through with this song we make those days 


get up and sit down and turn around upside down. 


3. Mobity Mosely’s Months 


Well, | told you that nobody knows Mobity, but he knows almost as much as 
Ido. And he does know his months. He knows the name of every month from 
January to December, but he knows them only in a certain way—his way: 


4. Keep On Trying 


That's Mary Frances telling Baby Ray that you should never quit trying. when 
you're trying to do something. At least, don’t quit until you do what you're trying 
to do. Then you can quit because you don’t have to try anymore, not|f you 


already did it. 


5. The Safety Boy Blues 


That's telling you to watch out for all those cars on the street because they 
can hurt you real bad if you don’t cross the street like you are supposed to. 


6. Just Because : 


Now, if somebody wants you to hurt some folks that you don't even know just 
because somebov!y told you to, thatis not right, and besides that, it's wrong, 


= SINGING 


IS SOMETHING SPECIAL ON SESAME STREET, 


AND HERE IS WHAT WE SING: 


7. The Skin I'm In 
That's Baby Ray singing about how happy he is about the color of his skin 

and what tie looks {ike ar4 what his family looks like. And you should be happy 
about your skin, toc, 


8. A Bear Eats\Bear Foud: 


What's bear food? It's anything any bear has a good mind to eat. And there 
Is no sense in saying that all bears eat honey, because | know that there is a 


bear somewhere who Gan} stand honey. 


9. Halfies 


10. Me And You 


Did. you ever have a great Vig sandwich, and a friend of yours came up to 
yourand said “Halfies?”He meant that he wanted you to share your sandwich 
with:him. That's okay, because the next time you see your friend, he'll share 
something with you. Listen'to A.B. Gito. He knows all about sharing stuff. 


) 


My sisterand I get together and do alot of things because, you see, sometimes 


she ur! will try to do something alone, something like lifting a heavy box. 
But Go you know what we found out? We found out'It's easier to lift the box if 
she lifts up one end and / lift up the other. That's called “getting together.” 


And let me tell you, there are many, many things you can do If you get together. 


11. Old King Midas 
Sap, that's about a King who was so greedy for gold that he wished that 


éverything he touched would turn to gold. And his wish came true, and man, 
was he some kind of sorry. 


12. Roosevelt Franklin's Alphabet 
Well, my momma wants to know if | know my alphabet. | know my alphabet 
You better pay attention to this song. It’s all about not hurting other people. and | can read a little and write @ little, But it's what you do with your letters 


when you grow up that's important. So {'ll tell you this much. | Want to use my 
letters to read and write abou’ how to live and how to let other people live. 





Lyrics by Matt Robinson 


Music by Matt Robinson and Joe Raposo 


Pubiished by Pickled Pig Feet Music, Inc. (ASCAP) 


Music Director: Joe Raposo 


Puppets by Jim Henson's Muppets 


Art work directed by Brian Cranner 


Album edited by James Timmens 


Engineering by Frank Laico, John Guerriere, Ed Michalski 


Project Director; Arthur Shimkin 


WManvinctarad by Qolumbie Recorde/ CPS, ine. BV Wy B2iStrpet, New York, NuYU) "Columbia, A Marcas Reg. Pintad Wis. 
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EBONITE PRESENTS TO YOU 
THE VOCAL SOUNDS OF 


The Backwoods Guard 


A talent we feel deserves your attention. 
Ebonite will bring to you a series of new vocal 
groups for you to explore. Discover along with 
us exciting new talent worthy of recording. 
Ebonite Records will fill your home with music 
that demands appreciation. 
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EBONITE PRESENTS TO YOU 
THE VOCAL SOUNDS OF 


The Midnight Suns 


A talent we feel deserves your attention. 
Ebonite will bring to you a series of new vocal 
groups for you to explore, Discover along with 
us exciting new talent worthy of recording. 
Ebonite Records will fill your home with music 
that demands appreciation. 
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YOU'RE LOOKING 
HOT TONIGHT 


BY GLORIA FRANCES 





for! aI 








GLORIA FRANCES 


Gloria Frances has been professionally teaching & choreographing 
for twenty years. Gloria is the Owner & director of the Gloria 
Frances School of Performing Arts, in Wayne N.J. 

Her students have won numerous dance competitions, and have 
performed at the Garden State Arts Center in N.J., Resorts Inter— 
national Hotel in Atlantic City. Many of her students are currently 
performing on Broadway, including “42nd Street” and “Spookhouse”’ 

Miss Frances has taught Master Classes for such organizations 
as the Miami Valley Dance Teachers Association, Dance Teachers 
Club of Boston, the Professional Dance Teachers Association and 
the Canadian Dance Teachers Association. 

Gloria has toured nationally with Dance Olympus for the past 
6 years. 
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Produced by: JOE ZISA 
Arranged by: JOE ZISA & JOHN LAPORE 
Vocals by: JOE ZISA, CINDY MILLER & SAL SELLITTO 
Musicians: MIKE LANEVE, Drums 
JOHN HUGHES, Bass* 
JOHN LAPORE, Keyboards & Synthesizers 
RICH CHIAFFO, Guitar 
JOE ZISA & MUZZY NAPATANO, Saxophone 
Recorded at: BARGE STUDIOS, Wayne, New Jersey & 
FOX SOUND STUDIOS, Rutherford, New Jersey 


Mastered by SPIRAL DISC Roslyn Heights, New York 
Album Design by ARDT CREATIONS, Seaford, New York 





SIDE A SIDE B 
41. You're Looking Hot Tonight 1. Curly Shuffle 
2. Evergreen 2. Let The Good Times Roll { 
3. Freak-a-Zoid 3. Malaguena 
4. Megatron Man 4. Mr. Cool 
oy 5. Jump 5. Slaughter on 10th Avenue 
6. Let The Music Play 


Qe ca ee Sh ae 
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Side one Minis ter And The Springfield 
Gospel Community Choir 
| Steve 
Saved 
Soloist: Steve Williams Wiliams 
Florine Jewell 
a ” 
He’s Sweet S A V 95, OD) 
Soloist: Joyce Williams 
Open T: hou Mine Eyes Recorded Live At The Revival Time Deliverance Center 
Soloist: Geanettenia Gueakeiae Springfield, Ma. Apostle James Williams Pastor 
Hiding Place 
Soloist: Renita Satchell 
Musicians 
Piano: Steve Williams 
Organ: Steve Williams 
James Williams Jr. 
Darrell Marshall 
Bass: ee “Luke” Maxwell James Baily 
Drums: a > aun ; Per Tina Dupree 
Percussion: ee - i Sharon Glynn 
Synthesizers: teve Wi. ae Rontha Jelxeaan 
James Williams Jr. John McNeil 
Engineer Recording & Mixing: | Carson Thompson Sr. Renita Satchell 
Assistant Engineer: Elder Mitchell 
Overdub & Mastering: 20 - 20 Recording Studios 
Savannah, Ga. 
Photograph By : Butch Howard Choir President: 
Art & Design Direction: Carl Yates Vice President: 


Produced By : 
Production Assistants: 





Steve Williams 
Steve Williams 
Geraldine Gladden 
John Roland 


Choir Directors : 


side two 


Give God A Try 

Soloist: Steve Williams 
Holy Spirit 

Soloist: Steve Williams 
He’s Coming Again 

Soloist: Steve Williams 


All Songs Written & Composed By : 
Steve Williams 

All Rhythm & Vocals Arrangments By : 
Steve Williams : 


The Springfield Gospel Community Choir 


Helen Bridgewater Tonya Cannon 
Christine Flowers Caleb Gladden 
Joan Hickson Florine Jewell 
Darrell Marshall Evelyn McNeil 
Linda Morrison John Roland 
Peggy Slocumb Joyce Williams 
Geraldine Gladden 

Steve Williams 

Geraldine Gladden 


Renita Satchell 
Steve Williams 


The Springfield Gospel Community Choir was founded in 1984. The purpose was to be an avenue for bringing people to Christ through the ministry of song. After seeking 
God for a co-partner in this ministry, the Lord sent us Minister Steve Williams. Brother Steve freely and unselfishly gave his time and talents in this area of God's service. 
Together this choir has been a blessing to many in the prisons, hospitals, college campuses, and to every door that the Lord opens. As founder and president of the SGCC, I 
consider this a great privilege to present to you Minister Steve Williams, a very gifted anointed song writer and minister of God. May this album be a blessing to everyone 


._ under the sound of our voices. 


May God Bless You, 
Geraldine 


Id like to thank and praise my God for entrusting me with the gift of song, for without him I am nothing. To God be the Glory. 


Many special thanks to: My Revival Time Deliverance Center church family for all your prayers and financial support to help make thisalbum possible, I love you all. 


To all my musicians, Shaun one of the best, Darrel “Maestro” Marshall, my big bro, Jim “Captain Keyboard", Williams, who's talentis unmeasurable, Luke who was with me 


from the very beginning, “Heres #1 Doc”, and Joe for sharing your talent, thanks brothers. 


To Prophetess Idell Cheevers Pastor & Overseer of the Pentecost Miracle Deliverance Churches, Savannah, Ga. for allowing her personal engineers to record for me, thank 


you elders Thompson & Mitchell. Steve 


This album is dedicated to my family: Apostle James Williams, my mother Dorothy Williams, Jimmy, Joyce, David, Julie, “baby sis”, My wife Denise, Tiffany and little Steve 
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“Ray” Jr. 


* To Geraldine Gladden and SGCC for your faithfulness, dedication and hours of pratice to allow this vision to come to pass, thank you. 
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I WANNA BE YOUR LOVER 

Tain’t got no money 

Tain’t like those other guys you hang around 

It’s kinda funny, but they always seem to let you down 
And I get discouraged, ’cause I never see you anymore 
I need your love, baby; that’s all Pm living for 
Ididn’t wanna pressure you, baby 

But all I ever wanted to do... 


~-T wanua be your lover 
wanna beithe only one that makes you come... running 
T wanna be your lover 
Twanna turn you on, turn you out, all ae long 
Make you shout—oh; lover! 
T wanna be the only one you come for 


T wanna be your brother 
~Twanna be your mother.and your sister, too 
There ain’t no other, that can do the things 
That Pll do to you 
But I get discouraged, ‘cause you treat me just like a child 
And they say I'm so shy 
But with you, 'd just go wild! 
I didn’t want to pressure you, baby 
But all I ever wanted to do... 


--I wanna be your lover 
1 wanna be the only one that makes you come... running 
Twanna be your lover x 
Tiwanna turn you, turn you out, all night long 
Make you shout —oh, lover! 
Twanna be the only one you come for 


WHY YOU WANNA TREAT ME SO BAD? 
There’s some talk going ‘round town 
That you really don’t give a damn 
They say you really put me down 
When I’m doing the best I can 
T gave you all of my love... 
Teven gave you my body , 
Tell me, baby, ain’t that enough? 
What more do you want me to do? 
I play the fool when we're together 
But I cry when we're apart 
T couldn't do you no better 
Don't break what's left of my broken heart 
Why you wanna treat. me so bad . 
_ When you know I love you? 
How can you do this to me when you know I care? 
Why you wanna treat me so bad 
When you know I love you? 
You know, I try so hard to keep you satisfied 
Sometimes you play the part 
Sometimes you're so full of pride 
And if it’s still good to ya 
Why you wanna treat me so bad? 
You used to love it when I'd do you 
You used to say I was the best you'd ever had 
T play the fool when we're together 
T give you everything I can 
And if it’s still good to ya 
There's just something that I can't understand 
Why you wanna treat me so bad 
When you know I love you? } 
How can you do this to me 
When you know I care? 
Why you wanna treat me so bad 
When you know I love you? 


SEXY DANCER 

Sexy dancer, sexy dancer 

Sexy dancer, you got my body screamin’? 
Sexy dancer, you got me just-a-creamin? 
Sexy dancer, when you rub my body 
Sexy dancer, it’s gets me so hot... hot! 


Sexy dancer, I want your body, want your body 
Sexy dancer, dance 


WHEN WE’RE DANCING CLOSE AND SLOW: 
When we're dancing close and slow... 

never want to let you go, no no 

T feel your warm embrace 

The softness of your face 


Tell me, baby, are we here alone? 


When we're kissing long and hard... 

Tcan almost taste the thoughts within your mind 
Sex-related fantasy is all that my mind can see 
Baby, that’s honestly the way I feel 


When we're dancing close and slow. .. 
Tm not afraid to let my feelings show 


1... I want to come inside of you 


T want to hold you when we're through 
Can't you feel my love touching you? 


WITH YOU 

T’ve held your hand so many times 

But I still get the feeling I felt the very first in time 
T’ve kissed your lips and laid with you 


~ And I cherish every moment we spend in each other’s arms 


T guess my eyes can only see as far as you 

Tonly want to be...with you 

We've come so far in so little time 

That sometimes I wonder if this is meant to be 

Sometimes you are so very kind 

That the nights you're not with me I’m scared you're 
gonna leave 


T guess you could say that I’m just being a fool 
But I only want to be...with you 


BAMBI 


- I knew from the start 


That I loved you with all my heart 

But you were untrue. You had another 
Lover and she looked just like you 

Bambi, can’t you understand? 

Bambi, it’s better with a man 

It’s so hard to believe 

Maybevit’s because you're so young 

Or maybe I’m just too naive 

Who's to say, maybe you're really having Sian 


‘Bambi, can’t you understand? 


Bambi, it’s better with a man 

All your lovers —they look just like you 

But they can only do the things that you do 

Come on, baby, and take me by the hand 

I'm gonna show you what it’s like to be loved by a man 
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“STILL WAITING 


All my friends tell me about the loves they’ve had 

Can't they see what they’re doing to me? 

Tt makes me feel so bad 

I'm so alone and brokenhearted 

It ain’t like my life is ended . 

But more like it never started 

The love my friends rap about I keep anticipating 

Ttry so hard but don’t you know, Wy patience is 
fading away ‘ 
Pm still waiting 

Waiting for the love 

Still waiting 

Twish on 

Every star above 

Still waiting, waiting for the love to come around 


People say that P'm too young... 

Too young to fall in love 

But they don’t know 

They really don’t know that’s all that I've been dreaming of 
I spend my nights just a-crying 

I spend my days just a-trying 

To find that love to call my own 

Cause I'm sick and tired of being alone 


|) 3) 9 =) Can) SO) a fo) O 

Baby, baby, when I look at you 

I get a warm feeling inside 

There’s something ‘bout the things you do 
That keeps me satisfied 

T wouldn't lie to you, baby 

It’s mainly a physical thing 

This feeling that I got for you, baby 
Tt makes me wannd sing... 

I feel for you, I think I lope you 

I feel for you. I think I love you 
Baby, baby, when I lay with you 
There’s no place I'd rather be 

I can’t believe, can’t believe it’s true 
The things that you do to me 

T wouldn't lie to you, baby 

I'm physically attracted to you 

This feeling that I got for you, baby 
There’s nothing that I wouldn't do 
I feel for you think it’s love 


IT’S GONNA BE LONELY 
We've been together for quite some time 

Td think by now you'd know 

Tt would take forever to get you off my mind — 


+ If ever you decide to go 


T guess I got.a little insecurity when it’s concerning you 

T guess I’m just afraid that if you ever leave 

Td be in a messed-up state of blue 

And I'd be so... lonely 

Without you loving me 

T know it’s gonna be... lonely 

Without you giving me everylittlesinglething that I need 

..- lonely 

Whatevers in your kiss, it really turns me on 

-Til Igo right out of my mind 

And who could resist your accent from gay Paree 

Tt gets me every time 

T betcha thatcha never knew that in my dreams you are 
the star : 

The only bummer is that you always want to leave - 

Who do you think you are! 


And Id be so... lonely 

Without you loving me 

T know it’s gonna. be... lonely 

Without you giving me everylittlesinglething that I need 
«lonely 

All compositions © 1979 Ecnirp Music 

All Rights Reserved. Used by Permission. 
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Brighton Artists, Cynthia Homer, Ted Astin, Kim, 

Barry Gross, Murray Nagel, Knut Koupe, Lee Phillips, 
and all the beautiful people who got into my first album. 

T love you all, 
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LAD 


Mama ‘a WOITy 

Bout a little time that we had 

Babeh in a hurry 

T’make our good thing last 

Hey my brother stop telling me 

About where I’m at and I’m supposed to be 
So rap on 

Rap on 


Maybe better move on 

Down to try and coax her back 

And maybe she found another cat 

And that ain’t where it’s at 

Oh God woncha tell me what I can say 
T’bring dat lady back to stay 


Lady woncha bring it on home 
Your love after a while 

Love don’t be shy 

Oh Oh 


Papa I'm a cryin 

What more can I do 

Mama I ain’t lyin 

If I lose her I am through 

Hey my son I gotta get it together 

A cable, gram or a word or a letter 

Rap on 

Rap on 

Mama is that the mailman 

What's that cable say 

Sonny she’s a comin 

Comin home to stay : 

Hey my brother gonna shout about it 

Hey my mama gonna scream about it 
Lady is a bringin on home 

Her love after a while 

She ain’t gonna be shy 

Oh Oh 

Mother — _ [told you he was comin back 
so I don’ wanna hear "bout it no more 
Father —  He’samean so and so but I 
like it just the same you remember? 
Sister — I don’ know about this whole 


thing you know it really messes me up 
like the time she was at the lake you remember? * 


JANITA— Vocals 
ED — Dnums, Percussion 


DAVE — Bass 

ALAN — Electric Guitar, Vocals, Percussion 

DAVE PUNSHON — Electric Piano 
RAY HARRIS — Trumpet 
STEVE GREGORY & Dave White — Flutes 


GASPAR LAWAL — Mother Drum (Gbedu) 
KEITH CHRISTIE & RAY PREMRU — Trombones 
String Section Led By JOHN GEORGIADIS 








BROKEN CLOUD 


Face in the sun 

Like a broken cloud 
Fore morning’s come 
Squintin’ eyes 

In the desert waste 
Shouts his cause 

It’s no disgrace 


Broken Cloud 
Standin’ high 

Sees the sun 

And gives out his cry 


Light in his hair 
Mighty like the spear 
In hardened grip 
Gazing 

Over yonder plains 
Stalks the prey 

With fingertips 


Scars bear his chest 
Feathers surround his head 
Quick and light 

Ready for fight 

Loves his life 

But the warrior is forgot 
He may laugh at all 
The weathered storms 
Friendly with the sun 
That gives him warmth 
Alone but free 

He’s a memory 

Past is the pride 

That's his company * 


JANITA— Vocals 

ED — Drums, Timpani 

DAVE — Bass 

CHRIS — Electric Piano 

ALAN — Spanish Guitars, Celeste 
RAY HARRIS) —  Flugelhorns. 
JACK ELLORY & BRIAN WARREN 


— Flutes 
String Section Led By JOHN GEORGIADIS 








GIMME SOME LEG 
(There Ain’t Nothin’? You Can Do 
“Bout It!) 


Hitchin down for Berkeley Way 
Was taken for a ride 

Soul brothers ridin 

In a big white limo 

Gonna take me where 

I wanna hide 


They was wearin shades 

Takin swills 

Of liquor strong and pure 

I poured out m’heart 

While they laughed with an art 
(‘Smiling faces tell those lies’’) 


They wanted some leg 

But I shook mah head 

And offered dollar bills instead 
So they spun me round 

And drove me where no mouse 
Could hear a sound 


— Gimme — Gimme — 


They wanted some leg 

But I shook mah head 

And offered dollar bills instead 
So they spun me round 

And drove me where 

No mouse could hear a sound 
And they said 

‘‘Gimme some leg cos there 
Ain’t nothin you can do about it” 


(Gimme some leg, man, there’s 
Nothin you can do about it) 


If ya want some leg 
I’m gonna shake mah head 
If ya offer dollar bills instead 
So don’t spin me round 
And drive me where 
No mouse can hear a sound 
And don’t say 
‘‘Gimme some leg cos there 
ain’t nothin 
You can do about it’” 
(‘Gimme some leg, man, cos there 


Ain’t nothin you can do | a4 
*bout it baby”’) 


JANITA— Vocals 

ED — Drums 

DAVE — Bass 

CHRIS — Organ 

ALAN — Electric Guitar 

GASPAR LAWAL — 
Vocal Asides, 


Assorted Percussion 





BABY PRIDE 


And saw 

Winter creepin 

Inside your mind 

That’s only livin’ 

For the sun 

And Baby Pride 

We're string puppets 

Dancin’ past forgettin smiles 
Forget the cold and wintry lie 
“It’s past your eyes’’ 


I feel cold and warm 

Things I find are gone 

We make it so very hard 

To be loved for what we are 
We’re string puppets 

Dancin’ past forgettin smiles 
Forget the cold and wintry lie 
‘‘Forget your pride’’. * 


JANITA — Vocals 
CHRIS — Electric Piano 
ALAN — Electric Guitars 


CHRIS BUSHEN — Choir 





COOL JERK 


Cool Jerk 
Cool Jerk 
Cool Jerk 
Cool Jerk 


We know the cat who can really do the 
Cool Jerk 

He’s the cat who can really do the 
Cool Jerk 


Well... 

This cat they're talkin about 

I wonder who could it be 

Cos I know 

That I’m the heaviest cat 

The heaviest cat you ever did see 
When you see me walkin 

Down the street 

And the fellahs want to speak 

On their faces they wear silly smirks 
Cos they know I'm the queen of the Cool Jerk 


Cool Jerk 


Look at them guys lookin 

At me like I’m a fool 

Hah but deep down inside 

They know I’m cool 

I said now I said now the moment 

Of truth has finally come 

When I'm gonna show you 

Some: some of that Cool Jerk 

Can you do it 

Can you do it 

Cool Jerk 

Come on people! 

Cool Jerk 

Yeah! 

When you see me walking down the street 
And the fellahs want to speak 

On their faces they wear silly smirks 

Cos they know I'm the queen of the Cool Jerk 


Cool Jerk * 


JANITA— Vocals 
ED 


z — Dnms 
DAVE — Bass, Fuzz Bass 
ALAN — Electric Guitar, Vocals 


DAVE PUNSHON — Steinway Piano 
STEVE GREGORY — Tenor Sax 
RON CARTHY — Trumpet 
BUDDY BEADLE — Baritone Sax 








DOCTOR LOVE 


Babeh 

Better watch out 

He’s a mean one 

Is he gay 

Ain't he just 

He’s inbetween one 

He’s turnin up mah life 
Makin me real shy 

If he told you some of the 
WE ARE HOLDING ON * Things he tried Mama 
It'd make you shudder a might 
I wanna tell you now 








ALAN Spanish Guitar, Acoustic Guitar, 


Electric Piano, Tambourine Oh, Oh you're Doctor Love. 
RAYMOND VINCENT? _ Violin 

DUNCAN LAMONT Flute Lover 

NICK MOBBS Tambourine hitime 

* by kind permission of A & M Records Inc He been a dancer 

**by kind permission of Harvest Records. Loser 


With the chicks 

He found the answer 

He prances with the guys 

He'll give each one the eye 
Doncha ever turn your back 

On the Doc you big d.dummy 
Cos you sure in for a big surprise 
You wanna hear about 


Oh you're Doctor Love 

Oh you're Doctor Love 

mm Doctor 

Yeah you’re Doctor Love 
mmm You’re Doctor Love — 
oh Doctor 


Listen now honey 

Don’t you want mah seed 
Cos I'd just as sooner 
Have some weed * 


JANITA— Vocals 

ED — Drums, Percussion 
DAVE — Bass 

ALAN — Electric Guitar, Organ 
GASPAR LAWAL_ — Congas 
STEVE GREGORY — Tenor Sax 
RON CARTHY — — Trumpet 





Side One 

LADY (Shacklock) 

BROKEN CLOUD (Shacklock/Haan) 
GIMME SOME LEG (Haan/Shacklock) 
BABY PRIDE (Shacklock/Haan) 
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Side Two 

| COOL JERK (Storball) —, 

2 WE ARE HOLDING ON ' (Shacklock) 

3. DOCTOR LOVE (Shacklock) 

4 AMAR CABALLERO (Sin Ton Ni Son) 
(a) El Caballero de la Reina Isabella (Shacklock/Haan) 
(b) Hombre de la Guitana (Shacklock) ’ 
(c) El Testament de’Amelia (Trad. arr/Llobet) 

Biblioteca Fortea (Madrid). 





JANITA HAAN 


EL CABALLERO DE LA REINA 
ISABELLA 


He’s a knight from the light 

Of Queen Isabella’s reign 

He’s told how to fight 

But he really don’t want to remain 
His life is a concert 

Fighting for ladies at court 

Till battles his last love game 

And is dubbed for no reason 

At all * 


JANITA— Vocals 
ED 


— Drums 
DAVE — Bass , 
ALAN — Spanish Guitar, 
Martin Acoustic Guitar, 
Mellotron 


ANGELITO PEREZ — Congas, 
Cowbell, Vocals 


VOICES 


ED SPEVOCK = DRUMS, PERCUSSION 
DAVE HEWITT — FENDER BASS 
CHRIS HOLMES — KEYBOARDS 


ALAN SHACK-LOCK 
— ALL GUITARS, KEYBOARDS, 


VOCALS, PER—CUSSION 
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Produced by Alan Shacklock 
(except 7 by Alan Shacklock & Nick Mobbs) 


All arrangements by Babe Ruth 
Orchestration by Alan Shacklock 

String Section led by John Georgiadis and 
conducted by Alan Shacklock 


Recorded at EMI Studios, Abbey Road, London 


Engineered by Tony Clark 
Principal Tape Operators — Mark Vigars & Mike Jarratt 


Tape-To-Disc Realisation — Harry Moss 

Album Continuity — Nick Mobbs 

Disc Mastering: Wally Traugott, Capitol Records Studios 
Thanks to Pete Fordham 

Album design and photos by Hipgnosis 


“Copyright ©1974 The Hudson Bay Music Co./BMI 
Lyrics used by permission. 
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SOLID | 
S@QUL sung by THE SOUL BUTTERCUPS 


Soul music has invaded the charts to a point where those 
who are unfamiliar with the meaning of soul are asking, 
What is it all about? How do you define it? 


SIDE ONE 


SITTIN ON THE DOCK OF THE BAY 
LAND OF A 1000 DANCES 


| SAY A LITTLE PRAYER 4 P fy ae 

| HEAR A SYMPHONY That’s the thing about this brand of music — has no defini- 

TWIST AND SHOUT tion — it is what the vocalist feels the moment of recording, 
it could be classified as pop, but not quite, it has been 
called blues, but that isn’t it either, so we will leave it up 
to you. 

EVERYDAY PEOPLE 

ONCE IN MY LIFE Gathered in the pop parade soul searching disc, are the 

SOULFUL STRUT charts top million winners such as, “SITTIN ON THE DOCK 

CHAIN OF FOOLS OF THE BAY,” “LAND OF 1000 DANCES,” “EVERY- 

HOLD ME TIGHT DAY PEOPLE,” and many more performed by the SOUL 
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1001 1002 1003 1004 1005 1006 
COUNTRY AND WESTERN ACADEMY AWARD WINNERS BROADWAY SPECTACULAR SOLID SOUL GOLDEN HITS COUNTRY AND WESTERN 
SPECTACULAR MILLION SELLERS 


MIS 
THEMES 


27 USER a) 


is 
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Statler Records Presents 





. KEEP SMILIN’, KEEP DANCIN’ 


RONALD MATTY 


Ronald Matty is one of the nation’s foremost 
authorities in dance. Unsurpasses as a 
performer, dance educator, choreographer, 

| oS and consultant, he has a wealth of entertain- 
ment experience to his credit. 


He has been on the faculty of every major 

dance organization in the country, and 

Dance Olympus, U.S.A. has acclaimed him, “The most popular and the 

most requested teacher ever to teach to their annual teachers’ workshops.” 

His reputation gained international fame when he was chosen from the 

dance roster of the entire country to represent the United States at the 
World Dance Conference held in London. 


Ronald Matty is owner and director of the Ronald Matty Dance Arts Center 
in Pittsburgh, Penna., and for over two decades he has been devoted to 

building a school of excellence and uncompromising dedication to the ideal 
of quality in dance education. 


Mr. Matty’s choreography is in constant demand from teachers throughout 
the country and he is always gratified to see his routines and production 
numbers presented by the leading dance studios of the nation. 


Although dancing is one of Mr. Matty’s major accomplishments, it is only 
one facet of his talent. He is also accomplished in the musical field as a 
pianist, organist, and arranger. As a musical consultant for Statler Records 
of New York, he is able to bring to the dance world his graded system in 
dance as well as a variety of records of his special production routines. 
Ronald Matty is National President and Pennsylvanaia’s State Director of 
the Professional Dance Teachers AssociAtion. This position enables him to 
endeavor to heighten the standard of dance education in the nation. 


Ronald Matty 


In the Matty Tradition 


KEEP SMILIN’, KEEP DANCIN’ 


Side A 


1. Keep Smilin’, Keee Dancin’ 
2. Join The Circus 

3. Come Follow The Band 

4. Thank Gold I'm Old 


Side B ee 
1. Dancin’ (Lifts Your Spirits Higher). 
2. Meco's Theme 

3. Cest Magnifique 

4. Give Me A Break 
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IBLIL COSIBY SINGS 
A\ Rocking, Soul Alloum 


By “Silver Tinroatt™ 


We first met this fellow back in 1964. It was on the set of 
the Dick Van Dyke Show in Hollywood. This practically 
unknown comedian had come out to California for a 
meeting with our Executive Producer, Sheldon Leonard. 
He was very late for that meeting because he was so 
funny we wouldn’t let him leave the set. He finally met 
with Mr. Leonard who had the great brains to hire him 
for this brand new adventure show. 


Well, | SPY was a big hit... still is a big hit... and 
everybody is happy, including us. We don’t have a thing 
to do with | SPY but we’re happy because it is filmed 
on the same lot where we work. We’re happy about this 
because we get a chance to hang around a lot with the 
funny fellow we met back in 1964. We eat lunch; go to 
the gym; smoke cigars; play stick ball, half-ball, basket- 
ball, touch-football; tell jokes; talk about wives, babies, 
good guys, bay guys, movies, TV shows... almost every- 


thing guys talk about. And, with all this talking and cigar : : ; 
smoking and playing ball we all got to like each other Side One: Side Two: 
Bright Lights, Big City Little Ole Man 

very much. (2:50) (4:12) 
Mojo Workout 


So, you can understand why we felt so sad when our 
buddy’s close friend and manager, Roy Silver, asked us 
to listen to this recording. Well, not sad... MAD...so 
mad that we wanted to punch our cigar-smoking buddy 
right in the mouth. We were mad because not once in all 
these years of hanging around did he ever say... ‘‘Hey, 


me hum something?” No... he just goes around saying 
clever things making everybody laugh not caring that he 
could also make people cry. Are the songs sad? Not 
necessarily. But the singing is great. And when someone 
you dig does something unexpected and it is really great, 
that act has been known to bring a tear to one’s eye. 

We’re not mad anymore. He made it up to us by giving 
us each a spaldeen ball, a box of malomars, and a dollar 
cigar. 

Be alerted, though. Some of the numbers in this album 
will make you laugh... but with a beat... . expertly pro- 
vided by Fred Smith. 

Enjoy then the fantastic sound of.. 

SILVER THROAT 


Bill Persky & Sam Denoff 


. our friend 












Big Boss Man 
(2:47) 

Hush Hush 
(1:58) 


(2:55) 
| Got a Woman 
(3:19) 
Baby, What You Want Me to Do Don’cha Know 
(2:44) (3:59) 


Tell Me You Love Me Place in the Sun 
(3:12) (2:35) 


Aw Shucks, Hush Your Mouth 


(1:40) 











| can sing a little’... or “Hey... would you like to hear 


PRODUCED BY FRED SMITH / EXECUTIVE PRODUCER ROY SILVER 
Arranged by James Carmichael / Recorded at Nashville West, Hollywood / 
Engineers: Charles Underwood and Bruce Duman / Art Direction: Ed Thrasher 
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‘1812 Festival Overture, Op. 49 (Original Scoring) 


~~— see rr * 7 


CAPRICCIO ITALIEN Op.45 ANTAL DORATI conducting the 
MINNEAPOLIS SYMPHONY ORCHESTRA 


UNWVERSITY OF MINNESOTA BRASS BAND Gerald Prescott, director - BRONZE CANNON, Strasbourg, France (1761) Courtesy U. S. Military 
Academy, West Point, N.Y. » BELLS OF THE HARKNESS MEMORIAL TOWER Yale University + Spoken Commentary by DEEMS TAYLOR 


The lineage of the descriptive battle piece in music would 
seem to be as ancient as the art itself, dating back through 
the 18th century and the renaissance even to the ancient 
Greeks. 

It was, however, none other than the redoubtable Ludwig 
van Beethoven who set the pace in the field of symphonic 
battle pieces with his Wellington’s Victory, the Battle of 
Vittoria, Op. 91, Besides the normal symphony orchestra, 
Beethoven calls here for two brass bands, a pair of extra- 
large bass drums placed off opposite sides of the stage, as 
well as watchmen’s rattles to supply the necessary musketry 
effects, 


The scoring of Tchaikovsky's Overture 1812 with its use 
of cannon, church bells and augmented brass was itself antici- 
pated as early as 1789, when Giuseppe Sarti (1729-1802) in 
his capacity as Court Conductor to Catherine the Great com- 
posed a Te Deum to celebrate Potemkin's capture of Otchakow 
from the Turks. This work which called for the use of cannon, 
bells and fireworks was performed in the open air both at 
Catherine's palace at Jassy, as well as at St. Petersburg. 


So it was that when Tchaikovsky was commissioned’ by 
Nicholas Rubinstein in 1880 to write a festive and patriotic 
piece to coincide with the Moscow Arts and Industry Exhibi- 
tion and with the consecration of the Moscow Cathedral of 
the Saviour (built to commemorate the liberation of the Rus- 
sians from the 1812 Napoleonic invasion), there already 
existed a body of precedent for the use of brass band, church 
bells and cannon together with symphony orchestra. Plans 
seemed to indicate open air performance in the great square 
before the Kremlin, with the cannon to be fired by electrical 
signal from the conductor's desk. However, the Cathedral con- 
secration took place in the summer of 1881 minus Tchaikov- 
sky’s music. It was Edward Napravnik who finally conducted 
the premiere of the Overture 1812 during an all-Tchaikovsky 
concert at the Moscow Exhibition—presumably under normal 
concert hall conditions. 


Taking his precedent from Beethoven, whose Battle of Vit- 
toria depicted the combat between the forces of Wellington 
and Napoleon in terms of Rule Britannia and Malbrouk s’en 
va-t’en-Guerre ending with a triumphant apotheosis on God 
Save the King, Tchaikovsky for his 1812 Overture drew upon 
the Russian hymn, God Preserve Thy People, the French 
Marseillaise, Cossack and Novgorod folksongs—and for the 
concluding apotheosis, the RuSsian national anthem God Pre- 
serve the Czar. 


Be that as it may, the musical-expressive content of 
Tchaikovsky's Overture follows the Russian fortunes during 
and just after that fateful September 7, 1812, when the 
armies of Russia and Napoleonic France fought so bitterly at 
Borodino, with the Russians eventually retreating from Mos- 
cow, Napoleon taking over the city, only to be driven out by 
fire—thus marking the start of the long and disastrous retreat 
which was to destroy the once proud grand armée. 


The solemn mood is set at the very opening with eight 
solo ‘cellos intoning the hymn, God Preserve Thy People. The 
main body of the Overture follows, in which thematic material 
evocative of savage conflict is elaborated together with frag- 
ments of the Marseillaise and Russian folksong. The lyrical 
interludes are founded for the most part on Russian folk 
material. The coda is ushered in with a mighty crescendo 
based on the Marseillaise, in which the final statement by 
utmost power of brass and percussion is reinforced by cannon. 
A long cadenza for the full string body paves the way for 
the turning of the tide wherein full orchestra, brass band and 
pealing church bells sound forth in solemn triumph God Pre- 
serve Thy People. Then comes the Russian quickstep theme 
in counterpoint to God Preserve the Czar with cannon pro- 
viding the rhythmic accentuation—the whole winding up with 
a final wild peal of bells and fanfare of augmented brass and 
full orchestra 











Interesting facts about this recorded performance 


When plans were first discussed for this Mercury Living 
Presence recording of Tchaikovsky’s Overture 1812, it Was 








agreed that every effort should be made to bring to full 
realization the intent of the original 1880 commission made 
to Tchaikovsky for a festival piece to be performed with 
symphony orchestra augmented by brass band, church bells 
and cannon. Although the Overture"1812 never came to per- 
formance under these conditions, the score was published 
with full designation of the augmentation and special effects. 
The band notation is indicated on two lines of the full score; 
and the sixteen cannon shots are precisely indicated. The 
moment of entry and duration for the clangor of church bells 
is likewise indicated on a separate line of the full score; 
but no specific pattern of melody or figuration is shown— 
which would seem to place this element of the score in the 
category of special effects rather than music per se. 

Thus the music of the Overture 1812 was recorded in 
Northrop Memorial Auditorium, the o/chestra being placed 
in normal concert performance arrangement on the bare stage 
and with the University of Minnesota Band brass choir being 
ranged immediately alongside the regular Minneapolis Sym- 
phony brass players. A single microphone was hung approxi- 
mately 15 feet above and slightly behind the conductor's 
podium, and maintained in this position without change during 
the course of the recording. 

The mechanical and electronic integration of the cannon 
and church bells into the finished musical production of 
the Overture 1812 was in a sense the least of the problems 
to be faced following the recording session. It was nec- 
essary first to decide what kind of cannon sound and what 
kind of bell sonority would best fulfill the intent of the 
music and under what practical conditions these could be 
obtained. 

Accounts of the 1880 plans for the abortive outdoor 
premiere of the Overture 1812 seemed to show that the 
work was to have been played in the courtyard of the Moscow 
Kremlin in front of the newly consecrated Cathedral of the 
Redeemer. The conductor was supposed to be able to actuate 
the cannon shots by means of an electrical push-button on 
ihe podium, while at a given signal the bells of the new 
Cathedral, together with the hundreds of bells hung in all 
the other Kremlin churches and towers were to add their 
festive clamor to the whole grand uproar. 

Presumably the Russian artillery of 1880 was of the breach- 
loading instantaneous firing type; for otherwise it would not 
have been possible to cue in the 16 shots as indicated in 
the score. In all probability at least 16 separate field pieces 
would have had’ to be used, since the cannon shots occur 
so closely together in the score. 

For purposes of this Mercury Living Presence recording, 
it was decided to go a step further than the Russians of 
1880 in the matter of realism and documentation for this 
musical depiction of Napoleon's pyrrhic victory at Borodino 
and to secure an authentic muzzle-loading field piece of 
the type used by the French emperor at that fateful 
battle. 


Accordingly, the celebrated Museum of the U.S. Military 
Academy at West Point was called upon for help; and with 
the enthusiastic cooperation of Museum Director Frederick 
Todd and Curator Gerald C. Stowe, one of the historic cannon 
from famed Trophy Point was secured for the purpose. The 
piece in question Was made at Strasbourg, France in 1761, 
being a muzzle-loading bronze field piece of the 6-pounder 
type used in Napoleon’s Grande Armée during the 1812 
Russian campaign. The original gun carriage having long since 
rotted away, a special sled mount was built for the projected 
firing. The cannon itself, not having been fired for more than 
170 years was subjected to minute inspection and cleaning 
by the U.S. Military Academy Ordnance Department. It is 
believed, though not conclusively verified, that this cannon 
was one of 200 purchased in 1776 by Silas Deane in France 
for use by the American Army during the War of the Ameri- 
can Revolution. 


On a bitter cold January morning, the Mercury 
engineering staff and mobile recording unit were on hand 
to attempt a recording of the firing of this 1761 field piece. 
Six shots were fired in all, beginning with a modest charge 
of powder and gradually increasing in strength until the last 
two, which were judged to be as much as could be used 
without endangering gun crew and bystanders alike. 

It is the next-to-last shot which has been used on this 
finished disc. 

The achievement of the proper bell effects for this Living 
Presence recording of Tchaikovsky's Overture 1812 proved 
in some respects an even more formidable problem than the 
cannon. In the days when Russia’s ancient capital of Moscow 
boasted more than 5000 bells, it was sald that when these 
were all rung at the same time for some great holiday, It 
was impossible for people to speak to each other on the 
streets, The most intensive concentration of these bells was 
to be found in the towers and churches of the Kremlin and 
on the adjoining Red Square—their sizes ranging from brilliant 
high-pitched chimes to the 100-ton monster that hangs with 


33 companion bells of various sizes in the Tower of Ivan the 
Great at the Kremlin. Though bell founding in Russia dates 
from the early 16th century, it is important to note that 
the bells of Russia are never swung to and fro as in England 
and the U.S.A. They are hung always in stationary position 
and the clappers pulled by ropes. On a festive occasion, the 
small bells can, of course, be rung by a single person at 
a considerable rate of speed. However, the rate of strokes 
possible for a 100-ton giant such as that in the Tower of 
Ivan the Great is limited by the fact that four or five men 
are needed to pull the clapper from one side to the other, 
The magnificent stylizations of Russian festive bell ringing, 
in which the typical pattern is that of individual bells being 
tung at the maximum rate of speed in keeping with their 
size—the small ones very fast and high in pitch, with the 
largest offering a stately booming pedal point. 


With the assent of the academic authorities at Yale Uni- 
versity in New Haven and with the direct cooperation of 
Luther Noss, Dean of the School of Music and of Elliot Kone, 
Director of the Audio-Visual Center, use was obtained of the 
bells of the beautiful Harkness Memorial Tower on the Yale 
University campus. Installed in 1922 as part of a magnificent 
bequest by Mrs, Stephen V. Harkness, the 10 bells hung in 
Harkness Memorial Tower range in size from 7 tons to 1500 
pounds. Hung in stationary position, they are played by hand 
from a clavier four times daily by students comprising The 
Guild of Harkness Bell Ringers. 


To record the bells, the microphone was placed in such 
a way that the bells would be heard from the vantage point 
of a spectator at the 1880 Moscow festivities rather than 
located in the Tower itself. The pattern rung by the bells 
represents as close an approximation as possible to the Rus- 
sian bell-ringing style. This has been further enhanced by 
copying the original tape recorded at twice the speed—thereby 
giving the necessary effect of rapidly ringing small bells. 
The bells as heard in this recording represent a combination 
of the original and the speeded-up tape. 


Having obtained the necessary original recordings of church 
bells and cannon, these sonic materials were edited into an 
“effects’’ tape which was then played in synchronization with 
the music tape p/eviously recorded in Minneapolis. The final 
“composite” is fhe Living Presence recording of the 1812 
Overture offered here. 


CAPRICCIO ITALIEN, Op. 45 


A fitting companion to the Overture 1812 is the brilliantly 
colorful Capriccio Italien. Composed in 1880, more than half- 
a-dozen years before Rimsky-Korsakov's equally celebrated 
Capriccio Espagnol (Mercury MG50020 or MG50039), Tchaikov- 
sky's Capriccio Italien was intended by the composer as a 
frankly ‘‘popular’’ piece. ‘‘! think it has a bright future,” he 
once wrote from Rome; ‘‘It will be effective because of the 
wonderful melodies | happened to pick up, partly from pub- 
lished collections, and partly from out in the streets with 
my own ears." 


The scoring is for very full orchestra, featuring as it does 
glockenspiel, triangle and tambourine in the percussion sec- 
tion, as well as cornets and English horn in the winds 
augmenting the normal symphonic forces. The bugle call of 
the Italian Royal Cuirassiers (whose barracks adjoined a hotel 
at which Tchaikovsky stayed) is sounded by the trumpets at 
the very opening of the Capriccio Italien. There follows a 
plaintive and darkly hued melody, heard first in the strings, 
then worked gradually toward a climax that features a return 
of the cavalry call with trumpets and clashing cymbals. 
English horn and bassoons recall the plaintive melody for a 
brief space, but an ensuing change of tempo brings with it 
a lilting folktune played by the oboes in thirds then by the 
cornets, with tinkling glockenspiel chiming in at the close 
of each phrase. Again a climax is reached, this time with 
the full orchestral forces, and the tempo becomes still faster 
as strings set forth a brisk rhythmic figure for a lively tune 
sounded by first viollns and cornets in turn. Still another 
melody, again In lively tempo but of more lush harmonic 
texture is sounded by the entire string section with tam- 
bourine marking the rhythm. As this melody reaches a peak 
of color and harmonic richness, it subsides gradually through 
the horns and the rhythmic tension quite suddenly evaporates, 
paving the way for the strings to recapitulate the plaintive 
melody heard in the music’s earlier pages. This does not 
last for long; for we are quite suddenly plunged into a 
presto tarantella episode introduced by flutes and clarinets, 
but soon Involving every section of the orchestra even to 
the full percussion forces, A tremendous climax and brilliant 
descending scale bringsy back In full panoply the folktune 
in 3-time introduced originally by oboes and cornets In turn. 
The presto is then resumed, but with still another tarantella 
figure which brings this colorful work to a close with a blaze 
of orchestral pyrotechnics. 
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Side 1 


Band1: Barton McLean, Etunytude (2:32) 
Narration 

Band 2: Barton McLean, Etunytude (5:28) 
Performance 

Band 3: Barton McLean, The Last Ten Minutes (2:27) 
Narration 

Band4: Barton McLean, The Last Ten Minutes (11:07) 
Performance 


Karl Korte, The Whistling Wind 
Narration 

Karl Korte, The Whistling Wind 
Performance Elizabeth Manion, 
Mezzo-soprano 

Reed Holmes, Moire 
Narration 

Reed Holmes, Moire 
Performance 
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Stardrive is a ridiculously unique rock band put together by an equally spacey 
musician-inventor to combat the dullness found in synthesized music. After 
years of living with electronic music, Robert Mason decided it was time to do 
something different witha synthesizer. As it was, the existing machines could 
play a lot of notes and make very bizarre sounds but they couldn't function as 
keyboard instruments. They couldn't play chords. They couldn't maneuver. 
They couldn't be... FUNKY. 

Experimenting with all the existing models of machinery and finding them 


of no use to his musical aim, Mason decided to build his own synthesizer. 
Two years and countless short circuits later, we have Stardrive .. . the first 
rock band on earth to feature a synthesizer as LEAD instrument. No tedious 
blooze guitar. No lisping vocalists. Just Mason and his extra-special, extra- 
terrestrial machine, zipping through funkafide space like greased lightning. 
Taking you to a rock realm where the only glitter you can see is in the stars. 
Beyond musical clichés. Beyond space. Twilight Zone, anyone? 
—naha 


Mastering Engineer—Slan Kalinu/@ 1974 GOS liu./ 1974 GBS Ine./Manuiaciured by Columbia Kecoraa/ Guu Ino./S) W, 82 oireet, Now York, NvY./@"Columbia,”"{%] Marcas Reg. 
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the ship of death 





peter dickson lopez 
performed by the arch ensemble for experimental music 
robert hughes, conductor 
tom buckner, tenor 


SIDE B 18:21 TOTAL 42:08 


SIDEA 23:47 


About the music 


p of Death, a dramatic work for Male Voice and Chamber Orchestra, is 
the poem of the same title by D. H. Lawrence. There are ten parts of the 
corresponding to the ten parts of the poem. However the music is 
work reads as a continuous musical entity and not as ten 
ong cycle” The Prologue and Epilogue were added as an 
Nn of the poem. The Proloque ses the stage in 
d psychological concerns of the piece, while 
gone before. 

ty, challenge and promise of rebirth and 
Process of voyage taken on ‘The Ship of 
re in the musical form the infinite number of possible 
rporates the use of open-form to provide this psy cho- 
multaneously summing up the materials and structure 
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About the composer 


PETER DICKSON LOPEZ 


© 1976, Peter 








ickson Lopez has been working intensively in the area of 
1s toward both honing his craft and codifying a unique 
Born in Berkeley in 1950, Lopez studied keyboard literature from 
young piano student of Theodore Gorbacheff in Oakland 
interested in pursuing a career in: music, and much 
ng in the tonal tradition left an indelible, yet not 
eative work. It is this early experience 
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positional posture is verified by his numerous 
ind Europe. His music has been performed by 
for Experimental Music, The San Francisco 
The Berkeley Contemporary Chamber Players, The 
r Orchestra, and the sfz Ensemble (Minneapolis). He has also 
ances of new music during the 1978 Gaudeamu; 
the 1980 Henryk Wieniawski_ Festi 
glewood in 1979. Among his various awards are the GEOR 
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TEST (1982). He has written for piano, chamber ensembles, 
and live electronics with tape 
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Members of the Arch Ensemble: 


PATRICE HAMBELTON, flute; ROBIN MAY, oboe; WILLIAM WOHLMACHER, clarinet: 
GREG BARBER, bassoon; GEORGE MEALY, French hor; CAROLE KLEIN, trumpet; 
JOHANNES MAGER, trombone; DAN SMILEY, violin; LORRIE HUNT, viola; AMI 
RADUNSKAYA, cello; RAE IMAMURA, piano; NORMAN PECK, WARD SPANGLER, 
RAYMOND FROELICH, PETER SCHERER, PERRY DREIMAN, SCOTT THOMAS, per- 
cussion; PAULA ABRAMS, harp; SARAH LUTMAN, manager. 


Special thanks to ANTHONY GNAZZO for his production advice, assistance, and his 
performance of the live electronics. 


About the performers 


ARCH ENSEMBLE 

The Arch Ensemble was founded in 1977 in Berkeley, California by composer/ 
conductor Robert Hughes and tenor Tom Buckner. Its members are specialists 1n 
contemporary music, drawn from the ranks of professional symphony orchestras 
These musicians are committed to ongoing membership in the ensemble, providing 
the rare opportunity to develop an ensemble sound in a large variety of 
experimental approaches. 

While performing recent music from Europe and America, including a recording 
of Luigi Dallapiccola’s “Cinque Canti" (1750 Arch Records S-] 782), the Ensemble has 
specialized in the works of California-based composers. Since its inception, the 
Ensemble has premiered compositions by “Blue” Gene Tyranny, Don Buchla, 
Roscoe Mitchell, Charles Amirkhanian, Charles Shere, David Rosenboom, Alauddin 
Mathieu, Ami Radunskaya, Gerald Oshita, Ingram Marshall, Mary Winder Baker, 
Johannes Mager and William Bolcom. 

In 1981 the Arch Ensemble was a featured group atthe New Music America 
Festival (San Francisco) and made ts first tour of Europe, giving concerts in Italy and 
Austria. The following year it gamered favorable reviews for its New York appearances at 
the Kitchen, continuing on for its second European tour with concerts in Stuttgart 
and Cologne. The Ensemble has recently featured performances of works by 
California composer Robert Erickson, which are soon to be recorded and released 
on CRI Recordings 
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TOM BUCKNER, tenor and co-music director 

Tom Buckner has received critical acclaim for his performances of a wide range 
of contemporary repertoire—from the theatrical, jazz-rooted “Ballad” of Salvatore 
Martirano to the complex and yet highly lyrical twelve-tone ‘Cinque Canti” of Luigi 
Dallapiccola. Buckner began his performing career with Elizabethan music, col- 
laborating with lutenist Joseph Bacon, He has also pursued his imterest in improvisa- 
tion through extensive work with pianist Denny Zeitlin, drummer George Marsh and 
bassists Mel Graves and Ratzo Harris. 

Most recently, in addition to the continuing work of the Arch Ensemble, 
Buckner has been devoting his musical activities to Space, a trio of himself and two 
multi-instrumentalists/composers, Roscoe Mitchell (Art Ensemble of Chicago) and 
Gerald Oshita (Music Circus). This trio has appeared throughout the United States 
and Europe, including the Actual Music Festival in London and New Music America 
82 in Chicago, They have recently released "New Music for Woodwinds and Voice” 
(1750 Arch Records S-1785) 

The presentation of new works, often prepared in collaboration with the 
composer, has been a major part of Buckner’s activities, He appeared in Paris at the 
American Center with composer Conrad Cummings, and again at the Festival 
d’Automne in works of Gerard Condé. Buckner also has appeared as soloist with the 
New Music Ensemble of the San Francisco Conservatory of Music and the Cabrillo 
Music Festival. 

Aresident of the San Francisco Bay Area, Buckner has contributed to its cultural 
life through the 1750 Arch Concerts, which he founded in 1972 and directed until its 
close in 1980. In addition, he organized and participated in the Ives-Schoenberg 
Centennial Festival and instituted and programmed a concert Series for the San 
Francisca Museum .of Madern Art entitled Avant Garde Music Throwiahs The Ages” 
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Recipient of the 1980 ASCAP Award 
Contemporary Music, Robert Hughes’ career < 
Operatic as Well as contemporary music 
recorded (Fantasy Records $1200! 
Testament with the San Frai 
on the Desto and Arch labels feature Hughes cond 
Harrison, Henry Brant. Luigi Dallapiccola, Ulysses 
Walker, William Fischer Arthur Cunningham, and S 

A published composer and performer of interna 
multi-media genre (in collaboration with de 
compositions are represented on record in per 
orchestra and electronics {1750 Arch Records S-1772 
and cello (1750 Arch Records S-! 760). 
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For years it seemed that no really new instru- 
mental sounds were being discovered. for the 
world of pop music (except perhaps the “wa-wa‘. 
pedal)—and then it happened. Within: the past 
year electronic music has exploded upon the scene. 
After more than fifteen years of development and 
experimentation mostly in abstract avant-garde 
serious music, electronic music has finally been 
applied to songs that really set a groove. 


This exciting development hasn‘t happened auto- 
matically. Only within the past several years have 
there been electronic music instruments that are 
compact enough to be used in a recording studio. 
At present, of the available instruments, the Moog 
Synthesizer is gaining thé greatest use (in the 
1oF-[od eco 0 Lave MoM al- Mi celal amoxen {-19 Fm PY-\VZ1 0] of-Ye il ohV2 
Robert Moog, it has been used for effects on rock 
records for quite a while. Now with the creation 
of the Electronic Concept Orchestra it becomes 
a pop instrument of amazing versatility. By elec- 
tronically producing tones with an infinite variety 
of frequency characteristics, the ‘Moog,’ through 
the technique of multi-track recording, can create 
a whole range of entirely new musical colors. 


The Electronic Concept Orchestra was formed to 
create a musical approach to pop and rock music 
that is as fresh as Walter Carlos’ efforts in the 
classical area with “Switched On Bach." Although 
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many “spaced-out’’ effects can be created with 
electronic music, we have made an effort to put 
melody, music, and “good vibes” first and novelty 


gimmicks second. To that end, the efforts of Eddie * 


Higgins as performer and arranger have been 
invaluable. Well known as a jazz «pianist, Eddie 
has entered the world of electronic music with 
a real feeling for the fusion of the pop and elec- 
tronic fields. 


So here is the Electronic Concept Orchestra and 
its “Moog Groove.” With thanks to The Beatles, 
Donovan, Joni Mitchell, Joe Cocker, Michel 
LeGrand and many others for bringing these great 
songs to our attention, we hope that you dig these 
sounds where you can feel it. Relax, loosen up, 
and get into the ‘Moog Groove’! —R.M. 


ADDITIONAL NOTE: 


Sometimes magic happens in a recording studio. 
It happened on this album. From the moment that 
drummer, Morris Jennings, walked into the studio, 
set up his drums, and started to play, we all knew 
we were into something special. As a result, most 
of the instrumental backgrounds were “one take" 
affairs. A good performance, like good food, is 
fine, but that really exceptional performance (just 
laying it down right) is like a gourmet meal— 
and Mortis is a terrific “‘cook’’! 
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PNM LUT 
(J. Rado—G. Ragni—G, MacDermot), United Artists 
Music| Govino (ASCAP) Kies anacene ss ness recent 2:59 


OH HAPPY DAY 
(E, R. Hawkins), Kama-Rippa/Hawkins Music, (ASCAP) . . .3:27 } 





HEY JUDE = : 
(J, Lennon—P, McCartney), Maclen Music, (BMI)... 6... 4:30 | 

1 
BOTH SIDES NOW a 
(J, Mitchell), Gandolf Publ, (BMI) ooo ooo ens EX) i 
GRAZING IN THE GRASS <a) 
(Hou—Elston), Chisa,Musie Inc., (BMI). o.oo oe 280 


FEELIN’ ALRIGHT ‘ TP e 


(D. Mason), Almo Music Corp., (ASCAP) © 0. 66 one 820 | 
PENNY LANE 

(J, Lennon—-P, McCartney), Maclen Music, (BMI)... .. 2:54 

ATLANTIS ‘ 

(D. Leitch), Peer International Corp., (BMD). oo ooo ev 336 

tele) quis 

(J. Kay), Trousdale Music Publishers, Ine. (BMI) oo 60666 6 355 


WINDMILLS OF YOUR MIND. 
(Bergman—Legrand—Bergman), United Artists, (ASCAP). 2:37 


THE ELECTRONIC CONCEPT ORCHESTRA e Robin McBride —Musical Director e Eddie Higgins —Piano, Moog Synthesizer, Allen Electronic Harpsichord, RMI Electra-Piano, 
Hohuer Clavinet, Echo-pléx, Electronically Modified Lowrey Organ e Jimmy Dondlinger (Courtesy of Columbia Records) —Electric and Acoustic Guitar e Denny Roche —Fender 
Bass e Morris Jennings —Drums & Congo Drums e Mike Tegza—Drums'on "Penny Lane” and “Hey Jude" e Phil Thomas—Congo Drums e All compositions arranged by Eddie 


Higgins (Courtesy of Dunwich Productions, Ltd.) « Produced by Robin McBride « Recorded at Universal Recording Studios, Chicago, Illinois, Doug Brand, engineer « Electronics 
realized at db Studios, Chicago, Hans Wurman‘and Chuck’ Lishon, engiheers’e Réfixed at 8-Track Recording’ Studio: ; 
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The BBC Radiophonic Workshop's long (and 
continuing) association with the Doctor Who series 
began with the Signature Tune for the very first 
programme. Ron Grainer provided the composition 
notes and the Workshop did the rest. 


During the past twenty years, the Workshop has 
provided all the special sounds and laiterly the 
incidental music for the past three series. Most 
famous sounds are, of course, the Tardis 
materialisation and dematerialisation sounds (not an 
elephant in labour, but the sitings of an old piano 
recorded and treated) and the treatment of speech 
which produced the Dalek voices. Brian Hodgson 
was creator of the sounds for the first nine years, since 
which time Dick Mills has continued the tradition still 
making full use of the Workshop's synthesizers and 
acoustically recorded real sounds. 


The incidental music is composed by Malcolm 
Clarke, Peter Howell and Roger Limb on a shared 
basis over the series, which accounts for the varying 
styles of composition but which are nevertheless just 
what the Doctor ordered. 





Recordings produced by The BBC Redionhenie Workshop 


Co-ordinated by Dick Mills and John Walley 
All titles BBC Copyright except ‘Doctor Who’ signature tune. 


Illustration by IAIN McCAIG 
Art Direction by Mario Moscardin| 


THE MUSIC 


SIDE 4 

4. TARDIS — DOCTOR WHO 

The Tardis arrives, with the Signature Tune from the 
original series, up to August 1980. 

(Music: Ron Grainer arr. Delia Derbyshire/Erle Music — 
Chappell Music Ltd. 

Tardis sound created by Brian Hodgson) 


2. THE SEA DEVILS 

England's sea defences are threatened by the Sea 
Devils, led by the Doctor's arch-enemy the Master. The 
incidental music (the first full electronic score by the 
Workshop for Dr. Who in 1974) reflects the menace of 
their underwater world. 

(Doctor Who and the Sea Devils starring Jon Pertwee, 1974. 

Music: Malcolm Clarke 

Special Sound; Brian Hodgson) 


3. MEGLOS 
The Doctor is stalked by Meglos, a power-crazed 


cactoid. 

(Meglos starring Tom Baker, September 1980. 
Music: Peter Howell 

Special Sound: Dick Mills) 


4. NYSSA'S THEME 
5. KASSIA'S WEDDING MUSIC 


6. THE THREAT OF MELKUR 

The Doctor's travels are not always terrifying and 
hazardous. Nyssa's Theme and Kassia's Wedding 
Music provide welcome respite from the Threat of 
Melkur who is preoccupied with taking over the 
Throne of Traken, by controlling the Source 
Manipulator. 

(Bands 4, 5 and 6 — The Keeper of Traken starring Tom Baker, 
January 1981. 

Music: Roger Limb 

Special Sound: Dick Mills) 


7. EXPLORING THE LAB 

Across the void of space comes a spaceliner 
carrying the evil Monarch and his assistants 
Enlightenment and Persuasion. The scene Is the 
deserted laboratory with its ever-spying Monopticon; 
the Doctor, Tegan, Nyssa and Adric investigate. 


8. NYSSA IS HYPNOTIZED. 
When Nyssa becomes suspicious of Monarch's plans, 


she is hypnotized by Enlightenment. 
eel 78 — Four to Doomsday starring Peter Davison, January 


Music: Roger Limb 
Special Sound: Dick Mills) 


9. THE LEISURE HIVE 

The Tardis transports us to Argolis, a planet with a 
violent radioactive atmosphere. Within the Hive, 
pelle Is cloning regiments of warriors by means of 
the Tachyon Re-Creation Generator. The music 
accompanies the warriors as they emerge from the 
Generator intent on taking over the planet — and 
beyond. 

(The Leisure Hive starring Tom Baker, August 1980. 

Music: Peter Howell 

Special Sound: Dick Mills) 
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SIDE 2 


4. OMEGA FIELD FORCE 

Through the opening observation screen of the flying 
Tardis, a strange shape is seen approaching from 
that part of space and time known as the Arc of 
Infinity. A force field created by Omega takes over 
the Tardis. 


2. ERGON THREAT 

Meanwhile, in an underground cellar somewhere in 
Amsterdam, the Ergon (under orders from Omega) 
overcomes Tegan and Colin with an energy laser. 


3. TERMINATION OF THE DOCTOR 

Subsequently on Gallifrey, the Matrix has also fallen 
under Omegoa's control; Nyssa pleads for the Doctor's 
life but he is ‘terminated’ and disappears into the 
Matrix itself. 

eels 4,2.and 3 — Arc of Infinity starring Peter Davison, January 


Music: Roger Limb 
Special Sound: Dick Mills) 


4. BANQUETING MUSIC 

The Time Winds, which constantly blow on the reverse 
side of the Gateway Mirror, act as a background to 
ghostly banqueting music. 

(Warrior's Gate starring Tom Baker, January 1981. 

Music: Peter Howell 

Special Sound: Dick Mills) 


5. TSS MACHINE ATTACKED 

Adric is trapped helplessly in the TSS Machine as it is 
attacked by the Kinda led by Aris, who is uncer the 
control of the Mara.. 

(Kinda starring Peter Davison, February 1982. 

Music: Peter Howell 

Special Sound: Dick Mills) 


6. JANISSARY BAND 
In this excerpt from the sequel to ‘Kinda’ the Janissary 


ceremonial band passes by. 

(Snakedance starring Peter Davison, January 1983. 
Muslc; Peter Howell 

Special Sound: Dick Mills) 


7. SUBTERRANEAN CAVES > 
The Life-Detecting Scanner on the Earth's surface 
traces events in the subterranean caves where 
mysterious Androids glide to and fro; a rockfall adds 
to the terrors awaiting the Troopers in the darkness. 


8. REQUIEM 
A Requiem for a Trooper mortally wounded by an 
Android's laser. 


9. MARCH OF THE CYBERMEN < 
Space music leads into the vastcargo holdaboard ~~ 
an inter-galactic freighter. Within Cryogenic 

Capsules the Cybermen are awaiting the signal to 
emerge and march against the Doctor. 

(Bands 7, 8 and 9 — Earthshock starring Peter Davison, March 1982, 
Musle; Malcolm Clarke 

Special Sound: Dick Mills) 


10. DOCTOR WHO 
The Signature Tune to the current series, from August 


(Music: Ron Grainer arr, Peter Howell/Etle Music — 
Chappell Music Ltd.) 
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Upon hearing my music, people have often asked me, 
“Were you improvising or is that a worked out compo- 
sition?”’ This question would lead to lengthy discus- 
sions so I came up with Comprovisation (a portman- 
teau for composition and improvisation) to connect 
the two directly. 


When this date was recorded, John and I were doing 
day gigs and squeezing rehearsals in wherever we 
could. All first takes were chosen, as I budgeted the 
album to be recorded, in two evenings. 


Felicity, | hope simply evokes what its title implies. It’s 
a swinger that we always have fun with. 


Lorena is a ballad that I named after a third cousin of 
mine in Palermo, Sicily. The piece was written some 
time ago and seemed appropriate for this beautiful 
five year old girl. The feel during the solos are in 
constant motion, for the time is played with in a 
capricious childlike manner. The praxis of implied 
swing is a formula on which we work in great detail, 
creating a floating-like meandering course, which can 
be easily shaken by playing too straight. 


Having been inspired by Coming of Age in Samoa by 
Margaret Mead (William Morrow & Company Inc.), 
Siva is a dance of the Samoan people. The dance 
“...is a highly individual activity set in a social 
framework.” Small children are put upon public floors 
with no formal instruction. According to Margaret 
Mead babies learn to clap in their mothers’ arms 
before they learn to walk, so the rhythms are indelibly 
fixed in their minds. These festivities serve as a means 
of beautiful free expression in a collective artistic 
arena of ritual. 

The size of these dances can vary from a dozen people 
to very large groups (i.e. weddings) in which neighbor- 
ing villages may join in the ongoing ceremonies. 
Visitors and hosts alike take turns in providing the 


TRIO COMPROVISATIONS 
Side 1 
Felicity 5:16 


Lorena 9:20 


Siva 5:35 


ePROVIS 


music and dance so that a village “impromptu” can 
turn into a spontaneous wonder of exchange. The 
children are the limelight in these improvised hap- 
penings, and those who await to dance sit in the front 
as arbiters. On the outskirts lurk other children who 
may be drawn in at any moment. The elders sit in the 
background in direct reversal of the customary pro- 
cedure where the young people take a back seat. It 
also”’...offsets the rigorous subordination in which 
children are habitually kept. Here the admonitions of 
the elders change from ‘sit down and keep still!’ to 
“Stand up and dance!’...Each child is a person with a 
definite contribution to make...” 


Young men provide the music with a leader directing 
the singing. An imported string instrument is used to 
set the mode. Everyone else will accompany by clap- 
ping their hands or beating their knuckles against the 
floor. The verse patterns are also extemporaneous, so 
new ideas (names of villages, individuals) are con- 
stantly intermixed with old patterns creating canonic 
interplay of great freedom. One can imagine the 
stochastic harmonies as this musical litany ensues. 


We attempt to capture these impressions in an au- 
ral ballet through the form of a double trio. The first 
trio plays the delicate foundation setting the omni- 
present 4. John is using mallets while Larry bows and I 
play the little lyrical song. A certain amount of free- 
dom is used here in the phrasing but the harmony is 
very strict. The second trio provides the embellish- 
ments and permutations that really give the piece its 
emotive strength. Again, there is no free playing. 
Harmonically the modes are pandiatonically played 
with and metrically the first trio serves as a conductor 
for the second trio. 


The introduction to Keep Right is whimsical octave 
displacement played twice through the chord progres- 
sion. The head is then played with tinges of Latin, 


All Comprovisations by Regan Ryzuk (Ryzuk Music) ASCAP 


Personnel 
Regan Ryzuk PIANO 
Larry Goldman BASS 
John Hvasta DRUMS: 


Recorded September 4 and October 10 1980 at Vanguard Recording Studios, New York City 


Recording Engineer: Tom Lazarus 


Cover Design: Ony Ryzuk 
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followed by a piano solo, a very lyrical bass solo, head, 
and out. 


There are four concentric points (two rhythmic and 
two harmonic) that occasionally meet creating the 
pivot point or Axis. Harmonically the Axis is a pedal 
point on F*, while there are two distinct time signa- 
tures: sand 4. The figure in sis a drone accompaniment 
to the lyrical lines of i. The tempo at which the 3 is 
taken determines where the Axis will meet. The piece 
is an epi-cycle of inevitable sound collisions which 
gives the work a built in rubato. 


The form is not that of traditional piano trio. The 
introductory 8 sets the drone. The two meters play 
around and against one another leading into a piano 
solo, while the drums float freely between the poly- 
rhythms. The accompaniments are derived from any 
of the material of either time signature. The head is 
then played in unison for the first time leading into 
trade-offs between the drums and the ensemble (free 
fours). 


The players of these Comprovisations have a mutual 
aesthetic understanding of the manifestation period 
as well as the conclusion of a work. If we are to have 
control over improvisational collective art, this basic 
understanding must be a commitment. 


People have said to me after hearing my music, “I’ve 
never heard anything like it before”....or....“‘I don’t 
understand it”... or... “I don’t know if I like it’’.... 
or....° It’s the most exciting sound I’ve ever heard”... 
or.... I hate it!” These are all compliments, because 
all art is not beautiful in the literal sense of the word. 
Music should be pleasing, beautiful, ugly, harsh, melli- 
fluous, violent, passionate, sensuous, bold, meek, etc. 
It should enter the listener in any one or combination 
of varied emotional responses. If it does, then the 
music is successful. 


REGAN Ryzuk 


TRIO COMPROVISATIONS 
Side 2 


Keep Right 6:37 
Axis 13:56 
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REGAN RYZUK 


July 22, 1981 


Jon Pareles, Records Editor 
Village Voice 

842 Broadway 

New York, N.Y., 10003 


Dear Mr. Pareles, 


Enclosed are three of our Happening releases along 
with our current catalogue. 


At this time, we are seeking reviews on these LPs 
and are wondering if you would cover them. 


If you have any questions about Happening Records, 
please do not hesitate to contact me. 


If you review the LPs, we would very much appreciate 
a copy or statement telling us which issue to look for. 


Thank you. 
Sincerely, 
Regan Ryzuk 


RR/mr 


201 335 1815 
PO. Box 96 Montville, New Jersey 07045 201 334 8186 
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HAPPENING COLOR PRINTS: color prints of Happening Record covers 
ave available @ $2.50/ copy plus 50¢ for postage and handling. 





HAPPENING PUBLICATIONS: Happening Records has available for 
intermediate and advanced drum students John Hvasta’s invaluable 
Short Studies for the Left Hand—a comprehensive look at the drummers 
wrist, fingers and thumb. Available @ $12.95/ copy plus 50¢ for 
postage and handling. 


For bookings, commissions and other services of the artists presented 
on Happening Records contact Happening Records, RO. Box 96, Montville, 
N.J. 07045 U.S.A. or call 201 335 181. 


COMPOSERS AND IMPROVISERS: send us your original tapes or LPs— 
Happening Records 1s curious and eager to help careers of creative artists. 


We are a network of jazz information without charges or fees. 





| one album for 6.95 plus 55¢ for postage and handling 
two albums for 12.90 plus 55¢ for postage’and handling 
| three albums for 18.75 plus 55¢ for postage and handling 
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Recorded October 22, 1979 at Kean College, N.J. 
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This recording of electronic music presents 
the works of four authors who come from four 
different countries with quite varied musical 
backgrounds. Two of them have considerable 
knowledge of electronics which stems from a 
formal engineering training in one case, and 
from a high degree of practical experience in the 
other. Diversity of styles is in evidence, as each 
composer’s style is his own concern. The com- 
mon experience for these composers has been 
the use of technical resourses at the Columbia- 
Princeton Electronic Music Center and the in- 
vestigation of specialized methods for the evolu- 
tion and transformation of recorded sound ma- 
terials, conducted in my course at Columbia and 
further demonstrated in private sessions by 
technicians. This work is done in Studio 106, 
located in McMillin Theatre on the campus of 
Columbia University in the same room where 
the older Columbia University Tape Studio was 
housed. The present studio has been consider- 
ably expanded in recent years and has become 
a part of a complex of three studios and a small 
laboratory established under a Rockefeller 
Foundation Grant given to Columbia and 
Princeton Universities in 1959. 

With the notable exception of the very unique 
possibilities offered by the RCA Sound Synthe- 
sizer located in Studio 318, the standard and 
specialized equipment of the Center is devoted 
to the production of sound materials by “Clas- 
sical” methods, common to all electronic music 
studios. Thus, materials (of either purely elec- 
tronic or non-electronic origin) recorded on 
tape, may be subjected to manipulation by tape 
speed variation, electronic filtering, several types 
of frequency modulation, artificial reverbera- 
tion, etc. Tape cutting and splicing by hand still 
occupies a good deal of time in preparing the 
sound patterns and arranging them in longer 
sequences. Techniques are available to create 
certain types of rhythmic patterns and timbre 
yariations by semi-automatic methods, but the 
materials thus produced are of limited useful- 
ness. Much time in classroom discussion is 
devoted to the structural considerations which 
we believe to be quite challenging and of para- 
mount importance in the electronic music 
medium, rich as it is in unusual timbres and 
opportunities for the realization of complex 
rhythms. 

It is hard to imagine that there is much occa- 
sion any more for claiming that electronic music 


This monaural record is a precision made product. Although it is 
designed primarily for monaural reproducers, it should also give excel- 
lent reproduction on stereophonic equipment. With care it should last 
innumerable plays. To assure this, we recommend the following: 1. Use 
only a needle specifically designed for long-playing records, monaural 
or stereophonic. 2. Keep record surfaces dust free. 3, Remember that 


ELECTRONIC MUSIC 





LEWIN-RICHTER: Study No. 1; MIMAROGLU: 

Le Tombeau d’Edgar Poe (Poem by Stephane Mallarme; 
Erdem Buri, Speaker), Intermezzo, Bowery Bum (Study 
after Jean Dubuffet); AVNI: Vocalise (Pnina Avni, Soprano); 
CARLOS: Variations for Flute and Electronic Sound, 
Dialogues for Piano and Two Loudspeakers. 


is “dehumanized” in its content. Electronic music 

simply undertakes to express, by different means, 

human situations, ideas, and emotions. 
VLADIMIR USSACHEYSKY 
PROFESSOR OF MUSIC 
COLUMBIA UNIVERSITY 


SIDE 1 
Band 1. Study No. | 


My main objectives in this Study were: 1. to 
obtain instrument-like sounds, such as the bell- 
like sonorities of the opening (derived from 
saw-tooth waves), or those in the epilogue that 
resemble contrabass pizzicati (derived from sine 
waves), with a vast range of percussive and 
plucking sounds in between; and 2. to create 
tensions and relaxations, the former achieved 
through complex rhythms, increased densities 
of tone color, and other similar effects; the 
latter occurring when a high degree of intensity 
is diluted by the introduction of “richer” and 
“more familiar” sounds. The sources are all 
electronic. 

Absolute control has been exercised over the 
development of component materials and their 
final mixing, by integrating six channels coming 
from four precisely synchronized tape recorders. 
The result is a finished composition originally 
designed for two-channel reproduction. 

ANDRES LEWIN-RICHTER 


Band 2. Le Tombeau D'Edgar Poe; Band 3. 
Intermezzo; Band 4, Bowery Bum 

For the realization of Le Tombeau d'Edgar 
Poe, | used as sound source only a pre-recorded 
reading (by Erdem Buri, noted Turkish broad- 
casting and literary personality) of Mallarme’s 
poem, and applied the entire range of classic 
studio techniques toward its transformation. 
Like the two other pieces on this disc, this melo- 
drama is suggestive of diverse influences which 
governed my stylistic (particularly syntactic) 
preoccupations of recent years: Hitchock and 
Godard, Rauschenberg and Dubuffet, Ives and 
Ornette Coleman....One further influence in 
this case has been that of Liszt -his Orpheus, in 
particular, to which I found myself continuously 
attracted during the months (September through 
November, 1964) I was working on the melo- 
drama. I cannot rationalize about such an at- 
traction, except to say that Liszt was Mallarmé’s 


“contemporary. The piece certainly does not 


bear a concrete resemblance to any of Liszt’s 
symphonic poems, or to any of his works. 

All the musical ideas (or sound images) are 
meant to reflect those of the poem. Believing, 


this record is easily damaged through scratching, though non-break- 
able, Treat it with the same care you would a fine book. 4. Your needle 
should be checked frequently under a microscope to prevent damage 
to your records, 5. Use the stylus pressure recommended by the manu- 
facturer of your cartridge. 6. For those with wide-range equipment it is 
advised to compensate for the RIAA curve. 


however, that once a sound image acquires its 
properties it should be experienced in its own 
terms, I refrain from giving here a list of musi- 
cal-literary associations which determined both 
the formal and the emotive character of the 
piece. 

The Intermezzo (December 1964) is so named 
because it was composed as a diversion between 
two projects of more severe technical demands. 
It is inspired by the recent work of Ahmet 
Giirsoy, a Turkish abstractionist, whose action 
painting methods call for absolute structural 
control once the materials are developed through 
chance operations. The sound sources of the 
piece are purely electronic. Aiming at some 
complexity through applying.very basic labora- 
tory procedures, I deliberately limited the range 
of my operations to an extreme: ring modula- 
tion and mixing are the only techniques I utilized 
here. Despite the visual impetus at its origin, 
it is a piece of “pure music”, i.e. without any 
extra-musical implications. 

Visual impetus was again at the origin of 
Bowery Bum (Visual Study No. 3 after Jean 
Dubuffet, composed in May 1964), although 
this time it extended further, suggesting the 
form, the content, and even the sound source. 
The latter is that of a rubber band, representing 
a counterpart to the single material (India ink) 
Dubuffet used in his famous drawing. The trans- 
formation techniques I applied are again pur- 
posely limited: amplification, filtering, speed 
variation, and superimposition. The outer formal 
character of the piece is determined by that of 
the drawing—a seemingly random maze of 
lines, through which appears a human figure, 
pathetic and droll. ILHAN MIMAROGLU. 


SIDE 2 
Band 1. Vocalise 


Vocalise was composed in the Spring of 1964. 
Conceived as a study, it is an attempt to create 
electronic music of an expressive, emotional 
nature. Two elements are juxtaposed: the human 
voice (that of Pnina Avni, my wife) and sounds 
from electronic sources. 

These elements are stated at the beginning 
in a pure and simple form, but later undergo 
changes and variations through the use of the 
techniques of the electronic medium, 

After the first presentation of the musical 
material, an elaborate process of development 
ensues, in which the two elements — voice and 
electronic sounds — are drawn closer and closer 
together until it sometimes becomes almost 
impossible to distinguish which is which. 


The third section of the work serves as a 
kind of recapitulation, and the piece ends in the 
same characteristic lyrical mood as in the be- 
ginning. Tzvi AvNI 
Band 2. Variations for Flute and Electronic 
Sound 
Band 3. Dialogues for Piano and Two Loud- 
speakers 

Since 1954, composers of electronic music 
have turned their attention to the problem of 
combining electronic sound with traditional 
instruments. The discipline, as well as requir- 
ing new compositional skills, calls on a com- 
poser’s more traditional training in matters of 
balance and notation, and heightens his sensi 
tivity to the formal problems of composition in 
general. My pieces on this disk were designed 
to give the live performer maximum expressive 
freedom within each tape cue. The cuese are 
not “technical improvisations in sound”, but 
are realizations of a carefully notated score in 
which both live and taped portions have been 
composed. A competent musico-technician, once 
familiar with my notational techniques and 
compositional style, could produce, from the 
written score, an electronic performance differ- 
ing only in interpretation from the sounds heard 
on this record. 

Variations for Flute and Electronic Sound 
(1964) in contrast to Dialogues, is a very 
strictly organized set of six variations on an 
eleven-bar theme stated at the outset by the 
flute. The first variation is a restatement of the 
theme (in altered rhythm) to march-like elec- 
tronic accompaniment. The second is a strict 
canon in three parts. The third, entirely elec- 
tronic, burlesques the theme, making free use 
of octave transposition. The flute re-enters with 
the fourth variation, a passionate soliloquy 
with only one brief electronic punctuation. Vari- 
ation five, a character variation, features rapid 
alternation between flute and electronic sound, 
and a distinctive trilling figuration. Variation 
six, drawn freely on materials from variations 
one and five, brings the piece to a brisk cadence. 

Dialogues for Piano and Two Loudspeakers 
(1963) is rhapsodic in character, deriving most 
of: its thematic-motivic construction from an 
ascending series of gradually diminishing in- 
tervals, forming an almost-serial basis for the 
piece. Two of the themes are developed and 
transformed at some length, i.e., the piano’s 
theme in twelfths at the entrance of the elec- 
tronic sound, and the rhythmic novelty of a 
rising and accelerating series of seven eighth- 
notes, heard in the middle and latter portions 
of the piece. 

WALTER CARLOS 
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Dimension 5 presents 


TOGETHER 


(a participation musical-concept album for all children) 


created and performed 
by JACKPINE SAVAGE 


narration: Esther Nelson 
Jackpine Savage 


Dimension 5 
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STEREO Di51 


Sonic motion is important - 
play on stereo equipment 


AUN OF EARTH | 
.K, ROBOT 
OLORS 


FUNKY LITTLE SONG > 


PNAC NPYAN SIAN 
PUNCHING BAG 


- RIGHT ON 


OUTERMISSION 











This album will help you get it together — and probably every member of your family or group will tune in — together — 


to dance and sing and listen. 


Play this album on stereo equipment. The spaced-out movement of sound from speaker to speaker is important. Sometimes * 
listen with earphones at moderate volume — you never know what you might discover. 


The songs are recorded so that they become complete when you add your voice to them. 


Jackpine Savage wrotggte album, played all the instruments and sang it all (except for his back-up chorus which is electronic). 


SIDE 1 


1. MAYBE THIS SONG 


Maybe this song is for the winter 
Maybe this song is for the spring 
Maybe this song will tell us a story 
Maybe this song is just for us to sing. . . 

Maybe this song is always happy 

Maybe this song is never sad 

Maybe this song will keep us singin’ on and on and on 
Maybe this song is the best song we ever had... 


Maybe this world will make us happy 

Maybe this world will make us sad 

Maybe «his world will tell us a story 

Maybe this world is the best world we ever had... 
Maybe this song is always happy 

Maybe this song is never sad 

Maybe this song wil! keep us singin’ on and on and on 
Maybe this song is the best song we ever had... 


Maybe this life will make us happy 

Maybe this life will make us sad 

Maybe this life will keep us singin’ on and on and on 
Maybe this life is the best life we ever had... 
Maybe this song is for the winter 

Maybe thiis song is for the spring 

Maybe this song will tell us a story 

Maybe this song is just for us to sing. 


2. TOM 9 


Touch sormething near you 
Touck, the ceiling — 
If you) cajy’t reach it 
Then Bou th the floor. 


ros Xe 
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Toucl) somebody 
Standijig/hear you — 


Touc’ a \vindow A) 

Or touci)\a door. o” ‘ dig? 
Touch your body — 5 Sayer 
Touch a friendly pet — uw J 5 wie 
Touc. a doll cM TY, 

Or a tv-cldy-bear. Xe wn 


Touch 1h things 

You Faye to touch — 

But don’t get chewin’ gum 
In your hair. 


3. RAIN OF EARTH 


We had comea long long way 
We were not very old — 
Children from another worid 


We flew on wings of gold — 
No need to try = 
it was cary tofly... 
And li !\ children everywhere \w F 
we thovglit that we would play — Xx Jie 
When suddenly the rain came down oll 
And washed our wings away — Ow 
No need to try — yo” Fs 
We couldn't fly... c°' 60 
©1971 -- Din ension 5 6” 


And when at last the sun came out 
With rainbows that it brings — 
Some children of the earth came by 


And offered us their wings — 


That was the day 
We decided to stay... 


Now if you just learned how to fly — 


And if it starts to rain — 
and if your wings get was 


They'll grow right back again — 


See how they grow — 
Children all know — 
See how they grow — 
Children all know. 


4.0.K. ROBOT 
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5. COLORS 


hed away 


$ 


Once upon a time in a movie for TV 
There was just one color everyone could see... 
Ina crimson kingdom there lived a crimson King 
With a crimson throne and a crimson lasar ring. . . 


oar 
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No one in the kingdom ever had seen green 
No one missed the colors they had never seen. . . 


No one thought that there 


could be 


Another color they could ever see... 


But the King — who was wise — said ‘“‘You’ll be surprised .. . 


Someday you'll see many colors — all together — 


Right before your eyes... 


Well — some folks believed 


him 


And some didn’t want to — 
But the day came when they all could see 
The colors they thought could never be .. . 


Now the King — who was crimson — 
And the Queen who was blue 
And the bright purple Princess 


And the yellow Prince too 


All showed their colors — all saw each other — 


And together they had made the greates 


Special color movie ever m: 


Now they’re still in the air 
All colors everywhere 
Looking great together — 
Together everywhere. 


con 


ade... 


at 
weed 
sitet ot 


b 


ae 


G~ 


ps ! 


6.INTERMISSION [wally de gihiett | 


SIDE 2 


1. FUNKY LITTLE SONG 


Ding dong 
Funky little song 
Everything’s up 
And nothing’s down pet 
Everything’s so right L 
That nothing could be wrong | : 
Because we found ce 
Our funky little song. : | je 
- eo v 
mod to de jie Rohe 
ey 
ho” thy py 4 
v 


rd 
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2. ABRACADABRA 


4. RIGHT ON 


We are children of the earth 
The world’s our favorite place 
We love ourselves — we love our friends 
We love our time and space — 
Right on 
Right on ¢ 


We are children everywhere c 
We are both rich and poor : 

We do not have to hurt to win vy 

We have no need for war — 4 

Right on 

Right on 


We are children who can work 

And dance and listen too 

And we can sing our friends this song 
So they can sing it too... 

Right on 

Right on 


Kid 
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5. OUTERMISSION 
created especially for this album by Harry. 


thee 


More exciting participation records are available at $5 each 
from Dimension 5, Box 185, Kingsbridge Station, Bronx, 
New York 10463. 


1. Dance Sing and Listen 

2. Dance Sing and Listen Again 

3, Dance Sing and Listen Again and Again 
4, The “Way Out” Record for Children } 


5, The Electronic Record for Children a flowed 


. nn 
Musical Consultant: Praxiteles Pandel = fea) 


Cover Photo — Richard G. Watherwax gon 


We are proud of our great reviews by: 


George Woods — The New York Times 
Martha Hill — Director Dance Dept, — Julliard School of Music 


Gut 
ase? 


Evelyn Lemone — Dance Magazine 
Elva Daniels — The Instructor Magazine 
The “New Yorker” Magazine 
The Library Journal 

The American Record Guide 
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MCA Records, Inc., 100 Universal. City Plaza, Universal City, California —U,S.A, © MCA Records, Inc, 1971 Printed in U.S.A, 
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OR MCA-170 
4." some < (FORMERLY UNI-73111) 


All selections previously released 
on UNI album old number UNI-73111 
entitled BLACK MASS BY LUCIFER 


SIDE ONE 


SOLOMON’S RING 3:20 

THE RIDE OF AIDA (VOODOO) _ 3:07 
INCUBUS 3:29 

BLACK MASS __ 3:39 

THE EVIL EYE 2:10 


SIDE TWO 


EXORCISM 3:45 

THE PHILOSOPHER’S STONE 3:27 

VOICES OF THE DEAD (THE MEDIUM) 2:05 
WITCH TRIAL 3:00 

ESP °1:01 


i All selections ASCAP 

Published by CAVALCADE MUSIC CORP. / EMANAY MUSIC CO. 
1A cYoqdney nl Comunleciremevelunl eXelsxc\e mc MnctcliP4cle Me) a Ole MMCTAUsto1@)\| 
Direction by DAVE WILLIAMS 

Electronic engineering by EUGENE HAMBLIN 

Produced by PATCHCORD PRODUCTIONS 

Jacket design by VIRGINIA CLARK 
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‘Tile WAY-OUT RECOR 


created by Bruce Haack | 










MISS NELSON 
& BRUCE 


WITH 
Tony Spiridakis 


Risa Sokolsky 





Harry Spiridakis 
Mara Sokolsky THE WORK OF BRUCE HAACK AND ESTHER NELSON IS DUG BY: 


and 
2 DANCE MAGAZINE 
PRAXITELES PANDEL Bruce Haack and Esther Nelson have 
done it again. Small wonder that these records have 
the recommendation of N.Y.C.’s Board of Education 
and numerous periodicals. They are fun 
to work to and just to sit and listen to— 
for anyone. Evelyn LeMone 


THE wow YORKER Another company 


that has taken a bead on juvenile in- 
ertia is Dimension 5... it 
inspires children ‘‘to think—to move— 
to create—to shout ‘yes’ to the thunder 


and dance to the music of the wind,’ 


The New York Times 


incredibly varied and gives 
off sounds that UFO’s would 


make — if there were such 





things. And if there are they 
can drop in anytime as long 


as Bruce and Miss Nelson are 





aboard, 


GEORGE A, WooDs stereo 
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THIS WILD AND WONDERFUL RECORD OFFERS ANOTHER “WAY OUT"’ FOR CHILDREN FROM TYPI- 
CAL RECORDINGS. OUR FIRST THREE RECORDINGS PROVE THAT OUR SIMPLE PHILOSOPHY OF 
LOVE AND REVERSE-PSYCHEDELICS WORKS. WE DO FILL THE SENSES WITH AN ALMOST INFINITE 
RANGE OF CONCEPTS, ABSTRACTS, WORDS, SOUNDS, ADVICE AND A CONTACT WITH ORDER AND 
FORM. BUT WE KNOW THAT KIDS COMPUTE—SO WE ASK THEM TO USE OUR BASICS AND STRETCH 
TO THE SKY. THEY DO—BECAUSE KIDS ARE TURNED ON. 


‘IN THIS WILD AND WONDERFUL TIME WE HEREBY TAKE THE SLOGAN ‘DROP OUT’’—TURN IT 
AROUND—AND PRINT OUR OWN BUTTON FOR CHILDREN ...‘‘DROP- IN—WE LOVE.YOU”’ 


DIMENSION 5 


The list of successful accomplishments of BRUCE HAACK in 
music alone—ranging from Broadway theatre to psychedelic happenings. for 
advertising is too long to print. He holds a degree in psychology, hos 
appeared often on network television as an inventor, and is an accomplished 
author and poet. He created this entire recording and performed all the 
music himself by multi-track recording. Bruce Haack directs most of his 


genius to children. 


ESTHER’ NELSON teaches children through love. and creative 
body movement. She is the leading dance educator for early childhood of 
our time. Miss Nelson (with degrees in psychology and dance education) 
has given thousands of children a secure sense of psyche-body tuning. She 
hos appeared on television, is author of publications on early childhood 


dance education, and trains teachers in her unique approach. 


The RAVG reviews* of the year are for the “DANCE SING AND LISTEN” SERIES OF 
PARTICIPATION RECORDINGS WHICH HAS WON OVERWHELMING 
NATIONAL ACCLAIM BY PARENTS, EDUCATORS AND CRITICS . . . 


DANCE SING AND LISTEN 
AGAIN & AGAIN! 
with 
MISS NELSON 
& BRUCE 





DANCE SING 
AND LISTEN 








sith 
JIUISS SON 
& BROEGT, 








DANCE SING 
AND LISTEN 
AGAIN! 








& BROCE, 
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e DIMENSION 5 — BOX 185 
KINGSBRIDGE STATION 
BRONX, NEW YORK 10463 


ON THE RECORD 


SIDE 1 


1. INTRODUCTION: 


LISTEN TO WHAT WE SAY DEAR HEARTS—THIS IS WHERE THE 
MAGIC STARTS! 


~R2. MOTORCYCLE RIDE: 


HERE IS YOUR FIRST LESSON IN DRIVING AN ENGLISH MOTOR- 
CYCLE: ..HAVE A SAFE TRIP! 


3. MEDIEVAL DANCING: 


STICK WITH US BABY AND WE’LL TAKE YOU 700 YEARS BACK 
IN TIME! 


4. SCHOOL FOR ROBOTS: 


DO NOT RUST UNTIL YOU CAN MOVE TO THIS! 


5. MUDRA: 


WE GIVE YOU LOVE, PEACE AND MUSIC ON THE SITAR. MARA 
AND RISA OFFER YOU A CHANCE TOFLY... 


6. ACCENTS: 


LISTEN AND YOU WILL DO THINGS THAT CAN HANG-UP 
GROWN-UPS. 


7. RUBBERBANDS: 


LIKE SNAP... 


SIDE 2 


1. THE SAUCER’S APPRENTICE: 


THE WORLD IS A SHEET OF BLUE CONSTRUCTION PAPER WITH 
A GOLD MORNING SUN IN ONE CORNER AND A RED EVENING 
SUN IN ANOTHER. WHAT DOES THE LITTLE CREATURE FROM 
OUTER SPACE LEARN FROM EARTHKIDS? 


2. ENCORE: 


HARRY INTRODUCES RIANIST PRAXITELES PANDEL WHOSE 
BRILLIANT PERFORMANCE ROCKED OUR LAST RECORD. HERE 
AS AN ENCORE, HE PLAYS "'LA COMPARSA’’ BY ERNESTO 
LECUONA. 


3. FOUR SEASONS: 


|1F PEPPER COMES, CAN SALT BE FAR BEHIND? 


4. TOOLS: 


ANY MONKEY KNOWS THAT WE'RE NO FOOLS—HE USES HIS 
TAIL BUT WE USE TOOLS! 


5. NOTHING TO DO: 
TONY SPIRIDAKIS (AGE 9) SINGS THIS SOULFUL ROCK WHICH HE 
CONCEIVED AND HELPED BRUCE WRITE. THE RECORD'S OVER 
IT'S OVER-IT'S ALL OVER-AND THERE'S NOTHIN’ TODO... 





THIS RECORD IS DEDICATED WITH GRATITUDE TO MARTHA HILL. 
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“ekimi creates a wide variety of moods 
and maintains interest through a 
blend of fine musicianship and 
surprising eclecticism.” 


John Schaefer 
New Sounds/WNYC-FM 


“Outstanding musicians, beautifully 
produced” 


Oscar Treadwell 
Jazz with O.T. 


“...a vibrantnew age recording, ekimi 


,has a sense of humor, lots of technique 


and is a rare bird-in this genre.” 


Cliff Radel 
The Cincinnati Enquirer 


“have found ekimi to be extraordinarily 
refreshing, inventive and of the highest 
caliber of musical taste. The piano 
work of Billy Larkin is extremely 
sensitive to the spatial qualities of the 
compositions. The electro-acoustic 
bass work of Chris Dahlgren is perhaps 
on the leading edge of any bass work. 
in the world. I highly recommend this 
album.” 


David Darling 
ECM Recording Artist 


\ 
“With this release they've demonstrated 
a wonderful ability to create a sel 
contained musical world that is 

tone color, lyricism, and feeling. 


‘Tom Manolf 
Musi ic 
All Things Considered/NPR 
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June 1, 1987 


Dear Music Programmer, 


With pleasure, Krysdahlark Records has entrusted you to receive this 
special promotional album, entitled "ekimi." 


Listen to "ekimi" and you will need no persuasion to introduce these 
talented musicians to your audience. Billy Larkin, on piano, and Chris 
Dahlgren, on basses, have created a sophisticated, contemporary blend 
of jazz and classical music. Heavy on improvisational jazz. 


Larkin and Dahlgren have earned the warm reception that "ekimi" 
has been granted by Cincinnati listeners. The two area public radio 
stations, WGUC and WVXU, have needed very little encouragement to 
promote these artists and this live, direct to digital recording. For 
that we are very appreciative. 


It is time, however, to grow beyond our city and home. 


We seek your cooperation in bringing our music to your area. Stra- 
tegic music programmers will play "ekimi' around programs such as 


Music from the Hearts of Space, New Sounds, or any contemporary 


music program. 


Of course, we do not expect you to do this alone. To support your 
effort, we will make ourselves available to your station for interviews, 
or even co-sponsored concerts. Bear in mind that your station is the 
only station in your area that has received this album and will be 
given this support. 


Available to the public on cassette tape only, "ekimi" can be obtained 
by your listeners by sending $10 to Krysdahlark Music, P.O. Box 
26160, Cincinnati, OH 45226. If desired, arrangements can be made 
for cassettes in bulk at a reduced cost. 

We are small, but we think that we have something that is special. 


Thanks for listening and your consideration. 


oN : Rap 


Jeff Krys 
Executive Producer 


P.S. Please let us know what you think by returning the response 
postcard after you have listened to "ekimi." 


THE KRYS COMPANY 447 MISSOURIAVENUE CINCINNATI, OHIO 45226 (513)8 
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Dated Material: Do Not Delay! 








by William Abramovitz 








Capturing the Spirit of “ekimi”’ 


For musicians who begin their 
normal working hours late at night, 
ten in the moming is a cruel hour to 
give an interview. Although 
somewhat disheveled and bleary- 
eyed at first, bassist Chris Dahigren 
and pianist Billy Larkin quickly perk- 
up as they talk about “ekimi’,” their 
debut album as a duo. Despite their 
youth, Dahlgren, 25, and Larkin, 28, 
are already well-established as two 
of the most innovative performers on 
Cincinnati's jazz scene. And now 
with the release of “ekimi” 
(pronounced ee-key-me), their 
musical universe is rapidly 
expanding in new directions. 

Recorded at WGUC’'s Corbett 
Studio, “ekimi” represents the natural 
evolution of a musical collaboration 
that began three-and-a-half years 
ago when Larkin first heard Dahlgren 
play at a local restaurant. “He had a 
real strange orange bass,” Larkin 
recalls. “He looked more like a rock 
bassist than a jazz bassist.” But much 
more than visual impact, Larkin 
sensed a kindred musical spirit. 
“When | saw Chris, | liked the fact 
that he was coming from different 
places and he was approaching 
music in different ways, which is 
what I've always done.” 

The bond between the two 
deepened through extended jam 
sessions, where they explored each 
other musically, and through conver- 
sation. “We sit around and talk to 
five in the morming whenever we 
can,” says Dahigren. “And not just 
about music,” adds Larkin. One of 
the first mutual interests they disco- 
vered was science fiction and con- 
cocting alternative endings to stories 
during breaks on jobs. 

Both musicians feel that their close 
personal relationship — they fre- 
quently refer to each other as family 
or as brothers — is an important 
aspect of what people respond to in 
their music. “If the audience senses 


Ekimi is a word used by the Mbuti tribe of the 
describe calm and peaceful feelings. As half 
tic concept. its opposite half, akami, means 
J turbulent emotions. 







ArtScape February 1987 





Billy Larkin (above) and Chris Dahigren 
(right) share a spiritual intimacy that 
listeners can perceive in their music. 
Their new recording, “ekimi”, will be 
broadcast on Music Cincinnati on 
WGUC, Tuesday, February 3. 


a kind of intimacy going on 
between the performers, a certain 
kind of love affair that pervades the 
music, it’s a very powerful thing,” 
says Dahlgren. 

Slight of build, with blond hair and 
a wispy Van Dyke beard, Dahlgren 
looks dwarfed by the bass until you 
see him effortlessly embrace the 
instrument with his extraordinarily 
long fingers and willowy arms. 
Inspired to play the bass by listening 
to jazz at age 12, Dahlgren went on 
to graduate with honors from the 
University of Cincinnati’s College- 
Conservatory of Music (CCM), gar- 
nering a number of awards along 
the way. But the path hasn’‘t always 
been that smooth. Battling pro- 
longed bouts of depression as a 
teenager, Dahlgren turned to east- 
erm thought and spent some time in 
Zen Centers and studying Tibetan 
Buddhism. 

Larkin also has links to CCM. He 
began studies in piano, music theory 
and composition there at the age of 
five, and was later awarded a full 
scholarship to CCM in composition. 
In may ways, Larkin mirrors 
Dahlgren’s introspective demeanor, 
but, by contrast, the dark-haired 


pianist, dressed in a tweed jacket, 
an aquamarine shirt and orange 
high-top sneakers, seems driven by a 
restless, nervous kind of energy. Cur- 
rently the music director of Ohio Uni- 
versity’s School of Dance, Larkin fre- 
quently works with choreographers, 
including his wife Cheryl Wallace 
and her dance company. Larkin 
also shares Dahligren’‘s interest in 
eastern thought and applying it to 
the dynamics of performance. When 
the two encounter obstacles in their 
music or in a studio session, their 
approach fo solving the problem 
sounds like a Zen koan. Explains Lar- 
kin, “When we get stuck in the 
music, we don’t bear down and try 
to rehearse that part. We try to give 
up what we intended, relax for a 
moment or share a moment of 
peacefulness, and then go back 
and try again.” 

Because their music is rooted in 
improvisation, the recording of 
“ekimi” presented the paradox of try- 
ing to create a flawless performance 
on tape without becoming self con- 
scious or losing spontaneity. “The 
music we're trying to record is free 
music, playful music and it can’t 
exist with too much thinking,” says 
Dahlgren. “The way we record is like 
the way Japanese painters paint 
with an ink brush on a very thin sheet 
of rice paper,” says Dahigren. “They 
cannot erase any mistakes. As a 
matter of fact, they can punch 
through the paper very easily, so it’s 
got to be done in one motion.” 

The recording method used on 
“ekimi” was live-to-digital two-track 
tape; a process that precludes any 
editing or remixing. This particular 
technique places the responsibility 
of the live mix on the producer, who 
in this case was WGUC’'s Program 
Operations Director, Jeff Krys. “It was 
very important what Jeff as brought 
to “ekimi” because we could trust 
that somebody in the studio heard 
what we heard,” says Larkin. For Krys, 
who has worked with multitudes of 





musicians since producing his first 
single at age 18, the “ekimi™ project 
has been a unique experience. 
“There's a love and emotion there, | 
feel like I'm in a family with these 
guys,” he says. 

The recording sessions for “ekimi” 
also enabled Dahigren and Larkin to 
further explore and expand their 
already enormous palette of sound. 
Inspired by the work and philosophy 
of composer John Cage, Larkin, who 
at the moment eschews electronic 
instruments, prefers to search for new 
sounds through experimentation 
and modification of the standard 
acoustic piano. The unusual colors 
that Larkin coaxes from the piano in 
“ekimi” have been obtained by 
means that are surprising and ele- 
gant in their simplicity. For example, 
Larkin replicates the rounded mellow 
tone of a hammered dulcimer by 
stacking papers on the middle 
strings of the piano, while two empty 
cassette boxes on the upper strings 
lend a brilliant harpsichord-like 
sound to the piano. 

Dahigren, who plays both electric 
and acoustic bass on “ekimi”, rever- 
ently refers to the acoustic instru- 
ment as being “like the human 
voice, capable of making so many 
different sounds that you almost 
cannot classify all the possibilities.” In 
addition to the standard effects like 
harmonic glissandos, pizzicato 
(plucking the string) and ponticello 
(playing near the bridge of the 
instrument) he sometimes uses an 
electronic digital delay to extend 
and create large washes of sound. 
Dahlgren emphasizes that the dig- 
ital delay doesn’t modify the natural 
sound of the instrument. “All that | 
want to do is take the sound that 
the bass creates and have more of 
it, not change it.” 

When Larkin and Dahlgren name 
their musical influences, they come 
up with an ecletic list that has com- 
posers Bela Bartok and Erik Satie side 
by side with English avant-garde 
rock guitarist Fred Frith, jazz pianist 
Chick Corea and the group Weather 
Report. It’s not surprising, then, that 





Dahigren (above) and Larkin can be 
seen performing with cellist David 
Darling on WGUC's Jazz—Live from the 
Hyatt Saturday, March 14 at 10 p.m. 


the music on “ekimi” defies easy 
classification. For example, the bal- 
lad with Kathy Wade (“First Snow’) 
has the directness and simplicity of a 
pop song, while other tunes reveal 
elements of jazz fusion, bee-bop, 
contemporary classical music and 
even a hint of Country and Wester. 
But because of the soothing, and 
relaxed tone of most of the cuts, 
“ekimi” will probable be lumped into 
that enigmatic catergory known as 
“new age” music. That prospect 
doesn't exactly thrill Larkin. “Part of 
the problem is that... the range of 
emotion in [new age] music is very 
limited. | personally prefer emotions 
in music that are more melancholy 
and sometimes sad and 
depressing.” Dahlgren agrees, “It 
makes you feel more intense than 
this music that is just trying to put 
you to sleep.” 

Spurred by the success of “ekimi”, 
both musicians are overflowing with 
ideas for future recording projects. 
They're interested, for instance, in 
recording a concept album that 
consists totally of improvisational 
music. At the same time their deter- 
mination to preserve the integrity of 
their music tempers their enthusiasm. 
“We're not so concemed with giving 
people what they want,” says 
Dahlgren. “We'’re concemed with 


expressing our feelings and that's all 
any artist can do. | don’t want to be 
limited by a record company or 
producer saying this is what you do 
well and it will make you a lot of 
money.” Producer Krys echoes the 
sentiment, “I’d like to get them out 
there to be heard by as many peo- 
ple as possible without great con- 
cem for commercializing them, 
because | think that would be a 
mistake.” 

Meanwhile, Larkin and Dahlgren 
want to use their other talents to 
incorporate aspects of theatre — 
lighting, props, slide and film projec- 
tions, and movement — into their 
live performances. They’re indulging 
in just this type of experimentation 
by writing the music and lyrics for 
“Maud Gonne,” a multi-media thea- 
tre production based on the life of 
the Irish political activist. The work will 
be presented at Xavier University 
Theatre, March 27 and 28, at 8 p.m. 
as part of the “Arts 87. 

In addition to regular club dates, 
they look forward to another concert 
with the Cheryl Wallace Dance 
Company in the spring and also 
more recording. According to 
Dahigren and Larkin, “ekimi” is just 
one stop at the beginning of a 
life-long musical partnership. “| hope 
to see us get together to play and 
record for the rest of our lives,” says 
Dahigren. “I! look forward to growing 
old playing with him.” Larkin smiles 
and nods his head in agreement. EY 


“ekimi” on Music Cincinnati 

You can hear selections from the 
album “ekimi” and conversation 
with Billy Larkin and Chris Dahigren 
on Music Cincinnati, Feb. 3, at 7 p.m. 
Host Peggy Schmidt will talk with the 
duo about their improvisational pro- 
cess, the recording of “ekimi” and 
their future projects. BY 





ArtScape WGUC-FM 90.9 
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A Billy Larkin: Piano : 

@ Chris Dahlgren: Acoustic and Electric Basses 
@ Compositions by both Billy Larkin and Chris Dahlgren 
All selections frublished by Krysdahlark Music (BM1) 





Ekimi is a Live, Digital, Direct-to- 
two-track recording 

Recorded in March 1986 at the 

Corbett Studio, WGUC, Cincinnate’ 
Engineer: Bruce Ellis 

Special Guest: Kathy Wade, vocals 
Cover Art: David Grojean 
Photography; Alan Brown!PhotoDesign 
Design: Lari Steinkamp-Siebert: 
Produced by Jeff Krys 
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Produced by Osamu Kitajima 
Executive Producer: Terry Tsutsumi 
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FM SHRINE: 

Osamu—Koto, Synthesizers (Oh-Daiko, Percussion, etc.) 
Masakazu Yoshizawa—Shakuhachi 

Joe Curiale—Synthesizers (Strings) 

Hiromitsu Katada—Tsuzumi, Percussion 

Michael Fisher—Percussion 

Richard Elliot—Lyricon 


THE BRONZE MIRROR: 

Osamu—Synthesizers, Acoustic Guitar, Koto, Bass, TR-707, Percussion 
Kim Richmond—EWI 

Kozo Yasuda—Electric Guitar 

Joe Curiale—Synthesizer 


ANCIENT MIDI STARS: 

Osamu—Koto, Synthesizers (Electric Piano, Cello, Percussion, Voice, etc:), 
Acoustic Guitar, Isozu 

Joe Curiale—Synthesizers (Strings and effects) 

Geoffrey Hales—Percussion 

Hiromitsu Katada—Tsuzumi, Percussion 

Michael Fisher—Percussion 


SECRET LAGOON: 

Osamu—Koto, Acoustic Guitar, Synthesizers (Chinese Strings, Crickets, 
Dancing Frog, etc.), Percussion 

Bob Marullo—Synthesizers (Strings) 

Richard Elliot—Lyricon 

David Mansfield—Violin 

Michael Fisher—Percussion, Water Drops 

Geoffrey Hales—Percussion 

Hiromitsu Katada—Tsuzumi 


PASSAGES: 

Osamu—Koto, Synthesizers, Bass, TR-707, Percussion 
Michael Fisher—Percussion 

Suzie Katayama String Quartet 


EBB AND FLOW: 

Osamu—Koto, Synthesizers (Strings, Water, Bird, FI. Cloud, Music Box, etc.) 
Acoustic Guitar, Electric Guitar, Percussion 

David Benoit—Acoustic Piano 

Masakazu Yoshizawa—Shakuhachi 

Geoffrey Hales—Percussion, 

David Mansfield—Violin 





ORT at reeOeSORRERETOY o experience the music of Osamu and not 
Te its feel a subtle stirring of our senses is almost 
Masaka Moscone Shauna impossible. There's a power in this man’s 
THOUGHTS AGO unique ability to transport the listener through 
Pee emer ee a series of “mental journeys.” We are carried to 
Se ee er) mystical areas of nature, emotion, sentiment, 
PASSAGES (Version for Strings & Koto): friendship, cultural exchange and attitude both 
tee CERES eRe past and present. A special pleasure is to allow 
a ae a ae Sa ine Sx camer neoe 0 ourselves to dream ahead as we sit back, relax, 
dun Hirooka, Richard Lomax Paulette Hawkins, Lisa ert Bacon, Tey TSUSUTI listen and experience “Passages.” 


Takao Oshima, Bill Traut, Scott Borden, Tomofusa & Akiko Kitajima, Owl, Eastern Eyes and 


Western Skies, Chikong Masters in China, and Great Wall —Richard Lomax and Diana Maika 


Cover design: Joel Zimmerman Cover Photo: Ron Morecraft 


© 1987 CBS Inc./® 1987 Epic/Sony Inc./"CBS” and “DisComputer" are trademarks 
of CBS Inc./Warning: All rights reserved. Unauthorized duplication is a violation of applicable laws 


Manufactured by CBS Records/51 West 52 Street, New York, N.Y. 
Direction: Open Door Management (Bill Traut & Rev Moore) 845 Via de la Paz, Suite 365, Pacific Palisades, CA 90272 


Mastered {rom the original digital recording by Vlado Mellor at the CBS 
Studios on the CBS DisComputer™ System 


Ancient Midi Stars, Ebb and Flow, FM Shrine & Secrat Lagoon were recorded at Skyline Recording Studio, Topanga, CA, and Preferred Sound, Woodland Hills, CA, Dec, 1985 & Jan. 1986, Mixed at Skyline Recording. All selections written & arranged by Osamu 
String arrangements by Osamu on Ebb and Flow and Ancient Midi Stars, String arrangements by Joc Curiale on FM Shrino, Secret Lagoon & Ancient Midi Stars. 

Engineered by Kirk Butler/Mixad by Kirk Butler & Osamu/Second engineers: Britt Bacon & Matthew Spindel/All other selections; Written & arranged by Osamu except Mystic Knot by Osamu, Joe Curiale & David Lindlay, String 

arrangements by Osamu on Passages and Thoughts Ago, Engineered by Kirk Butler/Mixed by Kirk Butler & Osamw/Second engineers; John Woodhouse & David Garfield, Recorded Sept. 1986 and mixed at Skyline Recording/Digital Editing: Michael 

Boshears at Dave Pell Digital, Hollywood, CA. se 
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ANCUONICIEID) BY LEROY HUTSO 


Scotty Harris ; Drums 
Norman Shobey Conga 
Morris Beeks Organ ‘ 
Miller Pertum Vibes “A Nova is defined as a star which 
Joel Brandon Flute suddenly flares up in the heavens, with a 
Michael Hawkins Piano brilliance compared to none. Such is the 
Leroy Hutson Electric Piano story of Leroy Hutson, entertainer 

K Ele trie Arp extraordinaire. To put it in three words, 

he is together . . .” 
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Jerry Wilson Say Cecil Hale, Ass't Program and a a 
Michael Harris Trumpet Music Director, WVON Chicago Fy * 
Michael is drombone , -_ 
Aaron Dodd “Leroy has impressed me with his total * ht 
Bill McFarland 1 knowledge of music from Otterino Resphigi wy 
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Bembe Negro (Naniga) 
Pasion Caliente 

Ritmo Marteo 
Afro-Mambo Alegre 
Belleza Y Diablo 


Calypso Cubano 
Sesion Grande 
| Noche En Havana 
Afro-Bop 
Mgombo 
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bongo Madre a 


Exciting Sounds Presented by DON RALKE’ 
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The word “BONGO” comes from the word “MGOMBO”. Both words originated in Africa, as 
does the music associated with Congo, Bongo, Afro, Cuban, and even American Jazz. These 
varied forms of primitive music are to be heard in this unusual Hi-Fidelity album in a most 
colorful and exciting fashion. Don Ralké has called upon the two most basic instruments of 
African primitive — the flute and drums. Buddy Collette is featured on the flute, and Jack 
Burger is featured on the drums. These fine musicians are heard independently, in concert, 
and in musical conversation. Transitions from mood to mood, and style to style, are provid- 
ed by Don Ralké on the piano, and Don Tosti on the bass. The basic conga drum patterns 
are played by Tom Wofford. 


SIDE ONE SIDE TWO 


oo 


1. BEMBE NEGRO — A Nahiga which 
generates excitement from the opening 
montuna to the pulsations of the 6/8 
thythm of the conga drums. 


. PASION CALIENTA — A Don Ralké 
original in contrast to the melodic line 
of Bembé Negro. The basic Afro 
patterns continue while the melody 
changes to the American Jazz form. 


RITMO MARTEO — An African lament 
which allows Buddy Collete complete 
freedom to explore the mystries of the 
Belgium Congo. 


4. AFRO-MAMBO ALEGRE — A Cuban 
Mambo, featuring the conga drums. 


. BELLEZA Y DIABLO —A Don Tosti 
conception which contrasts the lows of 
the bass instruments with the highs of 
the treble. 


bo 


ro 


1. CALYPSO CUBANO — A happy calyp- 
so wanders the streets of Trinidad tell- 
ing amusing stories. He stops, converses 
merrily with a friend, and goes on his 
way. 


. SESION GRANDE — Clave, maracas, 
bongo, conga, and cow bell join forces 
to create a Cuban session. 


3. NOCHE IN HAVANA — A Don Ralké 
composition which typifies a Cuban 
lament. 


4, AFRO-BOP — Another Don Ralké or- 
iginal. This is a jazz session which in- 
corporates the Latin rhythm section. 


5. MGOMBO — Jack Burger displays a 
range of bongo patterns which he joins 
together in a most exciting and inter- 
esting solo. 
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Cover Photography: Gene Lesser—Hollywood 
Art Direction & Production: Florette Bihari 


















ALBUMS AVAILABLE ON CROWN RECORDS 


CLP 5001 Rock ’N Roll Dance Party — Top Rock ’N Roll Artists CLP 5032 Cuban Mist Cha Cha — The Eddie Gomez Latin- CLP 5056 Jaxx Confidential — Dave Brubeck, Stan Getz, Cal Tjader 
CLP 5002 Groovin’ High — Stan Getz American Orchestra CLP 5057 Great American Folk Songs — Sung by Paul Sykes 
CLP 5003 Singin’ Kay Starr — Swingin’ Erroll Garner CLP 5035 Beatufiul Strauss Waltzes — Hans Hagan Conducting CLP 5058 Pete Johnson — Hadda Brooks Swings The Boogie 
CLP 5004 Way Out Wardell — Wardell Gray Viennese Colonade Orchestra CLP 5059 Brahm's Symphony #1 — Vienna World Symphony Orch. 
CLP 5006 Rocks and Rolls All Nite Long — Joe Houston CLP 5036 Oklahoma CLP 5060 Fury of The Brave Bulls — Luis Jiminex — Music of 
CLP 5007 The Swingin'st — Vido Musso Orchestra CLP 5037 Honky Tonk Piano — Crazy Guy The Bull Fights 
CLP 5008 Jazz Surprise — Modern Jazz Stars CLP 5038 12 Top Hits CLP 5061 Scheherazade — Vienna Pro-Art Orchestra 
CLP 5009 Jazz Masquerade — Modern Jazz Stars CLP 5041 Stephen Foster Melodies CLP 5062 The Music Man — Complete Cast — Meredith Willson's 
CLP 5011 Hollywood Rock 'N Roll Record Hop — Top Rock 'N CLP 5042 My Fair Lady Hit Musical 

Roll Artists CLP 5043 Caribbean Rendezvous — Eddie Gomex Orchestra CLP 5063 The Blues — with B. B. King 
CLP 5012 Callender Speaks Low — Red Callender-Buddy Collette CLP 5044 Aloha Hawaii — The Polynesians CLP 5064 Gigi — Words & Music from the Motion Hit 
CLP 5014 Fabulous Jimmy Beasley CLP 5045 The Fantabulous Kings of Dixieland CLP 5065 Peer Gynt Suite — The International Symphony Orch. 
CLP 5015 The Rockin’ and Reelin’ Cadets — The Cadets CLP 5046 I'm In The Nude For Love — Jon Trevanni and His CLP 5066 L'Arlesianne Suites No. 1 & 2 — Vienna Pro Arte Orch. 
CLP 5019 Bongo Madness — Exciting Sounds by Don Ralke Continental Orchestra CLP 5067 Nutcracker Suite — The International Symphony Orch, 

Buddy Collette CLP 5047 A Toast To Tommy and Jimmy Dorsey — Members of CLP 5068 In The Miller Mood — Les Howard Orchestra 
CLP 5020 Singin’ the Blues — B. B. King the Dorsey Orchestra CLP 5069 The Gay 90's — Johnny O'Toole and His Naughty 
CLP 5021 Jumpin’ With The Jacks — The Jacks CLP 5048 Paris Life — Pierre Legendre and the Paris International Naughty Band 
CLP 5022 Eddie My Love — The Teen Queens Orchestra CLP 5070 Roaring 20's — Billy Randolph & His High Hatters 
CLP 5024 88 Ala Carte — Willard McDaniel CLP 5049 Joy To The World — Ivan Dittmars — Organ & Chimes CLP 5071 Don Juan & Capriccio-Espagnol — The Bavarian Arte 
CLP 5025 Red Callender Swingin’ Suite — Red Callender CLP 5050 A Tribute To Glenn Miller Orchestra 
CLP 5029 Teenage Dance Party — Vido Musso Orchestra CLP 5052 Vienna Night Life — Anton Paulik and His Vienese Orch, CLP 5072 Dance, Dance, Dance -— Phil Martin plays tribute to the 
CLP 5030 Around The World In 80 Days — Music by Victor Young CLP 5053 Pal Joey — Duke Hazlett all-time greats. 
CLP 5031 Calypso Trinidad — Louis Polliemon-Lord Preston Epps CLP 5054 South Pacific — Renee Guerin and Complete Cast CLP 5073 Music Made Famous by Glenn Miller 

CLP 5055 Polka Parade — Alex Pulaski and The Polka Dots CLP 5074 Saturday Nite Dance — Dean Lester Orch. 
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SLP 1452 Seainnet 
STATLER RECORDS PRESENTS 


VOP STYLE 


FRANK HATCHETT 


SIDEA SIDEB 


Rain Forest . Solid Gold 
Doing It Right . Let It Blow 
Annihilation | . Oh Yes 
Annihilation II . Rock the Box 


Take Me to Heaven . Go 


CREDITS 


Mastering: Stu Gale, Spiral Disc, Greenvale, New York 
Cover Design: Ardt, Seaford, New York 
Musicians: Drums & Vocals: Bernard Davis — Bass: Clyde Bullard — Keyboards: Fred McFarlane 
Guitar: Bass, keyboards — Vocal: Don Tipton — Vocal: Nancy Pasternack 
Recorded & Mixed: J & J Recording Studio 


FOR INFORMATION WRITE OR CALL: 
Statler Records Inc. — 1795 Express Drive North, Smithtown, NY 11787 / 516-582-3386 
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ADVERTISING . Bear With Light On 
BACK DOOR.... .Last Rig In Convoy 
BACK-UM-DOWN . ....Slow Down to 55 
BEAR...... Faacoan State Highway Patrol 


pdos0gnd0ancon9 s- Spy in The Sky 
Where Are They? 
Radar 
Many Bears 
.. Find The Bears 





BEAR TAKING PICTURES . 
BEARS WALL TO WALL.... 












.. Interstate Highway 
Return Trip 
. Let Me On The Channel 
Police Emergency Light 
..A Poultry Truck 
...Weigh Stations 
... No Bears Ahead 
Organized Bear Hunt 
.... Anybody Else 
Local Bear 
A Slow Moving Vehicle 
. Put The Hammer Down 
55 (The Speed Limit) 
A Wrecker 


BREAK 
BUBBLE GUM MACHINE .. 
CHICKEN CHOKER 
CHICKEN COOPS. 








































COTTON PICKERS 
COUNTY MOUNTY 
A DEAD PEDAL 
DO IT TOIT 





0000 C.B. Radio 
EAT-UM-UP . Truck Stop Cafe 
EIGHT EENIWHEELERD en enn enon enieer inant All Semis 
FEED THE BEARS... . Get A Ticket 
FIVE-FIVE.... gone .... Speed Limit 
FLAGWAVER. Road Construction Worker 
FOUR WHEEUER).../.u7-cracntaeeeerreetiere eis Automobile 
FRONTBDOORREr ec heet EE ee er ee rere Lead Rig In Convoy 
GOGO GIRLS . Load Of Pigs Headed For Market 
GRASS ........ ...Median Strip 








GREEN STAMPS .. Dollars 
HAMMER DOWN . Moving Fast 
HANDLE....... .C.B, Nickname 
MERCY SAKES. . Mercy Sakes 
NEGATORY 





C. B. DIRECTOR 















ON THE PAY ,.Legal Speed Limit 
ONRTHIERS ID EGinererearertersttsroteltcisieyslcteyslelrrsteteletorssrteteus ete Parked 
PICTURE BOX .. -Police Radar Car 
IBEAINIWRAPPER) jcc rere ticresersteias erstereteressielareie eee Unmarked Car 
POUNDS.............. .Numbers On S-Meter 
PREGNANT ROLLER SKATE ...........................- Vw 
RAKESTHEIEEAVES freer rene eer rrceerrr races Back Door 


RATCHET JAW . Never Stops Talking 
REEFER ...... . Refrigerated Truck 
REST-UM-UPRrcenoa rec eorerorcirrr ttre tie Rest Area 
RIG.... 06 . C.B. Radio Or Truck 
ROCKIN’ CHAIR Middle Rigs In Convoy 
ROLLER SKATE Small Car 
SEAT COVERS Girls In Cars 
SEVENTY-THREES Best of Luck 














SHAKYSIDE.............. California, Because Of Earthquakes 
Same As Bear 

Bear with C.B. 

SUICIDE JOCKEY.......... Driver Hauling Dangerous Goods 
.. Trucker’s Log Books 





Yes, O.K. 
A Big Yes 
Off The Air 
... Repeat That 
... Where Are You? 
Emergency 
. What Time Is It? 
... | Gotta Go Potty 
A Tank Truck 
.. Best Regards 
Heavy Regards 





TEN-FOUR, A BIG 
TEN SEVEN 















TEN-THIRTY-SIX.... 
TEN-ONE-HUNDRED.. 
THERMOS BOTTLE ... 
THREES ON YOU 
THREES AND EIGHTS .. 

























TIJUANA TAXI .... Full Dress Bear 
ATAWHE NTN aus Cereroreccrstesicserstere orstercteinicteetayeicicrautiaielscecerarclonsiorsi et Location 
TWO WHEELER... a5 Bike Or Cycle 
WEG ONENBYERyacracciertsiesasvcictsiersverertain slates Stopped Talking 


Wife (Ex-Young-Lady) 
.. Do You Hear Me? 
.. Bear Headquarters 





























Side One: 1. OVERTURE (White, Ball, Stuart) i ()() »~ 2. LOVE YOUR LIFE (White, Gorrie, Stuart, Ball) 3. I'M THE ONE (White, Ball, Gorrie, Stuart) 4. A 
LOVE OF YOUR OWN (Stuart, Doheny)» ¢ 5. QUEEN OF MY SOUL (Stuart) (0) 3 Side Two: 1. SOUL SEARCHING (Gorrie, Stuart) 2. GOIN’ HOME (Ball, 


White, Gorrie, Stuart) wes: 3, EVERYBODY'S DARLING (Ball, Stuart) 4. WOULD YOU STAY (Ball, Stuart) © 5. SUNNY DAYS (Make Me Think Of You) 
(Ferrone, Stuart, Gorrie)“ @u-= gx" 6. DIGGING DEEPER (Finale) (White, Ball, Gorrie) ()() "w= cr” /Miselections published by Average Mus ! 


se? — whichis published by Average Music/WB Mu 











AWB: Roger Ball, alto saxophone & keyboards; Malcolm Duncan, tenor saxophone; Steve Ferrone, drums & percussion; Alan Gorrie, lead & background vocals 
bass, guitar; Onnie Mcintyre, guitar; Hamish Stuart, lead & background vocals, guitar, bass. Additional Horns: Randy Brecker, trumpet; Marvin Stamm 

“= trumpet; Michael Brecker, tenor saxophone; Ronnie Cuber, baritone sax; Barry Rogers, trombone. é#? The Strings: Seymour Barab, cello; Jesse Lewy, cello; Alan Schulman, cello 
All Horn and String arrangements by Roger Ball. Also appearing: Ken Bichel, -~ 


synthesizer; Jim Mullen, (2->guitar; Carlos Martin, (X) congas; Dave & Eddie Brigati, = vocal choruses 


Engineer: Gene Paul; Additional engineering: Bobby Warner, Jimmy Douglass, Lew Hahn, Jerry Smith; Assistant engineers: Randy Mason, Tom Heid 
Cover photos: Alen MacWeeney; Liner photos: Alen MacWeeney, Chuck Pulin, Bruce McCaskill, Alan Gorrie and Hamish Stuart (Polaroid: 
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Welcome to Bagdad, oasis of oriental splendor, jewel of the 
Middle East. Welcome to a city immortalized by music, litera- 
ture, art, commerce and the sciences. Welcome to this mecca of 
princes and paupers, this sprawling oriental metropolis whose 





name alone calls to mind visions: of strange fact and stranger ~ 


fancy. 

Here cupolaed domes provide a brilliant mosaic of color 
against an azure sky. Here fabulous antiquities, modern oil 
pipelines, donkeys, camels and Cadillacs form a backdrop for 
high living, wild parties, romance and eerie adventure the 
casual western traveler hears little about. Here thieves, beggars, 
merchants, prostitutes, street singers and peddlers crowd the 
public places. 

Behold the Sultan, supreme ruler of his realm, with his 
harem, musicians, jugglers, dancing girls, magicians, sword 
swallowers and acrobats. See how the faces of his entourage 
reflect the orgies of memorable nights and the excesses of 
pleasure that have tempted venal men for centuries. See how 
the flush of love lingers on the cheeks of the harem girls, how 
the acrobats, jugglers and dancers combine their talents in an 
effort to preserve the fragile gaiety of the moment. Hear how 
the musicians capture the mystery and fascination of this 
colorful realm. 

In Bagdad one savors the perfumes of Araby and marvels 
at the frail modern vials that contain them. Here in dimly-lit 
retreats the world comes to watch voluptuousness. There are 
dark-eyed dancing girls who perform ritualistically as they have 
for ages. There are fabulous bazaars where matchless treasures 
of the East—rugs, silver and brass, silks and brocade, jewels 
and pottery—are sold by vendors whose forebears did the same 
thing fifteen centuries ago. Now you hear the strains of singing, 
with instruments that had their counterpart in instruments 
played by musicians in the time of the Egyptian Pharaohs. 
Plaintive voices rise in strident pitch, even as the wailing 
women of the Nile sounded in biblical times. Supple bodies 
veiled in shimmering silk dance in time to music that imparts 
an imperishable glamor to the subtlety of this art. 





You come upon a turbaned silversmith who works in a 
bazaar dipping a gleaming silver pitcher into a cooling bath 
before the final burnishing. He is turning out fine pieces of art 
with the same crude tools his ancestors have used for countless 
generations, Magnificently-wrought urns, graceful plates, knives 
and other utensils catch the fire of the burning sun, and they 
gleam with a light not unlike that which fills the eyes of the 
man himself as he bends over his work. 


In another part of the city, close to a river embankment, a 
rugmaker dries his handiwork as passersby stop to watch. He is 
indifferent to their stares, intent upon turning out a product of 
perfection. Yet, he knows well that ancient superstition calls 
for weaving a “mistake” into the pattern of each rug because 
turning out a perfect job would anger the powers of evil. He 
runs his expert fingers over the nub of the rug, grunting with 
satisfaction over the feel of it. 


Weary workmen eat their lunch alongside the bed of a new 
road, their chocolate-brown skins shining in the heat of the 
blazing sun. They are felaheen, indestructible peasants who 
have done this kind of work throughout the centuries, and 
even today resemble the figures on the tombs of the Pharaohs. 
While the road they are building is modern in every respect 
they, like the fabulous city they live in, reflect the dramatic 
contrast between ancient and modern times. 


Now you see a caravan, its heavily-laden camels or donkeys 
stretched out in a long chain, starting for the desert régions. 
You are at once reminded of the fact that in spite of the jet 
age thevcity of Bagdad is today still dependent on these “desert 
trains” which were the backbone of this fairy-tale city. And 
yet, you see sheiks garbed in white headdresses and long navy- 
blue cloaks riding around in sleek convertibles and sedans. 


They make you aware that oil has brought to the Middle East * 


riches that make all the precious stones of the ancients pale by 
comparison. ‘ 

By contrast, in a sun-baked quarter of the city, you ‘come 
upon a woodworker turning a lathe with his bare feet. Itais-a 








SIDE 1 
1. YA Hapisi (My Love) 
2. Wuy-Wuy Fatima (Glorious Fatima) 
3. ANA WINTA (You and 1) 
4. Laysu Laysu (Why Oh Why) 
5. RaksaT Ev Sanara (Desert Dance) 
6. YALLA-YALLA (Come With Me) 


PRINTED IN U.S.A, COPYRIGHT 1957 BY AUDIO FIDELITY, INC, 


MOHAMMED EL-BAKKAR,. ‘idol of Middle 
Easterners abroad and in the United States, was a 
featured star in the cast of the Broadway hit “Fanny” 
for two and a half years. As the leading tenor of the 
Orient, he has a long list of other distinguished achieve- 
ments to his credit, including command performances 
for former King Farouk of Egypt, for his successor, 
Maj. Gen. Mohammed Naguib, for King Ibn Saud of 
Saudi Arabia and the Shah of Iran. As actor he has 
appeared in 32 motion pictures which he himself pro- 
duced and directed, and has numerous television and 
radio appearances to his credit. Bakkar came to this 
country a few years ago for a sixth concert tour, and 
liked it so much he decided to become a citizen. He 
has filled engagements in major eastern cities and has 
been acclaimed enthusiastically everywhere. In “leisure” ‘ 
hours, when he isn’t giving a professional performance, 
he has entertained Syrian, Lebanese, Turkish and 
Persian compatriots the world over. 


SIDE 2 


. SULTAN OF BAGDAD 

. A-LA-ELWADEE (Rendezvous in the Valley) 
. ZENAT Ev Harvar (Girlish Laughter) 

. ALBAK YA Asmar (Empty of Love): 

+ SALAMAT SALAMAT (Send My Heart) 

» YA SHARA (Golden Hair) 
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crude machine, barely an improvement-over the simple mech- 
anisms used centuries ago. But it serves its Purpose, and the 
woodworker, like the silversmith, is more proud of his product 
than of the machine that fashions it. 

Through all this panorama of Bagdad—the milling <rowds, 
the bazaars, the caravans, the night life and its accompanying 
frivolity, the bustling commerce—you sense the deep impact of 
the Mohammedan religion. It is a deeply moving experience to 
be in a mosque at prayer time. Men assemble in a long line, 
facing Mecca, a priest leading them in their prayers. As you 
stand on the rugs and hear repeated ten or eleven times the 
cry Allah akbar (God is greater than all else) you feel a kind 
of hypnotic effect which detaches you from the rest of the 
world. Yet, you can’t forget that outside the holy. places the 
sounds and earthly pleasures of the world abound. 

Music threads through the life of the city just as the caravans 
thread through the winding streets and narrow byways that 
lead to the desert. It has an unmistakably oriental cast with its 
quarter-tone scale, its emphasis on melody rather than rhythm 
and the vast range of tonal nuances brought about through less 
regular tonal intervals. Arabian music has a kind of persistent 
quality which, when fortified by all sorts of typically eastern 
string instruments, sets it completely apart from western music. 
Enhanced by the purity of high fidelity recording, this music 
generates a kind of sound that literally overwhelms the senses. 

You stand on a street corner in Bagdad and a native dressed 
in a flowing robe is apt to ask, “You want to go somewhere 
tonight? Girls?” The moon sends its light full over the luxurious 
city and casts bewitching shadows everywhere. The night is 
made for romance and adventure. You hear the sound of native 
voices and instruments in the distance, and the sound grows 
louder as you approach its source. The night air is charged 
with the aroma of incense, wine and scented meats and fruits: 
You come upon whirling dancers, their multi-colored veils 
shimmering in the soft light. The music reaches a pitch of in- 
tense excitement. Dancers, acrobats and jugglers are a frenzy of 
motion as they pay homage to the Sultan of Bagdad. 
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This recording was made on an Ampex Tape Recorder Model 300 with 
Altec, Telefunken and RCA Microphones. The Masters were cut on an 
Automatic Scully Record Lathe with Grampian Feedback Cutter Heads 
driven by specially designed 200 watt amplifiers. 

Mastering was done at the studios of B & C Recording in New 
York with maximum stylus velocity consistent with minimum dis- 
tortion realizing the ultimate in signal to noise ratio. 

While the total frequency range of 16 CPS to 25,000 CPS on this 
record may not be within the range of ordinary human hearing, 
nevertheless inspection with a microscope will show the etchings 
of the upper dynamic frequencies. 

However, it is the opinion of the manufacturer that If these fre- 
quencies were omitted from this record a certain warmth of tone 
that is felt and sensed rather than heaid would be lost. For this 
reason and to achieve the ultimate in our ‘‘studies in HI-FIDELITY 
sound’’ we have gone to these extreme electronic lengths. 

Although any 3344 RPM record playing equipment may be used in 
playing this recording, it is recommended that playback equipment 
of extreme wide range and fidelity be used so that the recordings 
may be enjoyed to their utmost. 


Low Frequency Limit 16 CPS 
High Frequency Limit 25 000 CPS 
Crossover 500 CPS 
Rolloff 13,75 DB at 10KC 


A Stereophonic (Binaural) tape recording of this pro- 
duction is available, For information write to Audio 
Fidelity, 770 Eleventh Avenue, New York 19, N. Y. 
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SIDE ONE 


WORKIN’ TOGETHER (Eki Renrut) / (As Long As | Can) GET YOU WHEN | WANT YOU (George Jackson — Raymond Moore) 
GET BACK (Paul McCartney — John Lennon) / THE WAY YOU LOVE ME (ike Turner) / YOU CAN HAVE IT (ke Turner) / GAME OF LOVE (Eki Renrut) 


SIDE TWO 
FUNKIER THAN A MOSQUITA'S TWEETER (Aillene Bullock) /OOH POO PAH DOO (Jessie Hill) 


PROUD MARY (John C. Fogerty) / GOODBYE, SO LONG (Ike Turner/LET IT BE (John Lennon — Paul McCartney) 
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1. Dogs Of The World Unite Remix + (4:21) 19-859-35 


V9.859-3G 


2. Tall Waggin' Club Mix * (5:23) 
3. Stop Barkin’ Instrumental * (4:22) 
4. Just Barkin‘ Acappella * (4:22) 
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ERT KING 


‘ King of the Blues Guitar 


Albert King, the new boss of the blues, looks like the owner of a local Carvel fran- 
chise. A big, prosperous man of 45 (6-foot 4, 250 pounds) he is a country blues- 
man of the space age, who does his roaming (from a suburban house in Love Joy, 
Illinois) in a white Cadillac and his guitar picking on a specially rigged Gibson 
“Flying V,"’ built like a jet. 

Like all the great blues shouters, Albert King is ringed with the glamour of a 
legendary world. Born in 1923 in the heart of the Delta at Indianola, Mississippi, 
the son of an itinerant preacher who left the family when the boy was five, King 
was reared on his mother’s farm at Forest City, Arkansas. 

Like many famous black musicians, Albert King taught himself to play. His first 
string instrument was a wire unwound from the neck of a whisk broom, secured 
at one end to a peg in the ground, at the other to a nail in the wall, and tuned with 
a turn-buckle. Twanging that wire he developed the marrow-penetrating sound that 
is now called ‘‘psychedelic.’’ The Hawaiian steel guitar was another model for his 
whining, dying, metallic note. Working in the daytime as an expert bulldozer driver 
—he boasts he could pick up a carpet without scratching the floor—King worked 
nighs and weekends playing an ‘‘old holler box’’ with his ‘‘In the Groove Band."’ 
Not until he was 33 did he become a full-time musician, and only in the past two 
years has he obtained national recognition as one of the greatest black musicians 
of the sixties. 

The most fascinating feature of these recordings is Albert King’s guitar play- 
ing, which sets a new standard for purity of style: no pick, few notes and every 
phrase a statement. King used to shroud this part of his art in mystery, calling his 
guitar by a secret name and tuning it by a secret system. With the brilliant | Love 
Lucy, he ‘‘reveals’’ the long-hidden name and with it the more important secret of 
his guitar style. For instead of using the instrument in the traditional manner, as 
an extension or echo of his own voice—solid, husky, plaintive—King, he solemnly 
assures us, throws into his guitar another voice, utterly unlike his own, a voice 
that is needling, excoriating, shrill—the voice of a woman. And what a woman that 
Lucy is! Albert looks at her with love eyes, nodding, laughing, sometimes whoop- 
ing with delight. 

Ah, that Albert King! He is history's first blues ventriloquist, the genius who 
has gathered into the embrace of his art both the male and female strains of the 
blues tradition. His uniquely creative guitar style has made him the king of the 
blues guitar with an ever-widening audience that now includes fans of the blues, 


jazz, and rock fields. 
ALBERT GOLDMAN 
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SIDE ONE 
1. COLD FEET 


(By Albert King & Al Jackson, Jr.; East/Memphis, 
BMI. Time: 2:43) 


2. YOU’RE GONNA NEED ME 


(By Albert King; East/Memphis, BMI. Time: 2:45) 


3. BORN UNDER A BAD SIGN 


(By Booker T. Jones & William Bell; East/Memphis, 
BMI. Time: 2:45) 


4. | LOVE LUCY 


(By William Bell & Booker T. Jones; East/Memphis, 
BMI. Time: 2:45) 


5. CROSSCUT SAW 
(By R. G. Ford; East Side, BMI. Time: 2:31) 
6. YOU SURE DRIVE A HARD 
BARGAIN 


(By Betty Crutcher & Allen Jones; East/Memphis, 
BMI. Time: 2:55) 





















SIDE TWO 
1. OH, PRETTY WOMAN 


(By A. C. Williams; East/Memphis, BMI. Time: 2:45) 


. OVERALL JUNCTION 


(By Albert King; East/Memphis, BMI. Time: 2:19) 


. FUNK-SHUN 


(By Albert King; East/Memphis, BMI. Time: 2:30) 


2 
3 
4. LAUNDROMAT BLUES 
5 



















(By Sandy Jones; East/Memphis, BMI. Time: 3:19) 


. PERSONAL MANAGER 


(By David Porter & Albert King; East/Memphis, 
BMI. Time: 4:28) 








Recorded at Stax Studios, Memphis 

Cover photo: Baron Wollman/Rolling Stone 
Cover design: Loring Eutemey 
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This is a stereo recording. For best results ob- 
serve the R,1.A.A. high frequency roll-off charac- 
teristic with a 500 cycle crossover. 
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Statler Records, 1795 Express Drive North Smithtown, New York 11787 (516) 582-3386 


. HOWLIN’ NEW REMIXES OF 
TO EATURING 


: THE FIRST SINGLE FROM GEORGE CLINTON’ 
BARKIN’ AT YOU THIS | | “ TOBER 


PROMOTIONAL USE ONLY/NOT FOR SALE Ent) 
SPRO. 6 11304 1 Ce: 


s 6 11305 1 


Atomic Dog . 


erie SIDE A SPRO-11304 
7 4 STEREO SPRO 7087 6 11304 16 : 
vf \ 33 1/3 RPM 8 ecards 


V9-859.36 
1. Dogs Of The World Unite Remix + (4:21) 19-859-35 


V9.859-3G 


2. Tall Waggin' Club Mix * (5:23) 
3. Stop Barkin’ Instrumental * (4:22) 
4. Just Barkin‘ Acappella * (4:22) 
Composed by Clinton / Spradley / Gary Shi \ 
r 
Produced by DJ Wino and Jonnie Forst \ 
Featuring new voc 
‘ \ Executive Produce: 
Coolio appe 
i ' + From the CD, Cassett 





' 
7 isly Unreleased 
| j 2 Orginal version appears on the aboy 
® 1996 Capitol Record 
PROMOTIONAL USE ONLY 
: NOT FOR SALE 
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ERT KING 


‘ King of the Blues Guitar 


Albert King, the new boss of the blues, looks like the owner of a local Carvel fran- 
chise. A big, prosperous man of 45 (6-foot 4, 250 pounds) he is a country blues- 
man of the space age, who does his roaming (from a suburban house in Love Joy, 
Illinois) in a white Cadillac and his guitar picking on a specially rigged Gibson 
“Flying V,"’ built like a jet. 

Like all the great blues shouters, Albert King is ringed with the glamour of a 
legendary world. Born in 1923 in the heart of the Delta at Indianola, Mississippi, 
the son of an itinerant preacher who left the family when the boy was five, King 
was reared on his mother’s farm at Forest City, Arkansas. 

Like many famous black musicians, Albert King taught himself to play. His first 
string instrument was a wire unwound from the neck of a whisk broom, secured 
at one end to a peg in the ground, at the other to a nail in the wall, and tuned with 
a turn-buckle. Twanging that wire he developed the marrow-penetrating sound that 
is now called ‘‘psychedelic.’’ The Hawaiian steel guitar was another model for his 
whining, dying, metallic note. Working in the daytime as an expert bulldozer driver 
—he boasts he could pick up a carpet without scratching the floor—King worked 
nighs and weekends playing an ‘‘old holler box’’ with his ‘‘In the Groove Band."’ 
Not until he was 33 did he become a full-time musician, and only in the past two 
years has he obtained national recognition as one of the greatest black musicians 
of the sixties. 

The most fascinating feature of these recordings is Albert King’s guitar play- 
ing, which sets a new standard for purity of style: no pick, few notes and every 
phrase a statement. King used to shroud this part of his art in mystery, calling his 
guitar by a secret name and tuning it by a secret system. With the brilliant | Love 
Lucy, he ‘‘reveals’’ the long-hidden name and with it the more important secret of 
his guitar style. For instead of using the instrument in the traditional manner, as 
an extension or echo of his own voice—solid, husky, plaintive—King, he solemnly 
assures us, throws into his guitar another voice, utterly unlike his own, a voice 
that is needling, excoriating, shrill—the voice of a woman. And what a woman that 
Lucy is! Albert looks at her with love eyes, nodding, laughing, sometimes whoop- 
ing with delight. 

Ah, that Albert King! He is history's first blues ventriloquist, the genius who 
has gathered into the embrace of his art both the male and female strains of the 
blues tradition. His uniquely creative guitar style has made him the king of the 
blues guitar with an ever-widening audience that now includes fans of the blues, 


jazz, and rock fields. 
ALBERT GOLDMAN 


ATLANTIC RECORDING CORPORATION, 1841 BROADWAY, NEW YORK, NEW YORK 10023 
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SIDE ONE 
1. COLD FEET 


(By Albert King & Al Jackson, Jr.; East/Memphis, 
BMI. Time: 2:43) 


2. YOU’RE GONNA NEED ME 


(By Albert King; East/Memphis, BMI. Time: 2:45) 


3. BORN UNDER A BAD SIGN 


(By Booker T. Jones & William Bell; East/Memphis, 
BMI. Time: 2:45) 


4. | LOVE LUCY 


(By William Bell & Booker T. Jones; East/Memphis, 
BMI. Time: 2:45) 


5. CROSSCUT SAW 
(By R. G. Ford; East Side, BMI. Time: 2:31) 
6. YOU SURE DRIVE A HARD 
BARGAIN 


(By Betty Crutcher & Allen Jones; East/Memphis, 
BMI. Time: 2:55) 





















SIDE TWO 
1. OH, PRETTY WOMAN 


(By A. C. Williams; East/Memphis, BMI. Time: 2:45) 


. OVERALL JUNCTION 


(By Albert King; East/Memphis, BMI. Time: 2:19) 


. FUNK-SHUN 


(By Albert King; East/Memphis, BMI. Time: 2:30) 


2 
3 
4. LAUNDROMAT BLUES 
5 



















(By Sandy Jones; East/Memphis, BMI. Time: 3:19) 


. PERSONAL MANAGER 


(By David Porter & Albert King; East/Memphis, 
BMI. Time: 4:28) 








Recorded at Stax Studios, Memphis 

Cover photo: Baron Wollman/Rolling Stone 
Cover design: Loring Eutemey 

PRODUCED BY STAX STAFF 




















This is a stereo recording. For best results ob- 
serve the R,1.A.A. high frequency roll-off charac- 
teristic with a 500 cycle crossover. 



















Printed in U.S.A, 





© 1969 Atlantic Recording Corporation 
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STATLER RECORDS PRESENTS 
: TAP TRADITION WITH DEBBI DEE 


SIDE A 


. Broadway Medley 
. Drum Crazy 

. Take the A Train 
Steam Heat 

. Hey Good Lookin 
. Birth of the Blues 


OnRWN = 


PRODUCED AND ARRANGED BY 
PIANO AND KEYBOARDS 
DRUMS 

BASS 

GUITARS 


SAXOPHONE 
RECORDED AND MIXED AT 
SOUND ENGINEER 


SIDE B 


. Caravan 

- Satin Doll 

. Up the Lazy River 

. City Lights 

. Showtime in Chicago 
. Gypsy Medley 


oOahwhd — 


Barry Levitt 
Barry Levitt 
Frank Derrick 
David Fink 


Robby Kirshoff 
Earl Zimmerman 


Howard Leshaw 
Roxy Recorders - New York, N.Y. 
Mike Frieze 


JACKET DESIGN BY 
Ardt Creation — Lattingtown, New York 
Mastering By Spiral Disc 
FOR ADDITIONAL INFORMATION: 


STATLER RECORDS, INC. 
1795 EXPRESS DRIVE NORTH 
SMITHTOWN, NEW YORK 11787 


(516) 582-3386 
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STATLER RECORDS PRESENTS 











BO WAGNER 


SLP 1447 [sate 


iW 











Stereo 


SLP 1447 
STATLER RECORDS PRESENTS Soa REMA 


TAP’ ISTRY 


SIDE A SIDE B 


I’m the Greatest Star . Great Balls of Fire 
Chattanooga Shoe Shine Boy . March of the Marionettes 
Popeye . Night Train 

Piano Roll Blues . Up Upand Away 


Unsquare Dance . Anything Goes Tap ‘istry 


CREDITS 


Produced by Bo Wagner 
Arranged by Bo Wagner and Carlton Palmer 
Musicians: Bo Wagner: Vibes, marimba, keyboards and percussion 
Carlton Palmer: piano— George Rawlins: trumpet—Irv Hinkle: sax and woodwinds 
Bob Lewis: trombone — Ricky Keller: base — Yonrico Scott: drums 
Vocals by Bo Wagner — Background vocals: Barry Piacenti 
Recorded & Mixed at Songbird Studios, Atlanta, Georgia 
Engineers: Roger Wright, Rich Head, Barry Piacenti 
Mastering: Stu Gale, Spiral Disc, Greenvale,.New York 
Cover Design: Ardt, Seaford, New York 


FOR INFORMATION WRITE OR CALL: 
Statler Records, Inc. — 1795 Express Drive North, Smithtown, NY 11787 / 516-582-3386 
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SIDE A 
1. No Tune Like a Show Tune — “Jerry’s Girls” 


Entr’acte — “Sugar Babies” 

That’s How Young | Feel — “Mame” 
Richman’s Frug — “Sweet Charity” 
Brass Band — “Sweet Charity” 

Big Noise from Winnetka — “Dancin 


NO TUNE LIKE A SHOW TUNE 


by Lynda Gache 


” 








STEREO 






SIDE B 
1. Title Song — “Me and My Girl” 

2. Buenos Aires — “Evita” 

3. Me and My Shadow - “Big Deal” 

4. Beat Me Daddy — “Big Deal” 

5. Money, Money, Money — “Cabaret” 

6. Not Too Young — “Leader of the Pack” 
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OTHER OUTSTANDING ALBUMS FROM THE MIDDLE EAST 


1y Dance 
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FLPS 1468 — BELLY DANCE AU GO-GO 
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FLPS 1497 — LEBANESE FOLK MUSIC FLPS 1290—1 REMEMBER LEBANON 


Write for complete catalog of International albums 













SIDE A 

CHESHMEH BASHI (karsilama) 
NOR PESSA (syrto) 
CATHERINE (laz) 

HYE VAHN (halleh) 

CHOBAN KUZ (kalamatiano) 
TELEGRAFIN TELLERI (bar) 


SIDE B 

INDIM YARIN (karsilama) 

HIGH HEEL SHOES (syrto) 
KURDISH BAR (slow chiftie) 
DALLEH DALLEH (karsilama) 
KHARNARSEE (Armenian shuffle) 


EDDIE MEKJIAN AND ENSEMBLE 
Featuring Bill Aliferis & Joe Kouyoumjian 


Songs & Lyrics by Eddie Mekjian 
Produced & Directed by Eddie Mekjian 


Cover Design: Stephen Haas 
Photo: Three Lions Studio 





FIESTA RECORD COMPANY, ING. I6IS BROADWAY,N.Y..N.Y. 
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This lady loves the blues. You know, the blues the 
way Bessie and Billie used to cry them: deep, 
soulful, a little angry—life itself in 32 bars. She 
sings that way too—but not as a carbon copy or 
imitation of greatness, She’s her own woman, 
with her own style, her own feel for the music, her 
own sense of self. Born in Florida—raised in Philly. 
Her early exposure to the power of music was 
married to the power of religion—gospel. She then 
traveled down the road dug out of the wilderness 
by Smith and paved by Holiday—blues circuit. 

The road ended at the recording studio— 

WHO WAS THAT—R8B beat—blues message. 
Two more singles—now an album and it's all here 
the complete Tina Britt—up or down beat— 

BLUE ALL THE WAY. 


SIDE ONE 
WHO WAS THAT 2:53 
(J. Peterson) BMI 
GOD BLESS THE CHILD 4:07 
(B. Holiday-A. Herzog, Jr.) BMI 
WHEN WE GET ON CLOUD 9 2:20 
(J. Ponds-B, Nichols) BMI 
JOHNNY | LOVE YOU 2:55 
(B. T. Jones) BMI 
HAWG FOR YOU 3:24 
(O. Redding) BMI es 
MY LOVER’S.PRAYER | 2:57 
2 {Q, Redding) BMI 





SIDE TWO 

BORN ON A BAYOU 4:13 

(J. C. Fogerty) BMI . 

| LOVE YOU MORE THAN YOU'LL EVER KNOW 5:33 
(A. Kooper) BMI 

SOOKIE SOOKIE 2:45 

(D. Covay-S. Cropper) BM/ 

BRIGHT LIGHTS BIG CITY 2:33 

(J. Reed) BMI 

KEY TO THE HIGHWAY 2:40 

(W. Broonzy-C. Segar) BMI 

YOU AIN'T NOTHING BUT IN THE WAY 3:53 

(B. Nichols) BMI 

) Produced by JUGGY MURRAY for Hot Shot Records 
Arranged by GEORGE ANDREWS & WILLIE BRIDGES 


Engineers: RALPH MOSS & SKIP JURIED 
Recorded at Juggy Sound Studios, N.Y.C. 


Art Direction: FRANK GAUNA 
Cover Photo: DON CARROLL 
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SLP 1460 STEREO 


FASCINATING RHYTHMS 


by LYNDA GACHE 
SIDEA SIDE B 
1. Fascinatin’ Rhythm 1. There’s Got to Be 
2. River Deep/Mountain High Something Better than This 
3. Moses Supposes 2. Stir lt Up 
4. Sugar Babies Overture 3. Dare Me 
5. Popularity 4. Walkin’ on Music 


5. We're Dancin’ 


CREDITS: 


Cover Design: ARDT, Lattingtown, NY 
Mastering by: Stu Gale, Spiral Disc, Rockville Center, NY 
Orchestration: David Bamett 





INCLUDES THE MILLION SELLERS 
LL BE AROUND & 
COULD IT BE I’M FALLING IN LOVE 
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Side One 


4. JUST CAN'T GET YOU OUT OF MY MIND 
(By Vinnie Barrett; Mighty Three Music, BMI.) 
2. JUST YOU AND ME BABY 
(By Yvette Davis; Bellboy, BMI.) 
3. DON’T LET THE GREEN GRASS FOOL YOU 
(By Akines, Bellmon, Drayton & Turner; Assorted, BMI.) 
4.1 COULD NEVER (REPAY YOUR LOVE) 
(By Bruce Hawes; Mighty Three Music, BMI.) 


5. I'LL BE AROUND 
(By Thom Bell & Phil Hurtt; Bellboy-Assorted, BMI.) 


Side Two 
1. ONE OF A KIND (LOVE AFFAIR) 
(By Joseph B. Jefferson; Mighty Three Music, BMI.) 
2. WE BELONG TOGETHER 
(By Yvette Davis; Mighty Three Music, BMI.) 
3. GHETTO CHILD 
(By Linda Creed & Thom Bell; Mighty Three Music, BMI.) 
4. HOW COULD I LET YOU GET AWAY 
(By Yvette Davis; Bellboy, BMI.) 


5. COULD IT BE I’M FALLING IN LOVE 
(By Mystro & Lyric; Bellboy, BMI.) 


Spinners: Billy Henderson, tenor; Bobby Smith, tenor; Phillipe 
Wynne, tenor; Henry Fambrough, baritone; Pervis Jackson, base 
Additional personnel is: Roland Chambers, Norman Harris & 
Bobby Eli, guitars; Thom Bell, pianos; Ronnie Baker, bass; Don 
Renaldo, strings; Earl Young, drums; Larry Washington, congas 
& bongos; Vince Montana, vibes & marimbas; Jack Faith, alto 
sax & flute; Rocco Bene & Bobby Hartzell, trumpets; Joe 
DeAnglis & Robert Martin, French horns; Freddy Joiner, Bobby 
Moore, Richie Genevese (Basketball) & Eddie Keskarella, 
trombones. 


Background vocals by Linda Creed, Barbara Ingram, Carla 
Benson & Yvette Benton. 





Recorded & re-mixed at Sigma Sound Studios, Philadelphia, Pa. 
Recording & re-mix engineer: Joe Tarsia 

Photography: Merrill A. Roberts, Jr. © 1973 

Album design: Loring Eutemey 

PRODUCED, ARRANGED & CONDUCTED BY THOM BELL 





This record has been engineered and manufactured in 
accordance with standards developed by the Recording 
Industry Association of America, Inc., a non-profit or- 
ganization dedicated to the betterment of recorded 
music and literature. 
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SIDE 1 


fis THE PLAYER (7:10) 
_ (Norman Harris—Allan Felder) 
Silk Music] Six Strings Music BMI 
Arranged by Norman Harris 


2. GUILTY (Robert Williams) (4:51) 
* Screen Gems-Columbia Music/Tosted Music BMI 
Arranged by Vince’Montana 
Rhythm by Prime Cut 


3. YOU TOOK THE WORDS RIGHT OUT 
OF MY MOUTH (4:44) 
(B. Sigler—N. Harris—A. Felder) 
Nickel Shoe Music Co., Inc./ Mighty Three Music/ 
Golden Fleece Music BMI 
Arranged by Norman Harris 


4. YOU'VE BEEN DOIN’ WRONG FOR 
SO LONG (3:56) 
(Frank Johnson—Terry Woodford) 
Stone Diamond Music BMI i 
Arranged by Ron Kersey & Prime Cut 


SIDE 2 


1. HUSTLER BILL (5:28) 
(Bunny Sigler—Jean Lang) 
Nickel Shoe Music Co., Inc. a Mighty Three Musich 
Golden Fleece Music BMI ag 
Arranged by Norman Harris 


“2. ALL | NEED IS TIME (BobReneu) (4: LEA) 
Chess Music, Inc. BMI 
Arranged by John Davis 
Rhythm by Prime Cut 


3. GUESS WHAT MARY JONES DID K4591y 
(Norman Harris—Allan Felder) 
Silk Music] Six Strings Music BMI 
Arranged by Norman Harris 


4. GUILTY (INSTRUMENTAL) (4:51) 
(Robert Williams) ~* 
Screen Gems-Columbia Music| Tosted Music BMI 
Arranged by Vince Montana 
Rhythm by Prime Cut Fae ns 


PRODUCED BY STAN WATSON & NORMAN H. 
FOR NASSAU PRODUCTIONS, LTD. 


SPECIAL THANKS TO ALL THE NUE) fel NS 


GUITARS: Norman Harris, Bobby Eli, Herbert Sail 

Ron Smith 
BASS: Ronnie Baker, Barry Gibson 
DRUMS: Earl Young, Jerry Goldsmith 

| CONGAS & BONGOS: Larry Washington 
| PIANO & ORGAN: Ron Kersey 
RHYTHM ON “GUILTY” & “ALL | NEED IS TIME”: we 

Prime Cut ¥ 
ARRANGEMENTS: Vince Montana, Norman Harris, 

John Davis, Ron Kersey = 
DON RENALDO & THE SOUND OF PHILADELPHIA qe 

STRINGS: Albert Barone, Charles Apollonia, Angelo F 

Petrella, Diana Barnett, Romeo DiStefano, Rudy Maliazta) 

Joe Donofrio, Christine Reeves ce 
VIOLAS: Davis Barnett, Angelo Petrella “ } 
CELLO: Romeo DiStefano ; a 
HORNS & TRUMPETS: Rocco Bene, Robert Hartzell ae 
BRASS TROMBONES: Fred Linge, Rica Genovese, a » 

} Edward Casceralle Bg 
TENOR TROMBONES: Fredrick fate 
ALTO SAX: Leno Zachery be 
FRENCH HORN: Danny Williams 









Engineered by Don Murray & Mike Hutchinson a 
Music by The Sound of Philadelphia ie : & 
Recorded at Sigma Sound Studios { 
*Recorded at Future Gold Studios 
Mastered at Frankford/ Wayne Recording Labs, 
Philadelphia, Pa.” 


Front Cover Illustration: John A. McKinzie 
Back Liner Photo: Elijah Petteway 
Album Design: The Music Agency 





PHILLY GROOVE RECORDS, EXCLUSIVELY 
DISTRIBUTED BY BELL RECORDS, A Division of 
Columbia Pictures Industries, Inc., 1776 Broadway, 
New York, New York 10019 


® © 1974 Bell Records, A Division of Columbia Pictures 
Industries, Inc. ; 
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COLD BLOOD 


Lydia Pense: Vocals; Gaylord Birch: Drums; 
Rod Ellicott: Bass; Max Maskett: Trumpet, 
Background vocals. Raul Matute: Keyboards; 


Skip Mesquite: Tenor Saxophone, Flute, 
Background Vocals; Michael Sasaki: Electric 
and Acoustic Guitars; Peter Weler: Trum- 


pet, Fluegelhorn. 


-RUPTURED 





Mel Martin: 
Atwood: Trumpet, 


Baritone & Tenor Saxophone, Flute; Bill 
Fluegelhorn; Bob Ferreira: Tenor Saxo- 
phone, Flute; Pat O’Hara: Trombone; John Mewborn: 
Valve Trombone, Trumpet; Benny Maupin: Bass Clarinet, 
Tenor Saxophone; Mike Amdreas: Tenor Saxophone; Rigby 
Powell: Trumpet; Holly Tigard: Background Vocals; Pointer 
Sisters: Background Vocals. 
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| SCHOOL | 


AT HOME IN SPARE TIME 


How .to WRITE SELL and PUBLISH 


TST 


Learn how to write songs correctly; How to get them 
recorded; How to sell and promote them. Secrets and 
methods used by professionals. Information FREE. 





SIDE TWO 


SLEEPING 


Robbie Robertson and Richard Manuel 
Canaan Music (ASCAP) 
Arrangement by Raul Matute and John Mewborn 


LIVE YOUR DREAM 


Max Haskett 
Oaxaca Music (ASCAP) 
Brass Arrangement by Max Haskett 


PLL BE LONG GONE 

Boz Scaggs ; 

Blue Street Music Walden Music (ASCAP) 

Brass Arrangement by Raul Matute and Adam’s Dad 


KISSING MY LOVE 


5:1 


a 


3:21 


5:4 


—} 








Bill Withers 6:07 
Interior Music (BMI) 
Brass Arrangement by Max Haskett and Adam’s Dad 
SiDE ONE 
BABY | LOVE YOU 
Jerry Ragavoy 6:10 


Ragmar Music (BMI) 
Arrangement by Cold Blood and Adam’s Dad 


YOU ARE THE SUNSHINE OF MY LIFE 


Stevie Wonder 7:40 
Stein & van Stock/Black Bull Music (ASCAP) — 

Brass Arrangement by Tom Harrell 

FEEL SO BAD 

L. Temple and J. Johnson 7:22 


Arc Music / Playmate Music (BMI) 
Brass Arrangement by Raul Matute, 
Rod Ellicott, and Gaylord Birch 


tl f ‘(BLUE BOOK 


FREE: OF CRIME” 


@ 
Packed with thrills! Reveals exciting, ‘‘behind the 
scenes”’ facts of actual criminal cases. 


CLIP AND MAIL COUPON NOW 


Gentlemen: Without obligation, send me the ‘‘Blue 
Book of Crime,”’ and list of Identification Bureaus em- 
ploying your students or graduates, together with 
your low prices and Easy Terms Offer. No salesman 
will ca 















MS 2130 


X-RAY SPECS 


An Hilarious Optical Illusion 









we 


Scientific optical principle really works. Imagine 
— you put on the ‘‘X-Ray’’ Specs and hold your 
hand in front of you. You seem to be able to 
look right through the flesh and see the bones 
underneath. Look at your friend. Is that really 
his body you ‘‘see’’ under his clothes? Loads 
of laughs and fun at parties. Send only $1 plus 
25¢ shipping charges Money Back Guarantee 


HONOR HOUSE PROD Dept.32XR92 Lynbrook. N.Y 
NY State residents add state and local sales tax 


PRODUCED BY DAVID RUBINSON & 
FRIENDS, INC., SAN FRANCISCO. Asso- 
ciate Reducer: Raul Matute. 


ADULTS ONLY 


FULL LENGTH 


SEX Nee al 


[or 20 for $5.00 | FREE 


GUARANTEED NOT A GIMMICK 


SATISFY 


YOUR WIFE 


MEN’S CONTRACEPTIVES... 
BY MAIL! 


A PRODUCT OF CATERO SOUND COMPANY, 
SAN FRANCISCO. Recorded at: Wally Heider 
Studios and Funky Features, San Francisco. ENGI 
NEERED BY: Fred Catero and Jerry Zatkin. Re 
Mix Engineer: David Rubinson. MANAGEMENT 
Jim) Sheehan CB Productions, Ltd. Personal 
Appearance Direction: The David Forest 
Ltd., Los Angeles. JACK-OF-ALL-TRADES: Dennis 
Rose (Deke). Equipment and Trucking: Jerry 
Sanchez and Organic Earl Mederos. JACKET 
DESIGN AND EXECUTION. George Hunter and 
Herb Greene. 


















Agency, 


Roprise Records, a Division of Warner Bros. Records Inc., 4000 Warner Bivd., Burbank, 
Calif, 91505 - 44 East 50th Streot, New York, New York 10022 - Made in U.S.A. 
©1973—Wamner Bros. Records Inc. 
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MERCURY RECO} 


SIDE 1 


I GOTCHA—2:18 * GIVE THE BABY ANYTHING THE'BABY WANTS—3:20 
TAKIN’ A CHANCE—3:32 ¢ BABY LET ME STEAL YOU—2:06 
IT AIN’T GONNA WORK BABY—3:06 * GOD OF LOVE—2:40 


SIDE 2 


YOU SAID A BAD WORD—2:33 * BAD FEET—3:25 
THE WOMAN CARES—3:08 *° LOVE ME RIGHT GIRL—3:06 
; FOR MY WOMAN—3:32 * YOU’RE IN TOO DEEP—2:03 


All selections written by Joe Tex except “Takin’ A Chance” which was written by 
Joe Tex & Jerry Weaver. 
Allselections published by Tree Publishing Co., Inc. (BMI) 

Producer: Buddy Killen _ 

Studio: American Recording Studios, Memphis, Tenn. and The Sound Shop, 

Nashville, Tenn. 
Engineers: Stan Kessler, Ernie Winfrey 

Mastering: Gilbert Kong 

Also available on Musicassettes and Stereo 8 tapes DCR-4-6002—DC-8-6002 
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< The Hit Themes from the Hit TV Shows! All On 
; One Album! The BEAT that makes you MOVE IT 
t is here! The SOUNDS that let you GROOVE IT 
are here! 
Side A - 
Theme from “Welcome Back, Kotter''-Vocal 
“Theme From S.W.A.T." - Instrumental 


“Happy Days Theme” - Vocal 
THE POP SINGERS and ORCHESTRA 













“Rockford Files Theme” - Instrumental 
Theme From LaVerne & Shirley 
e<''Making Our Dreams Come True''-Vocal 


Side B - 
Theme From Baretta-"Keep Your Eye 
On The Sparrow” - Vocal 

ya'M.A.S.H. Main Theme” - Instrumental 
‘Chico And The Man Theme” - Vocal 
“Kojak Theme’ - Instrumental 
Theme From “Good Times" - Vocal 
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INGE CHORE coax 
Lh @ 


No. 8176 
Tom Dooley 
The Return of the Red Baron 
Who Put The Bomp 

(in the bomp, bomp, bomp) 
Little Girls 

(sitting in the back seat) 
Pink Shoe Laces No. 8138 No. 8178 


Banana Boat Song On Top of Spaghetti 





Sugar, Sugar 


Mocking Bird Do Re Mi Sh ~ 3angiBan 
The Naughty Lady of Shady Lane alia\Seraceratwhataver Eee panaiBang 
Davy Crockett King of the Road Tweedie Dee Dee Will Be, Will Be) Tip Toe Through the Tulips 
Blaliron Tutti Fruttl Winchester Cathedral Doggie in the Window imericaniele 
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_ NEGRO FOLKSONGS FOR YOUNG PEOPLE 


sung by Leadbelly 





Record I, Band 1: 


CHORUS: 

Irene Goodnight, Irene Goodnight 
Goodnight Irene, Goodnight Irene 
I get you in my dreams. 


I love Irene God knows I do, love her 'til the sea 
run dry, 

If Irene turns her back on me, I'm gonna run away 
and fly. 


(CHORUS ) 


Band 2: 


Spoken: Good mornin' children--my name is Huddie 
Leadbetter! 


Children:Good mornin' Leadbetter! 


H.L.: A work song is when you sing--that gives 
you a feelin' and keeps you from gettin' 
tired. And when you get honery, if you 
sing, you forget about bein' hongry. 

And when you sing, you swing, as you 
sing; and that's what you call a work 
song--it's a feelin'. John Henry was 
a steel-drivin' man--well, that's 
mighty fine--he was a double- jointed 
man, I don't guess you knew that did 
you? That's what made him drive so 
much steel. He drove steel from Newport 
--Cincinnatti, Ohio and he drove all 
that by himself. So I'll tell youa 
story about it-- 


John Henry was a new born baby, Settin' down on his 
mama's knee, 

Say that Big Ben toyin' on that Savannah Tunnel 

It is going to be the death of me, Lord, Lord, it 
is going to be the death of me. 

It 1s going to be the death of me, Lord, Lord, it 
4o going to be the death of me. 











John Henry had two women, one was named Mary 
Magdalene, 
She would go out on the job and she would sing, 
“Can you hear John Henry's hammer ring, Lord, Lord, 
can you hear etc. 
Can you hear John Henry's hammer ring, Lord, Lord, 
can you hear etc." 


John Henry had another little woman, her name was 
sweet Polly Ann, 

John Henry taken sick, boy, had to go to bed, 

Polly Ann drove steel like a man, Lord, ‘Lord, Polly 
Ann drove steel etc. 

Polly Ann drove steel like a man, Lord, Lord, Polly 
Ann drove steel etc. 


Spoken: John Henry was sick, he called Polly Ann to 
his bedside, and this is what he asked her: 


Baby who's going to shoe your little feet, baby who's 
going to glove your hand, 

Tell me who's going to kiss you sweet little lips, 

Tell me who's going to be your man, Lord, Lord, tell 
me who's going to be etc. 

Tell me who's going to be your man, Lord, Lord, tell 
me who's going to be etc. 


Spoken; This is what she told him: 


My papa's going to shoe my little feet, my mama's 
going to glove my hand, 

My sister's going to kiss my sweet little lips, 

And you know I don't need no man, Lord, Lord, you 
know I don't need etc. 

And you know I don't need no man, Lord, Lord, you 
know I don't need etc. 


Spoken; Talk to 'em now! 





Band 2: 


Spoken: Now this is Julie Ann Johnson. 20 men on 
one log and they cuttin' 4-foot wood 
apart--they usin' double Randled axes and 
the man in the lead, he's going to sing 
Julie Ann Johnson and the boys are going to 
answer. But every time the ax come down, 
all 20 of them axes fallin’ at one time. 
Not one ax falls and you hold your'n back 
--drop them axes in the log at one time-- 
we'll talk about Julie Ann Johnson, which 
is a good-lookin' girl: 

Julie Ann Johnson, Oh Lord; Julie Ann Johnson, 

Oh May, 


Julie Ann Johnson, Oh Lord; Julie Ann Johnson, 
Oh May. 

Going to leave you, Oh May, going to leave you, 
oh May. 

Look out Julie, Oh May, look out Julie, Oh May. 

What's the matter with Julie, Oh May, etc. 

Going to leave you, oh May, etc. 

Spoken: Now all them axes is fallin' the boys 
going to sing Julie Ann Johnson just to let 
you know that the rhythm is still goin' on-- 
s'pose those axes is fallin' you won't hear 
‘em right now but they'll come back directly 
--the boys are still singin' about Julie 
Ann Johnson: 

Julie Ann Johnson, Oh Lord, etc. 

I'm going to leave you, Oh Lord, etc. 

I'm going to get married, Oh Lord, etc. 

Gonna marry Martha, Oh Lord, etc. 


Give 'em Molly Brame, Oh Lord, etc. 
Spoken: Axes are comin' back now: 
Julie Ann Johnson, Oh Lord, etc. 
Drop them axes, Oh Lord, etc. 

Drop ‘em together, Oh May, etc. 
Julie Ann Johnson, Oh May, etc. 


Going to leave you, Oh May, etc. 


Band 3: 


CHORUS : 
Way haul away, we'll haul away Joe. 
The big Chief Adams sailin' the Gulf of Mexico. 





(CHORUS ) 
Way haul away, for stormy weather. 
(CHORUS ) 


I'm sailin' up the Mississippi in the big Chief 
Adams 


(CHORUS ) 

Way haul away, we'll haul for stormy weather. 
(CHORUS ) 

I was sailin' up the Mexico and Hona lu-la. 
(CHORUS ) 

Way haul away for better weather. 

(CHORUS ) 

I'm a-sailin' up the river in the big Chief Adams 
(CHORUS ) 


I think I heard the captain say boy, you better 
work in a hurry! 


(CHORUS ) 
Way haul away, we'll haul for better weather. 


(CHORUS ) 


Band 4: 


Christmas is a-comin' and it's a-jumpin', 
Christmas is a-comin' and it's a-jumpin’, 
Christmas is a-comin' and it's a-jumpin', 
Boys, 12 feet long. 


Chicken crows at midnite on a Christmas Day, 
Rooster crows at midnite on a Christmas Day, 


Children get so happy on a Christmas Day, 
Children get so happy on a Christmas Day. 


Santa Claus a-comin' and he's a-comin', 
Santa Claus a-comin' and he's a-comin', 
Santa Claus a-comin' and he's a-comin', 
Boys, 12 feet long. 


Santa Claus is comin' on Christmas, on a 
Christmas Day, 

Santa Claus is comin’ on Christmas, on a 
Christmas Day. 


Children run and shout to pappy on a Christmas 
Day, 

Children run and shout to pappy on a Christmas 
Day. 


Little children get so happy on a Christmas Day, 
Little children get so happy on a Christmas Day. 


Spoken: Don't forget it! 


Band 5: 


CHORUS : 

We're in the same boat brother, we're in the same 
boat brother, 

And if you shake one end you're going to rock 
the other, 

It's the same bost brother. 


Oh Lordy look down, from His holy place 

Say Lordy me but I see a face, 

I am about to launch the human race, 

So they give him a boat with a mixed-up crew, 
With eyes of black and brown and blue, 

So that's how come that you and I, 

Got just one world with just one sky. 


(CHORUS ) 


So the boat rode on, through the stomny breeze, 
On many a rock and many a reef, 

What kept them goin' was a great belief, 

So they had to learn to navigate 


That human race--a special place, 
If they didn't wanna be in Jonas' shoes, 
They'd better be mates on this here cruise. 


(CHORUS ) 


But a ball of blue, somewhere in space, 

Oh the keel was smashed and for your brain 

And the steam pulled out from all the main 

Oh it took some time for the crew to learn 

When it's bad for the boat it ain't good for the 
stern, 

But it had to take fire in China Bay 

For the starboard deck going blaze away. 


(CHORUS ) 
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YOU PROMISED ME 

ITS OVER 

OPEN YOUR EYES 

_ MOTHER OF CREATION 


| DON’T WANT TO LOSE YOUR LOVE 
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COMING DOWN FROM LOVE 


From the beginning 

You were my life 

And through the seasons 

| made the sacrifice 

Now | remember 

What you did to me before 
It keeps bringing me down 


And the relation 

Tore me apart 

You were so clever 

Girl it broke my heart 

Now | remember 

Cause | can't forget the past 
It keeps spinning around 


Darling somehow 

Now that you're gone 

| have no one 

| write you letters 

And throw them away 

Only a fool keeps hanging on 
When love slips away 


Coming down from love 

And | wonder why it takes so long 
Cause | keep holding on 

Coming down from love 

And | wonder why it takes so long 
Tell me where | went wrong 


Through all the changes 
Love was so blind 

But | continued 

Keeping an open mind 

Now | remember 

Cause | can't forget the past 
It Keeps spinning around 


Bobby Caldwell International Fan Club 
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“WRONG OR RIGHT 


Now, now is the time 

| make a stand for love 

| will try to make you see 
What it all has meant to me 
There's no one above 


What good is life here without you 
Darling | swear you were all 

That | needed to get through this life 
Won't you hear my call 


And my love every day and night 

It will stand by you when you are wrong or right 
And although other loves may fall 

Darling you are all that | need in life 


Night turns into day 

| sit with an empty stare 
Dwelling on the memories 
Of the things we used to be 
Knowing you don’t care 


What good am | here without you 
Darling | swear you were all 

That | needed to get through this life 
Won't you hear my call 


Can you see just what you mean to me 
How could the love that was right 
Come to an ending 


TO KNOW WHAT YOU'VE GOT 


When you go through a day 

And your mind's a million miles away 
Searching for truth, something to say 
A world of your own 


Love was right 

But | face another sleepless night 
| only dream of holding you tight 
How could | let you go 


Sometimes it's hard to know what you've got 
Only too late I've realized 

| was a fool for letting you go 

And | only want to let you know 

That I've changed my ways believe it or not 
I'm in a daze without you 

Darling come home 

| can’t stand to be all alone 


Now | know where | stand 

But what happened to the perfect plan 
Years have gone by thinking that | 
Was holding my own 


How can | repair 

When you never will believe | care 
Now | can see through my despair 
All the things | should have known 


Love is so hard to explain 
| never dreamed of letting you go 
Darling take the chance to let love grow 


YOU PROMISED ME 


Why should | worry 

What happens to me in this life 
There are a million people girl 
Trying to waste my time 


I'm in no hurry 
| only want to hang on to 


CLOUDS 8810 


| thought that you said the love was mine 


| never meant to hurt you 


Darling what's your hurry 

Now you'll never have to worry 
I'll be there for you 

Darling don't close your door 


You promised me you'd never leave 
You promised me 
You promised me you'd always stay 


| hold a vision 

A better world for you and me 
| tried to reach the part of you 
And you refuse to see 


I'm in confusion 
| try to keep our love alive 


And when the flame burns out so soon 


We never will survive 


This Album is dedicated to Henry Marx 





IT’S OVER 


When love has blown your mind 
And your illusions 

Peace gets hard to find 

When your head is in confusion 
And you go from day to day 
Putting memories away 

You know it's over 


When you're trying to forget 
It's a lonely place 

And the more | try 

The harder to erase 

When you say our love 

Is just a waste of time 

Why am | still holding on 
To the love | know is gone 


And now it's over 

It's over—all over now 
Where did our love go wrong 
How am | gonna carry on 
It's over—it's over 


All over now 
And it's a lonely place 
And it’s hard 


When it's hard to face 
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“OPEN YOUR EYES 


| see you in a lonely place 
How can you be so blind 
You're still regretting 

The love you left behind 
Oh darling 


I've seen you go through the changes 
Sitting alone each night 

Are you expecting to find the love, 
Love that’s right 


Darling open your eyes 
Let me show you the light 
Girl you'll never find a love that's right 


Darling open your eyes 

Let me show you the light 
Girl you think you're so wise, 
You're so wise 


There are times 

When you'll need someone 
| will be by your side 

| take my chances 

Before they pass me by 
Oh darling 


There is a light that shines 
Special for you and me 

You need a look at the other side, 
You'll agree 


Darling open your eyes 
Let me show you the light 
You may never find a love that's right 


Pe ore ee 


*MOTHER OF CREATION 


| think I’ve got the right 

To decide my destiny 
What's all this fuss and fight 
It's So unnecessary 


| will fight for the groove 

| don't care what people say 
| can't be criticized 

lf | fall in love each day 


When it feels so right 

That you can't resist temptation 
It's an oversight 

By the Mother Of Creation 


| never claim to do 

A thing humanitary 

Well | only know what's near to me 
And | ain't no legionary 


| know | wasn’t meant to be 
In a life with no variety 
And why should it bother you 


“| DON'T WANT TO LOSE YOUR LOVE 


| think of your face 

And my mind slips into outer space 
People run around acting like fools 
I'm in another place 


There must be a way 

Will | never find the words to say 

If | get the lines that you will hear 
Are you gonna disbelieve me dear 


| don't wanna lose your love 

Darling you are all that I'm thinking of 

Let me say the words that you long to hear 
My dear 


Love don't you agree 

Is it something you refuse to see 

Let me say the words that you will hear 
| only wanna hold you dear 


| don't wanna lose your love 

Darling you are all that I'm thinking of 

Let me say the words that you long to hear 
Are you gonna disbelieve me dear 


All Vocals: Bobby Caldwell 

Guitars: Bobby Caldwell 

Keyboards and Synthesizers: Bobby Caldwell 
and Bruce Malament 

Bass: George ‘‘Chocolate”’ Perry, John Paulus 
and Bobby Caldwell 

Drums: Harold Seay, Andy Newmark, Joe Galdo, 
Ed Greene and Bobby Caldwell 

Vibes: Bobby Caldwell 

Saxophones: Mike Lewis, Chris Colclessor 
and Mark Colby 

Trumpets and Flugel Horns: Jeffrey Kievet 
and Hollis Burridge 

French Horn: Jerry Peel 

Clarinets: Chris Colclessor and Gary Lindsay 

Trombone: James Marshall 

Horn Arrangement On “‘Coming Down From Love 
Mike Lewis 


Arranged By: Bobby Caldwell 
Engineered By: Steve Kimball and Don Gehman 
Assistant Engineers: Sheilah ‘Sam’ Taylor 
Rick Allison and Joe Foglia 
Production Coordinator: Linda Fine 
(Thank You, Linda, you're so fine) 
Recorded, Mixed and Mastered At: Criteria 
Recording Studios, North Miami, Florida 
Thanks to Mack Emmerman and the entire 
staff at Criteria Recording Studios 
Special Thanks to Ray, Larry and Ross 
Photograph By: Jeff Dunas 


Produced By: Bobby Caldwell and Steve Kimba// 
For Bobby Caldwell Productions 
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Very Special Thanks to Judith Marx, Walter and 
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Love to my godfather Moe Preskell and Sophie, 
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BEATLE MANIA 


The Schoolboys 








PALACE 


Printep nN U.S. A. 


BEATLE 


Liverpool, whose local inhabitants are known as 
“scouses” to the rest of England, is one of that coun- 
try’s busiest merchant seaports and also the hub of 
popular music due to the fact that the sailors bring 
in the latest hit singles from all over the world and 
these are rapidly circulated throughout the many 
pubs and small “dives” that abound in that melting 
pot of a town. 

The overnight success of the Beatles has brought 
back a style of haircut which was popular in Ancient 
Saxon times, as well as collarless jackets and eton- 
type collars which, although still quite common for 
small boys of say five, or under, have not previously 
been worn by adults. But anything they do is not 
only alright with their fans, but avidly copied. Girls, 
as well as boys, are sporting Beatle haircuts, Beatle 
jackets, ete. 

It is not unusual for their fans to start forming 
queus as much as 90 hours before showtime, and 
neither rain nor snow deters these loyal admirers 
from their firm purpose. 

Similar demonstrations have taken place in 
Sweden, Germany, France and now the United 
States. Not since Elvis Presley has an artist, or 
group of artists, received such instantaneous acclaim 
and overwhelming enthusiasm. 


MANIA 


Mobbed wherever they appear, the group write, 
play and sing their own compositions which are al- 
ready at the top of the hit parade in this country. 
They will shortly appear on the Ed Sullivan Show 
and have a concert appearance planned, (already 
sold out), for Carnegie Hall. 


THE LIVERPOOL MOPTOPS—these four 
young men, who with a group of excellent musicians, 
have adopted the style of BEATLING, the hottest 
craze in show business on either side of the Atlantic. 
Articles on Beatlemania, which has taken the place 
of rock and roll, have appeared in Time, Newsweek, 
The New York Times and many other newspapers 
and magazines too numerous to mention. 

To give you an idea of how strong this craze is, 
a small film clip on the Jack Paar Show of the orig- 
inal artists resulted in the sale of over a million 
albums, at a high price, and this was without the 
American public ever having actually seen or heard 
this group in the flesh. 

Our interpretation of the style by our own tal- 
ented group will give you the great pleasure you are 
looking for. 
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SUPER FLY 


(Curtis Maytield) Curtom Publishing Co. Ine. (BMI) 


SHAFT 
(Isaac Hayes) East Memphis Music (BMI) 


‘TROUBLE MAN/T STANDS FOR TROUBLE 


(Marvin Gaye) Jobete Music/20th Century (ASCAP) 
SLAUGHTER 

(Billy Preston) Irving Music W.E.P. Musie/Dijon Music (BMI) 
FREDDIE’S DEAD, 

(Curtis Mayfield) Curtom Publishing Co., Inc. (BMI) 
ACROSS 110th ST. 

(B. Womack/J.J. Johnson) Unart Music (BMI) 

LOVE THEME FROM LADY SINGS THE BLUES 
(Michael LeGrande) Jobete Music (ASCAP) 

BEN 

(W. Schart/D. Black) Jobete Music (ASCAP) 


2001 
(Music by Richard Strauss) Kama Sutra Music/ Etude Music (BMI) 
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The Cecil Holmes Soulful Sounds 





Cecil Holmes, a name unfamiliar to you, perhaps, as a record buyer. But within the music industry, Cecil is a star 
in his own right. Now vice-president, in charge of R&B operations for The Buddah Group, Holmes is 
unquestionably one of the best-liked and most respected men in the field of recordings today. 

Holmes began his career in music at a rather tender age, as a singer. If his dreams as an artist soon seemed destined to remain 
only dreams, he had found a world and an activity that he had to be part of. With two friends he started a production company 
and in the course of a very few months, he had made a name for himself as a promotions man. 

From promotion man he soon made the jump to record company executive, and help guide a growing 
young record company, The Buddah Group to a leading position in the field of Rhythm & Blues Music. 

The Impressions, The Isley Brothers, Laura Lee, the Honey Cone, Bill Withers and Curtis Mayfield, these are just 
some of the stars that Holmes’ expertise has brought to wide public acclaim. 

One day in conversation, Cecil remarked, “Wouldn’t it be great if we could bring together the current explosion in 
black music, particularly black movie soundtracks, all on one album, What an album that would be! You couldn’t 
have a party without it!” Ideas from Cecil simply don’t fall on deaf ears. Many talents and energies were soon at work. 
The result. ..”The Black Motion Picture Experience” from The Cecil Holmes Soulful Sounds. Produced and 
arranged by Tony Camillo, the album proves what an important contribution black soundtracks have 
made to contemporary music: Curtis Mayfield’s “Super Fly” as well as “Freddie’s Dead” from that 
soundtrack, Marvin Gaye’s “Trouble Man”, Isaac Hayes’ “Shaft”, Bobby Womack’s “Across 110th Street”, Diana 
Ross’ “Lady,Sings The Blues” as well as the music from “Ben” and “2001”. 

One listen to this album and you will hear—in the music, the production and the concept—the reason why Cecil, in 
his cool, charming way, has become such a figure in the music industry. And you can be certain, that this is 
only the beginning of what you'll be hearing from the mind, the quality and the excellence of Cecil Holmes. 





In the meantime... it’s going to be a great party! 
PERSONNEL MANAGER, SAXOPHONE, WOODWINDS BASS IROMBONLS auKe) 
1 EA a Dd 7, BO) BOB (BABBIT) KREINAR WAYNE ANDRE GIL MUNGUIA 
KEYBOARDS DRUMS DAVE TAYLOR HARP 
PAT REBILLOT ANDREW SMITH VIOLINS MARGARET ROSS 
KEN ASCHER GONGA & PERCUSSION TONY POSK RECORDING AT VENTURE SOUND STUDIOS 
(UA RALPH MacDONALD STAN RITCHIE ENGINEER: ED STASIUM 
BOB MANN ARTHUR JENKINS, JR. RICHARD LUBY PRODUCED, ARRANGED & CONDUCTED BY TONY CAMILLO 
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SIDE ONE Valen 
Hy @ IMEOSSIBEE: Sunbury Music Inc., (ASCAP) , , . 3:20 STebets RACaeCa ee CEMA eee 
THE BIGGER YOU LOVE 7 IF 
(THE HARDER YOU FALL) A a (David Gates), Screen Gems /Columbia Music Inc,, (BMI) . « « 3:45 
U. Marcelino, M. Larson), Almo Music Corp. Inc., (ASCAP) . . . 2:59 IF | COULD BUILD MY WHOLE WORLD 
HELLO STRANGER 3 AROUND YOU 
(Lewis), McLaughlin Love Lane & Cotillion Music, (BMI)... 2:57 ° 0 rf ° 4 0? K( 6 0 (H, Fuqua, J. Bristol, V, Bullock), Jobete Music Company Inc., (BMI) 2:40 
LOVE THE ONE YOU'RE WITH 9 e DON'T LET ME LOSE THIS DREAM 
(Stephen Stills), Goldhill (BMI) 3:30 (A, Franklin, T, White), Pronto Music & 14th Hour Music, (BMI) . 2:30 
GOOD LOVIN’ AIN'T EASY TO COME BY DO YOU LOVE ME JUST A LITTLE, HONEY 
(Ashford & Simpson), Jobete Music Company Inc,, (BMI)... 2:20 


(J, Bristol, V. Bullock, H. Fuqua, G, Knight) 
Jobete Music Company Inc,, (BMI) 245 


Arranger: H, B. BARNUM, GENE PAGE, DAVID VAN DE PITTE & ROBERT WHITE 
Art Direction: CURTIS MeNAIR 
Graphic Supervision: TOM SCHLESINGER 
Illustrations WARREN LINN 
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1. LOVEMAKER 

2. IN LOVE WITH LOVE 
3.SAY WHAT - 

4. PRISON OF LOVE 


(D. Bickerstaff) », 

_»(B. Carducci) 
(B. Carducci & D..Bickerstaff) 
(M. Vuksanovitch) 


1a. ly 


ES} 1) 5} 

1. SUPERSLICK (D. Bickerstaff) 
2. LIVING ON LOVE (M. Vuksanovitch) 
3. DO YOU FEEL LIKE DANCIN’ (R. Foust) 

4. IT’S WORTH WAITING FOR (D. Bickerstaff) 
5. BOOGIE UPTOWN (R. Foust): 


Blue Moon Music & Dudesong Publishing, Inc. (ASCAP) 
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Produced by KEN LAXTON for Musicworks 
and NELSON LARKIN for GRT Corporation 
Strings Arranged by Skip Lane 
Rhythm and Horns Arranged by Ken Laxton 
and Nelson Larkin * 
Drums, Congas, Bongos, Cowbell, Tambourine and 
Background Vocals. . . Bert Carducci 
Lead and Rhythm Guitar and Background Vocals. . . David Bickerstaff 
Rhythm and Lead Guitar and-Lead Vocals . Mitch Vuksanovitch 
Arp and Moog Synthesizers, Electric Piano tl Clavinet .. . John Lydick 
Bass and Background Vocals. ... Richard Foust 
Acoustic Piano and Organ . . “Rodger Morris 
Percussion... Ken Laxton 
Recorded at Columbia Studio A, Nashville, TN, August 1977 
Strings Recorded at Village Recorders, Los Angeles 
Engineer: Wayne Nuendorff 
Horns Recorded at Wishbone Studios by Muscle Shoals Horns 
Engineer: Steve Moore 
Engineered by Ken Laxton and Ronnie Dean 
Percussion Engineered by Nelson Larkin 
Assistant Engineers: Freeman Ramsey, Jr., Lacy O'Neil, Ed Hudson ané 
Ron Reynolds 
Remixed at Columbia Studio A by Ken Laxton and Ron Reynolds | 
Assistant Remix Engineer: Freeman Ramsey, Jr. 
Mastered at Columbia Studio, Nashville by M.C, Rather 


| 
© 1978 GRT Records, A Division of GRT Corporation, 1226 16th 
Avenue S., Nashville, TN, 37212 


© 1978 GRT Records, A Division of GRT Corporation, 1226 16th 
Avenue So., Nashville, TN, 37212 


WARNING: Unauthorized reproduction of this recording i is prohibited 
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When the last button-downed bronc-buster of the new TV season has disappeared 
into the glow of a setting test pattern, the great gurus of videoland will still be talking 
about the “fresh” and “new” comedy style of the Rowan and Martin Laugh-In’s “find” 
of 1969 — Pigmeat Markham. 


There’s no doubt about it. Pig is fresh. But let’s talk about his comedy. Audiences 
have been laughing, enjoying and just plain digging Pigmeat Markham for over thirty- 
five years. And that’s a long time for any audience without intermission. Pig's audience 
is anyone who happens to be in the same room. Pigmeat never turns off. And maybe 
that’s why he turned-on a national television audience with a Pigmeat Markham orig- 
inal, ‘Here Come The Judge,” four little words that enshrined Pig among the “greats” 
of 1968 TV: the White Knight, Mrs. Olson and Senator Dirksen. 

And in case you might have missed it, there is a strong possibility that some time 
during his twenty-two guest appearances on Laugh-In this season, you'll hear Pigmeat 
deliver what has become the most famous line of the show. There is some doubt how 
he’ll come off, wearing steel-rimmed glasses and a helmet. 


As you'll discover in the skit, My Wife, | Ain't Seen Her, Pigmeat has a problem 





na 


neighbor, best friend and lodge brother, “My key won't fit in my lock anymore.” And 
that is one problem even Stokely won’t touch. 


The Bachelor Apartment was Pig's idea. Pig had a few other ideas, too, but his 
wife’s timely phone call cooled them and his girl friend. 


You probably remember Open the Door, Richard, but did you ever wonder how 
come Richard baby never opened the door? Well, Pigmeat wondered, too. So, he got a 
ladder permit and a ladder and he climbed it up the side of his house and puts it to 
Richard. But Richard doesn’t answer. And this is a put down for any husband, espe- 
cially one on a ladder. 


Maybe ole Pigmeat didn’t write the Book of Love, but when he gives his country 
cuz some tips on How To Make Love, he adds a twist and you've got a surprise end. 


So, like we say, tune in Pigmeat Markham. Just be cool with the volume control 
... or... “Here Come the Judge” ... and maybe the big guy from next door with 
the Wallace sticker on his bumper. 








— women. He can’t find any, especially the one who is married to him. As he tells his —Don Stewart 
SIDE 1 TIME SIDE 2 TIME 
MY WIFE, | AIN’T SEEN HER (Song) 2:50 “OPEN THE DOOR, RICHARD (Song) 2:50 
MY WIFE, | AIN'T SEEN HER 9:30 HOW TO MAKE LOVE 10:04 
THE BACHELOR APARTMENT 6:20 








Recorded: Ter Mar Studios & Regal Theater, Chicago 





Recording Engineers: Ron Malo, Jerry Field & Malcolm Chisholm 


Cover Photo: Chuck Stewart & Ruyell Ho 


Songs arranged by Gene Barge Produced by Ralph Bass 





Album Design: Jerry Griffith 





Album Supervision: Max Cooperstein 


All performance rights BMI 
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The Glass House 


a group—was built with great care 
and painstaking thoughtfulness, leav- 
ing no possible potential unexplored, 
no combination of voice or personality 
untried. This recording is the enor- 
mously exciting gesult. S 
Scheerie Payn™ Ty Hunter, Pearl 
Jones and Larry @itchell ... each was 
chosen to form a frticular side of The 
Glass House. Eac@ one brought a 
unique set of life 
attitudes to help 



























particularly early, 
musical being who 
musical career. Heri 

(Payne) had amply filled that car 
role and it didn’t seer@ likely to 
Scheerie that the won 






and has proceeded to b@kop# serious 
about composing as wel performing. 
Often she writes on her own. Other 
times she collaborates. Three of her 
songs are found here. 








































The framework embracing The 
Glass House are four talented musical 
walls, Scheerie Payne, Ty Hunter, 
Pearl Jones and Larry Mitchell. 

To peer through a window in The 
Glass House from the outside reveals 
but a single wall. Upgpeaatering the 
resounding corridggs of this household 
in contemporary g 
only resolve hi 


Ty Hunter’s probabiy tinged with 


Side One 


LOOK WHAT WE'VE DONE TO LOVE 
(R. Dunbar-E. Wayne) 4:26 

YOU AIN’T LIVIN’ UNLESS 

YOU'RE LOVIN’ 

(R, Danbar-E. Wayne-D. Dumas) 3:00 


IT SURRENDERED 
(R. Dunbar-G. Perry) 3:08 


ERE LONELY GIRL 
-L. Carr) 3:26 
































know-how # the often extreme 
of recordy 
the rest 












IF IT AIN’T LOVE (IT DON’T MATTER) 


ki f phi icalS 
kind of philosophica' (R. Dunbar-E. Wayne) 2:43 


hose born music lovers wh 






ates in “Beauty” and “‘Freedo: Owe Aamir 
e who’s positive that both quali- embark y : ie Poarpes Ae 
re the basic ingredients of fore une OUCH JESUS eG 
ren’s fertile mi ‘olland-Dozier-A. Bond) 2:44 
ed her belief ayf talent together Weegee cy {Gar EVEN PSE RETO) GUIDE US 
id, just before b#toming part of The HOLL Z 2 
3 on Se CRUMBS OFF THE TABLE 
ae Hous ee “d a childien iS PROY . (R. Dunbar-E. Wayne-S. Payne) 2:46 
The final suppor ‘ all The ae Leite ir CG eee a ee (BO): 
TO A except 
Glass House is Larry N&itchell. Larry’s Prq 3 ian Famous Musie (ASCAP) uf 





Manufactured by Invictus Records, Inc. 
Distributed by Capitol Records, Inc., Hollywood & 
Vine Streets, Hollywood, Calif. 


ant a real 






membership in the grou 
turn-about for him. Previow Tony Camillo 
anadman ... who liked to sing. An McKinley Jackson 
he did so... mostly on street corners Engineers: sawnenee om 
and in churches. His audition for The eae ane i 
Glass House was successful, not on 7m 
the basis of his past experience, but ay 
on the basis of his original, vital fr bh 
and natural abilities. 






Photography | 
and Design: Roy Kohara | uns’ 














PronpmGhalBiopy 


“NOBFOR SALE: , fv py iia 


PIMIAOYT Sneed bd 


ai Mae vy YI 


Side 1 ide 2 
Time Suggested Cuts 


Suggested Cuts 
PAINOL Vettel leider dete tee inrerrleste tls ide 3:57 “f) Thangs We Used ToDo... « scogsanodad 
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t Bridgeport Music, Inc 7Step Mik Music, Inc., BMI Bridgeport Music, Inc./Step Mik Music, Inc., BMI. 
CD Gimme Back (Some Of The Love You Got OSilent Day... eee es see 5:34 
From Me). . terns Sado bra cud) Bridgeport Music, Inc./Step Mik Music, Inc., BMI. 
Bridgeport Music, Inc /Step Mik Music, Inc., BMI 
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SIDE ONE 
| NOT Yer : THIS SITUATION 
(By Clarence Haskins Time’ 357) CALLED LOVE 
2 THINK IGOT MY (iy Glen Goins Time 450) 
THANG TOGETHER + GIMME BACK (SOME 
SEL COGS OF THE LOVE YOU 
GOT FROM ME) 


larence Haskin 19) 


SIDETWO 


| THANGS WE USED 
TO DO 


rence Haskins. Time: 4:19) 


2 WOMAN 


4askir 


3 SINDERILLA 


SILENT DAY 


arence Hask 


DEDICATIONS: 


| would like to dedicate this album 
to all my friends and loved on 
most of all | would like to dedicate 
this LP to you 


Thanks to The Following Musicians: 


Cordell Mossom: Bass 

Glen Goins: Guitar, piano & drums 
Gary Shider: Guitar 

Bernie Worrell; Keyboards 

Fuzzy Haskins: Guitar & drums 
Bruce Nazarlan: Bass guitar & Moog 
Michael Hampton: Guitar 

Gary Schunk: Moog & piano 

Jerry Paul Podgajski: Percussion 
Jerome Brailey: Drums 

Special Thanks for background vocals 
to Brandye and Timmy Ryan, and to 
Dennis Coffey for all his help 


Thanks ro Richard Becker, engineer, 
PAC 3 Recording Co 
Mixed at Sigma Sound Studios, 
Philadelphia, Pa 
Woman: “A TOM MOULTON MIX"/ 
Mixing engineer: Arthur Sto 
mix by 
Richard Becker 
d/Wayne 
w York, N.Y. by 


Album cove z 
Ronald Edwards 


A GIG PRODUCTION, 
INC. for WESTBOUND 
RECORDS, INC. 


Special thanks to al 
the Blue C 
Westbound: Be 
Armen Boladian 
and Jimmy Brooks 


Thanks: 

Johnny, Jean 
Dawn fo 

Thanks Richard Bi 


Thank that that | am, was and w 
Thank God 
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“A NIGHT 
DONN BEACH PRESENTS AT THE 
BEACHCOMBER” with 


(GUITARIST FANTASTIQUE) 


Actually recorded at the International Market Place, loony Hawaii 








Donn Beach Presents 





DL 4097 
LONG PLAY 331/2 RPI 


"A NIGHT AT THE BEACHCOMBER" 


with ADOMOND 0.2000... 


Actually Recorded At The International Market Place, Honolulu, Hawaii 


Side One Side Two 
Band 1. CUMANA Band 1. MALAGUENA 
From Suite ‘“‘Andalucia’’ 
Band 2. BLUES IN THE NIGHT 
Band 3. GYPSY RHAPSODY 


Band 4. MAIN TITLE Elmer Bernstein-Sylvia Fine 
From “The Man With The Golden Arm’’ Band 4. BEACHCOMBER BLUES 


Band 5. BLUE TANGO Leroy Anderson Band 5. APRIL IN PORTUGAL 
Band 6. LA MACARENA Band 6. RHAPSODY IN BLUE 


Barclay Allan-Roc Hillman-Harold Spina Ernesto Lecuona 


Harold Arlen-Johnny Mercer 
Band 2. COME BACK TO SORRENTO 


Band 3. MISIRLOU 


De Curtis 
John Adomono 
Roubanis-Wise-Leeds-Russell 


John Adomono 
Raoul Ferrao-Jimmy Kennedy 


George Gershwin 


Donn Beach’s fabulous “Beachcomber” stands amid one of Hawaii’s most 
colorful and interesting attractions, the International Market Place, in 
the heart of Waikiki. 


Featured recently at the famous night club is John Adomono, a self- 
taught guitarist of quite phenomenal virtuosity. Via on-the-spot record- 
ing, this album almost literally takes us to the Beachcomber, and sets 
before us the unique artistry of Mr. Adomono as he plays a collection of 


well-known favorites. 


Born in New York, it was on the street corners of this city that John 
Adomono began playing the guitar. Developing his unusual technique 
with stunning speed, and mastering almost all the stringed instruments 
enroute, it was a relatively short time before his audience of casual 
passers-by became a coast to coast legion enjoying his performances on 


television and in the finest night clubs. 


Now, let’sspend a Night At The Beachcomber, under the enchantment 
of John Adomono and his guitar. 


SABICAS SABICAS SABICAS «+ 
SABICAS plays Flamenco Varia- 
tions on Three Guitars. 


Embrujo Flamenco + Garrotin de 
Sentir, Malagueno 
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THE VIRTUOSO ACCORDION «+ 
TOMMY GUMINA 


rdions « F 
In © Rituat 

Dance « Baci 

and 10% Porpet 


ai 
BL 78877 (Stereo) 





THE ARTISTRY OF VICENTE 
eon M VICENTE GOMEZ, 
cited 














\MPORTANT! 
This monaural Long Play record can also be played on a 
Stereo phonograph + 
duction than that obtained from conventional p $ 


THE ROMANTIC GUITARS OF 
SABICAS AND ESCUDERO 
The Pampas To 





VICENTE GOMEZ « GUITAR 


Vicente Gomez 





ARE 


DL s918 
DL 78918 (Stereo) 
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WINNERS (DANCE VERSION) 
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WINNERS (INSTRUMENTAL VERSION) 
WINNERS (RADIO VERSION) 





PRODUCED BY: LARRY LEVAN AND BRODIE WILLIAMS 
EXECUTIVE PRODUCERS: JELLYBEAN AND BOB CAVIANO 


MANERIDAY IS: 
LARRY LEVAN KOFI MORNY BRODIE WILLIAMS 
DRUM PROGRAMMING AND VOCALS SYNTHESIZERS AND 
SPECIAL EFFECTS GUITARS 
ADDITIONAL MUSICIAN 


RICK BELL: SAXOPHONE 
ENGINEERED BY: ROBERT KASPER 


RECORDED AT: 1212 STUDIOS/NYE€ SORCERER SOUND/NYC 


MIXED AT; SORGERER SOUND/NYC 
MASTERED BY: JACK SKINNER AT STERLING SOUND/NYC 


GRAPHIC DESIGN: GREG PORTO COVER CONCEPT: BOB CAVIANO 


MANAGEMENT; BOB CAVIANO ENTERPRISES INC. 
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at: Tone eine Studios, Miami, Florida & Agency Recording, 
Cleveland, Ohio 
veal! at: Tone Recording, Agency Recording & Muscle Shoals Sound! in 
Muscle Shoals, Alabama. 


eae at: Tone Recording Studios & Generation Sound, N.Y,C. 
Horns: Chess Recording. Studios, Chicago, Ill. & Agency Recording 
__ Strings: Cleveland Jr. Symphony at Agency Recording 


& Regulars (smile) at Tone Recording 


Recording Engineers: Steve Alamo—Tone Recording Studios, Miami 
Tony May—Generation Sound Studios, New York 
Malcolm Chisholm—Chess Recording Studios, Chicago 
Don White—Agency Recording, Cleveland 


Remix Engineers: Steve Alamo, Don White & Tony May 


Art Direction: David Krieger/The Graffiteria 
Photography: Joel Brodsky 

Album Co-ordination: Mia Krinsky 
Production Supervision: Bob Scerbo 
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“And The TradeWinds but West Indian steelband music 
annoys somie Cafe Wha creeps so Victor splits to Central 
Park where he plays real good for free. Carbonhard 

rock against Victor's blurring hands create multiple sonic* 


sc i q 2 a ‘ = 
e s . ‘ e i fe _St. Croix Victor Brady carries weird steeldrums to 
a 
WI¢ f fa | Fs . strange Newyork. He quickchanges into SuperMan 


rth P orgasms all over the place. Polydorpresident Jerry 
BSife(-@)ar-3 Side Two . passingby one sunny day hears Victor and says sign 
Glass House 2.75 Brown Raine) cco) ‘ here. So Victor signs there. And progressive 


steeldrumusic is pressed foréver into midnight vinyl. 
The sounds open up the sky you see. And Brown Rain 
falls down soaking the earth with shining metal 
hallucinodreams. Yas 


Hallucinodream,., 22:52 It's A Good World Outside .. . 6:51 
Soul Fungi... . 2:26 
| Once}Upon A Candle . . . 6:39 ° 


All songs-written by: Victor Brady i ” 
All'songs published by: Soft Shoe Inc. (ASCAP) 
_ _.Regarded at A & R Recording Studio, N.Y.C. 
Engineer: Ralph Moss 
Produced by: Beau Ray Fleming 
=.An Direction by: Dave Krieger 
ledate) Cole ixel lava oN AIM Lolli Kolol Avg 
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Glass House 
By: Victor Brady 


The singing is over 

Sit down in silence 

Only the children shout 

Someone is smoking 

Follow the leader 

Watch all your dreams fade out 
There's a different rhythm playing 
| can’t see you dancing 

You've been living in a “glass house” 
Fragile walls and crystals shining 
Now the sun beats down upon you 
And the light is black forever 
Every Sunday morning 

Gla ell from your window 

They have reached you some how. 
Nothing could stop them now 





Weeds will grow among your roses 
In your private garden 

They're conducting their survival 
You can't tell them how to eat now 
You've been living in a ‘‘glass house 
Then the sunshine bust you open 
All the pieces gone forever 

You can't anticept these termites 
You shall live between two mirrors 
One is sunshine one is darkness 
Every Sunday morning 

Glass fell from your window 

They have reached you somehow 
Nothing could stop them now 





Hallucinodream 


Brady 





Tangerine colored forests 
Peppermint sky's 

Characters like fairyland 

A pair of fever eyes just guides me on 
Floating through galaxies of popcorn 
Sliding down a rainbow 

fless like the trees in winter 

n from the suns Glow 

iminated Shadow 








Then she appeared before me 

oking the same 
Stretched her hands like rubber bands 
n Fourth d 





Like a flame enraging on a flower 
approached her 





sitar music playing 

As | start to feel her 
Everything is tumbling over 
Wind and rain and thunder 
Articulate together 


A new way to love 

The best way to love 

The music is loud 

You're up In the clouds 

The morning has dawned 

The candle light gone 

The incense burns on and on and on 


ension speed she called my name 








brown rain 


Once Upon A Candle 
By: Victor Brady 


You get some bad vibrations 

Once upon a candle 

Light shining but you can't see 

Everything it shows you 

Suddenly your life has got a new kind of meaning 
You start moving 

Frightened people who ain't able looking crosseyed 
Reading empty pages. Getting burned 

Hear them crying 

If you are a dreamer 

Dream in technicolor 

Open all your windows 

Feel the golden splendor 

Once upon a candle 

You are not tomorrows shadow 


It's going to be forever 

That everlasting feeling that stumped your growth 
You will see your shadow even when the light is gone 
And your contribution of Sunday prayers would have 
Been in vain 


Upward to the sun of knowledge | went 
Crawling, searching every opening finding 
So much of nothing with every eye cast 
Upon my shadow | melthed away in the 
Irridescence of infinity 

Leave a pooped crowd | told my disciples 
Don't wait for results. Let expression 
Flow and ignite them. Wake up their minds 
Shallowed by a government skillful at 
Propaganda distortions and then some 
Of the fallen will stand for the first time 


Leave a pooped crowd my friends 

There is no stopping on this trip. It is not a 
Dream. Let your soul take you flying through 
The invisible dimensions. And from the calendar 
Of your mind. Bring forth the illusions of your 
Youth 

Live for today because, 

Life is unborn tomorrow and dead yesterday 

Try and feel the pains of your mother making 
Ready to give birth. Close your eyes and watch her 
You are what you are and no one cares 

You are the sole consumer of your troubles 
Your family and friends forsake you for what 
you are... so look at your nude body in 

Every position and laugh and cry, and sing 
Because you have not lost your sweet substance 
Make love don't search for it 


Brown Rain 
By: Victor Brady 


The sky ain't falling 

And you're not dreaming 

It's Just the passions of your innerself escaping 
Because you've been wet by big “Brown Rain" drops 
A symphony of water fell just for you 

A symphony of water fell just for you 

If | ain't living 

| don't want to live not ever 

To share the feeling of an honest love unfolding 
Because you've been wet by big ‘Brown Rain" drops 
A symphony of water fell just for you 

A symphony of water fell just for you 

“Brown Rain", ‘Brown Rain” 


All songs published by Soft Shoe Inc. (ASCAP) 
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In the early morning when they're sleeping 

We're alive 

Love does not belong to dreams 

Love belongs to life. Tangled in the web of time 

Rain drops falling from my head 

Brown rain wetting down your bed 

Brown rain, brown rain, brown rain, brown rain, brow 


In summer sunshine 

The rain doesn't need a season 

To fit the contraceptive revolution 
Because you've been wet by big “Brown Rain" dro 
A symphony of water fell just for you 
A symphony of water fell just for you 
Rain, rain go away 

Come again when the time is right 

It could be tomorrow night 

Be prepared cause | don't know 
When I'm going to pour you on 


It's A Good World Outside 
By: Victor Brady 


It's a good world outside 

We don't really have to hide 

It's a good world outside 

And we ought to be a part of it before it gets 
Too late 

There are lots of groovy places 

We will share these empty spaces 

And walk through fields and run and laugh 
Outside. Outside. Outside 

It's a good world outside 

Pack your things and let us ride 

It's a good world outside 

You live more you feel more it's better for your sou 
Cause you're not closed in any longer 

Just walking and being free 

Outside. Outside 

Lets go outside and roam around and do wild 
Things the others are afraid to do 

Starting right now Lets break away 

The grass is there to roll and play 

Your arms spread out in open air 

You're flying free 

There are so many other things for you and me 
It's outside outside outside 

It's a good world outside 

Don't sit and moan and cry 

Did you go outside today 

Don't worry you about you 

Get outside of yourself and hold you in your hands 
And mold you, shape you, be you, love you its yours 
Don't let anyone tell you about you before you 
They could ruin your perfection 

If you lock yourself in you can't enjoy everything 
If you shut yourself out you won't know what 
You're all about 

Get to know you first then let your friends 
Nobody describes you the way you know you are 
Wait for a mans opinion and he ruins your 
Conception 

Get outside and dig your face now 

Then throw a rock at yourself 

You deserve it 
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Written, Recorded, Performed & Produced by Donny Benet 


Saxophone : Daniel Waples 

Mixed by Burke Reid | Mastered by William Bowden 

Vocals recorded by Neal Sutherland at FED Up Studios 

Photography: Andrew Finlayson | Design: Tim Rogers 

Released by Dot Dash Recordings | Remote Control Records Pty. Lid. www.remotecontrolrecords.com.au 


Distributed exclusively in Australia by Inertia Pty Ltd www.inertiamusic.com 
Distributed exclusively in Europe & UK by Proper 
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CASHING IN WANTED, DEAD, OR ALIVE 
Gerri Griffin Gerri Griffin 
Lead Vocal Lead Vocal 
JUST BELIEVE IN ME LOVING,YOU THE WAY 1 DO 
Gerrl.Griffin Monica Burress 
Lead Vocal Lead Vocal 
LITTLE PEOPLE | LIKE HAVING YOU AROUND 
Gerri Griffin Elaine Clark 
Lead Vocal Lead Vocal 
GIVING LOVE COULD THIS BE LOVE 
Monica Burress Kevin Griffin 
Lead Vocal Lead Vocal 
NEW VIBRATIONS 

Group 


Special thanks to James Allen Smith, Douglas Rodrigues, 
David Williams and Chuck Rainey for their support. 
Avery special thanks to Leroy:Hutson for he is truly one soulful brother. 


A deep thanks to Bernice Cole, the director of theVoices 

of East Harlem. Also-Anna Griffin and Cynthia Sessicns;, 
assistant directors. May the Lord bless them for only He 
knows what they’ve been through. 

Deep appreciation to our manager, Sal Scaltro, for hanging in. 
Sincere thanks to Rev. Norman:Quick, just for being himself. 


Personal Management: —Sal-Scaltro, Chocolate Mess Management 
Executive Leadership: _- Ray Paret 
Personal Overseer: Mike Lang 


Art and Design: Ron Levine—assisted by Steve Higgins 
Photography: — Lee Marshall 


Arrangers: Leroy Hutson, Rich Tufo. 
Produced by: MS/Productions Inc. furnishing the services of 
Leroy Hutson, Rich Tufo & Curtis Mayfield. 


Engineered by: Roger Anfinsen at Curtom Studiosiin Chicago, Illinois, 


Strings and horns arranged by: 

Leroy Hutson—Giving Love—New Vibrations—Could This Be Love 
David Van De Pitte-Cashing In, Just Believe In Me, 

Wanted Dead or Alive, Loving You the Way | Do, 

| Like Having You Around 


Rich Tufo—Little People 





QUST SUNSHINE BABORHS 
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| SIDE ONE SIDE TWO 
1, GOING BACK HOME — 1. WISH ME WELL — *Andover — Pub.. — ASCAP All songs bublished by House of Fox Music Inc. BMI 
Elderberry Jak G. Brooker — K. Reid i Except” Wish Me well* 
2. FORREST ON THE MOUNTAIN — 2. MR’ SUN — 
Mike Snyder Elderberry Jak All songs arranged’ by Elderberry Jak Vocals & Lyrics: Joe Cerisano Special Thanks: 
3. VANCES BLUES — 3. MY LADY — Produced by: B. B. Cunningham, Jr. Guitar & Vocals: Tom Nicholas Ron Gentile 
Elderberry Jak Elderberry Jak Engineered by: B. B, Cunningham, Jr. Bass & Vocals: Dave Coombs Billy Cox 
4. INSPIRED — 4. CHANGES — Photography: Dennis Carpenter Drums & Vocals: Joe Hartman Crystal Mansion 
Mike Snyder Elderberry Jak Stan Billue 
\ 5. RESTLESS FEELING — 5. YOU'RE THE ONE — N Tom Stone 
Elderberry Jak Mike Snyder BRieckeic Por Meade Grow 
Subsidary of Lelan Roger Enterprises } 
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TAKE A TRIP TO THE PSYCHEDELIC/ 


PUNK ERA IN TEXAS 


FLASHBACK 


VOL. 1 


ide 1 


. THE ESQUIRES Come On, Come On 


THE HEADSTONES. Wish She Were Mine 


. THE HEADSTONES 24 Hours (Everyday) 


FLOYD DAKIL FOUR Bad Boy 
THE PLAYBOYS OF EDINBURGH _ Wish You Had A Heart 


. FINNICUM Come On Over 
. THE EXCELS _Let’s Dance 


THE REASONS WHY Don’t Be That Way 


oe 
® 
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. THE CICADELICS  We’re Gonna Love This Way 

. THE COUNTDOWN 5 Uncle Kirby (From Brazil) 
. THE LYNX You Lie 

. THE WARLOCKS __ If You Really Want Me To Stay 

. THE BARONS Come To Me 

. THE TROLLS That’s The Way My Love Is 

. THE SWEETTARTS — So Many Times 


SHERWOODS $I Know You Cried 
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Jonathan Williams / Bass Guitar Mozart Pierre-Louis / Organ 
Walter Morris / Lead, Rityihm Guitars Tommy Keith / Rhythm Guitar 
Bernadette Randle / Piano, Arp, Clavinet Clarence Oliver / Drums 





THE RIMSHOTS / DOWN TO EARTH 


Side One 
NOW 1S THE TIME / Written & produced by Walter Morris, Al Goodman and Harry Ray 
DO WHAT YOU FEEL / Written & produced by Walter Morris, Al Goodman and Harry Ray 
| WANNA BE MYSELF / Written & produced by Tommy Keith and Bernadette Randle 
SUPER DISCO / Written & produced by Tommy Keith 


Side Two 
GROOVe BUS / Written & produced by Wal\or Morris, Al Goodman, Harry Ray and Tommy Keith 
WALTER'S INSPIRATION / Written & produced by Bernadette Randle and Walter Morris 
BEING DOWN TO EARTH / Written & produced by Walter Morris, Al Goodman and Harry Ray 
DO WHAT yOU FEEL (Instrumental) / Written & produced by Walter Morris, Al Goodman and Harry Ray 


7,6,5,4,3, 2,1 (Blow Your Whistle) / Cookway Music, Inc. (ASCAP) / Written by Roger Cook 
Produced by Al Goodman, Sammy Lowe, Walter Morris and Harry Ray 


Recorded and mastered at Al; Platinum Recording Studios, Englawood, New Jersey. 
Orchestrations;’ Sammy Lowe / Engineers: Allan Tucker, Al Goodman 
Special thanks to Johnny King, Richie Gorsello, Barry Diament and ® Doc” Tucker. 
Design & Art Direction; Dudley Thomas / Photography: Bob Monkton 
AllSongs, except as noted, published by Gambi Music, Inc (BMI) 
Also available on GRT Tapes and Cassettes 
“This Sound recording io protected by Gaderal Law and any unauthorized manufacture and/or distribution could result in criminal prosecution 


AGH Sibi Records, a division of Platinum necad Go,, Inc. G6 Went Streat, Enc lawood, New Jarse, 07631 
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JESUS IS HERE 


PREBLE? 


Maggie Staton Peebles is no stranger to the world of gospel music. As members of the internationally famous Jewel 

Gospel Trio of Nashville, Tennessee, Maggie and her sister Candi Staton could hardly reach the microphone when they 

appeared on many notable stages and concert halls. Yet in their teens, the trio became one of the most rivaled and 

respected groups in the nation. Many feel the Jewels were innovators in bringing about a new sound and resurgence in 

gospel music. They appeared for Madame Mary McCleod Bethune at Bethune Cookman College, appeared in concerts 

; with the late famed baritone Paul Roberson and were notable attractions at the Apollo Theatre in New York. 

Soci 2 eye oe ees idoe Now you have in your hand, FIRST FRUITS her new release, but to be more accurate, you are holding a bouquet of 
melodies for salvation — songs that are as fresh as when you first saw the light. 

Maggie has meticulously chosen songs that are evangelical in format, tone, and message. Her melodious voice has 
brought to life an album of pastoral songs that are godly and appropriate for any form of Christian worship. 

“This album is a potpourri of inspired melodies of ages past and present; namely, “Oh, How I Love Jesus,” is a song 
that many generations of Christians have sung, and “Jesus Is Here,” my original, is captivating on the present-day 
spiritual air. Most of all, | am very near in heart to the selection, “Whatsoever You Do to the Least of My Children,” 
because it reminds and points out to Christians today that which is essential to follow the Christ whom we adore and 
worship,” Maggie said. 

To listen to her sing is to appreciate the smooth, clear, and crisp tones of her dramatic voice that seems to glide on the 
wings of the Paraclete. Her vibratos and tremolos are natural, and not forced or driven. There is nothing apologetic about 
her singing, no ineptitude disguised as charm, no uninspired professionalism passed off as authenticity. Songs that appear 
on this album, FIRST FRUITS have no flamboyant flair, no provocative or secular rudeness disguising as “soul sounds.” 

FIRST FRUITS is not Christian rock; it is far from being that. Neither is it middle-of-the-road. FIRST FRUITS is pure 
and genuine Christian-gospel hymnody that is authentically religious and inspired for salvation. 

Maybe mediocracy has had it. Maybe hysteria is on the way out. One thing for sure in any case, honesty and true 
religious singing are back. Tell your neighbor. 














Produced by: MOSES DILLARD Musicians: Jesse Boyce, Bass Vocalists: 

Recording Engineer: Al McGuire Mark Hammond, Drums Maggie Staton Peebles 

Mixed by: AL McGUIRE and Lisa Nelson, Keyboards Michael Mishaw 
MOSES DILLARD Moses Dillard, Guitars Joy Jackson 

Recorded and Mixed at: Nashville Sound Lloyd Barry, Synthesizers 

Connection, Nashville, Tennessee Melvin Owens, Percussion 


©1988 Winston-Derek Publishers, Inc. 1717 West End Ave. Nashville, Tennessee 37203 
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‘Side (A) 
ROCKIN’ CHAIR “aha 
(C. Reid - W. Clarke) Sherlyn, Publishin 


. MOVE ME BABY . . 4:55 
g (H. W. Casey - S. Alaimo) Salt@ Publishing ( 


| HE KEEPS SOMETHING GROOVY GOIN’ € 
(C. Reid - |. Kitts) Sherlyn Publishing (BMI} 


LET THEM TALK . . . 2:55 
{Sonny Thompson} Lois / Big Star (BMI) 


Side (B) 


FOR YOUR LOVE **. . 2:58 
(Ed Townsend) Beechwood Music (BMi)} 








IT’S WORTH THE HURT .. . 2:21 
(Clarence Reid) Sherlyn Publishing (BMI) 
90% OF ME IS YOU ** . . . 2:52 


* {Clarence Reid] Sherlyn Publishing (BMI) : 


HEY - IT. KEEPS ON RAINING .. . 
(Clarence see Sherlyn Publishin 





























é ” Produced by STEV 


a * "MOVE ME BABY” 
HH produced by STEVE ALAIMO, RICHARD FINCH, & H. W. CASEY Fr 


)F ME IS YOU” — “FOR YOUR LOVE” = 
rc d by STEVE ALAIMO.& WILLIE CLARKE 
‘* produced by STEVE ALAIMO, WILLIE CLARKE & CLARENCE REID 








Bi ay “HORNS: BASS: KEYBOARDS: GUITAR: 
Mike Lewis Ron Bogdon Latimore ‘} Willie ‘‘Little Beaver” Hale 
Vinny Tano George Perry me Thomas Jerome Smith 4 
i Whit Sigener Rick Finch . W. Casey ciate Wright ‘ 
| Joey Murcia + @ 
i DRUMS: a \ 
= i Robert Furgeson / Freddie Scott / Robert JoKinson / Ri inch 3 
y . 
Wisicags, » Background vocals: 
Betty Wright y ; t 
{ _ Gwen McCrae 
H George McCrae ; : 
' f 4H. W. Casey | | 
d - Strings & Horns arranged by: Mike Lewis 
i’ i 
i ©1975 Cat Records, a div. of T. K. Productions, INC, 
‘ Distributed by T. K. PRODUCTIONS, INC, a . 


495 S. E. 10th Court, Hialeah, Florida 33010 ‘| 
Tm. Cat Records 
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Jacket design and layout: DRAGO 
Photography: CARLIN 
for; DRAGO ARTISTIC DESIGNS, INC, Miami, Fla, 
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KEITH WILLIAMS 


JEAN DAVIS 


CHUCK CARTER 
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group was formed by Millie Jackson, because she knew and respected the talent of 


each individual. Miss Jackson, who is their producer and manager, said, “They 
were all friends of mine and they all wanted to record, and not having the time to 
produce them all individually, I put them all in one group. They all were single 


artists and the only thing I was worried about was what they would be asa group, 


and how to combine that much talent.” To explain what she meant... 


Keith William, born under the astrological sign of Aries, has sung with the 
Imperials and was the lead vocal on the record “Buffalo Soldiers’ with the 
Flamingos, and many groups singing today. Keith says his hobbies are hand- 
ball, tennis, track and Making Love. 


Jean Davis, born under the astrological sign of Saggitarius, was born in Veto, 


_ Alabama. She started singing in church at the age of 10. She sang all through 


bebCopeWc{o) Lolo) mn etdeW oX-) ao) CoK-yar-ptc}(-ar-bolo mec-Bu-)i-le Mipidem desea of- bee Acco) eX-vam(-l-beBertenz-Tol 
from Alabama to Chicago to live with her older brother, Tyronne Davis. She says 
it was Tyrone who influenced her singing, because he let her sing on the shows 
with him. After his first hit record, she co-starred with him for 4 years through 
the U.S. and Europe. 


(©) uote) a Or-ac-y ame oles aeMbbeVel-) and oX-M-s(op oMo) a -Vogbt-botbt-fupot-t-Ic-loloy del-\o M-V-M-U-sbete) (-batcld 
before. He had a record entitled ‘Pretty Little Brown Skin Girl’ and two years later 
another, entitled ‘A Teardrop Fell.’ Both record did very well in the Southeast. 
He majored in Political Science at Alabama State College. There arn't too many 
known artist he hasn't opened shows for. His hobbies are Cosmetology, Karate, 
and has been a part-time Barber. 


As a group, they were first recorded under the name The Gospel Truth. Their 
first record under that name was “Up Hill Peace of Mind." A good song but most 
people thought they were a gospel group. Since the name was so confusing, their 
manager changed their name to The Facts of Life. Their next record, “Caught In 
the Act,” was not a smash hit but it really introduced the group to.the music 
industry. Some stations thought the record was too suggestive to play, but they 
were introduced to the market. Their new release, ' ‘Sometimes,” is a hit and I 
batch that's of Facts of Life!! 4 ee 
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FACTS OF LITE 


Side 1 


1. SOMETIMES 
(B. Anderson) 
Stallion Music (BMI) 


2. CAUGHT IN THE ACT (OF GETTING IT ON) 
(H. Banks — C. Hampton) 
bacpbete mm \/ G00) (oll Oxo) oN @s)\,00) 


3. BITTER WOMAN . 
(ORM f-Xo) fo) on 5 OH Colo e-)) : 


Muscle Shoals Sound Pub. (BMI) 


4. LOST INSIDE OF YOU 
(B. Streisand — L. Russell) _ 
First Artist Music Co., Emmanuel Music Co., Teddy Jack Music Co., 
A oot-bamlt-boet-yol-beX-Ms a0) oN @xoygo Mm @s}\7 00) 


5. LOOKS LIKE WE MADE IT 
(R. Kerr — W. Jennings) 
ParabeXe me \/ At) Coll Oxo) g om @s}\ 00) 


Side 2 
1. A HUNDRED POUNDS OF PAIN 
(L.Welch —R.M. McCoy) 
McCoy Music, Chevis BWRPT=} Coll Oxo} g oO 59,00) 
2. UPHILL PLACES OF MIND 
(F. Knight) 
East Memphis Music, Two Knights Pub. (BMI) 
3. WHAT WOULD YOUR MAMA SAY? 


(C. Jackson, R. Moore) 
Muscle Shoal Sound Pub. (BMI) 


4. GIVIN' ME YOUR LOVE 
(M. Jackson, K. Sterling) 
Double Akshun Music, Kayvette Music (BMI) 


5. THAT KIND OF FIRE 
(J. Norman Scott) 
Viadece Music Co., Double Akshun Music (BMI) 


6. LOVE IS THE FINAL TRUTH 


(AVAb s Chael-v0) 
Double Akshun Music, Kayvette Music (BMI) 


Rhythm tracks recorded at MUSCLE SHOAL SOUND STUDIOS 
Strings and Horns; CRITERIA RECORDING STUDIOS 

Lead Vocals: CRITERIA RECORDING STUDIOS 

Remix: SOUND SHOP 

Mastered: STERLING SOUND 

Strings.and Horns Arranged by MIKE LEWIS 


Produced by MILLIE JACKSON 
Executive Producer; BRAD SHAPIR@, 
© 1977 KAYVETTE RECORDS“ KAYVRTTE RECORDS 
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Distributed by TK, PRODUCTIONS, 495 S.K. 10th Court, Hialeah, Florida 33010 
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Disco Single 


33/3 RPM 28-50728 
| 16591 
STEREO , Time: 4:44 
® 1979 CBS Inc. 


THE CHOCOLATE JAM CO. 
A CHOCOLATE JAM 


-L. N. Chancler- 


Special Disco Version From The Epic Lp: 
“THE SPREAD OF THE FUTURE” JE 35746 


Produced by Leon “Ndugu” Chancler for 
Drumsong Productions, Inc. 


Publisher: Hey Skimo Music 
Co. (BMI) 
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Disco Single 
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ee g 28-50728 
STEREO sence 
® 1979 CBS Inc. Time: 6:35 
THE CHOCOLATE JAM CO. 


THIS TIME 


-L. N. Chancler - V. Ayers- 


Special Disco Version From The Epic Lp: 
“THE SPREAD OF THE FUTURE” JE 35746 


Produced by Leon “Ndugu” Chancler for 
Drumsong Productions, Inc. 


Publisher: Hey Skimo Music 
Co. (BMI) 
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DEPARTURE FROM 
JTHE NORTHERN WASTELAND 


MICHAEL HOENIG 
Produced by Michael Hoenig 


A aN 







CG 
Oo 
©, 


















590YH SO1g 4SUje Baas a See eae 
5p30 “ne 
QuU\ Ss ee 3 


BSK us | SIDE! 
ae 7 oo. 
1. DEPARTURE FROM | 7. == 2053 


THE NORTHERN WASTELAND. ye 
(Michael Hoenig) Hoenig Music- -BMI 
All Rights Administered ey ea Music, Inc. -BMI 


ol 
Ne 


wo. ®1978 Warner Bros. . 
Ne. Records, Inc. “i> 


aie) Ce 
300 Warner Bivd , Bu span 



































as DEPARTURE FROM 
—f SS. THE NORTHERN WASTELAND 
oS -MICHAEL HOENIG © 


Produced by Michael Hoenig 


‘ 
aN 


\ 


BSK 3152/ — Sa SIDE I! 
2. a ] 

1. HANGING GARDEN TRANSFER _/ 10:56 
2. VOICES OF WHERE vi 6:19 


3. SUN AND MOON 4:16 
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TERRAIN 1 - 7 
#1 4:52 
#2 2:53 
#3 2:33 
#4 1:48 
#5 4:17 
#6 ‘58 
#7 1:41 
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1) Phrase 3:00 
2) Talk 5:00 
3) Tongue 8:00 
4) Niche 5:00 
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LOAN SHARK 
MAGGOTS 
KITCHEN SINK 
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MY NAME IS MUD 
LIKE DIAMONDS 
| KNOW THE SCORE 
SOLES OF MY SHOES 
PRAWN TALONS 
TALLULAH 
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TOMMY MANDEL 


Produced by Tommy Mandel and 
Wayne Vican 








le TRV SS O (e212) 
(T. Mandel) 


2. CAUGHT IN A CHINESE DISCO e (6:42) 
(Mandel, Wernick, Kornbluth) 
All songs published by Face The Music (BMI) 
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1. ALLOW ME e (3:59) 
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ee ae GOT TROUBLES (YOU GOT TROUBLES)* =. 

(J. Katz, J. Kasenetz, J. Jersie, J, Ribauda) AE AY® | 
 §, THE SEANCE* (J. Kasenetz, J. Katz) Sereno t 
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. Looks Like We Made It - Orchestra 
Wedding Song - Chorus 

Beer Barrel Polka - Red Band 

Sweet Caroline - Chorus 

Longer - Concert Band 

Sunday Drive - Rock Ensemble 

. Graduation Day - Pops Choir 
Muppet Show Theme - Red Band 

. Fire and Brimstone - Rock Ensemble 
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Come To Me Softly 
No Regrets 
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No Time 
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Little Black Bag 
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1 She 4:02 
2 Cinnamon . TS 
SUK : He's Only A Man 3:59 
4 So You Don't Love Me 3:45 | 
5 Lil Slide Away -. 3:46 


©) 2012 Zentao Il 
Publishing ASCAP 


~ STEADY003— : 













JUNE ALEXANDER TRIO 


USR 4270 | 
STEREO - Side | 





_ CARAVAN 5:40) _ 

FOR YOU (3:00) 

IF | HAD YOU (3:55) 

. BYE, BYE BLUES (3:13) | 


ONE HUNDRED YEARS FROM 
TODAY (4:44) 
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. JIM‘S BLUES (5:00) 
_ DEED | DO (2:19) 
. GEE, BABY, AIN‘T | GOOD TO YOU (2:19) 


. ME AND MY SHADOW and ON THE 
SUNNY SIDE OF THE STREET MEDLEY (3:24) 


5. EASY TO LOVE (2:16) 
6. TUXEDO JUNCTION (5:23) a‘ 
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/ The Group Image 
| “A Mouth In The Clouds” 


A101 }: Side 1 


Aunt Ida 
(Community/Powersaw Music) : 
A Way To Love You All The Time 
(Community/Powersaw Music) 
Moonlit Dip 
(Community/Powersaw Music) 
iN Voices Calling Me 
~ (Community/Powersaw Music) 
“New Romancin 
“(Community/Powersaw Music) 


Produced by Vinny-Testa for Community Productions 
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The Group Image 
“A Mouth In The Clouds” 
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Hiya 

(Community/Powersaw Music) 
Banana Split 
(Community/Powersaw Music) 
My Man 
(Community/Powersaw Musi) 
Grew Up All Wrong 
(Community/Powersaw Music) 
The. Treat 
(Community/Powersaw Music) 
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EDWIN BIRDSONG 
GOLDMINE 


-E. Birdsong- 

Special Disco Version From The PIR Lp: 
“EDWIN BIRDSONG” JZ 35758 
Arranged and Produced by Edwin Birdsong 
Recorded at Electric Lady Studio, New York, N.Y. 
Mastered at Frankford/Wayne Recording 
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TSOP “The Sound Of Philadelphia” T.M. oO 
Publisher: Rose Tree Music & Edwin 1 
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Arranged and Produced by Edwin Birdsong 
Remixed by Tee Scott, Claude Purvis and Edwin Birdsong 
Recorded at Sigma Sound Studios, New York, N.Y. 
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Jack Exum, Master Story 
Teller, Author, Song Writer, 


Speaker of Original ‘‘Three Unusual Days’’ 
Tells the True Story of ‘Agape’ Love! 


EXUM-1 


“ALL THE WAY IS A LONG, 
LONG JOURNEY” 















JACK EXUM 


@® Recorded in the Studios of Whoo, Orlando, Fla. 
@ Cover Take From The Life and Times 
of the Author 
@ Dixie Record Pressing Co. 
Nashville, Tenn. 








Side One 


WE WERE LIKE DREAMERS 
THE LI BERATED WAILING WALL 


I WILL CALL UPON THE LORD 2:28 
MESSIAHMAS CAROL 1:50 
JEREMIAH’S CONSOLATION 5:25 
MELECH OZAIR 2:50 
WHAT A FRIEND WE HAVE IN JESUS 3:30 
GET YOU UP 2:48 
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WE WERE LIKE DREAMERS 
THE LIBERATED WAILING WALL 
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€., O48) 
REJOICE Aue BE EXCEEDINGLY GLAD 3:00 
CHANUKAH MEDLEY 1:28 
TREES OF THE FIELD 1:57 
- OUT OF THE DEPTHS 2:58 
COME BACK PEOPLE 4:05 © 
WE WERE LIKE DREAMERS 2:46 
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“STEAMED” 
THE CALLIOPE 


1.. HELLO HELLO 3:05 
(Micheals) 
2. CALIFORNIA DREAMIN’ 3:40 
(Phillips) Trousdale Music BMI 
3. *RAINMAKER’S DAUGHTER 3:01 \ 
(O‘’Keefe) Kama Sutra Music/Burdette Music BM 
4. HOUND DOG 3:00 
(Presley) Lion Publishing/Elvis Presley Music BMI 
5. *LIKE A ROLLING STONE 5:55 
(Dylan) M. Whitmark & Sons ASCAP 


* Horn and String Arrangements by Larry Fallon 
Produced by Lewis Merenstein for 
Inherit Productions 
A Division of Schwaid-Merenstein, Inc. 
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“STEAMED” 
THE CALLIOPE 


JIMMY BELL 6:25 

I WANNA THANK YOU 3:50 

(Goldsmith) Kama Sutra Music BMI 

NADINE 3:55 = 
(Berry, Burks, Covay) Potomac Publishing BMI \ 
. *HOW ABOUT YOU 2:30 : 
(Clyde’s Tune) (Goldsmith) Kama Sutra Music BMI 
. “ATLAS 5:00 

(O’Keefe) Kama Sutra Music/Burdette Music BMI 
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* Horn and String Arrangements by Larry Fallon 
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ONE SHOT 
YOU MEN AT THE BAR. 










\ Indecision’ 3:00 / 
Nee Mad Tiere 255 oA 
\ _ Goes Around, Comes Around 3:53_- 

ae La Naissance 4:05 
|  Man- OF Mine- 245, 


© 1975 












ONE SHOT 
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. You Men At The Bar 2:45 
River 2:50 
- Celebration 4:05 
“>. Shenandoah 4:27 
Without You 3:15 
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. SASSAFRAS GIRL (Donald Bechucns Pleasure) hs 46 
- TUNE IN (Nathaniel eer Pleasure) 6: 37 

- DANCE TO THE MUSIC 4 

(Marlon ‘‘the Magician’’-Pleasure) 

‘ SELIM (Michael Hepburn- Pleasure) 3:48 


Published by Funky P. 0. Music/ 
At-Home Music-ASCAP : 
©1977 Fantasy Records 
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Malaguena- 

Rev. Peter Sanborn-Guest Soloist 
Ludwig Van’s 9th 
Stars-John Phillip 
Intro For Charlie 

Masque-W. Francis McBeth 
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MICHAEL CASSIDY ie 


NATURE’S SECRET 
All Selections Written By 
Michael Cassidy And Jeffrey Armstrong 


SIDE ONE be) GLR-1 


3. SIGN OF SURRENDER 
4. SIMPLE LIVING 
5. SPIRIT OF REASON 
(@) 1977 Golden Lotus Records, 


3311 Cardiff Ave. 
L.A., CA 90034 
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NATURE’S SECRET 


All Selections Written By 
Michael Cassidy And Jeffrey Armstrong 


SIDE TWO GLR-1 


1. HIDDEN WORLDS 


2. I'LL NEVER BE YOUNGER 
& THAN TODAY. (3:14) o 


3. NATURES SECRET 
4. EMBODIMENT OF BLISS .. . (3:16) 


9. OH THOUGHTFUL MEN . .. . (4:23) 
©) 1977 Golden Lotus Records 


3311 Cardiff Ave. 
L.A., CA 90034 
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~* DISCO DUCK PACKAGE 


2 | H - 10012 


1. SHAKE YOUR BOOTY 

2. 1F YOU LEAVE ME NOW 

3. PLAY THAT FUNKY MUSIC 

4. SHE’S GONE 

5. 'D REALLY LOVE TO SEE YOU TONIGHT 
6. SAY YOU LOVE ME 

7. ALITTLE BIT MORE 

8. LOW DOWN 

9. SUMMER 

10. YOU'LL NEVER FIND ANOTHER 
LOVE LIKE MINE 3 






















HOMESTEAD RECORDS 


Si“: DISCO DUCK PACKAGE 


SIDE B e , 


. DISCO DUCK 
_ STILL THE ONE 
. GETAWAY 

_A FIFTH OF BEETHOVEN 

. DEVIL WOMAN 

. YOU SHOULD BE DANCING 
. WHAM BAM 

. SHOWER THE PEOPLE 
9.WITH YOURLOVE 
10. THAT'LL BE THE DAY 





H - 10012 
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Sire @ One 


> PRETTY EYES (3:55)-THE STORM 
> SHAME ON YOU (2:36)-SEQUEL 
> SILENCE OF THE HOURS (3:45)-ATTILIO 
> LL BE AT HOME (3:44)-CHOIR BOYS 
> HAIRLINE FRACTURE (4:08)- 
BONNIE LEE PROJECT 


© © 1982, KGON RADIO 
KGON- 9202 
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MY WAY 
HELP ME MAKE IT THROUGH THE NIGHT 
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ELUSIVE DREAMS 
THE SHADOW OF YOURSMILE 
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y ae INTRODUCTION (2:42) 
ae QUANDO. QUANDO Warner Bros. Music (BMI) (2:42) 
WISH | WERE THE WIND Putnam & Laine (ASCAP) (4:48) 
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Ces fhe eee ROUND Te OMB OA Kon Eyes 
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“(ae ee ME MAKE. te THROUGH THE: NIGHT 
Con nbine Music Corp. (BMI) (3: 58) 
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FIDDLER ON THE ROOF 
Sunbeam Music, Inc. (BMI!) (14:30) 
PROUD MARY — 
Jandora Music (BMI) (3:52) 
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Side A Stereo 


APL1-1535-A 


New Birth Disco 
The New Birth 
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1 Money Runner (Jones) 3:24 


2 (Them) Changes. (Miles) 3:49 

3 (We've Got to) Pull Together 
(Fuqua-Hawkins-Taylor) 4:40 

4 K-Jee (Fuqua-Hearndon) 4:36 
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APL1-1535-B 


New Birth Disco 
The New Birth 


1 Comin’ from All Ends (Baker-Wilson) 7:55 


2 Got to Geta Knutt (The New Birth) 7:43 
3 | Wash My Hands of the Whole Damn Deal 
(Baker-Frey) 3:25 










TM(s)@ RCA CORP.—MADE IN U.S.A. 
_@® 1976 RCA RECORDS 














TG 6003 
STEREO 


(TG 6003 A) 
TIME: 5:35 
NOT FOR SALE 





UDELL 
WON’T YOU TRY 


(R. Benatar-A. Ward) 





















% PUBLISHED BY: SCREEN GEMS (BMI) Ss 
ZB “A TOM MOULTON MIX” ~ 
Ss PRODUCED BY ROLAND KLUGER FOR RKM Pe 
e% ARRANGED BY RALPH BENATAR ih 
2 ® 1977 RKM MUSIC 4o 


«, ..SPECIAL12INCH o 
“x, DISCO MIX - 3313 RPM we 
6 pee 


Sy on 
“Sou Records * 240 wad” 
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UDELL 
WON’T YOU TRY (INSTRUMENTAL) 
(R. Benatar-A. Ward) 
PUBLISHED BY: SCREEN GEMS (BMI) 
“A TOM MOULTON MIX” 

PRODUCED BY ROLAND KLUGER FOR RKM \" 
ARRANGED BY RALPH BENATAR = 
ay ® 1977 RKM MUSIC x 

o, SPECIAL 12 INCH ; 
es DISCO MIX - 33% RPM aS 


bp 


ves 
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¥ $3) 50 
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BEN SIDRAN 


PUTTIN’ IN TIME 
ON PLANET EARTH” 





Produced and directed by STEREO 
Bruce Botnick and Ben Sidran BTS 55 (6047) 
for Bulldog Productions, Inc. SIDE | 


*1. FULL COMPASS (ela Upchurch) 


tom Music, BM 










Ui dm GIN 


TOTAL TIME: 16:43 
All selections except * composed by 
Ben Sidran and published by Bulldog 
Music, ASCA 


®1973 Blue Thumb Records, Inc 















BEN SIDRAN 


“PUTTIN? IN TIME 
ON PLANET EARTH” 





STEREO 
Produced and directed by 6048 | 
Bruce Botnick and Ben Sidran BTS 96 | : 
for Bulldog Productions, Inc. SIDE Il 











. WALKI 


N WITH THE BLUES 4:01 
. AND NOW 
EIRESIS.D 


FEL Neves LAND NOW MY 
ONE 
3. PUTTIN’ IN TIME ON PLANET 
EARTH 6:18 


NO— 


TOTAL TIME: 18:57 


All selections composed by Ben Sidran 


and published by Bulldog Music, ASCAP 
©1973 Blue Thumb Records, Inc 


O. 
i] 


» RETURN OF THE COMET 
DAVID LA NGE 


* 
\ 





« 
ee e e 


Bie ( é od 


a O) |= 


Tales of Snow 8-40 
AS} 2] £6 f=) ol aN SHC 10) 
Return of the Comet 6:48 


®©©1985 Dav’ Lange Music 
Manufactured and Marketed by 
Hearts of Space ; 
P.O. Box 31321 
San Francisco, CA 9413] 


@ 
@ 


Rerurn OF THE G OMET 


DAViD LANGE : 


® 


a e \ e 
e e / r ; = 4 Y é ) e 
DL-101B a oe ES INAZ@LT 
a aa es : MM 
\ i \\ ; \ bs 
\\ e 
Beas ae : ° 
shea Star Rains’ 9:00 
Behind the Sun 7:10 ae 
: Farewell to the Planet 645 — 
©©1985 Dav’ Lange Music 
Manufactured and Marketed by 
Hearts of Space 3 


en OWN =[0) ae) BPA 
_ San Francisco, CA 94131 
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-STEINSKI & MASS MEDIA 
Featuring D.J. “SUGAR” KANE 
“‘Let’s Play it Cool”’ 


BWAY 459 
45 RPM SIDE A 
STEREO ® 1988 ISLAND 





RECORDS, INC. 
1. Let’s Play it Cool (4:19) 
(Club Edit 
2. Let’s Play It Cool (4:16) 
(instrumental) 
Written By: Steve Stein 
Produced By: Steve Stein & Jon Kane 
Ergonomically recorded at |.N.S. Studios By Dr. Dan Sheehan 
Mixed at |.N.S. by Steinski, Sugar, and Craig “Hippieboy” Bevan. 
Mastered By: Herb Powers 
Aided and Abetted By: Monica Lynch 
Bang Zoom Music (ASCAP 
Ze To Participate in Raiphie's Bop City (The Home Of un), call: (212) §05-5091 
€ 
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S 
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STEINSKI & MASS MEDIA 


Featuring D.J. “SUGAR” KANE 
“Let’s Play It Cool’’ 


BWAY 459 
45 RPM SIDE B 
STEREO ® 1988 ISLAND 





RECORDS, INC. 


- 1. Hippieboy’s Jungle Mix (4:51) 
2. Acapella (2:11) 
Written By: Steve Stein 
Produced By: Steve Stein & Jon Kane 
Ergonomically recorded at |.N.S. Studios By Dr. Dan Sheehan 
Mixed at I.N.S. by Steinski, Sugar, and Craig “‘Hippieboy” Bevan. 
Mastered By: Herb Powers 
Edited By: Steinski and Dr. Dan The Ergonomics Man. 
Bang Zoom Music (ASCAP) 
To Participate in Ralphie’s Bop City (The Home Of Fun), call: (212) 505-5091 
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Ler Va : 2. Two Years Before The WER ae Reef Co poe 
eh 3 - Jamul ERY Ae , 















CNG ss 4, Out of Town Sone Mark k Neynaber & 
Se Noa oe harry Clark. J ee 

oe 5. Gout! Back To Clairemont - oat Fo 0 A oo! 

a . ewe Feet - Peter Filacio_ ae aes 
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MAVERICK” 





ME’SHELL NDEGEOCELLO 
PLANTATION LULLABIES 


PRO-A-6622 Ss | Disc 1 


PROMOTION ONLY. Pie Le 
NOT FOR SALE. 3 


PRODUCED BY DAVID GAMSON, ANDRE BETTS, 
BOB POWER AND ME’SHELL NDEGEOCELLO 
Executive Producer: Bill Toles 


From the Maverick/Sire album PLANTATION LULLABIES (4/2-45333) 


1 PLANTATION LULLABIES | 1:31 
2 I’M DIGGIN’ YOU (LIKE AN OLD SOUL RECORD) 4:25 
3 IF THAT’S YOUR BOYFRIEND 
(HE WASN’T LAST NIGHT) 4:31 
4 SHOOT’N UP AND GETT’N HIGH 4:14 
(Me’Shell NdegeOcello) 


Warner-Tamerlane Publ. Corp./Revolutionary Jazz Giant/Nomad Noman Music 
adm. by Warner-Tameriane Publishing Corp. BMI. All worldwide rights adm 
by Warner-Tamerlane Publishing Corp. BMI 






























®1993 Maverick Recording Company 





MAVERICK" 


ME’SHELL NDEGEOCELLO 
PLANTATION LULLABIES 





PRO-A-6622 8 ee mM 
POTTOR SALES ‘ 33% RPM 





















PRODUCED BY DAVID GAMSON, ANDRE BETTS, 
BOB POWER AND ME’SHELL NDEGEOCELLO 
Executive Producer: Bill Toles 


From the Maverick/Sire album PLANTATION LULLABIES (4/2-45333) 


1 DREDLOC 4:05 
2 UNTITLED 1:41 
3 STEP INTO THE PROJECTS 3:54 
(Me’Shell NdegeOcello) 


Warner-Tamerlane Publ. Gorp./Revolutionary Jazz Giant/Nomad No » Music 
adm. by Warner-Tamerlane Publishing Corp. BMI. All worldwide r He adm. by 
Warner-Tamerlane Publishing Corp. BMI 


®1993 Maverick Recording Company 
















‘Revolutionary 


ine Publishing 





Recording ¢ 













2) 
oT 








PRODUC! ANDRE B 
1D ME’SHELL NDEGEOC! 


; BOB POWER AN S| 
7 | xecutive Producer: | 
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Giant/Nomad |! 
p. BMI. All worldwide rights adm. — 
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by Warner-Tamerlane Publishing Corp. BMI 
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SD 18140 


AVERAGE WHITE BAND 
CUT THE CAKE 








STEREO ©@ ONE 



























\ 1, CUT THE CAKE (4:03) Ghivrs 
\ White-Gorrie-McIntosh Ase ak Nie 
\ 2, SCHOOL BOY CRUSH (4:57) | | 


: White*Stuart-Ferrone-Gorrie / j 
\ 3. IT’S A MYSTERY (3:54) / | 

. Stuart-White-McIntosh 

4, GROOVIN’ THE NIGHT AWAY (3 Anhak 
%, White-Stuart 

8 5. |F | EVER LOSE THIS HEAVEN (4: 57) 
ty WareSawyer 


Se (STeA+753399RI) 


3) 
SR0e AW 
KEFELLER PLAZA. NY.NY vO 


SD 18140 


AVERAGE WHITE BAND 
‘CUT THE CAKE 








TWO 


@)1975 
ATLANTIC 












\ } 


1. WHY (4:06) 
Ball-Stuart-Gorrie 
2. HIGH FLYIN’ WOMAN (3:46) 
White-Mcintyre-Gorrie 
3. CLOUDY (4:21) 
Stuart-Gorrie 
4. HOW SWEET CAN YOU GET (3:58) 
% Bal|-Stuart-Gorrie 
Neer Se WHEN THEY BRING DOWN THE 
CURTAIN (4:44) Gorrie-Bali | 


eo, | : 
a ( ST-A-753400RI) oe 


panes 











(a ?5 
“KEFELLER pLaza, NY.NX. © 













GOVINDA 


Productions 


e988) 


SIDE A 
JOB-1A 
33/3 RPM 
STEREO 





J.0.B. GROUESTRA 


1. ONLY FAITH AND HOPE 

2. CAN'T FIND THE WAY 
8. DON’T WANT THAT ILLUSION 

4, YIELD TO HIM 


1978 J.0.B. Productions _ 



















GOVINDA 
Productions 
SIDE B 
a JOB-1B 
6 33/3 RPM 
STEREO 


J.0.B. ORQUESTRA 


1. | BELIEVE IN THEE 
2. THE SOUL 

3. OPEN THE DOORS OF YOUR HEART 
4, GOVINDA 

_ © © 1978 J.0.B, Productions 
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1. ‘HIGHER 


a a Greig: 


CEPT HIM 


meettan Craig, 


es . SW NG 


i harry hy ode Ks, yas Pant ae . 


Hadward Carter: | 
Hava: SDN AW 














| 138078 ae eo pees 





IVSWING LOW) os 
Wright, Frank Howard, James Gabriel 


No Se | 5. THERE ISA TARD CG Conke 
) Sy ae | Wilbert Conwell, seaward, Carter ees ee ea 


“y * eae 4 \ Rare ty ar a { Ae ara » 
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SERENA CONCERT IN WOODSTOCK 


3 


- SIDE\1 SW-444 


1 









. GOUJ’N ARA (The Ha-Ha Song) 
The Ensemble 

. MOORISH FANTASY 
Featuring Maurice Sedacca, Guitar 

. ARMENIAN SOUL 
Peaturingiset Proodian, Clarinet 

.CIFTE TELLI - 
The Ensemble 

. YEREVAN IMPROVISATION 
Featuring Scott Wilson, Oud 

.ABENA D’ABENA 
The Ensemble 


Oo mo & WwW N 





SERENA CONCERT IN WOODSTOCK 
SIDE 2 S SW-444 


1. SERENA: TRAQITIONAL DANSE 
The Ensemble DU VENTRE 













2.1SIS 
Composed ne Scott Wilson 
3. THE PETRI IED SNAKE 


Arabic Cane Dance 


=> 
“4 
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“WIND & FIRE 
LAST DAYS AND TIME — 
oc 8 nel 


| STEREO | BAlee1 702; 
BB > oe See Ae aaa -® 1972 CBS, Inc. 












1. TIME 1S ON YOUR SIDE 3:40 _ 
. -M. White - V. White - R. Bautista- 
2. THEY DON’T SEE 3:29 -M. Davis- reer é 


\ © 3. MAKE IT WITH YOU 3:27 -D. Gates- | 











Pio WIND & FIRE 
[ = | LAST DAYS AND TIME | 
2 
So 








Y, 
ae 
) 
, sg 
KC 31702 y, (UY SIDE 2 quit 
- STEREO BL 31702 ea 
ote ®) 1972 CBS, Inc. Vs 


\ 1. REMEMBER THE CHILDREN 4:01 / fe 
Peers”, Ware -M. White - V. White - R. Bautista- / j 
2, WHERE HAVE ALL THE FLOWERS GONE / 


| \, ‘ 4:51 -P. Seeger- ( & 
. \S 3, I'D RATHER HAVE YOU 4:39 <Q) ; 


-S. Scarborough- 
4. MOM 5:50 
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Reg. U.S, Pat Off * Marca Registrada « Mf'd by (C:MCA Records, Ince, Calf US A 
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THE BACKWOODS GUARDS 


1. SINCE FELL FOR YOUY 2:20 
Buddy Johnson ~ 
Music Publishers Holding Corp. 
2 SORTEYAASs EE EAVE VOU Ss3°20 


ec. 


De Vita 
Miller Music 
Bee OVER SIO Ruse see 
Francis Lai 
4. A VERY SPECIAL LOVE SONG) 2:30 
B. Sherrill, N. Wilson 
Algee Music 
/ 5. A LOVE SONG 2:40 
ays Loggins, D. L. George 
2 Gnossos Music 


50 
WS as Naa 





BACKWOODS GUARDS 


4. YOUR SONG 2:40” 
Elton John ~ 
Dick Janes" Music 
2. SEPTEMBER SONG) 2:25 
Kurt Weill 
3. WHO CAN I TURN TO 3:00 
L. Bricuisse, A. Newley 
Concord 
4. IF | RULED THE WORLD 2:30 
L. Bricuisse 
SP i SE ONEYSMAKESBEELEVESs 2220 
Conway Twitty 
Los Marielle Music 
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THE MIDNIGHT SUNS 
2A 


1. RUBBERBANSD- MAN 5:10 
Spinners 
2. FOOTS 3:00 
G. Edwards 
3. FEEL LIKE MAKIN LOVE 5:50 
Gene McDaniel 
Skyforest Music (BMI) 


/ 
ve 
250 W 
Stes Ma | 





THE MIDNIGHT SUNS’ 


1. ZEE-Q@SSA BOSSA ~4:30 
P. Jost 
Brujo 
2. MASQUERADE 6:30 
Leon Russell 
3. SUNNY 4:00 
B. Hebbs 
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#% TRADE MARK OF RED LION PRODUCTIONS, LTD.. INC 











[STATURE 









Statler Records Presents 


DANCE ARRIVES 


SLP 1435 3373 RPM 
Side A Stereo 









. Anything Goes 

. Holding Out for a Hero 
. Overture from the Chocolate Soldier 
. Let’s Hear It for the Boy 

. Top Hat, White Tie & Tails 


ok Qh = 


a STATUE 


Statler Records Presents 


DANCE ARRIVES 


SLP 1435 33/3 RPM 
Side B Stereo 


. Footloose 

. Dancing In The Sheets 
. Hey There Good Times 
. Terms of Endearment 

. Ghostbusters 








SOUNDTRACK SAMPLER 













































IDE 1 
STERED SPRO-10248 
33 1/3 RPM 7087 610248 1 4 
This Compilation V6-200-2 
® 1995 Capitol Records, Inc. vecoos 


Motion Picture & Artwork Title 
© 1995 Hollywood Pictures Company 


1. Walk On By - Isaac Hayes 4:32 


(Composed By Burt Bacharach / Hal David) New Hidden Valley Music 
(Administered by Feadbach Music-ASCAP) / Casa David 
Executive Album Producers: Albert Hughes & Allen Hughes & Darryl! Porter 

Co-Executive Album Producer: Bonnie Greenberg (\" , 
Courtesy of Fantasy, Inc. 
(From the Motion Picture Soundtrack CD and Cassette 
a *DEAD PRESIDENTS® CDP-32438 & C4-32438) 
® 1982 Stax Records 


2. The Payback - James Brown 7:39 


(Composed by James Brown / Fred Miesiey / John Starks) Dynatone Publishing Company 
(Administered by Unichappell Music, Inc.-BMl) 

<& Executive Album Producers: Albert Hughes & Allen Hughes & Darryl Porter < 

% Co-Executive Album Producer: Bonnie Greenberg 








(a) Courtesy of Polydor Records 
aN By arrangement with PolyGram Special Markets 
s a (From the Motion Picture Soundtrack CD and Cassette 
&5 “DEAD PRESIDENTS" CDP-32438 & C4-32438) 
<a, ® 1973 Polydor Records < 
fo PROMOTIONAL USE ONLY - we 
Na Ur NOT FOR SALE ane 


\O 
RIZED pupuicaTion 1S * 
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SOUNDTRACK SAMPLER 
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SERED SPRO-10249 
33 1/3 RPM 7087 610249 13 
mpi n V6-200-3 
® colnet poet Inc. V6-200-6 


Motion Picture & Artwork Title 
© 1995 Hollywood Pictures Company 1. if You Want Me To Stay bd 
Sly & The Family Stone 2:56 


(Composed by Sylvester stewart) Mila Music (Administered by Warner-Tamerlane Publishing Corp.-BMI) 
Executive Album Producers: Albert Hughes & Allen Hughes & Darry! Porter 
Co-Executive Album Producer: Bonnie Greenberg 
Coulee yo Epic Records 
By Arrangement With Sony Music Licensing 
OD PICTURES® (From the Motion Picture Soundtrack CD and Cassette 
*DEAD PRESIDENTS® CDP-32438 & C4-32438) 
® 1973 Sony Music Entertainment Inc. 


2. Never Gonna Give You Up - Barry White 7:57 


(Composed by Bary White) Unichappell Music, Inc. o/b/o Itself & Savette Music Co.-BMI 
%, Executive Album Producers: Albert Hughes & Allen Hughes & Darryl Porter % 
¢ ; nN 
¢ Co-Executive Album Producer: Bonnie Greenberg ~ 
‘“ Courtesy of Mercury Records v 
> By arrangement with PolyGram Special Markets ey 
Ky (From the Motion Picture Soundtrack CD and Cassette cr 
*e5 "DEAD PRESIDENTS* CDP-32438 & C4-32438) 
“ay ® 1973 Courtesy of Mercury Records 
& PROMOTIONAL USE ONLY - 
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PRODUCED, ARRANGED, COMPOSED 
AND PERFORMED BY PRINCE 
BSK 3366 


, me 
4 1 


<= 
\ Y 
=) 
1. 1 WANNA BE YOUR LOVER 5:47 < 
; 2. WHY YOU WANNA TREAT ME SO BAD? « 3:49 ° 
ir 3. SEXY DANCER ¢ 4:18 
2 4. WHEN WE'RE DANCING CLOSE AND SLOWe 5:18 


is All Selections Written by Prince x 
A All Selections Published by 2 
— Ecnirp Music inc.-BMI 2 





©1979 Warner Bros. Records Inc. 
\ 
a Warner Communications Company \: 
© 


©. ao 
Bul” 


Qr 
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er 
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PRINCE 
PRODUCED, ARRANGED;COMPOSED 
AND PERFORMED BY PRINCE 


\ 
1. WITH YOU e 3:59 
\2. BAMBI ¢ 4:22 
3. STILL WAITING ec 4:24 
4.1 FEEL FOR YOU e3:24 


5. 1T’S GONNA BE LONELY e 5:30 


All Selections Written by Prince 


All Selections Published by 
Ecnirp Music Iinc.-BM] 
®1979 Warner Bros. Records Inc. 


a Warner Communications Company 


©. 
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(eB Oui evard. 


BSK 3366 















{ BABE RUTH \\\ 
/ AMAR CABALLERO 












, / 
a! VW I ate Stereo 
Foe: ST-11275 
‘Side 1 (ST 1-11275) 
1. LADY 
(Shacklock) BM! 3:35 


- BROKEN CLOUD 
(Shacklock -Haan) BMI 3:53 
. GIMME SOME LEG 
(Haan-Shacklock) BMI 5:59 
- BABY PRIDE 
(Shacklock-Haan) BMI 3:44 


Oo, Produced by Alan Shacklock 
4 Ry, Recorded in England 
@®1974 EM! Records Limited 


> wD NW 








BABE RUTH 
AMAR CABALLERO 





——— 
eS : Stereo 
sha ae) : ST-11275 
Side 2 (ST 2-11275) 


1. COOL JERK (Storball) BMI 2:26 
2. WE ARE HOLDING ON (Shacklock) BMI 3:22 
3. DOCTOR LOVE (Shacklock) BMI 3:00 
4. AMAR CABALLERO (Sin Ton Ni Son) BM! 9:08 
a. El Caballero de la Reina Isabella 
(Shacklock-Haan) 
b. Hombre de la Guitana 
(Shackliock) 
c. El Testament de ’Ametia 
(Trad. arr/Liobet) 
Produced by Alan Shacklock 
Recorded in England 


@1974 EMI Records Limited 
































EDPREMIER 


 STEREOPHONIC 
PRODUCT OF PREMIER ALBUMS. INC. 
New York, New Yerk. 


SOLID SOUL 


SUNG BY THE SOUL BUTTERCUPS 





33% RPM S$ LONG PLAYING 
PRINTED IN U.S.A. 


|. SITTIN ON THE DOCK OF THE BAY 
2. LAND OF A 1000 DANCES 
3. | SAY A LITTLE PRAYER 
4. | HEAR A SYMPHONY 
5. TWIST AND SHOUT 


1004-A 
















D PREMIER 


“STEREOPHONIC 


PRODUCT OF PREMIER ALBUMS, INC. 
New York, New York 


SOLID SOUL \ 


SUNG BY THE SOUL BUTTERCUPS 


1 


| 33% RPM LONG PLAYING 
\ PRINTED IN U.S./A. 


‘ 





1. EVERYDAY PEOPLE 
2. ONCE IN MY LIFE 
3. SOULFUL STRUT 
4. CHAIN OF FOOLS 
5. HOLD ME TIGHT 


1004-8 


STAINUEIR 





SLP 1334 
KEEP SMILIN’, KEEP DANCIN’ 
(In the Matty Tradition) 


13% RPM = Side A 















By 
Ronald Matty 


1. Keep Smilin’, Keep Dancin’ 
2. Join The Circus 

3. Come Follow The Band 

4. Thank God I’m Old 








STATLER 


SLP 1334 
KEEP SMILIN’, KEEP DANCIN’ 
(In the Matty Tradition) 







3}/3 RPM Side B 





By 
Ronald Matty 


. Dancin’ (Lifts Your Spirits Higher) 
. Meco’s Theme 

. C'est Magnifique 
. Give Me A Break 


& & Mw — 





BILL COSBY SINGS - ‘SILVER THROAT” 
Produced by Fred Smith 


Arranged by James Carmichael 


W {705 SIDE 
(9273) | . { 














1} BRIGHT LIGHTS, BIG CITY 
(Jimmy: Reed) oE 
2.. BIG: BOSS MAN (Smith: Dixon) 2 
3. HUSH HUSH (Jimmy Reed) os 
S 7 4. BABY, WHAT YOU WANT ME 19 DO SF 
(Peépin’ "N° Hidin’) 2 
5 TELL ME YOU LOVE ME oy. 
(Smith-Reed) < sf 
6..AW SHUCKS, HUSH YOUR MOUTH . a 
(Jimmy Reed) : <4 








“BILL coseY SINGS i SILVER TH ROA 


ake Produced by Fred Smith. 
vp af oo Arronged by James Carmichael 


W 1709 
19974) | | . 


\ 





| | 

Se SRI \ : 4 UTTLE OLE MAN (UP TIGHT. wits | 
AS ee VER ETH ING s anoles ree) 
vy oe aeN (Moy -Wonder-Casb aac 

ee “MOJO WORKOUT. a Bright) | f peek 
_ 1 GOT A WOMAN (Ray Charles). 7 : & 
- DON'CHA KNOW (Bill ene y . 2 
“<5, PLACE IN? THE SUN Sd 

2 PS oCRE Mi ller- B. Welleh ms 


ys 
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xy 4 
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‘ Rehalbovaky 
1812-Festival Overture, Op. 49 


ANTAL DORATI 


conducting the 
MINNEAPOLIS SYMPHONY 
ORCHESTRA 


with the 


- 33g RPM, C\™ MARGIN See 


. University of Minnesota Brass Band 
Bronze Cannon (Courtesy U.S. Milltery 
Academy Wes? Point, New York) 
Bells of the Harkness Memorial 
Tower, Yale University 
' Speken commentary by 
DEEMS TAYLOR 


MG 50054A 





Nir UR ey 


Tehalkevsky 
CAPRICCIO (TALIEN, Op. - 


o a RPM. o anon conme 


ANTAL DORATI 


- eondueting the 
| MINNEAPOLIS SYMPHONY. 
ORCHESTRA 


MG 50054B 





FOLKWAYS Records 


AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 
Long Playing Non-Breakable Micro Groove 3344 RPM 


COMPUTER MUSIC 
FROM THE OUTSIDE IN 


Featuring Music by 
Barton McLean, Karl Korte, & Reed Holmes 


b ng FSS 37465 A 


\ Band 1: Barton McLean, Etunytude (2:32) 
Narration 
Band 2: Barton McLean, Etunytude (5:28) 
Performance 
Band 3: Barton McLean, The Last Ten Minutes (2:27) 
Narration 





SIDE 1 





Band 4: Barton McLean, The Last Ten Minutes (11:07) 
Peformance 


© ® 1983 Folkways Records & Service Corp. 








FOLKWAYS Records 


AND SERVICE CORP., 43 W. 61st ST., N.Y¥-C. 10023 
Long Playing Non-Breakable Micro Groove 3344 RPM 





COMPUTER MUSIC 
FROM THE OUTSIDE IN 


Featuring Music by 
Barton McLean, Karl Korte, & Reed Holmes 


3 FSS 37465 B 


Band 1: Karl Korte, The Whistling Wind (2:20) 
Narration 

Band 2: Karl Korte, The Whistling Wind (8:45) 
Performance Elizabeth Mannion, 
Mezzo-soprano 

Band 3: Reed Holmes, Moire (2:04) 
Narration 

Band 4:Reed Holmes, Moire (8:00) 

Performance 
© ® 1983 Folkways Records & Service Corp. 


SIDE 2 





INGRAM MARSHALL 
THE FRAGILITY CYCLES 



















IBU MUSIC Ss IBU-101 A 
(SESAC) SIDE 1 
23:15 


fo 
Rop: Paa Fjellet’ 
Gambuh | 
(parts 1,2,3,4) 


® 1979 Ingram Marshall 
IBU Music Productions 


WES 


INGRAM MARSHALL 
THE FRAGILITY CYCLES 















IBU MUSIC gs IBU-101 B 
(SESAC) SIDE 2 
95:25 


Gambuh | (part 5) 

Sibelius In His Radio Corner 
Gambuh II 

IKON (Ayiasma) 

Gambuh III 


® 1979 Ingram Marshall 
IBU Music Productions 












SIDE 7 
AL 33047 Sates 
® 1974CBS Inc. _ 


KC 33047 
STEREO 





—_ 1, FUNKASCENSIONS 5:28 Poo 
oe 2 BALLAD 223) / _ 
ao; \ a. JUPITERIUMP 7.40 fo 


-R. Mason- 
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a y . 
he . 
“on » 
as i . $ 
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STARDRIVE 


| KC 33047 
PGS? eee | 


Hae 
tute The | 
a hte) 





1, PULSAR 5:47 

_ 2. BALLAD (II) 2:36 
3. AIR SAUCE 5:37 
4. BALLAD (III) 3:14 
5. JOURNEY 6:55 


-R, Mason- 





lg 5 >. : com 
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the ship of death 


Deter GICKSON lOpez 


£ 25 4/ 


performed by the arch ensemble for expermental Music 
robert hughes, conductor 
_tom Duckner, tenor 





1750 arch records 
fa dmision of 1756 arch inc} 


f&ip! $983. 1750 arch inc 
stereo 1794-a 
40604} 













: 
cae? Saas 


the s ship of death 


Deter dICKsONn lopez 


2 : oO 
# 


performed by the arch ensemble for experimental music 
robert hughes, conductor 
tom buckner, tenor 











1750 arch records 
fa division. of 1750 arch inc.) 


{8 ip) 1983, 17S0-.arch inc 
stereo. 1794-5 
{40604} 





MOOG GROOVE 
THE ELECTRONIC jake aul ORCH ESTRA 


| ¢g STEREO 
ay 2 -LS-86070 


1. AQUARIUS - 2:59 ] 
2. OH HAPPY DAY - 3:27 j 
3. HEY JUDE - 4:30 / 
4, BOTH SIDES NOW - 2:51 
5. GRAZING IN THE GRASS - 2:30 J 






<a 
Ye 








- MOOG‘GROOVE | 
THE ELECTRONIC CONCEPT ORCHESTRA 


| STEREO 
Side 2 t L.S-86070 


1. FEELIN’ ALRIGHT - 3:20 | 
2. PENNY LANE - 2:54 j 
\ 3. ATLANTIS = 3:36 i 
4. ROCK ME - 2:55 
5. WINDMILLS OF YOUR MIND « 2:31 hi 
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gertormances, Peasy. . 
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ee BYES ial oleh e-ve! 


The best of BBC TV & | adio RECORDS LTD. 


33% R.P.M. KL STEREO 
REH 462 SIDE 1 


DOCTOR WHO—THE MUSIC 
The BBC Radiophonic Workshop 


1. Tardis—Dr. Who (original arrangement). 2. The Sea Devils 
3. Meglos. 4. Nyssa’s Theme. 5. Kassia‘s Wedding Music 


6. The Threat Of Melkur. 7. Exploring The Lab 
8. Nyssa Is Hypnotized. 9. The Leisure Hive 


Track 1. Dr. Who (Ron Grainer) Erle Music— Chappell Music Ltd. 
Tracks 2-9. BBC Copyright 


© BBC 1983. © BBC 1983 
Made and Printed in England 


ertormances, broadcasy,,) 


sone? | 
ma , 
S 
Oi. 
% 
<a 
©. 
zs 
fo} 
a 
(a) 
Distributed 





The best of BBC TV & Radio by PRT 


RECORDS LTD. 
ts ge 


33% R.P.M. | STEREO 
REH 462 SIDE 2 
DOCTOR WHO—THE MUSIC 
The BBC Radiophonic Workshop 


1. Omega Field Force. 2. Ergon Threat. 3. ‘Termination’ Of The Doctor 
4. Banqueting Music. 5. TSS Machine Attacked. 6. Janissary Band 
7. Subterranean Caves. 8. Requiem. 9. March Of The Cybermen 
10. Dr. Who (theme to the current series) 


Tracks 1-9. BBC Copyright 
Track 10. Dr. Who (Ron Grainer) Erle Music—Chappeli Music Ltd. 


© BBC 1983. © BBC 1983 
Made and Printed in England 





MPP TTING REORDS 


TRIO COMPROVISATIONS 





HROO103 33°%5 RPM 


® 1981 HAPPENING RECORDS, INC. 





















Side 1 


Felicity 5:16 
Lorena 9:20 
Siva 5:35 


A HAPPENING PRODUCTION (C) P° 1981 HAPPENING RECORDS. INC 
ALL RIGHTS RESERVED UNAUTHORIZED DUPLICATION IS A VIOLATION OF 
ALL APPLICABLE LAWS. PRINTED INUSA 
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HAPPENING RECORDS." 


TRIO COMPROVISATIONS 


HROOIO3 33. RPM 


® 1981 HAPPENING RECORDS. INC. 6 


Side 2 


Keep Right 6:37 
Axis 13:56 


A HAPPENING PRODUCTION ©) (P) 1981 HAPPENING RECORDS. INC 
ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION IS A VIOLATION OF 
ALL APPLICABLE LAWS. PRINTED IN U.S.A 





















Dimension 5 


PRESENTS 
“TOGETHER” 


Created and performed by JACKPINE SAVAGE 
Narration: ESTHER NELSON - J. SAVAGE 


/ \. 
Side 1 | 





SAAB-519 


1, MAYBE THIS SONG 
2. TOUCH 
3. RAIN OF EARTH 
4. OK. ROBOT : 
‘§. COLORS 
6. INTERMISSION 


| © Dimension 5 1971 
















Dimension § 
PRESENTS 
“TOGETHER” 


Created and performed hy JACKPINE SAVAGE 
Narration: ESTHER NELSON - J. SAVAGE 


\\ 


\ 


Side _ 
Side 2 ‘ a | SAAB-520 


iS! 


1. FUNKY LITTLE SONG 

2. ABRACADABRA 

3. PUNCHING BAG 

4. RIGHT ON 

9. OUTERMISSION (created by HARRY) 


©) Dimension 5 197t: 
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Limension § 


PRESENTS 





THE WAY-OUT RECORD 
Created by Bruce Haack 


Featuring \ 
Miss Nelson and Bruce \ 


Side 1 | $ SWB-480 
D137 | | 


| 










INTRODUCTION 
“MOTORCYCLE RIDE 
MEDIEVAL DANCING 
SCHOOL FOR ROBOTS 
MUDRA 
ACCENTS 
RUBBERBANDS 










ne 
ee te See 





Dimension S 


PRESENTS 





THE WAY-OUT RECORD 
Created by Bruce Haack 


Featuring 
Miss Nelson and Bruce 


\ 
| 


| 
Side 2 | SWB-487 
D131 | | 


1. \THE SAUCER’S APPRENTICE 
2. ENCORE 

3. FOUR SEASONS 
4. TOOLS 

5. NOTHING TO DO 













Promotional Only 


NOT FOR SALE 
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billy A Be J ay I @ chris a 
larkin ; S dahlgren a 
| 7 , o 
ee | | 7 | side z 
ee \ { } - 1 a 
Krysdahlark Mee : f 3373 rid 
Records produced by Jeff Krys = 

| s 
LP KDL-1001P @® Ekim: 10:55 é 

@ Che Wa Sha Wo 10:05 a 
A The Ballad of a 
"*, Dirty Harriet 5:20 = 
iN Ss 
% P.O. Box 26160 ee 
~, Cinti., OH 45226 es 


VO 
<* 
ctv 
soe 


¢ at 
™ Chris Dahigren: Aco” 
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xe Saily 
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J» f 
e “ ® SALE 
~, / 
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billy A ee ae eS dnc os 
= : iors 
a ‘ = 
oR larkin dahlgren 4s 
= a 
5 \ 2 
i j i be 
4 AT S) 
5 | | | | ) side 3 
o | / i | o 
| two : 
. LS \ j 5 
) - \ 333 = 
@ Krysdahlark pisses ma] 
a Records produced byJeff Krys = 
© i = 
2 ane r) 

& + . - << 

% LP KDL-1001P @ Family 11:06 S$ 

or & Trans 10:00 a 
% i ~ iS © 
% @ first Snow 5:14 $ 
oy t : < SS 
‘e Vocals; Kathy Wade ¢ 
A 
on $ 
% P.O. Box 26160 Oo 





Cintit., OH 45226 


eu 
a 
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an .. ay 
St Chris Dahlgren: Acoust 






OSAMU 
“PASSAGES” 





SIDE 1 


STEREO DAL 42329 





1. FM SHRINE 4:03 

2. THE BRONZE MIRROR 4:28 

3. ANCIENT MIDI STARS 4:01 
4. SECRET LAGOON § 4:28 

5. PASSAGES 4:09 

® 1987 Epic Sony Inc. 








OSAMU 
“PASSAGES’”’ 


BFM 42329 SIDE 2 
STEREO So DBL 42329 


1. EBB AND FLOW 8:39 
2. MYSTIC KNOT 5:05 
3. THOUGHTS AGO 4:47 
4. PASSAGES (Version for Strings & Koto) 4:16 
® 1987 Epic Sony Inc. 









LOVE OH LOVE gms. \ | 
LEROY HUTSON > a  CUK 5020 





























Produced by Leroy Hutson  “™ SIDE | 
Engineered by R. Anfinsen 
1.SO IN LOVE WITH YOU 2:58 
(L. Hutson, M. Hawkins) 

a 2. LOVE OH LOVE 3:48 
& ~  (L. Hutson, M. Hawkins, J. Hutson) ay 
” 3. WHEN YOU SMILE acon SY 
Z (L. Hutson, M. Commander, J. D. Reeves) = 
4. GETTING IT ON (Theme For The 3:59 

“Jay Johnson Affair’) (L. Hutson) aS 
ly All selections published by S 
ah Silent Giant/Aopa Publishing-ASCAP 
Ny, Ae 


“Acr ®1973 Warner Bros. ero? 
RED ANn WRecords Inc. nAane® 
 DisTRIBUTED BY 





LOVE OH LOVE 
































LEROY HUTSON CUK 5020 
Produced by Leroy tlutson SIDE fl | 
Engineered by R.A finsen | / 
1. TIME BRINGS ONA CHANGE / 4:45 
CESTEIUEESOR) a NS 
ie 2. 1'LL BE THERE, i'LL STILE CARE S307 hy 
q (L. Hutson, M. Hawkins) aS a 
> 3.1’M IN LOVE WITH YOU GIRL 2:40 Sis 
b (L. Hutson) Sie 
4. AS LONG AS THERE’S LOVE AROUND Srl nO sr ae 


(L. Hutson) 
% 


by, All selections published by o* 
Cc Silent Giant/Aopa Publishing-ASCAP ow ai 
AN, 

SOR 

Acz,, ®1973 Warner Bros. gee? 

aEDean Records inc. nAane® 
) D DISTRIBUTED BY 





BONGO. MADNESS 


Featuring the Eycrtinime Sounds 
(oy ae DLO) NESW NI 4 o-Tavo BUDDY i @) iy a = 


1. BEMBE NEGRO 


a 509 > ee HI-FI 
2. PASION CALIENTE 

3. RITMO MARTEO 

4, AFRO-MAMBO ALEGRE 
5. BELLEZA Y DIABLO 





ooo Bin (CLP 5019- 1) oa 


* . 
whe Mee 
G7, 
on BLvp. 











, Featuring the Exciting Sounds 
of DON RALKE and BUDDY COLLETHTE 


1. CALYPSO CUBANO | 
310) ] Pesan ’ ( } i H | -F! 
2. SESSION GRANDE 
3. NOCHE EN HAVANA 
: . 4. AFRO-BOP — rg 
>» 5. MGOMBO Je 
. ‘ 7 
e, (CLP 5019-2) reeks 
a7 gs 


ES a eee var ae 
Way Ng Ton | y : gw 
BLVD 





BONGO MADNESS — 





Sis 
Yipes 





BEY meeting oy poem ae s 
SKIT AN HIB 
Bay eg UE Pat CL, 


LOANS 


At 














t. Rain Forest 

2. Doing it Right 

3. Annihilation | 

4. Annintiation 

5. Take Me to Heaven 
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HOMESTEAD RECORDS 


CONVOY 


1. SATURDAY NIGHT 
2. FLY, ROBIN, FLY 


HR 1005 SIDE 1 


FARS-0007 4 





3. COUNTRY BOY 

4. CONVOY 

5. ROCK AND ROLL ALL NIGHT 
6. YOU SEXY THING 

7. | WRITE THE SONGS 

&. EVIL WOMAN 

9. LOVE ROLLERCOASTER 
10. WALK AWAY FROM LOVE 


HOMESTEAD RECORDS 


CONVOY 


1. FLY AWAY 
2. SING A SONG 





HR 1005 


SIDE 2 
F4RS-0008 8s 


3. SCHOOL BOY CRUSH 

4. LOVE TO LOVE YOU 

9. LAST GAME OF THE SEASON 
6. MAHOGANY 
7 
8 
9 
1 








. HE AIN'T HEAVY...HE’S MY BROTHER 
. PLAY ON LOVE 

. SOMEWHERE IN THE NIGHT 

0. BREAKING UP IS HARD TO DO 
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WIND & FIRE © 
HEAD TO THE SKY 


RU ee aetoa 8 | oe fe ose 
eee sas _— AL 32194 | 
Da ae ee once (4p 1978 GbG, Ine, 


1. EVIL 4:57 -M. White - P. Bailey- 
2. KEEP YOUR HEAD TO THE SKY. 
6:08 -M. White. - 
3. BUILD YOUR NEST 3:16 j 
-M. White - V. White- Be 










<4, THE WORLD’S A MASQUERADE - 


ie : A: 47 S. Scarborough- ‘Sea 


oe ae : 


““ig 2 1@ Marcas rec. PRINT 













fF = ——s WIND & FIRE 
i = a HEAD TO THE SKY 


SPO gprod ie ag 
STEREO = 


GLeveR sot | 
eo aa -M. White - L. Dunn- — 


2. ZANZIBAR 13:01 -E. Lobo- 





LT0;%=NWwS 


>» & i ED 
a &Q MARCAS REG. PRINT Ae: 





- « » visual sound 


STEREO 


WORKIN’ TOGETHER —\, 
ee TINA TURNER 


ug ) LST-7650 
Dey tt 
“1s WORKIN TOGETHER (Ext Rencuty. Sy 


- > Unert Music Corp.-BMi-s 3:38 
%. {AS LONG AS I CAN) GET YOU WHEN | 
. | WANT YOU (Gearge Jackson: Raymond Noone) 
Fame Publ. Co., ine.-BAt-a225 
3% GET BACK (Paui Mecorineyed John &. ennon) “ 
Macien AAusie: née BMI-3:18 
4, THE WAY YOU LOVE ME {ike Turner} 
Sagittarius Mus, inc.-Plocid Mus. Corp.-BAAL-2:38 
.§ ¥OU CAN HAVE IT Gke turner) 
. Piecid Musics Corp.BMI-3: 28: 
é& GAME OF LOVE (EK! Renrui) 
per Music Conn $iph Music-BAALZ:47 


{ 
f . 





< oH; ‘ aa 
* ae | , 3 on™ - 
ee HUAN pa ANE 

eema’ 'NC., LOS/ANGELES! 2 358 


PEPE Rye a hese DORN the SAE 
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| A Iie, Los ANGELES: 













TERJAM 
ND CHAKA 


MCA-5103 


(MCA1959) 














SIDE ONE 


1. DO YOU LOVE WHAT YOU FEEL 4:27 ASCAP 
(David Wolinski) 
2. ANY LOVE 4:50 ASCAP 
{David Wolinski) 
3. HEAVEN BOUND 3:45 ASCAP 

“(Bill Meyers-Billy Durham-Lorrin Bates) 

4.-WALK THE ROCKWAY 4:04 ASCAP 
(Tony Maiden) 








1", PRODUCED BY QUINCY JONES a 
“tae, FOR QUINCY JONES PRODUCTIONS = 
By ,,©1979 MCA RECORDS, INC... xl 


L 
: FECORDS, INC. 70 UNIVERS™ 





MCA-5103 Fai 


(MCA1960) 



























7. LIVE IN ME 3:54 ASCAP 
{(Roa-tempertan) 
2. BODY HEAT 5:45 BM!I/“ASCAP 
(Quincy Jones-Bruce Fisher-Leon Ware-Stan Richardson) 
Ye 3. | M DANCING FOR YOUR LOVE 4:31 ASCAP 
avid Wolinski-John Robinson-Patti Austin-Peggy Jones) 
4. WHAT AM! MISSING? 4:03 ASCAP 
(Chaka Khan-Mark Stevens) 
5. MASTERJAM 3:34 ASCAP 
(Rod Temperton) 
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Sy 6 PRODUCED BY QUINCY JONES 
Mg FOR QUINCY JONES PRODUCTIONS : 
Sy 21979 MCA RECORDS, INC. mht 


PECORDS, INC 70 UNNERS 













SIANTUER 


Statler Records Presents 









“GOTCHA” 
(a tribute to Liza) 
SLP 1351 33/3 RPM 
Side A Stereo 





. Welkommen 
. Cabaret 

. Money, Money, Money 
. It Was a Good Time 


am OWN — 





Statler Records Presents 


“GOTCHA” 


(a tribute to Liza) 


SILP 1351 
Side B 









3313 RPM 
Stereo 










. | Gotcha 

. Bye Bye Blackbird 
. Ring Them Bells 

. Son of a Preacher Man 
. New York, New York 
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coollo. 


“ATOMIC poe” 
GREATEST FUNKIN HITS 
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Featuring Coolio 


Atomic Dog 









































SIDE A SPRO-11304 
STEREO aa 7087 6 11304 16 
P) 1996 Capitol Records, Inc 
33 1 RPM i: V9- 859-3C 
V9-859-3E 
1. Dags Of The World Unite Remix + (4:21) ee 
2. Tail Waggin' Club Mix * (5:23) ns ar aa 
3. Stop Barkin’ Instrumental * (4:22) 
4. Just Barkin Acappella * (4:22) 
Composed by Clinton / Spradiey / Gary Shider 
Legal Hold Fees 
Produced by DJ Wino and Jonnie Forster 
Featuring new vocals by Coolio and Shorty 
Executive Producer: Jonnie Forster 
Coolio appears courtesy of Tommy Boy Records 
% + From the CD, Cassette and 2 LP Set “GREATEST FUNKIN' HITS" Re 
~ 2 CDP-33911, C4-33911 & C1-33911 ae 
Oy * Previously Unreleased oe 
‘Ss * Orginal version appears on the above CD, Cassette & LP. a 
ay AS 
“Se ® 1996 Capitol Records, inc. ee 


Me, PROMOTIONAL USE ONLY 


ip NOT FOR SALE 
MOR IZED DupLicaTiON |S 4 ~ 


of 

























SPRO-11305 

















B 
STEREO SPRO 7087 6 11305 15 
33 1/3 RPM ® 1996 Fogle Gl oaets inc. 
V 1-001-06-C 
V 1-000-45-E 


1. Atomic Dog (Original Mix) (4:15) 
Composed by Clinton / Spradiey / Gary Shider. Legal Hold Fees Produced by George Clinton with T. Currier 
(Original version appears on the CD, and Cassette "COMPUTER GAMES" C2-96266 & C4-96266) 
® 1983 Capitol Records, Inc. 


2. Do Fries Go With That Shake (Know What I'm Sayin’ Remix) (4:23) 


3. Hey Good Lookin‘ (Booty Enhanced Remix) (4:41) 
Composed by Washington / Clinton / Shider 
X-O SkeletalPub. / Warner Tamerlane Publishing Corp. - BMI / Our Parents Music - BMI 
Produced by Louis White and Chris Park 
Featuring guest vocals by Vanessa Williams and Shistee & 
¢ Executive Producer: Jonnie Forster = 
% (From the CD, Cassette and 2 LP Set "GREATEST FUNKIN' HITS" Oy 
con CDP-33911, C4-33911, & C1-33911) eS 
Re ® 1996 Capito! Records, inc. oc 


“Eey PROMOTIONAL USE ONLY wer 
53. NOT FOR SALE of 


° 
RIZED oypLicATION ‘5 
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ATLANTIC] ‘0 8213 


ALBERT KING 
KING OF THE BLUES GUITAR 


lS COEDAREET 
Albert King-Al Jackson 


STEREO gg ONE 
SAMPLE COPY | 
NOT FOR SALE 

2. YOU'RE GONNA NEED ME 
Albert King 
3. BORN UNDER A BAD SIGN 
Booker T. Jones- William Bell 
4.1 LOVE LUCY 
William Bell» Booker T. Jones 
%, 5. CROSSCUT SAW 
% R. G. Ford ti 
6. YOU SURE DRIVE A HARD BARGAIN sor 
Betty Crutcher’ Allen Jones 






























(ST-A-681475 PR) 


ROING Corp., 1841 BF 

















SD 8213 






ALBERT KING 
KING OF THE BLUES GUITAR 


1. OH, PRETTY WOMAN 
A.C. Williams 


STEREO 3 TWO 


SAMPLE COPY 
NOT FOR SALE 













2. OVERALL JUNCTION 
Albert King 

3. FUNK—SHUN 
Albert King 

4. LAUNDROMAT BLUES 
Sandy Jones 4: 

5. PERSONAL MANAGER 
David Porter-Albert King AS 


(ST-A*681476 PR) . 
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Course Title: Psych-Funk 101 
Course Number: WPFC 101 
Years Covered: 1967-1980 

Course Location: The Global Village 


World Psychedelic Funk Classics 





Ai. Husnu Ozkartal Orkestrasi: Su Derenin Sulari 
(Istanbul, Turkey) 


a A2. Kukumbas: Respect 
(Lagos, Nigeria) 


AS. Mulatu Astatke feat. 
Belaynesh Wubante And Assegedetch Asfaw: Alemiye 
(Addis Ababa, Ethiopia) 


M4. Kim Sun: The Man Who Must Leave 
(Seoul, South Korea). 





Course Title: Psych-Funk 101 


Course Number: WPFC 101 
Years Covered: 1967-1980 
Course Location: The Global Village 


World Psychedelic Funk Classics 


J 
- 
Ss 


’ 












Bi. Petalouda: What You Can Do In Your Life 
(Athens, Greece) 


B2. Mehr Pooya: Ghabileh-ye Lily 
(Tehran, Iran) 


B3. Staff Carpenborg And The Electric Corona: 
All Men Shall Be Brothers Of Ludwig 
(Germany) 


BA. The Group: The Feed-back 
(Rome, Italy) 




















Course Title: Psych-Funk 101 
Course Number: WPFC 101 
Years Covered: 1967-1980 

Course Location: The Global Village 


World Psychedelic Funk Classics 





Vv 
A\ 





(1. Armando Sciascia: Circuito Chiuso 
(Milan, Italy) 


(2. Wadih Essafi: Aandak Baharia Ya Rayess 
(Beirut, Lebanon) 


(3. Omar Khorshid: Rakset El Fadaa 
(Cario, Egypt) 













Course Title: Psych-Funk 101 
Course Number: WPFC 101 
Years Covered: 1967-1980 

Course Location: The Global Village 


World Psychedelic Funk Classics 


La 
_ 


D1. Metin H. Alatli: Meviana Boyle Dede | 
(Istanbul, Turkey) 


D2. George Garanian With The Melodiya Jazz Ensemble: The Big Search 
(Moscow, Russia) 


D3. Eskaton: Dagon 
(Paris, France) 
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(Isaac Haves. W. Hall 
‘Halt. & Half, Music. East: Memphis bape , 
4, Produced By: Isaac Hayes *Isuac Have ithe Hall. es 
‘KS Randy Stewart Arranzed By: Is: Aanc Hi: ayes, John > 
sey Allen *Isaac Haves. John Allen? Wilfie Hall 2 
‘ee; Engineers: Henry Bush, W iMisat Brown at 
“ko. Re-Mix Engineers: Henry Bush, we 
William Brown, Isaac Haves A pie 






|. JOY 


\ *9 TLOVEYOI 
_R Srew 


wo) 
Toy ! ous Stax Records, Incaes® 
* $Tax RECORDS INC: © 


{lsaae Haves) Incense Music. East Memphis Musi 
OU THAT'S ALL 

iT? Incense \ 
age 5 6:14 


isnac 
hay 


, 
& 


ha 


luxic. 







isane 
hayes 


1. A MAN WILL BE A MAN --7:20 / 
2. TAK FEELING KEEPS ON COMING 6:48 
. CM GONNA MAKE TP (WITHOUT KO) & eats 


s (Isaac Haves) Incense Music. East Memphis Music, BMI 
Se, Produced By: Isuac Haves *tsaue Haves, Willie Hall 
Sp, Randy Stewart Arranved By: Isaac Hayes, John 
% Allen *Isaac Hayes. John Allen, Walle Hall 


a ee oe 
Fm 6d er a Se ati i | 
a” ‘ * 
; 


“,. Engineers: Henry Bush. William Brown yf 
£m Re-Mix Engineers: Henry Bush. we 
Sia: oa itiam Brown, Isaac Hayes 0% 

ot973 Stax Reeords. Inc ait a 


STAX RECORDS IN ic, 98 | 








, ... visual sound 


£ | STEREO 
y “| THA BRITT 
| : “BLUE ALL THE WAY? 


LP24023 


il. WHO WAS THAT — (B8M/). 2:53 
(J. Peterson) 





' GOD BLESS THE CHILD — (DMI) 4:07 
\ (B. Holiday-A. Herzog, Jr.) 

3. WHEN WE GET ON CLOUD 9 — (BMJ) 2:20 
(J. Ponds-B, Nichols) 
4. JOHNNY! LOVE YOU (BMI) 2:55 


a) . 2 : nae 
(8. i- VO es) 


te 





‘ s. awe FOR YOU (BMI) 3:24 SO 
‘ Q, Redding) oe 
é. MY LOVER'S PRAYER (BMI) 2:57 ole 
’ (O. Redding) Oi 
\ ~ 
» RO 


A co 
<OMISION oF UBER’ BF 


©. Men, 5 peapeiss bis 


...¥isual. sound 


STEREO 


TINA BRITT 
“BLUE ALL THE WAY’ 


ae LP24023 2 


€ 


° . 






1. BORN ON A BAYOU {BMI) 4 
(J. C. Fogerty) 


{ 
2; | LOVE YOU MORE THAN YOU'LL EVER/KNOW 


Si 
(BMI) 5:33 (A. Kooper} = 
- 3. SOOKIE SOOKIE (8M!) 2:45 & 
{D. Covay-S. Cropper) mi 
<2RGHT HOHTS BIG CITY (BMI) 2:33 Ss 


5. KEY TO THE HIGHWAY (BMI), 2: 46 
(W. Broonzy-C. Segar) 


é. YOU AIN'T NOTHING BUT IN -, 
THE WAY (BMI) 3:53 (B, Nichols) Ry 


cor ys 


tA 
= ol VIS Sion OF LIBERTY. ee 











STEREO 





STEREO 


















HILLY GROOVE RECORDS 


laeorporeted 


FIRST CHOICE 
“THE PLAYER” 


SIDE 1 
3373 R.P.M. 


PG 1502 
1502 SA BW 





3 G 
c 1. THE PLAYER (Norman Harris-Allan Felder) (7:10) > 
th 2. GUILTY (Robert Williams) (4:51) 3 

z j 3. YOU TOOK THE WORDS RIGHT OUT OF MY MOUTH Y 
© (B. Sigler-N. Harris-A. Felder) (4:44) I 
+ 4. YOU'VE BEEN DOIN’ WRONG FOR SO LONG 
%, (Frank Johnson- Terry Woodford) (3:56) 
» 
oY) 
ca) 


Prod. by Stan Watson & Norman Harris 
> for Nassau Productions, Ltd. 
% 1974 Bell Records, A Div. of 

oO Olumbia Pictures Ind, , tric. 


HILLY GROOVE RECORDS 


Imeorporated 





FIRST CHOICE 
“THE PLAYER” 


PG 1502 & SIDE 2 
(1502 SB BW) 3343 R.P.M. 


mal 
aA 
2 1. HUSTLER BILL (BunrySigler-Jean Lang) (5:28) 
% 2. ALL | NEED 1S TIME’ (Bo ee, (4:42) 
3. GUESS WHAT MARY JONES DID (4:58) 
Norman Harric- Allan Felder) 


¢ 

oA 4. GUILTY adh dln (4:51) 
Robert Will 
cs 
% 















Prod. by St an Wat son & Norman Ha 

9% for Nassau Productions, Ltd. 
% 

%} PISI4 Be i Records, AD v. of 

& 


Se 
a 
9G 
C 
“ROS, DIVISION OF cow 


oes eae en 
a 






La 
aot TEEN 


Sr REPRISE RECORDS 


THRILL ER! 
COLD BLOOD 


PRODUCED BY DAVID RUBINSON & FRIENDS, INC., San Francisco 
A PRODUCT OF CATERO SOUND COMPANY, San Francisco 


MS 2130 $ 
(31,549) 


1. SLEEPING 5:16 
(Robbie Robertson, Richard Manuel) 
Canaan Music (ASCAP) 
2. LIVE YOUR DREAM 3:21 
(Max Haskett) Oaxaca Music (ASCAP) 
3. I'LL BE LONG GONE 5:40 
(Boz Scaggs) Blue Street Music/Walden 
Music, Inc. (ASCAP) 
4. KISSING MY LOVE 6:07 
(Bill Withers) Interior Music (BMI) 






SIDE 
Il 


























®1973 


2, Warner Bros. Records Inc. 


4S 
€ 
On STEREO 


lv C 
‘SION OF waRNER BROS: RE 








FTB-003-A 
33-1/3 RPM 


ANOTHER 
SACK aoe 


3 CAPRICORN 
3 --GEORGE DUKE 
4 TEXAS TWISTER 
--MELVIN SPARKS 





From the Basement Records 











FTB-003-B 
33-1/3 RPM 


ANOTHER 
S 
SACK IDE B 
VOLUME 2 2miss mona Morcan 
--llth HOUR 


3 YO Y EL REY 
--LOS ANGELES NEGROS 














4 TAKE OFF YOUR MAKE UP 
--CHUCK JACKSON 

5 SHAPE 
--STEVE GROSSMAN 


From the Basement Records 













Themes from 










33 1/3 RPM 
Side 1-A 


‘‘Welcome Back, Kotter’’ 

'*Theme From S.W.A.T."' 

‘‘Happy Days Theme’ 

“*Rockford Files Theme"’ 

‘‘Making Our Dreams Come True“’ 







Themes from 


Shit 
rw 


jb) HUW 
8185 


+ es | 
O34 VSe 
33 1/3 RPM 
Side 2-B 























r 






‘*Keep Your Eye On The Sparrow’ 
‘'M.A.S.H. Main Theme“’ 

‘*Chico And The Man Theme“ 
‘Kojak Theme’ 
‘‘Good Times Theme’ 





OkPWNH — - 










o.— 


PROMOTION COPY 
NOT FOR SALE 
JAMES BROWN 


GET UP OFFA THAT THING 
PD-1-6071 


2391 228 


SIDE 1 


(PD-1-6071 A) @ 


1. MEDLEY: 9:16 
GET UP OFFA THAT THING 









RELEASE THE PRESSURE 
2. YOU TOOK MY HEART 3:23 


3. | REFUSE TO LOSE 7:33 


ry 









Com 


PROMOTION COPY 
NOT FOR SALE 
JAMES BROWN 


GET UP OFFA THAT THING 
PD-1-6071 


2391 228 
SIDE 2 @ 
(PD-1-6071 B) 


[| CAN’ T TAKE IT wilh YOU 3: (05 


e 


2. HOME AGAIN 4: 38. 
(Dei 








3. THIS FEELING 8. 22° 
(Deidra Brown-D. Brown-Y. Brown) BM a: 
Os Arr anged : ind Prod 1 by James Brown > 
G JAMES BROWN-MINISTER OF NEW NEW SUPER + 
Reo. ‘HEAVY FUNK e 
“By. ® 1976 POLYDOR INCORPORATED 


“oO 
<p 
Op 


INC 
“ORPORATED 810 SEVENTY 















Agre Joints 
\lalume S 
§ 


1, APB- Bottom Funk 

2. OStrk- Sunburn 
3. In FOCUS- Port De Brass 
4. One Band- Egosphere 
). Wiggy Bits 


SIDE A Ry-008 





gre Joints 
volume + 


1. Brian Ferry- You GoTo My Head 
2. Chris Cloud-lipadeedoo 

3. Cunico- Hollywood Boulevard 
4. Alex Harvey- Child 

J. Coalition- Southside 

6. Duralcha- Ghetto Funk 

1, Turkey- The Street 















ny] 14: R1-0008 
























< re 88 SS-DO" " 
°.  \ | CAN GET YOU OVER : 
2 W.A.G.B. BAND S 


\ x 
oO (Wayne ips bet ned @ 
® Produced and arranged by Gi: Adams and Wayne Brathwaite Y 
a6 ror Outiook ouctions Pe 


o. Capo Music {ASCAP); Sil-Es Music (BMI); W.A.B. Music (ASCAP) , 
“’ Executive Producer: Raymond “Espo Espinosa 
c Mastered: At Frankford/Wayne by Herb Powers, Jr x 

& at one 4 bay Ai ,“y % 

Ren ACU UY Mike : 

1982 Street Sounds, Inc. 
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~ 


cow’ v 



















O 


°, | CAN GET YOU OVER (CLUB MIX 
2 W.A.G.B. BAND 


O (Wayne Brathwaite) 


® - nn , os 4 , ™ A _ ~ = - . 
vfs Prodused and arranged by Glen Adams ana Wayne Br 


‘ for Outlook Productions 
7 NOES tg Bt erty Bay tos J, wala valens . 4 ae 
0’. Capo Music (ASCAP); Sil-Es Music (BMI); W.A.B. Mus ASCA 
*# Executive Producer: Raymond “Esp ESpiIn ; 
£ Mastered: At Frankford/Wayne by Herb P 


aa > ty 


>» Remixed by: Mike . 
1982 Street Sounds, inc 


CON! 





SIDE | 


Band 1. 
Band 2. 
Band 3. 
Band 4. 
Band 5. 
Band 6. 





Chholastec Records ® 
ENGLEWOOD CLIFFS, N. J. 07832 


Produced by Folkways Records, N.Y., @ 195? 


rm 
CALL - AND - RESPONSE -» 
Composed & Sung by ELLA JENKINS — 

with a group of school children with instruments 












3 SC 7638 A 
TAH-BOO 


ZEEMBAH Y) 
MOON DON'T GO O 
MOON DON'T GO with Instruments 

TOOM-BAH-EE-LERO “a 


TOOM-BAH-EE-LERO with iasiaaents 
anf 














holst Lee Records © 


ENGLEWOOD CLIFFS, N. J. 07632 


Produced by Folkways Records, N.Y., © 1957 


RHYTHMIC GROUP SINGING 


Composed & Sung by ELLA JENKINS 
with a group of schoo! children with instruments 


SIDE I r SC 76385 


Band 1. A CHANT FROM WEST AFRICA 

Band 2. A LOVE CHANT FROM NORTH AFRICA 
Band 3. AN AMERICAN CHAIN GANG CHANT 
Band 4. AN ARABIC CHANT THAT MEANS “WELCOME” 

























7 MASEKELA 
HUGH MASEKELA 
} STEREO 


\ | 
CHISA rmepucnons S$ 73041 
— 


(US 1080) 
Side 1 





Directed by 
Stewart Levine 
1. MACE AND GRENADES (3:50) 

(H. Masekela) 
2. BOEREMUSIEK (2:00) 
(H. Masekela) 
3. GOLD (4:15) 
(H, Masekela) 
4. SOBUKWE (1:54) 
(H. Masekela) 
5, BLUES FOR HUEY (2:00) 
(J. K. Moeketsi) 
6. GAFSA (2:35) 
(D, Brand) 



















’ MASEKELA 
HUGH -MASEKELA 
1 / STEREO 
eons ~ 73041 
< ' - @ (US 1081) 
) Side 2 


Directed by 
Stewart Levine 





1. FUZZ (2:50) 
(H. Masekela) 
2. HEAD PEEPIN’ (2:52) 
(H. Masekela) 
3. OTIS (2:05) 
(H. Masekela) 
4. RIOT (1:55) 
(H. Masekela) 
5. IF THERE’S ANYBODY OUT THERE (3:30) | 
(H. Masekela) 


6. EXTRA ADDED ATTRACTION (1:00) 
| (P. Hou) 


FOLKWAYS Records. 


AND SERVICE CORP., 701 SEVENTH agony NLY.C. 
Ten Playing Non-Breakable Micro Groove 3343 RPW 





NEGRO FOLK SONGS FOR YOUNG PEOPLI 
sung by 
HUDDIE LEDBETTER (LEADBELLY) © 
with 12-string guitar 


SIDE | eo FO7533 A 


Band 1: Male GOODNIGHT 
Words & music by unaie Ledbetter & John A. Lomax | 





Publisher: Ludlow Music Inc. 
Band 2: JOHN HENRY 
Band 3: a. BOLL »WEEV 

pliectod & “adapted by John A. & Alan Lomax) / 
ees . WHEN N’S A LONG WAY FROM HOME 
hand 4: GOOD MORNING BLUES 

Pee He a add. material by 


John & Alan Lomax 
Band 5: . EVERY TIME | FEEL THE SPIRIT 
b.. THEY HUNG HIM ON Ly 2 CROSS 
Band 6: SWINC LOW SWEET CHARIOT 
Band 7: BY AND BY WHEN THE MORNING COMES 
_ All songs ats and music by Huddie Ledbetter © 





All songs © Folkways Music Publishers Inc. 


FOLKWAYS Records 


AND SERVICE CORP., 701 SEVENTH -AVE., N.Y.C. 


Ol) at) ae Breakable Micro Groove 33¥%5 REM 





NEGRO FOLK SONGS FOR YOUNG PEOPLE 
/ sung by \ 
HUDDIE LEDBETTER BeADBESY) 
with 12-string guitar 


@ 
Ph ae 


Band 1: rere ISLAND LINE 
ited with ‘ad add. material by 
is A. & Alan Lomax) 
Band 2: HULIE ANN JOHNSON 
(Collect-d & adapted by John A. & Alan Lomax) 
Band 3: HAUL AWAY JOE j 
Band 4: CHRISTMAS 1S COMING 7 
(Chickens ad for Midnight; Almost Day) 
5: WE'RE IN THE SAME BOAT BROTHER 


SIDE II FC 7533 B 





ae (Harburg-Robinson) 


All ‘songs words and music by Huddie Ledbetter 
All songs © Folkways Music Publishers Inc. 
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/ LOUIS “COUNTRY & WESTERN” ARMSTRONG 


: STEREO 
JAVE-33022 


(AVEO228) | a, Side 2 


* 
~ 


x 


. THE EASY PARTS OVER | 
(Foster:Rice) BMI /; 
12. BEACK CLOUD 2:00 

(Bil Brack “DMI 
SWRY DID Mr$. MURPHY LEAVS TOWN. 2:5! 


y 

\ Week Cicmealh. OM! 

4 WOLVERTON MOUNTAIN $245 
‘Milgore- King) BMI 

5, RAMBLIN’ ROSE 2335 


{‘Moeb& boo Sherrean) Spt! 
6) RRAZY. ARMS 2:29 
SateceMoocnes. OM! 














STATUERE 





SLP 1436 
ROCKING IN RHYTHM 


* 


33% RPM Side A 











. Rocking in Rhythm 

. Fabulous Feet 

. Little Grass Shack 

. Ragtime Cowboy joe 
. Rescue Me 


tb WN = 


SAMMUER 








SLP 1436 
ROCKING IN RHYTHM 


33% RPM € Side B 


. Smarty 

< Thief of Hearts 
. Let’s Work 

. Radetsky’s March 
. ’'ma Brass Band 









\ 


wf Whe = \' 




















ROCK MO 
Records, INC. 


(For Radio Use) 








Limited Edition $s STEREO 
RM - 4002 A 33 1/3 RPM 


ALL NIGHT LONG 
BONUS BEATS 


A Classic Production 


ROCK MO 
Records, INC. 


(For Radio Use) 


Limited Edition S STEREO 
RM - 4002 B 33 1/3 RPM . 


1. PSK 
2. GUCCI TIME 


Disco Classic 








(®) 1980, T.-K. 


Productions, Cat In The Hat 
"* BOBBY CALDWELL 


Coming Down From Love 4:01 
Wrong Or Right 4:56 

To Know What You've Got 3:03 
You Promised Me 4:01 









Pub. by Sin-Drome Music (BMI) 


All Songs Written by Bobby Caldwell 
All Songs Pub. by Sherlyn Pub. Co., inc., Lindseyanne Music Co., Inc. 
& Bobby Caldwell Music (BMI) except for “Wrong Or Right” 





8810 

SIDE A 
33/3 RPM 
STEREO 


(CL-8810-A) 
Produced by: 
Bobby Caldwell & 
Steve Kimball for 
Bobby Caldwell 
Prods. 

Exec. Producer: 
Henry Marx 








,©1980.7K.  GatinTheHat _—-8810 

























inc. SIDE B 
BOBBY CALDWELL 331:RPM 
STEREO 
(CL-8810-B) 
Produced by: 
Bobby Caldwell & 
Steve Kimball for 
Bobby Caldwell 
It’s Over 2:56 Prods. 
(B. Caldwell) Exec. Producer: 


Open Your Eyes 3:43 Henry Marx 


(8. Caldwell & B. Malament) 


Mother Of Creation 5:05 
(8. Caldwell, B. Malament, J. Paulus, & H. Seay) 


| Don’t Want To Lose YourLove 4:35 
(B. Caldwell) 


S 

%, All Songs Pub. by Sin-Drome Music (BMI) except for “It's Over” AS 
~~ Pub. by Sherlyn Pub. Co., inc., Lindseyanne Music e 
Ure, Co., inc. & Bobby Caldwell Music (BMI) > 


ed oe 
& « 





: 
Wetions 495 S.£. 1010 a 










5 PST-778 







| Want To Hold Your Hand 
. Loneliness 

. Twist And Shout 

. You Don’t Even Care 

. Now You're Gone 


THE MOPTOPS 
: (33-3319) Bt 
Printed In U.S.A, 


STEREO 


z - BEATLE MANIA 

















. Birdland 

. | Couldn’t Take It 

Since My Lover Said Goodbye 
Did You Tell Him 


2) 
4 BEATLE MANIA 


OuapPpwn- 


She Knows 
“a . Take A Chance 
THE MOPTOPS 
: (ST-33-2197) eo} 


Printed In U.S.A. 


STEREO 


THE CECIL HOLMES SOULFUL SOUNDS 
THE BLACK MOTION PICTURE EXPERIENCE 
1. ACROSS 110th STREET (68.Womack-J.J.Johnson) 
Unart Music BMI-2:24 
2. SLAUGHTER (Bill Sra ston) Sry) ny } Music-W.E.P 
Music-Dijon Music BMI- 

3. BEN (W.Scharf-D.Black) Jobe te $4 cig RBG ARIESRD 
4. ALSO SPRACH ZARATHRUSTA (2001) (Richard 
strauss) Arr. Kama Sutra Music-Etude Music BMI-2:51 
9. SUPERFLY (C.Mayfield) Curtom Pub!.-BMI-3:02 
Produced, arranged & conducted by 
Tony Camillo 





SIDE A BDS SIZ9 A 


P)1973 Dy Buddah 
Records, ini 
All rights reserved 












THE CECIL HOLMES SOULFUL SOUNDS 
PHE BLACK MOTION PICTURE EXPERIENCE 


1. TROUBLE MAN/T STANDS FOR TROUBLE (M.Gaye) 
Jobete Music-20th Century-ASCAP-5:56 


2. SHAFT (isaac Hayes) East Memphis Music-BMI-4:43 


3. LOVE THEME FROM LADY SING THE BLUES 
(M.LeGrande) Jobete Music-ASCAP-3:03 


4. FREDDIE'S DEAD (C.Mayfield) Curtom Publ.-BMI-2:55 
Produced, arranged & conducted by 


Tony Camillo 





SIDE B BDS 5129 B 





(P)}1973 by Buddah 
Records, Inc. 
All rights reserved 








PRo p 
‘ ey 
UCT OF morown RECOR® a 





PRo cart 
UCT OF moTowN RECOR® 





WHAM” 


~ WHAM 
Produced by: SIDE A 
Ken Laxton for | GRT-8025 
Musicworks & | 
Nelson Larkin | } ©1978 GRT 
for GRT Corp. CORP. 











1. LOVEMAKERND. Bickerstaff)—4:55 
Blue Moon MusietQ4SCAP) & Dddesong Pub. (ASCAP) 
2. IN LOVE WITH LOVE+8.Carducci) —3:03 
Blue Moon Music(ASCAP) & Dudesong Pub.(ASCAP) 
3. SAY WHAT (B.Carducci & D.Bickerstaff)—3:25 
Blue Moon Music(ASCAP) & Dudesong Pub.(ASCAP) 
“= 4. PRISON OF LOVE (M.Vuksanovitch)—3:02 
Blue Moon Music(ASCAP) & Dudesong Pub.(ASCAP) 


WARNING: Unauthorized reproduction of this 
recording is prohibited by Federal Law & 
subject to criminal prosecution. 













“WHAM” 


Produced by: WHAM 

Ken Laxton for SIDE B 

Musicworks & 4 GRT-8025 

cara C ee 
* CORP. 





1. SUPERSLICX (D. Bickerstaff)—428 
Blue Moon Music(ASCAP) & Dyudesong Pub.(ASCAP) 
2. LIVING ON LOVE _(M.Vuksanovitch)—3:01 
Blue Moon Music(ASCAP) & Dudesong Pub.({ASCAP) 
3. DO YOU FEEL LIKE DANCIN (R.Foust)—2:28 
Blue Moon Music(ASCAP) & Dudesong Pub.(ASCAP) 
4. IT'S WORTH WAITING FOR (D.Bickerstaff)—3:35 
Blue Moon Music(ASCAP) & Dudesong Pub.(ASCAP) 
5. BOOGIE UPTOWN (R.Foust)—3:05 
Blue Moon Music(ASCAP) & Dudesong Pub.(ASCAP) 
WARNING: Unauthorized reproduction of this 
recording is prohibited by Federal Law & 
subject to criminal prosecution. <« 
Ar ei® 
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PIGMEAT MARKHAM 
TUNE ME IN 










Side ] 


17080 


Electronic 
Stereo 


1. MY WIFE | AIN'T SEEN HER (Song) 2:50 
Gene Barge & D. Markham/Arc, BMI 


2. MY WIFE | AIN'T SEEN HER 9:30 
3. THE BACHELOR APARTMENT 6:20 





LPS-1526 


PIGMEAT MARKHAM 
TUNE ME IN 


Side 2 Electronic 
17081 g Stereo 
1. OPEN THE DOOR RICHARD (Song) 2:50 


McVea, Fletcher & Mason/Duchess, BMI 


2. HOW TO MAKE LOVE 10:04 

















LPS-1526 








KASTERN 


SALADA 2 
Sri aaias JELL 
"KEN NORD INE" 





Mi CROGROOVE 





|. LEMON 5H. PINEAPPLE 
2. GRAPE 6. STRAWBERRY 


E 23/70A 




















3. Witp CHERRY 
4, ORANGE 


DNH&W4 075358-63 
PRODUCED BY: 


VicKEeRS & BENSO 





N 






















EASTERN SOUND 


SALADA FOODS LIMITED 
SHIRRIFF JELLY DESERTS 
“KEN NORDINE" COMMERCIALS 





E 2370B ¢ M1 CROGROOVE 
Senne 11. GRAPEFRUIT PINEAPPLE 

8. BLACK RASPBERRY 

9\ Black CHERRY 12. RASPBERRY 

10. APRICOT ORANGE “1d. ALL FLAVOUR 


DNH&W4 075364- 7/0 
PRODUCED BY: 
Vickers & BENSON 
















INSIDE. THE GLASS HOUSE 
THE GLASS HOUSE 


Stereo 


S$ ta7 305 
IST 71-7305) 











Side | 
4 8 
1. LOOK WHAT WE'VE DONE TO ¥ OVE .. 
(FR WiunNnDar BMI & 26 ™ 
2. YOU AUN T LI VIN’ UNLESS you RE LOVIN’ 
(R. Dunbar-E. Wayne-D. Dumas BMI 3:00 
co SURRENDERED 
(R. Dunbar-G. Perry) BMI! 3:08 


4.HEY THERE LONELY GIRL 
(E. Shuman-L. Carr) 





ASCAP 3:26 














INSIDGehHE GLASS HOUSE 
THE GLASS HOUSE 


ar $e ALN T LOVE (it Don't Matter) 


Stereo 


ST-7305, 
TS 


Side 2. 















(R. Dunbar-E, Wayne) SMI 2:43 
8 HOTEL 

(S. Payne-G. Ferry) BME 3:05 
3. TOUCH ME JESUS 

{Holland-Dozier-A. Bond) BMi 2:44 
4. HEAVEN IS THERE TO GUIDE US 

{Holland-Dozier-S. Payne) BMI 3:37 


5. CRUMBS OFF THE TABLE 
(R. Dunbar-E. Wayne-S. Payne) BM! 2:46 


WESTBOUND 





WT 6102 SIDE ONE 
STEREO so 


Westbound 


FUZZY HASKINS Re 
RADIO ACTIVE 


1. NOT YET 3:o2) 
Clarence Haskins ~~ ~ 

2. | THINK | GOT MY THANG TOGETHER (3:56) 
Clarence Haskins 

3. THIS SITUATION CALLED LOVE (4:50 
Glen Goins 

4. GIMME BACK (SOME OF THE LOVE YOU GOT 
FROM ME 5: 19) 


Clarence Haskins 



















cords, Inc, 


ST-WT-784015-PR 


sat* 
sips 
‘ 
AY 
w®) 
7 
























WESTBOUND 





WT 6102 





STEREO Westbound 
FUZZY HASKINS Records, Inc. 


RADIO ACTIVE 


SIDE TWO 
6 1978 


1. THANGS WE USED TO DO (4:19) 
Clarence Haskins 
2. WOMAN (4:47) 
Clarence Haskins 
3. SINDERILLA (3:23) 
Clarence Haskins- Cordell! Mossom 
4. SILENT DAY (5:34) 


Clarence. Haskins- Cordell Mossom 


ST-WT-784016-PR 
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people 


(MN0023-0028) 


A Weabouws) “BIG BRASS FOUR POSTER”  SJEREO 


Production KIM WESTON 
1. BIG BRASS FOUR POSTER-3:30 
(K. Weston-V. Basemore) 
2. SOMETHING I CAN FEEL-3:02 




















Compatible 
















(William Salter) 
3. LOVE DON’T LET ME DOWN-2:34 
(V. Poncia-P. Andreolia-R. Bloom-J. Linde) 


4. HE’S MY LOVE-3:33 
(VWVm. Stevenson-K. Weston) 


+): HERE COME THOSE HEARTACHES 


AGAIN-2:44 
Le (James Cleveland) q® 
yA WHAT'S GONNA HAPPEN o&® 


805 rq O ME<4:07 (K. Weston- ca 


643 aE ars Btw rele) 














PLP-5001B Compatible 
(MNOO29-0033) 


AWest Poulin. “BIGBRASSFOURPOSTER”  SHEREO 
Production KIM WESTON 


1. SOMETHING-4:19 
(Geo. Harrison) 
2. MY MAN-2:48 
(M. Yvain-C. Pollock) 
3. WINDMILLS OF YOUR MIND-3:24 
(M. Legrand-M. & A. Bergman) 
4. ELEANOR RIGBY-3:37 
(J. Lennon-P. McCartney) 

Le 5. SOUNDS OF SiLENCE-3:45 


(Paul Simon) god” 
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DONN BEACH Presents 


Zh NIGHT AT THE BEACHCOMBER’ 


With 


ADOMONO 
Guitarist Fantastique 
Actually Recorded At The International Market Place, 
Honolulu, Hawaii 


DL 4097 3 
MG 7830 SIDE i 


Band 1. CUMANA (2:03-AS 
Band 2. BLUES IN THE NIGHT (4:05-AS) 
Band 3. GYPSY RHAPSODY (2:14-AS 
Band 4. MAIN TITLE From ‘‘The Man With The 
Golden Arm’ (3:01-AS 
Band 5. BLUE TANGO (2:35-AS) 
Band 6. LA MACARENA (2:49-P.D.) 





DONN BEACH Presents 


fA NIGHT AT THE BEACHCOMBER’ 
With 
ADOMONO 
(Guitarist Fantastique) 
Actually Recorded At The International Market Place, 
Honolulu, Hawaii 


DL 4097 $3 
MG 7831@ SIDE 2 


Band 1. MALAGUENA From Svite ‘Andalucia’ (3:46-BMl) 
Band 2. COME BACK TO SORRENTO (4:12-P.D.) 
Band 3. MISIRLOU (2:33-BMl) 
Band 4. BEACHCOMBER BLUES (2:21-AS) 
Band 5. APRIL IN PORTUGAL (2:28-AS) 
Band 6. RHAPSODY IN BLUE (3:54-AS) 











MANFRIDAY 


. 4 45 RPM 


PRODUCED BY LARRY LEVAN AND BRODIE WILLIAMS 
EXECUTIVE PRODUCERS: JELLYBEAN AMD BOB CAVIANO 


WINNERS (Dance Version) 6:42 


(Brodie Williams) 
Hot & Spicy Music BMI 


® 1986 Warner Bros. Records Inc. 
for the U.S. 


JELLYBEAN 


SIDE 1 
0-20596 
















MANEFRIDAY 


@ 45 RPM 


PRODUCED BY LARRY LEVAN AND BRODIE WILLIAMS 
EXECUTIVE PRODUCERS: JELLYBEAN AND BOB CAVIANO 
1. WINNERS (Instrumental Version) 4:00 

2. WINNERS (Radio Version) 3:56 


(Brodie Williams) 
Hot & Spicy Music BMI 


® 1986 Warner Bros. Records Inc. 
for the U.S. 





JELLYBEAN 
PROOUCTIONI in 


SIDE 2 
0-20596 

















@ Blue Thumb & : 





COME INTO KNOWLEDGE 
RAMP 


BT-6028 
(BT-6028-A ) 


SIDE A 
STEREO 


1. *THE AMERICAN PROM 
Roy Ayers Ubiquity /Michelle 

2. | JUST LOVE YOU 4:55 

3. *GIVE IT (Edwin Birdsong) Michelle Bird Music 
(ASCAP) 4:40 

4. EVERYBODY LOVES THE SUNSHINE 3:42 

Composer: Roy Ayers 
Publisher: Roy Ayers Ubiquity (ASCAP) except * 
PRODUCED BY ROY AYERS 

CO-PRODUCED BY EDWIN BIRDSONG AND 

WILLIAM ALLEN FOR RAMP MUSIC PRODUCTIONS 


Arranged by Roy Ayers, Edwin Birdsong, 
William Allen 

P 1977, Blue Thumb 

Records, Inc. 





















oy Ayers /Edwin Birdsong) 
ird Music (ASCAP) 6:30 














& Blue Thumb 





COME INTO KNOWLEDGE 


RAMP 


SIDE B BT-6028 
STEREO (BT-6028-B ) 























1. COME INTO KNC* -OGE (Roy Ayers/William Allen/ 
Phillip Woo) Roy Ayers Ubiquity (ascap) Brainfood 
Music (BMI) 4:37 

2. TRY, TRY, TRY 4:55 

3. DAYLIGHT (Roy Ayers/Edwin Birdsong/William Allen 
Roy Ayers Ubiquity/Michelle Bird Music (ASCAP) 
Brainfood Music (BMI) 4:12 

4. LOOK INTO THE SKY 4:42 

5. DEEP VELVET 3:33 

Composer: Roy Ayers 
Publisher: Roy Ayers Ubiquity (ASCAP) except * 
PRODUCED BY ROY AYERS 
CO-PRODUCED BY EDWIN BIRDSONG AND 
WILLIAM ALLEN FOR RAMP MUSIC PRODUCTIONS 
Arranged by Roy Ayers, Edwin Birdsong, 
William Allen 
P 1977, Blue Thumb 
Records, Inc. 


















Cr 50040 


CHESS @ Hut 


(Ch 50040 A) 





Ck 50040 
STEREO 


SIDE 2 
(CH 50040 B 
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DONNY BENET 
Mr Experience 


Written, Recorded, Performed & Produced by Donny Benét 


: DASH064LPT S Orci 


; Side | 
s. MR EXPERIENCE 
‘ MOVING UP 
SECOND DINNER 
REACH OUT 
GIRL OF MY DREAMS 














DONNY BENET 


Mr Experience 


Written, Recorded, Performed & Produced by Donny Benét 





DASHO64LP ® Orc! 


Side Il 
NEGRONI SUMMER 
ONE NIGHT IN PARADISE 
TAKE A TRIP 
YOU DON'T NEED LOVE 
WATERFALL (Love Scene 


‘dconis corey | |SSHIBE A 
“SCORPIO” 








oo] [SIDE B 








THE VOICES OF EAST HARLEM 
/ \ JSS-7 


()1973 Just // \ Side 1 


Sunshine, Ac. JSS-7-A 
gz STEREO 


- CASHING IN) 2:20 
{(L. Hutson-M. Hawkins) 
. JUST BELIEVE IN ME 2:17 
(L. Hutson-S. Harris-V. Chandler) 
3. LITTLE PEOPLE 3:30 
(J. Thompson-E. Dixon) 
4. GIVING LOVE (L. Hutson-M. Hawkins- 
J. Reaves-J. Hutson) 4:44 


Produced by Leroy Hutson, Rich Tufo, 
Curtis Mayfield for M.S. PRODUCTIONS 
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THE VOICES OF EAST HARLEM 


@®) 1973 Just Side 2 
Sunshine, Inc. JSS-7-8 
STEREO 


1. WANTED, DEAD OR ALIVE 3:23 
(E. Dixon-J. Thompson) 
2. LOVING YOU THE WAY THAT! DO 3:05 
(L. Hutson-M. Hawkins-J. Hutson) 
sh 3. 1 LIKE HAVING YOU AROUND 2:21 a 
ot (L. Hutson-J. Scott-R. Tufo) ie 
¢ . 













D. 4. COULD THIS BE LOVE 3:29 re) 
Ss (L. Hutson.M. Hawkins) £ 
Y, 5. NEW VIBRATIONS 3:22 oO 
We (L. Hutson-M. Hawkins) L 
© Produced by Leroy Hutson, Rich Tufo, AS 


Curtis Mayfield for M.S. PRODUCTIONS 
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ART OF NOISE 


BEAT BOX 


diversion one 


(dudley-horn-jeczalik-langan-morley 
] 


P) + © 1983 ZT I 


“a } ” 
for itfe 


ZITIS 108 
SIDE ONE 


stereo 45 r. p.m. 
published by perte 


; 
unforgettable 


produced by art of nor 


5 a. 
diverted from the first incident 


. 
Droadcasting and cop 


ct songs 


ot this record pronhibdited 


All nvhes of the manufacturer 


and of the owner of 


the recorded work 1 


CSCTV( 

























ART OF NOISE 
BEAT BOX 


diversion two 
(dudley-horn-jeczalik-langan-morley) 
® + © 1983 ZTT 


“to the death” 


ZTIS 108 
SIDE TWO 


stereo 45 r.p.m. 
published by perfect songs 
- Tavenoree 

produced by art of noise 


diverted from the first incident 







Unauthonsed public performance, 






broadcasting and copying 






of this record prohibited. 






All nghts of the manufacturer 






and of the owner of 






the recorded work reserved. 








KEY OF DREAMS 


SIDE 1 | BR 0113 














AFRICA. 6:07 
(D. Paich/J. Porcaro) 
Pub: Hudmar/Cowbella/ASCAP 
Conducted and Arranged by Key of Dreams 
Mixed by Vam/Produced by Zanza Records for Baby Records 
® 1982 Zanza Records OS 
© 1983 - Canada - Quality Records 


33 1/3 RPM 


p 
Ry, 
RDS , 380 BIRCHMO 


KEY OF DREAMS 





SIDE 2 | BR 0113 















AFRICA (dub-mix) 6:40 
(D. Paich/J. Porcaro) 

Pub: Hudmar/Cowbella/ASCAP 
Conducted and Arranged by Key of Dreams 
Mixed by Mario Boncaldo/Produced by Zanza Records for Baby Records s 

® 1982 Zanza Records \ 
©1983 - Canada - Quality Records 


33 1/3 RPM 


ay 

la 

Lin, RECo unt® 
RDS. 380 BIRCHMO 
















Sidel Stereo 


LSP-4272 laos = (51030) 


Yours Forever More 


Forever More 


View 


1 Back in the States Again (Travis) 
2 We Sing (Hedd) 

3 It’s Home (Travis) 

4 Home Country Blues (Travis) 
5 Good to Me (Heda) 





TMK(s) ® REGISTERED ® ene RRS STEROAS) 
RCA CORPORATION—MADE IN U 


















Side 2 Stereo 


LSP-4272 (XPRS-7151) 


Yours Forever More 


Forever More 


& Victor 


1 Yours (Gorrie) 

2 Beautiful Afternoon (Hedd) 

3 8 O’Clock & All’s Well (Hedda) 

4 Mean Pappie Blues (Travis) 

9 You Too Can Have a Body Like 
Mine (Hedd) 

6 Sylvester’s Last Voyage 
(Gorrie) 


TMK(s) ® REGISTERED e Ret} s) See TEGO! 
RCA CORPORATION—MADE IN L 















Recorded at: 



















Delta Studios, N.Y., N.Y. ; : 
Engineer and Mixer:/ \ Sas an 
Andrew Milano : 
Arr., Conducted & 6S MR-007A 
Supervised by: Rick Tell {132 B.P.M./Intro :17 
Publ. Stateside _\ . Total Time 10:19 


Long Version 


Music Co. BMI \ 
% ©1979 \ | 
¥ : S = 
2 TELEPHONES ‘ 
= (Danny Darrow and Robert Lee Lowery) RS 
%, DANNY DARROW ek 





Executive Producers: 
np ~ Danny Darrow, Louise Darrow 
Yon, 
Of 


Mig 
Hy, NC» 
“SOUNDS AND eiLMWwOoRKS \ 


Recorded at: 

Delta Studios, N.¥., N.Y. 
Engineer and Mixer: 
Andrew Milano 
Arr., Conducted &| 
Supervised by: Rick Tell 
Publ. Stateside 
Music Co. BMI 
® 1979 


TELEPHONES” 


(Danny Darrow and Robert Lee Lowery! 


DANNY DARROW 


Executive Producers: 
Danny Darrow, Louise Darrow 


bee We=: 





* me 
" SOUNDS anD FILMWOR 








® 





IC 


Mus 


Private, 
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EDDIE JOBSON 
THEME OF SECRETS 


3:52 
EDITED FOR PROMOTIONAL USE 


Private® Music e 
SPRO 15A ! 


FROM THE ALBUM "THEME OF SECRETS” 
PRODUCED BY PETER BAUMANN 


NOT FOR SALE 


SIDE A 
3371/3 RPM 





PUBLISHED BY JOBSONGS/ASCAP & 
23RD STREET MUSIC/ASCAP 


®© 1985 PRIVATE, INC. 


















EDDIE JOBSON 





THEME OF SECRETS 
5:23 
ALBUM VERSION 
eA SIDE B 
a 331/3 RPM 
Private® Music 
SPRO 15A 


FROM THE ALBUM “THEME OF SECRETS" 
PRODUCED BY PETER BAUMANN 


NOT FOR SALE 


PUBLISHED BY JOBSONGS/ASCAP & 
23RD STREET MUSIC/ASCAP 


®© 1985 PRIVATE, INC. 
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ELDERBERRY JAK 
(LONG OVERDUE 

; Stereo . : eo 

__ EF+LP-555 $= Side 1 





\ ff 
1. GOING BACK HOME — Siac Jak — 3:22 — House of 
the Fox Music — BMI : 
2. FORREST ON THE MOUNTAIN — Mike Stivder — 2: 48 — 
eS House of the Fax Music — BMI 
3. VANCE'S BLUES — Elderberry Jak — 3:42 — House 
<- of the Fox Music — BMI 
* INSPIRED — Mike Snyder — 3:26 — House of 
the Fox Music — BME : 
5, RESTLESS FEELING — Elderberry Jak 
ae a 40 — a oe ey 
























RASC Rox 


Subsidary.of Lelan Roger Enterprises 


ELDERBERRY JAK 
LONG OVERDUE 


| 
. WISH ME WELL — G. Booker and K. Reid AS ae - 
Andover — ASCAP 
2 MR. SUN — Elderberry Jak — 3-40 — Huse of the 
Fox Music —~ BMI 
~ MY: LADY — Elderberry Jak =.3:40°— House 
of the Fox Music — BMI 
oe CHANGES -. Elderberry Jak — 4:46 — 
House of the: Fox Music: a Mi 
5. YOU" RETHE ONE — Mike Snyder — 
= 57 — House of the Fax Music — 
BMI 
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EF-LP oes 


































RECORDS 













SIDE A 


Executive Producer: 
Michael D. Hektoen 
Produced by Young & Co. 
B. Hankerson& R. Pierson 


for Jam House Production SOL-986-12 
Engineered by Bruce Smith That’s Right Pub.-BMI 
Mixed by Blaze RADIO (A) 3:20 
Recorded at CLUB (A) 5:20 


Media Sound Studio 
through Mediamax Corp. 


SUCH A FEELING 


(K. Young-B. Young-M. Young-B. Hankerson-R. Pierson) 
MIXED BY 
LARRY PATTERSON 
A Sound of London Record Corp. 















Was SOU 
LONDON 


RECORDS 















SUE lb a 
Executive Producer: os Reciae: a 
Michael D. Hektoen ay aes ee 

Produced by Young & Co. Rae arreaaeny _ 
B. Hankerson& R Pierson 9 
for Jam House Production SOL-986-12 
Engineered Py Bruce Smith y That’s Right Pub.-BMI 

Mixed by Blaze J CLUB (B) 5:20 

Recorded at Zo 
Media Sound Studio os 

through Mediamax Corp. - 
(K. Young-B. Young-M. Young-B. Hankerson-R. Pierson) 


YOUNG & CO. 
MIXED BY 
LARRY PATTERSON 
A Sound of London Record Corp. 
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INTERNATIONAL 
PRODUCTIONS | 





BLACK COJACK 


(E, Vanover) 


Special Disco Version. 


PDS\529 
(PDS 5?@9-A) 
= 45 RRM 
: ; | BMI 
ROR lan i STEREO 
le Phe oe TIME, 5:32 


Published by: Lo city” Music 
Produced by: Ed Vanever & 
Gary S, Paxton for Paxover 
Productions 


By Lease agreament with 
‘GRIT RECORDS 


DON HIGH and MIGHTY ~ 


© 1976 (efait Basords. 


WARNING: Unauthovized reproduction of this recarding bs 
sreneine by Federal law ang@ subject to criminal arvoseculion, 


Arranged by: Gary S. Paxton j 


oe I TTS PPE aed 


Nd 
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TE 
Peete is a 








pi A OY NE NETS nag 


PICKWICK 





(Gary S. Paxton, wit Paxton: 
Melody Paxton) 





5 INTERNATIONAL | published by: New Pax Music Press 
PRODUCTIONS cue Produced by: Ed Vanover & 
Pair ane iaatieyh Wee tans PRR Gary 5, Paxton for Pax aver : 
| , Productions. 


Arranged by: Gary S. Paxton 
By Lease agreement with. 
GRIT RECORDS 


~DONHIGH and MIGHTY - 


© 19 76 Grit, Records. 
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ENDTRODUCING... 


DJ SHADOW 















PR12-7371-1 

eens me FROMOTIONAL COPY- 

33 1/3 RPM Not For Sale 
STEREO 





1. Best Foot Forward (0:49) 
2. Building Steam With A Grain Of Salt (6:40) 


Contains a sample of "| Feel A New Shadow" as performed by Jeremy Storch 
courtesy of BMG Records, written by Jeremy Storch, published by Ensign Music Corp./ 
Dalsy Lou Music Inc. c/o BMG Music Publishing. 


3. The Number Song (4:40) 


Produced, mixed and engineered by DJ Shadow. £ 
Ra, Recorded at the Glue Factory, San Francisco. & 
My, All songs copyright control we 
© 1996 M Recording/A&M Records Ltd. L Si 
1996 Mowax Recording/ ecords Ltd. London 
ery g yor 


Gy 
“oy iy 


e\” 
+ 825 8th Ave., NY 19019. N° 


ENDTRODUCING... 


DJ SHADOW 


pas ease =a 
@CcO 
Side B Hs 8S PROMOTIONAL COPY- 


33 1/3 RPM Not For Sale 


Se 1. Changeling (7:51) 


Contains a sample of "Invisible Limits" as performed by Tangerine Dream courtesy of Virgin Records, 
written by C. Frank, E. Foese, P. Baumann, published by EMI Virgin Music Publishing. 


**Transmission 1 
2. Stem/Long Stem (9:21) 


Contains a sample of "Love Suite" as performed by Nirvana 
courtesy of Island Records, written by Alex Spyropolous/Patrick Ampbell-Lyons, 
published by Blue Mountain Music c/o PolyGram Music Publishing. 


Produced, mixed and engineered by DJ Shadow. 
Recorded at the Glue Factory, San Francisco. 
All songs copyright control 


’ ® 1996 Mowax Recording/A&M Records Ltd. London 
6, (ME 


yne 
el" 
$+ 825 ath Ave., NY 10019. M28 













ENDTRODUCING... 


DJ SHADOW 


PR12-7371-1 
Record Two 
Side C PROMOTIONAL COPY- 
33 1/3 RPM Not For Sale 
STEREO 












**Transmission 2 
1. Mutual Slump 4:02) 


Conta samp pie of “Possibl jie as pee alee courtesy of Elektra Entertai inmert, 
published By BN MK ean ner Chappel Music/P amous Se Phe /PolyGram Music Publishing. 
Under license oO ecords, Mother Recor ektra Entertainment Group. 


Organ Donor (7: 57 
3. Why ‘lip. Hop Sucks in 96 (0:43) 
4. Midnight In A Perfect World (4:57) 


Contains a sample of “The Madness Subsides" as performed b id (4 oad courtesy 
of Vi virgin Be Stade ae parts Pekka Eola! jess by M Music Grae 
s" court 
written by Baraka, erormed by Baral by Baraka rset ata 
Produced, mixed and engineered by DJ Shadow. 
Recorded 2 i the pee rt contol Francisco. 
n 
® 1996 Morar Record Records Lid. London 





ENDTRODUCING... 


DJ SHADOW 





PR12-7371-1 
Record Two 
Side D F-ROMOTIONAL COPY- 
33 1/3 RPM Not For Sale 
STEREO 









1. Napalm Brain/Scatter Brain (9:23) 
2. What Does Your Soul Look Like 
(Part 1-Blue Sky Revisit) (7:28) 


Contains a sample of “The Voice of the Saxophone” from “Afro American Suite of Evolution” as 
performed by In Motion courtesy of Sony Music Entertainment, 
written by J. Heath, published by MJQ Music Inc. 


**Transmission 3 
Produced, mixed and engineered by DJ Shadow. 


Recorded at the Glue Factory, San Francisco. 
All songs copyright control. 










© 1996 Mowax Recording/A&M Records Ltd. London 
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* Jd SHADOW 1S THE JiMl HENDRIX OR JIMMY PE Vail SAMPLER” - nme(@ out OF 1) 
“ALBUM OF THE WEEK™ - wevooy Maken 

[OU SHADOW 1S] LEADING THE GALL FOR A REDISCOVERY OF HIP-HOP'S ORIGINAL ARTISTIC 
OTAENGTHS - INNOVATION AND EXPERIMENTATION” - nav pacts 


LIMITED EDITION PROMOTIONAL VINYL 








PAI2 7371-1 


















UNEX PEC TED 


PRECORDS 
DI SCOTTLE. B 
GIMME. SCM 
THIS SIDE THAT SIDE 
1.K-MAN HOUSE . 1. BREAK BEAT HOUSE 
2. B-MORE DIRTY 2. B-MORE BEATS 





3. B-MORE CLEAN 


SON OF UNRULY 
UNEX-001 


UNEXPECTED/UNRULY RECORDS 
1801 FALLS RD., BALTO, MD 21201 


















SON OF UNRULY 
UNEXPECTED 
“GIMME SUM” 


RECORDS 
UNEX-001 f 


410-225-3376 / 443-621-8530 
UNEXPECTED/UNRULY RECORDS 
1801 FALLS RD., BALTO, MD 
21201 


























GRAMAVISION RECORDS 


COSMETIC 
WITH JAMAALADEEN TACUMA 


STEREO 

és = TIME: 5:44 
fe eprh g PROMOTIONAL 
SIDE ONE NOT FOR SALE 





“SO TRANQUILIZIN’” 


(Jamaaladeen Tacuma/Gregory Coleman) 
Produced and Arranged by Jamaaladeen Tacuma 
for Jam-All Productions and Gramavision Records 

Published by Jamaaladeen Music/ 

Red Man Music ASCAP for USA 
One Foot Music/Jamaaladeen Music/ 
Red Man Music ASCAP outside USA 
RE-MIXED BY FRANCOIS KEVORKIAN 
ENGINEERED BY JIM DOUGHERTY 
® © 1985 Gramavision, Inc. 
Gramavision Records 
260 West Broadway, New York, N.Y. 10013 
Distributed by PolyGram, Inc. in U.S.A. 


GRAMAVISION RECORDS 


COSMETIC 
WITH JAMAALADEEN TACUMA 


(SPECIAL DUB MIX) 


STEREO 
18-1210-1-B-DJ TIME: 5:40 


33 1/3 RPM 3 PROMOTIONAL 


SIDE TWO NOT FOR SALE 


“SO TRANQUILIZIN’”’ 


(Jamaaladeen Tacuma/Gregory Coleman) 
Produced and Arranged by Jamaaladeen Tacuma 
for Jam-All Productions and Gramavision Records 

Published by Jamaaladeen Music 
Red Man Music ASCAP for USA 
One Foot Music/Jamaaladeen Music 
Red Man Music ASCAP outside USA 
RE-MIXED BY FRANCOIS KEVORKIAN 
ENGINEERED BY JIM DOUGHERTY 
® © 1985 Gramavision, Inc. 
Gramavision Records 
260 West Broadway, New York, N.Y. 10013 
Distributed by PolyGram, Inc. in U.S.A. 








7 Vol. | 


33 UpM Ma 
5 SP30.225 ml (oO 


Zz. 
> 
pe | 1. Come On, Come On. 
eo | 2. Wish She Were Mine 
Ww 


3. 24 Hours (Everyday) | 


. 4, Bad Boy 
5. Wish You Had A Heart 
a 6. Come On Over 
4 5 7. Let’s Dance 
%, 8. Don’t Be That Way 


3 The Flashbacks 
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or 1. We’re Gonna Love This Way m 
wi ~  2.Uncle Kirby (From Brazil) ad 
w 3. You Lie on 
a 4. If You Really Want Me To Stay a 
oF 5.ComeToMe | a? 
co > 6. That’s The Way My Lovels A 
4 . 7. SO Many Times nhs 
ee, 8. | Know You Cried NG 
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A DIVISION OF THE ALL PLATINUM RECORD GROUP 





DOWN TO EARTH 


RIMSHOTS 
ST-1028 4 SIDE 1 
ST-1051-GM Produced by: | 
‘etidiiie ene Wo ie 
STEREO 


1. NOW IS THE TIME - 3:15 
(W. Morris, A. Goodman, H Bey a Music BMI 
2. DO WHAT YOU FEEL (PART 1) - 3:44 
. Morris, A. Goodman, H. Ray) Gamb! Music BMI 
3.1 WANNA BE MYSELF - 5:00 
(T. Keith, B. Randle) Gambi Music BMI 
4. SUPER DISCO - 3:28 


(T. Keith) Gamb! Music BM! 
® PLATINUM RECORD CO. 1976 





A.DIVISION OF THE ALL PLATINUM RECORD GROUP 





DOWN TO EARTH 





RIMSHOTS 
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1. GROOVE BUS - 3:15 
(H. Ray, A. Goodman, W. Morris, T. Keith) 
Gambi Music BMI 
2. WALTER’S INSPIRATION - 3:27 
(W. Morris, B. Randle) Gambi Music BMI ; 
8. BEING DOWN TO EARTH - 3:15 ; 
W. Morris, A. Goodman, H. Ray) Gambi Music BMI 
4. DOWHAT YOU FEEL (PART 2) - 3:15 
(W. Morris, A. Goodman, H. Ray) Gambi Music BMI 
5. 7654321 (BLOW YOUR WHISTLE) - 3:05 
(R. Cook) Cookaway Mustc:ASCAP 
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Produced by Moses Dillard 
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1. Touch The Hem Of His Garment 
Sam Cooke / Arr. Maggie Peebles / 4:20 
2. Salvation Is Free 
Arr. Maggie Peebles / 4:45 
3. Love One Another 
Maggie Peebles / 3:08 
4. Walk In The Light 
Arr. Maggie Peebles / 4:13 
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FOR YOURLOVE 2:58 
(Ed Townsend) 


IT’S WORTH THE HURT 22:21 


®) 1975, C& Records (Clarence Reid) 


Goa Fe 80% OF MEISYOU 2:52 


Distributed by T. K. PRODUCTIONS, INC. 
495 E. 10th Court, Hialeah, Morida 33010 (Clarence Reid) 


_ IT KEEPS ON RAINING 3:09 
‘(Gtarence Reid)--— 

HE DON’T EVER LOSE 
HISGROOVE 2:58 


(Willie Hale) 
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(B. Anderson) 
2—CAUGHT IN THE ACT (OF GETTING IT ON) 
(H. Banks—C. Hampton) 
3—BITTER WOMAN 
(C. Jackson—R. Moore) 
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1—A HUNDRED POUNDS OF PAIN 
(L. Welch—R. M. McCoy) 
2—UPHILL PLACES OF MIND (F. Knight) 
3—WHAT WOULD YOUR MAMA SAY? 
(C. Jackson—R. Moore} 
4—GIVIN’ ME YOUR LOVE 
(M. Jackson—K. Sterling) 
Xu 5—THAT KIND OF FIRE s 
%, (J. Norman Scott) rr 
%%  6-LOVE IS THE FINAL TRUTH s 
yp. (V. Harper) at 
"k » arth 
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SIDE 2 1. HERE COME THOSE HEARTACHES 
SP-77001 all 
(77002) 2. FORGET IT | GOT IT 
3. YOU’VE BEEN ACTING STRANGE 
4. | AIN’T GONNA WORRY MY 
LIFE AWAY 
on 5. GOOD GIRLS s 
OR. 6. GLAD TIDINGS ow 
Op Arranged By Gene Page e* 
Produced By Lou Adler Son 
REQ y 00 
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3. BRIDGE OVER TROUBLED WATER 
4. I'VE GOT LIFE 
5. GIMME SHELTER 


Arranged By Gene Page 
Produced By Lou Adler 
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3373 RPM | 3400 
PROMO COPY 





KEEP TRYIN LOVE (LP Mix) 4:21 
KEEP TRYIN LOVE (12 Mix) 5:52 


(Written by Steven K. Brown & Felicia Moss) 
Produced by Steven K. Brown 
& Bobby Wooten 


Exec. Producers Steven K. Brown 
& Steve Katz 


My Three Sons Pub. Co.-ASCAP 


Manufactured by 
The Sound Of New Art 
52 Beach St., Suite 5C 
NY. NY 10013 
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KEEP TRYIN LOVE (Instrumental) 


(Written by Steven K. Brown & Felicia Moss) 


Produced by Steven K. Brown 
& Bobby Wooten 
Exec. Producers Steven K. Brown 
& Steve Katz 
My Three Sons Pub. Co..ASCAP 


Manufactured by 
The Sound Of New Art 
52 Beach St., Suite 5C 
NY, NY 10013 











Side A Stereo 
BDL1-1147-A 












é 


WD 
ge, 


Fiying 
Dutchman 


1 El Gato (Oliver Nelson) 12:28 
2 El Parana (Gato Barbieri) 8:57 
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® 1975 Flying Dutchman Productions, Ltd. 
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1 Merceditas (Gato Barbieri) 9:04 
2 Vidala Triste (Gato & 
Michelle Barbieri) 5:30 

3 Ninos (Gato Barbieri) 7:14 


®) 1975 Flying Dutchman Productions, Ltd. 
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wu) and Produced by: DTU 33 1/3 RPM aa 
at Recorded and Mixed oO 
—; atthe POLYGON RECORDING STEREO ~ 
re) STUDIO, Pennsauken, NJ 08109 SR 
U Engineers: ROBERT FEDIR Cl, © ©1 199] TRIPOD! = 
O vehi ee Records, Inc. 
Y DTU TRI1O000 zi 
Sn MY BROKEN HEART (4:47) DIU = 
O Vocals: ANTHONY PONZIO, Backing Vocals: ANTHONY PONZIO, 
© ANTHONY SANTOSUSSO, Keyboards and Drum Programming: ANTHONY 2 
PONZIO, ANTHONY SANTOSUSSO, JOHNNY GENOVESE = 
S9) Special Thanks to: Jerry Tripodi and Divine Aire O 
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@) Vocals: ANTHONY PONZIO, Backing Vocals: ANTHONY PONZIO, 
OQ. ANTHONY SANTOSUSSO, Keyboards-and Drum Programming: ANTHONY 2 
Go PONZIO, ANTHONY SANTOSUSSO, JOHNNY GENOVESE S 
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© 1988 CBS 
Records Inc. 
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Publisher: 
Dare to Dream 
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